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NEWS: D’AMICO AND SHOTWELL HAVE A GOOD TIME IN SPRINGFIELD 


ARTS: CLAY ON HOROVITZ, GLEIBERMAN ON POLTERGEIST Ii 


HOME ELECTRONICS: REMOTE CONTROL AND CELLULAR TELEPHONES 


THE SCHEMING GENIUS 


The Red story” 


own near Faneuil Hall, tourists pause to 
have their pictures taken next to the statue, 
a bronze monument to a Boston civic 
institution. This particular institution happens to 
be a living, breathing human being, whose long- 
time place of employment is only blocks away; the 
fact that the people of Boston made a graven image 
of Red Auerbach while he was still among the 
ick shouldn't be too surprising. It’s a measure of 
he reverence accorded this man and the virtues he 
represents — loyalty, self-sacrifice, discipline, 
intelligence, and victory for the home team. 
Around here, Auerbach has been deified out of 
flesh-and-blood existence for quite some time. 
On the afternoon of May 11 Red Auerbach sat at 
the dais.of a New York hotel, banquet room, taking 
part in the lottery for the NBA’s number-one 1986 
draft choice. The top draft choices, of course, are 
supposed to go to the worst teams, but the Celtics, 
67-15 record notwithstanding, had earned one of 
the top seven picks by dint of trading Gerald 


-HendersonstasSeattle two seasons ago. Auerbach 


was Clearly delighted by the whole event, and as 
the order of selection was announced, with lousy 
team after lousy team being drawn, his grin grew 
broader. When the Celtics wound up with the 
second pick, theoretically giving them the second- 
best college player in America, Auerbach broke 
into outright laughter. The lottery prompted Tony 
Kornheiser of the Washington Post to write, “Did 
Red Auerbach steal the case of Miller Lite?” This 
was the Red Auerbach known, feared, and 
despised by basketball fans in 22 other cities, the 
Auerbach of the insufferable victory cigar, the 
Auerbach who stands for guile, arrogance, dumb 
luck, and victory for the visiting team. 

The funny thing is, both the civic legend and the 
master villain are overblown but essentially correct 
characterizations of Red Auerbach, and an under- 
standing of both is essential for a full appreciation 
of the man and his remarkable career. Were 

Continued on page 17 
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and crimes of 
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Clemente 


by Jim Schuh 
n October 6, 1978, former 
Metropolitan Police ser- 


Oo geant Francis Thorpe tele- 


phoned Wilmington... policeman 
David M. McCue and offered to sell 
him, for $4000, a copy of the civil- 
service promotional examination 
for sergeants. 

McCue, who had been studying 
hard for the exam, which was 
scheduled to be given 15 days later, 
was outraged. “I was preparing 
myself for that exam and | had 
gone to college five years, studying 
part-time, and had been studying 
hard,” he recalls. “And then two 
weeks before the exam some guy is 
trying to sell me the exam,” McCue 
recalls. “I couldn’t believe it.” 

McCue’s complaints spurred an 
investigation by the state attorney 
general's office. He agreed to 
cooperate by tape-recording his 
negotiations with Thorpe. Thorpe’s 
information about the exam was 
precise: he told McCue that it 
would contain 80 questions and 
three diagrams — and it did. 
Thorpe was indicted and ultimately 
convicted for corrupting a munici- 
pal official. 

McCue says that while the case 
was pending, he kept hearing from 
other policemen that Metropolitan 
Police Captain Gerald W. Clemente 
was involved in the distribution of 
exams. But none of those police- 
men were willing to help the 
investigation; McCue approached a 
state legislator who told him to 
back off because the civil-service 
fraud involved too many people. 

Thorpe tried to get the case 
dropped by claiming that the at- 
torney general’s office should have 
gotten a warrant before McCue 

Continued on page 10 
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THIS JUSTIN... 
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PARTY DRESS? 


Evelyn Murphy may not have made history, as her T- 
shirts asked, at last Saturday’s Democratic State 
Convention — she was upset in the balloting for 
lieutenant governor by Gerry D’Amico. But she threw 
the best preconvention party in Springfield on Friday 
night, from the outdoor tent and old rock and roll right 
down to the bar girls in extra-tight short shorts. 


LAST RESORT 


The real-estate market is hot these days, but there’s 
only one entrepreneur we know of who's prepared for 
the hottest scenario yet. Jay Critchley, a Provincetown 
waiter who bills himself.as director of Nuclear Recycling 
Consultants Realty, says he'll sell you a “spectacular 
radiation-free condominium residence” in the shadow 
of Seabrook nuclear-power plant. Financing and 
construction of the “Nuclear Resort Community” — 
whose homes come complete with “Louver Lead” 
windows and microwave ovens, all marketed with the 
motto “Be prepared for the worst in the best of comfort” 


EVACUATE? 


NRC Realty Presents The World’s First . 


‘NRC Resort Cammuntty et Seabrook 


Our Radiation “Cottages” offer “unspoiled 
panoramic vistas of the SEABROOK NUCLEAR STATION 
across HAMPTON HARBOR. A spectacular radiation-proof 
condominium residence designed with your future in mind — 
free of anxiety over meltdowns, fall out, and evacuation). 


Be ahs For The Worst In The Best Of Comfort. 


Pre-destruction prices in the $300's 
Passive solar design Jacuzz/Gym 
* Introducing Louver Lead® window treatments 
Inquiries NRC REALTY N.E. OFFICE 
P.O. Box 819, Provincetown, Mass. O2657 
Jay Critchely — Exclusive Marketing Agent 


“You can't put @ price on safety” 


— have yetto attain critical mass, as it were. But 
Critchley still managed to advertise the condos of the 
future earlier this month in the Rockingham County 
Newspapers, a six-paper group serving about 60,000 of 
the nuclear plant's neighbors. Despite Critchley’s 
insistence that “none of this is a joke,” his past proposals 
— including the building of a “Radiation Restaurant” 
and a “Meltdown Museum” at the site of the Three-Mile 
Island nuclear plant in Pennsylvania — and his 
involvement as an antinuke activist suggest that 


 Critchley’s cheek currently enjoys a full quota of tongue. 


“Well, I certainly had that sense,” says John P. Kinney, 
general manager of the Rockingham papers. 


OLD HAUNTS 


Albert Thompson. In 1967, at the age of 12, Albert 
Thompson stabbed six-year-old Mark Dupuis to death 
in the wet woods of Wayland after a game of mumblety- 
peg got out of hand. He was exiled from Wayland and 
spent four years in institutions and then traveled his 
own 13-year road of rehabilitation. Last year, 18 years 


after he’d left Wayland, Thompson returned to town, to 
the house he'd lived in as a 12-year-old. That May he 
was hired as director of the Wayland Housing Authority. 
The housing-authority members found out about his 
past before he was hired but chose to keep the news 
among themselves and stand behind their first choice. 
Thompson’s rehabilitation seemed complete. 

Then the hushed word started going around town: the 
Housing Authority’s Albert Thompson was that Albert 
Thompson. Last December Boston magazine turned the 
whispers into a scream with a graphic account entitled 
“The Boogeyman Comes Home.” After the article was 
published, Thompson said that at first he’d experienced 
a cathartic rebirth from the public revelations. But then 
he'd realized that questions about his stability he’d 
hoped to leave buried had now been reactivated. 

Ten days after the Boston piece hit the streets, Nancy 
Perry, the mother of Mark Dupuis, died of a heart attack. 
Perry’s family blamed the article for her death, blamed 
Albert Thompson for having had the nerve to try to 
come home again (News, December 24). The constant 
flow of media at his door distracted Thompson from his 
work and kept him a prisoner of his past. 

In the latest twist of fate, the Wayland Housing 
Authority voted four to one in late April not to renew 
Thompson’s year-long contract, which was set to expire 
on June 9, saying his performance had been subpar. 
Thompson up and quit on May 11. He declined to 
comment on what his future will bring. But board 
chairwoman Mary Antes, who'd cast the lone pro- 
Thompson vote, said Thompson vowed never to work in 
the public sector again. “It’s the demise of a person,” one 
Wayland resident said of Thompson’s karmic roller- 
coaster ride. ‘It seems incredible to me: he achieved 
something, but his life is ruined because of what he did 
when he was 12. It seems he’s destined to always screw 
up and run out of places to go.” 


LOOK MA, NO HANDS 


According to its celebrity organizers, Ken Kragen and 
Company, Sunday's Hands Across America was to have 
been the most comprehensive nonprofit fundraiser ever. 
Six million people were to have formed a coast-to-coast 
human chain of solidarity for our nation’s homeless. The 
chain was to have run from New York City to Los 
Angeles; states not in the direct path, such as 
Massachusetts, were to have their own symbolic shows 
of support. The massive event's organizers, many of 
whom are the same people who gave us USA for Africa, 
hoped to raise more than $100 million for relief agencies 
by putting a price tag on the spaces in line. 

There was good reason to believe, however, that little 
of this would happen. Only 72 hours before the event, 
Hands Across America was 3.5 million links and many 
millions of dollars short of its goals. Kragen et al. had 
sidestepped the unpleasant issues the event was 
supposedly addressing, i.e., homelessness and hunger, 
in favor of a lot of hoopla about togetherness. They had 
solicited financial backing from corporations whose 
activities perpetuate those problems and had turned the , 
event itself into a charity ball (maybe you could hold 
hands with Kenny Rogers!). Inspired by USA for Africa 
and LiveAid, those behind Hands Across America had 
bought into the illusion that bigger equals better and 
believed that the event would be a failure if the number 
of participants and amount of contributions fell short of 
the projected goals. But if the project from the start had 
been more directed toward congciousness-raising and 
less concerned with fundraising, Sunday's numbers 
might not seem like such a defeat. 
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For subliminal messages BES 


An implausible theory, but what motive? 


FURTHERMORE 


BY JIM SCHUH 


novels and on nightly television, evidence is always 

either obviously airtight or obviously flawed. By the 
final scene, there’s never any doubt as to the guilt or 
innocence of the accused; ambiguity is apparently a 
concept foreign to the novelist and the script writer. 

Unfortunately, ambiguity, contradiction, and 

confusion are commonplace in most criminal trials. 
Jurors interviewed after trials often voice frustration; 


' n the world of cops and criminals portrayed in pulp 


_they say that the evidence they received through 


testimony and documents was disjointed and sketchy, 
raising as many questions in their minds as it resolved. 

When the prosecution's evidence is overwhelming, 
there’s rarely a trial. In such cases the defendant and his 
lawyer often cut a deal by pleading guilty in exchange 
for a reasonable sentence recommendation. Conversely, 
when the evidence is extraordinarily weak, the 
prosecutor is loath to take the case to trial and is usually 
more than happy to reduce the charge, take’a plea from 
the defendant with a recommendation for a light 
sentence, and move on to the next case. 

And then there are the cases in the middle, where the 
evidence is neither overwhelmingly strong nor 
inordinately flimsy. These are the cases that most often 
end up going to trial and leaving jurors frustrated over 
the elusive nature of the truth. One such case is that of 
Ralph Gerald Richard, acquitted last Thursday on all 
charges; Richard was tried for allegedly raping his infant 
daughter Jerri Ann, as well as for allegedly filing a false 
police report and obstructing justice. 

The scenario upon which Rhode Island Assistant 
Attorney General Charles M. Nystedt Jr. based his 
prosecution was simple: that during the early morning 
hours of November 11, 1984, Ralph had raped his 
daughter and that his wife, Donna, had then crushed the 
child’s skull in the shower stall of their Pawtucket 
apartment. One of them deposited the child’s body ona 
heap of trash in an alley half a block from their 
apartment, Nystedt’s theory went, and the following 
morning they concocted a bogus kidnapping story, 
which the Richards continue to maintain is true: 

Nystedt’s theory seemed as plausible as the Richards’ 
kidnapping story seemed implausible. But there is a 
large gulf between assumptions based on likelihood and 
the need to prove such assumptions beyond a 
reasonable doubt. And that is where Nystedt’ s evidence 
fell short. 

His basic trial strategy was to try to disprove the 
Richards’ theory of the crime, the unknown-kidnapper- 
rapist theory. It was easy for Nystedt to raise grave 
doubts that this still-unknown villain — without ransom 
note or motive — had actually climbed up the side of the 
warehouse where the Richards lived, broken in, crept 
through the crowded living room, stolen the baby, raped 
her, and then dumped her in the alley. 

And, Nystedt hoped, once the members of the jury 
had teason not to believe the kidnapping story, they 
would find it logical to conclude that Jerri Ann had been 
raped and killed in her home, in which there were only 
two other people, Ralph and Donna. Ralph, Nystedt 
hoped, would thus be convicted of the rape indicated by 
the sperm and the bruise found inside the infant's 
vagina. 

But Nystedt’s problerh was that raising grave doubts 
about the Richards’ theory did not necessarily translate 
into an incontrovertible conclusion that Ralph had raped 
Jerri Ann and Donna had killed her in the shower stall. 

And Nystedt had another problem. He specializes in 
complex arson cases, in which convictions are often 
obtained through assembling circumstantial evidence 
showing motive, means, and opportunity. Jurors are 
often willing to accept circumstantial evidence as the 
basis for convictions in routine, comprehensible cases — 
but in the Richards case, which was so strange and 
unfathomable, they wanted stronger evidence. 

To be sure, Nystedt presented a variety of 
circumstantial evidence that bolstered his case theory. 
Yes, the shower stall appeared to have been carefully 
cleaned recently, and yes, there was a semen-stained 
towel found in the apartment. And in his secret meetings 
with police Ralph did at certain points say that Donna 
Continued on page 30 
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WHATNOT 


BY JIMMY GUTERMAN 


t’s amazing what one can do with a home computer. 

One can balance a neglected checking account, invade 

an alien planet, even write a bad novel. Or one can 
chat with Barry Manilow. 

Some background. The summit with Manilow, the 
master of middle-aged pap pop, fell under the auspices of 
Compuserve, a massive computer database into which 
thousands of computer users can simultaneously enter and 
.| receive information. The main draw of Compuserve, other 
than its novelty, is its special-interest groups (SIGs) 
available for use on most major brands of computers, via 
most major software packages, and for people of most 
sexual and political preferences. On these SIGs — meeting 
places for users with similar interests — concerned parties 
can trade productivity tips (on the computer-oriented 
SIGs, not the sex ones), public-domain software, 
microchip trivia, and silicon gossip. Typical of the last are 
the imaginative tongue-lashings aimed at the 
manufacturers of WordStar, a six-year-old word- 
processing package that remains the sentimental standard 
for personal computers despite its inefficiency. 

One of Compuserve’s newer SIGs covers pop music. It’s 
not very complete, and the contributions that fill its data 
libraries often approximate those on the back walls of a 
white urban high-school homeroom (for instance, “Niel 
Young Rules!”’). Nevertheless, both the music fan and 
professional seem to find it useful. Because SIGs reside on 
a sophisticated world-wide computer database, many 
news stories appear there long before they're covered 
elsewhere. And recently fhe operators of the pop-music 
SIG integrated performer interviews via modem (the 
device that connects a computer to a telephone line) into 
their mix. The encounters haven't been particularly 
illuminating (for example, recent Compuserve interviewee 
Lou Gramm, singer for the British band Foreigner, has the 
communication skills of a hollowed-out tree), but they do 
allow fans a one-on-one meeting, albeit a brief, somewhat 
artificial one, with a virtually inaccessible performer. 

So one May evening, Barry Manilow takes time out from 
writing the songs that make the whole world sing, sits at a 
computer terminal somewhere in New York, and has 
someone log him into Compuserve. The system operator 
prefaces Manilow’s entrance by stating that this quasi- 
interview will be the best attended in the short history of 
the database and requesting that the participants in the 
conference touch their keyboards only when instructed by 
either the system operator or Manilow. 

Computer screens across the country go blank as several 
hundred overeager Manilow interrogators take the system 
operator's plea for restraint as a signal to start 
asking their questions and the system overloads. Several 
seconds later, the blank screen is filled with 1920 blinking, 
taunting question marks. 

“I think we might be having a small problem here,” the 
system operator intones through the question marks as he 
attempts to wrestle control back from the mob. He 
implores brevity, caution, and consideration for one’s 
fellow users. The home audience response is a second 
screen full of question marks. 

Finally, in the smarmy voice many of us have grown to 
love to hate, Manilow joins in. “Hi everyone. I hear that 
we're all making history here tonight.” Uh oh. 

The questions the sycophants choose to ask, for the 
most part, are as hard-hitting as paper. 

“Any advice for an aspiring lyricist?” (“Work hard and 
don’t give up.”) 

“Have you always been musically talented?” (“No, but 
I've gotten better.”’) 

“Do you really write all the songs?” (““No.”’) 

The two serious questions, one about AIDS and one 
about submitting lyrics to Barry, the artiste slyly ignores. It 
is not easy to get any sort of question, serious or otherwise, 
through to Manilow. There are dozens of concurrently 
entered questions, at least two unrelated conversations 
‘sliding at once through the flow of innocuousness, and 
one annoying, star-struck fan who types “*sigh*” at 
irregular intervals. For 90 minutes Manilow dodges the 
few probing questions and indulges the many campy 
ones, much as he does in his music. 

The real fun starts after Manilow thanks everyone for 
skipping that night's episode of North and South Book II 
to talk with him, tersely promises to mail out autographed 
black-and-white glossies, and logs off into the New York 
postmidnight. That's when the fans go to sleep and the 
cynics come out to feast and interpret. The postmortem is 
more entertaining than the actual encounter, but it too is 
gratuitous. The professional questions that Manilow 
should have answered — for instance, how does a 
performer change when the genre of music in which he 
previously flourished falls irrevocably out of fashion? — 
would be out of place in this light context, as would the 
nosy questions about Manilow’s personal life that the 
vultures answer to the best of their fertile, febrile 
imaginations after Manilow’s exit. This is supposed to be 
fun, but the format of the conference invites skepticism. 
Like computers in general, the Compuserve conferences 
supposedly lower the many barriers between performer 
and fan, but often they actually reinforce them. Some of 
the earlier participants reveled in their perceived closeness 
with their Barry, but the relationship was one-way: when 
Manilow chuckled, “I can’t see you and you can’t see me,” 
it came across sounding as if he preferred the interaction to 
remain that way. 

What's best about hooking up your computer to the rest 
of the world is that it lets you go beyond your own small 
circle. It also lets everyone play critic. ’ ‘I thought with his 
dexterity he could type better,” one computer vulture 
commented after Manilow was logged off. 
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ON THE COVER 

Jim Schuh on the utter corruption and ultimate undoing of Gerald 

yy ane and Michael Gee on the incredible genius of Red 
uerbach. 


LETTERS 
EMOTIONAL RESCUE 


In a wrap-up of the state Democratic convention. Richard Gaines and 
Michael Segal tell of the partisans’ affairs of the heart and the 
surprising surge of Shotwell over Shannon. Francis J. Connolly and 
Scot Lehigh compare D'‘Amico’s fire with Murphy's lack of soul. and 
Lehigh counts noses among the Dukakis legions. most of whom went 
for D'Amico. 


THWACK!ZOW!!POW!!KLUDD! by Craig Tomashoff 
For years they were nothing more than an adolescent pastime. but 
comic books today are bending to the tastes of aging baby boomers. 


URBAN EYE by Nancy Webb 


CAREERS by Robin Dougherty 
A reading of Divorcing a Corporation and some tips on when it’s time 


to leave a job. 


SCREEN GEMS by Martin McDonough 
Pulling up the shades on Boston designer Charles Edward's trendy 
new fashions made out of window-screen material. 


TURE CONTROL by Bruce Morgan 
A night in the icy paradise of the Conservatory. a nightclub in the 
Copley Place Marriott. 


RESTAURANTS by Robert Nadeau 


A taste of Chapinlandia. Boston’‘s first Guatemalan restaurant. 
THE PUZZLE by Don Rubin 
CLASSIFIEDS 


POLTERGENST 


PEARL OF GLOUCESTER by Carolyn Clay 

Israel Horovitz's new play. Park Your Car in Harvard Yard. is set not 
among the Cantabrigians but in his adopted hometown of 
Gloucester, where a crotchety old teacher's new housekeeper turns 
out to be a former student whom he failed. Call it a sort of revenge 
comedy. 


TELEVISION and DANCE 

Laura A. Jacobs predicts you'll be enchanted by the New York City 
Ballet's A Midsummer Night's Dream, and Lisa F. Hillyer visits the 
Danny Sloan Dance Company and all that jazz. 


BOOKS 
Jon Garelick has good words for Sue Miller's The Good Mother, and 
Jimmy Guterman asks whether there'll be life after 5/5/2000. 


FILM 

Owen Gleiberman ghostbusts Poltergeist II; Charles Taylor charges 3 
Men and a Cradle with child abuse and discovers. in the book A Cast 
of Killers, how King Vidor solved a 44-year-old murder: and in 
“Trailers’’ Henry Sheehan reviews Routine Pleasures and Where Are 
the Children? 


Alan Levitan puts you in the noh with the Kita Noh Theater and 
Nomura Kyogen; Scott Rosenberg takes the sting out of Scorpion, und 
Skip Ascheim builds a firm foundation under this year’s Playwrights’ 
Platform one-acts. 


ART 


David Bonetti goes west — to the Rose Museum at Brandeis and the 
Danforth Museum in Framingham. 


MUSIC 

Ron Wynn listens to the old and new testaments of gospel: Michael 
Ullman spends a quiet evening with jazz trumpeter Bill Dixon: and 
Mark Zanger starts a revolution with the Chilean group Quilapayun. 
Plus ‘Live and on Record.” on page 10. 


20 9 DAYS A WEEK 34 PLAY BY PLAY 
24 HOT DOTS 36 OFF THE RECORD 
24 AIRWAVES 37 FILM LISTINGS 
25 LISTINGS 40 FILM STRIPS 


HOME ELECTRONICS 


Reports on home tests of two remote-control units — one for extending the range of existing 
remote capabilities, the other for adding remote functions to audio equipment. Plus. a look at 
cellular-phone technology and reviews of compact-disc releases. 


Credits: Joan Seidel (with News) and © 1986 Marvel Comics Group. all rights reserved (with 


Lifestyle). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


BLOODY FACT 


Neil Miller's article “Blood Unsimple,” 
(Lifestyle, May 6) reflected thorough, 
careful research. We were very pleased 
with the historical perspective of Red 
Cross blood banking and the author's 
grasp of the complexities of collecting, 
testing, and transfusing blood. We 
appreciated, also, recognition of the 
extraordinary role of volunteer blood 
donors in providing this precious 
resource. 

In almost all respects Mr. Miller's 
article was accurate. However, the 
statements relative to the financial status 
of the American Red Cross Blood 
Services’ Northeast Region require 
clarification. The $6,671,335 cited as our 
reserve was in fact our fund balance. 
The correct amount in reserve at the end 
of the 1984 fiscal year was 
approximately $1.8 million or 4.6 percent 
of the annual operating revenue. 

Peter L. Page, MD 
Director 
American Red Cross 


FLYNN FANS 


Much has been written this past week 
about the state and city roles in the 
decision to relocate the Suffolk County 
House of Correction. The Phoenix 
(News, May 20) suggests that Mayor 
Flynn avoided active involvement and 


left the decision to the governor. 

As the governor's senior negotiators 
on the issue, we very much disagree. 
Not only on this issue, but also on the 
immediately prior decision to relocate 
the Charles Street Jail, the Flynn 
administration was fully and 
substantively involved. The mayor 
assigned three of his top fiscal and 
development people to these issues — 
Ray Dooley, John Connolly, and Mary 
Nee — and they represented him well. 
Both decisions were the products of 
good, thoughtful negotiations. 


In the case of the House of Correction, 
the mayor's people worked with us for 
weeks to screen and evaluate nearly two 
dozen potential sites. As we got down to 
a handful of options, the mayor argued 
for the Nashua Street site and expressed 
genuine concerns about Southampton 
Street. At the same time, he indicated his 
intent to move forward with the 
governor's decision if at all possible, and 
we resolved to address his issues of job 
creation, neighborhood impact, and 
compatibility with the newly announced 
resource recovery facility. 

In short, even while making a tough 
siting decision of their own, Mayor 
Flynn and his people were effective and 
responsible negotiating partners. Indeed, 
that has been the case on a whole range 
of issues affecting the city, its financial 
outlook, its economic future, and the 
quality of Boston Harbor. The 
relationship grows stronger, and we 
value it. 

Frank T. Keefe 
Secretary of the Executive Office 
of Administration and Finance 


Alden S. Raine 


Director of the Governor's Office 
eof Economic Development 


Scot Lehigh replies: 
Mending political fences is certainly a 
useful function of the letter page. 


VIVE LE KING 


I write this letter in regard to Harvey 
Silverglate’s recent article concerning 
former Governor Edward J. King’s 
lawsuit against the Boston Globe (News, 
May 20). Although I have never met Mr. 
Silverglate, | am familiar with his work 
and reputation, and as an attorney in 
this city, | have nothing but the utmost 
respect for him and his distinguished 
career. 

However, I strongly disagree with him 
concerning the laws of libel in the 
commonwealth. Mr. Silverglate 
mentions that it was ‘so remarkable . . . 
that the former governor.took such 
umbrage at the Globe's coverage of his 
ultimately unsuccessful campaign . . . 
that he chose to file an ill-advised 
lawsuit.” Silverglate.goes on to say that 
King’s suit never had a chance, and that 
this type of litigation should not be 
brought forward to the courts. 

When one reviews the law of libel, 
specifically in the criticism of public 
officials, most cases usually state that a 
public official cannot recover damages 
for a false statement made of and 
concerning him in the conduct of his 
office unless he proves the defendant 
was actuated by actual malice, i.e., that 
the defendant published a statement 
with knowledge of its falsity or in 
reckless disregard of whether it was 
false or not, (this is the standard set 

down in the case of The New York 
Times v. Sullivan). Whenghesegeneral.» 
principles of libel are applied to,the King 
case, the first situation that comes to 
mind concerns one of David Fartell’s 
articles that was allegedly libelous of 
Governor King. In one of his artieles, » - 
Farrell had written that Governor King 
had called a superior court judge and 
demanded that that judge change a 
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decision he had rendered in a gang rape 
case. Both the judge and Governor King 
categorically denied that such a call was 
made, and although Farrell’s source was 
recognized, the source had no 
recollection of his own source. This 
basically boils down to the fact that 
Farrell had demonstrated a reckless 
disregard of whether a news item was 
false or not. Even the rawest of rookies 
in journalism, which David Farrell 
certainly was not, would go one step 
further in checking out a source when 
dealing with such a highly sensitive 
issue. 

Silverglate makes a good point when 
he says that criticism of public officials 
should not be inhibited when 
newspapers are exercising freedom of 
speech. In the areas of opinion and 
satire, | would agree with him that 
public officials should be fair game for 
some ridicule, as that is the price they 
must pay forthe powerful and 
rewarding positions they hold. 
However, to suggest, as Silverglate does, 
that these public officials not be allowed 
the remedy of bringing libel actions 
when newspapers and their reporters 
are dead wrong and exhibit a consistent 
pattern of malice and irresponsibility 
towards public officials is just as bad as 
the press being inhibited from exercising 
its freedom of speech. 

With regard to the King case, or any 
other public official or entity in Boston, 
it is clear that the Boston Globe has 
taken upon itself the role of policing 
what goes on in our community. | must 
then ask the question, Who is the Boston 
Globe responsible to? Newspaper 
people are humans too and obviously do 
make mistakes. To suggest, as 
Silverglate does, that suing newspapers 
is unnecessary harassment is in my 
opinion wrong. To quote Article 11 of 
the Massachusetts Declaration of Rights: 
“Every subject of the Commonwealth 
ought to find a certain remedy, by 
having recourse to the laws, for all 
injuries or wrongs which he may receive 
in his person, property, or character. He 
ought to obtain right and justice freely, 
and without being obliged to purchase 
it; completely, and without any denial; 
promptly, and without delay; 
conformably to the laws.” 

I feel that the courts should have the 
power to.redress character assassination, 
even if the assassin is a newspaper, and 
that Governor King will eventually be 
afforded his trial. If one is to look at 
precedents in this commonwealth, 
former Governor King certainly appears 
to have as much merit for a jury to hear 
his story as former gubernatorial 
candidate John Lakian did. 

Richard Grossack 

Hull 


Harvey Silvergate replies: 

! agree that the article by David Farrell 
was the former governor's strongest 
claim. However, libel suits, particularly 


_ when brought by public officials, should_ 


not be trivial. Even if Farrell were wrong 
he hardly could have wrought any real 
damage to:Edward King in claiming that 
King phone one of his own judicial 
appointees in order to castigate him. A 
governor, like anyone else, may 
castigate a judge. It is the job of a judge 
to resist such pressures. 

I happen to agree that Farrell was 
frequently irresponsible and the Globe 
editors showed bad judgment in giving 
him a prominent and regular platform 
from which to spew forth his venom. I 
never thought, however, that Farrell 
wrote anything such that any public or 
private good would have outweighed 
the harm a libel suit would have done to 
the First Amendment. 

I quite agree that governor King had 
as much right to have his case heard by 
a jury as did gubernatorial candidate 
John Lakian. Both should have been 
summarily thrown out of court and 
made to pay the Globe's costs and legal 
fees. 


WHERE IT’S 
DUE 


We failed to credit the photograph of 
Sweeden’s Swamp that appeared on 
page 21 of News, May 20. Mark Morelli 
took the picture. 
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Our high-density 
nylon sport bag, with 
any Timberland 
purchase. A $16 value! 


Handsewn full-grain leathers. Rugged rawhide 
lacings. Oiled waterproofing. All-season comfort 
that’s strong and supple no matter what. = - 
Timberlands? They're here: boatshoes, lug soles, 
handsewn scuppers, loafers and more. Plus your 
bonus drawstring shoulder bag while limited 
quantities last. Timberland at JM. What would 
summer be without yours? Shown, classic 
handsewn two-eyelet leather boatshoe, pewter or 
brown. Sizes 7-11, 12, 13M. Narrow and wide by 
special order, $70. The collection: $70 to $95. 
Men's Shoes, third floor, Boston and all stores. 
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PHOTOS BY JOAN SEIDEL 


Shotwell: making her own good luck 


HOT 


by Richard Gaines and Michael Segal 
Convention was an affair 


L of the heart, an affection- 


filled family reunion. When Ed 
King and his black sheep were 
around, all Democratic politics 
were dead serious, and party 
struggles over power and 
contrasting philosophies 
approached the intensity of a 
jihad. But when Michael 
Dukakis, transcendent, accepted 
the endorsement by acclamation 
of roughly 4900 delegates 
Saturday morning, the warfare 
within the leadership of the 
Democratic Party of 
Massachusetts seemed far away. 
This convention had been 
liberated from the pressures of 
fratricidal conflict. The delegates, 
confident that Dukakis would, 
barring an act of God, be in firm 
control for the foreseeable future, 
were free to follow their feelings. 
More than any convention in 
recent years, this one was 
dictated by the emotional 
impulses of the delegates, and 
they seemed bent on rewarding 
virtue, to the exclusion of all 
other impulses. It was time to 
recompense the dedicated trench 
work that has characterized the 
careers of Democratic Gls like 
State Senator Gerard D'Amico, 
who was endorsed for lieutenant 
governor, and State 
Representative Joe DeNucci, who 
was picked for state auditor. It 


ast week’s state Democratic 


nority delegates. 


was a time when delegates could | - Shannon alienated mi 


stretch their faith to embrace and 
encourage a newcomer like Jo 
Ann Shotwell, who brought to 
the convention a commitment to 
environmental issues that are 


only now emerging as grassroots . 


concerns; although former 
congressman Jim Shannon, a 
longtime pol and the 
overwhelming favorite, won in 
the balloting for attorney general, 
Shotwell’s loss was the sort that 
Gene McCarthy might 
appreciate. 
The convention began Friday 
gyening and didn’t officially 
reak up until shortly after 6 p.m. 
Saturday, when Joe DeNucci won 
his. endorsement. But the essence 
wf the affair was compressed into 
a@vhalf-hour on Saturday morning, 
when the delegates confronted 


_their choices for lieutenant 


governor.Evelyn Murphy began 
her pitch at 11:33; Gerry D'Amico 
ended his about noon. In that 
brief period, as the multimedia 
show put on by her creative 
consultants dramatized the 
emotional emptiness of her 
campaign’s rationale, the 
Murphy convention effort began 
to implode. And as D’Amico 
electrified the crowd, his appeal 
exploded. 

In forging the upset of 
D’Amico over Murphy, the 
delegates’ awareness of the mark 
they‘d leave on this convention 
reached critical mass. Without a 
need to be concerned with 
realpolitik, they began turning 
toward the more liberal, the more 
substantive, the more 
emotionally engaging candidates. 
In this surge, the convention 
would not stop for the rest of the 
day. 

* 

The contrast between Jim 

Shannon and Jo Ann Shotwell, 


‘endorsement — Murphy for 


candidates for the endorsement 
for attorney general, was eerily 
similar in emotion and dynamic 
to the Murphy-D’Amico race. 
Like Murphy, Shannon came to 
Springfield with huge 
advantages — money, 
experience, name recognition — 
-over his foe. But also like 
Murphy, Shannon was toiling up 
the comeback trail; and he and 
Murphy both lacked the fresh 
appeal they had once manifested 
when impressing delegates to 
earlier conventions. Each had 
won a prior convention’s 


lieutenant governor in ‘82 and 
Shannon for US senator in ‘84. 
However, Murphy’s reliance on 
gender politics has begun to seem 
stale and strident, and Shannon 
came to the convention still 
struggling to explain why he 
wanted to be attorney general — 
and why, as a nonpracticing 
attorney, he was qualified for the 
job. 

But unlike Murphy, Shannon 
wasn’t trying too hard. From the 
time he launched his campaign 
— after Frank Bellotti surprised 
the Massachusetts political world 
with his decision in February not 
to run again — Shannon has been 
a diffident candidate. And it has 
cost him. For example, members 
of Citizens for Participation in 
Political Action (CPPAX), the 
progressive issues group, were 
upset when Shannon bowed out 
of a candidates’ forum early in 
the race, claiming he wished to 
avoid the conflict of commenting 
on cases his law firm, Hale & 
Dorr, was handling. Closer to the 
convention, Shannon alienated 
minority delegates when he 
failed to attend a May 6 forum. 
sponsored by the Caucus of 

Continued on page 8 
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Murphy: bloodless generalities 


D’Amico: unexpected fire 


D'AMICO’S ADDRESS FOR SUCCESS 


by Francis J. Connolly and scot Lehigh 


enough, there was the word. 

No one is ever likely to 
confuse Gerry D’Amico with 
William Jennings Bryan. Or even 
with Royall Switzler. But last 
Saturday in Springfield it was 
D’Amico’s unexpectedly fiery 
oratory that gave 2163 Democrats 
the excuse they seemed to be 
looking for: an excuse not to vote 
for Evelyn Murphy and instead 
to elevate D'Amico to equal 
status in the Democratic-primary 
battle to join Mike Dukakis‘s 
ticket as the nominee for 
lieutenant governor. 

D’Amico’s emotional pitch — a 
familiar but effective blend of 
Democratic aphorisms about 
working people, the 
dispossessed, conscience in 
government, and the 
compassionate society -— 
contrasted starkly with Murphy’s 
curiously vague, even banal 
paean to “dreams filled with love 
and not with hate.” That contrast, 
more than anything else, 
illustrated D’Amico’s central 


I n the beginning, oddly 


theme: that there are indeed 


substantial differences between 
the two candidates. And it played 
big. 

Big enough, at least, to give the 
state senator from Worcester the 
endorsement with 51.1 percent of 
the convention vote when 
virtually every political observer 
had said he'd be lucky to break 40 
percent in his race against the 
two-time cabinet secretary and 
runner-up in the 1982 fight for 
lieutenant governor. Although 
both camps had played a game of 
lowered expectations in the days 
before the convention 
(D’Amico’s people had said 
they'd be lucky to get 30 percent, 
Murphy’s had insisted that their 
candidate was in a dogfight and 
would have to work hard win), 
the hype-free fact is that 
Governor Michael Dukakis’s 
always-precise organization 
believed, on convention eve, that 
Murphy would wind up with 60 
percent. A key Murphy aide had 
quoted roughly the same number 
the night before the balloting. 
Which means that somehow, in 
fewer than 24 hours, D’Amico 


had pulled 11 percent of the vote 
from thin air. 

The explanation for that 
phenomenon from the Murphy 
camp entailed, like so much of 
Murphy’s entire convention 
effort, an emotionless and 
businesslike dissection of human 
behavior by a team of top-notch 
consultants. It says perhaps a 
great deal about Murphy — who, 
in her nonpolitical incarnation, 
worked as a business consultant 
— that so much of her political 
persona has been defined by 
consultants. The lay of the land 
was no different last Saturday: 
her postmortem press conference 
featured only a brief appearance 
by the candidate before the show 
was turned over to her political 
advisers. 

The consultants focused on the 
unexpected strength of 
D’Amico’s “institutional 
support” — from organized 
labor, social-service activists, and 
most of all from his colleagues in 
the Massachusetts Senate, most 
of whom headed convention 
delegations that represented their 


respective Senate districts. “The 
institutional players on the floor 
were able to deliver more votes 
than we had anticipated,” 
explained John Rendon, who 
with his brother Rick had 
orchestrated Murphy's 
convention blitz with typical 
high-tech precision. Joe Baerlein, 
her campaign manager, said 
D’Amico had had the advantage 
of collecting delegate votes in 
large blocs. “The 2000 votes we 
got today, we picked off one by 
one by one,” he insisted. He also 
cited — as had Murphy — the 
negative effect on Murphy's 
campaign of two critical 
newspaper columns, one by the 
Herald's Peter Lucas, the other 
by the Globe's Robert Jordan, 
that had appeared on Friday and 
Saturday respectively. 

Certainly all those reasons 
were part of the story: D'Amico 
unquestionably had support form 
some key Senate colleagues and 
some other power brokers, such 
as Fall River Mayor Carlton 
Viveiros, who brought D'Amico 
an 80 to 26 edge out of the Second 


Bristol District. But the Murphy 
people, even as they were coming 
up with their own commonly 
heard 60 percent figure, had to 
have known that D’Amico was 
getting those votes. Certainly they 
could not have anticipated the 
fallout from the Lucas and Jordan 
columns; but, on the other hand, 
they actually did better than 
expected with what was presumed 
to be one of D’'Amico’s major 
constituencies — teachers, who 
appeared to have split their vote 
between the two, despite 
D’Amico’s Senate chairmanship of 
the Joint Committee on Education. 

Taken together, the 
explanations offered by the 
Murphy camp simply do not add 
up to the kind of sudden, sharp 
vote swing that D'Amico enjoyed 
last Saturday. Arid that’s 
precisely because Murphy's 
people did not take into account 
— and as of early this week were 
still dismissing — the most 
strikingly human element of the 
entire convention. That was 
D’Amico’s speech or, more 
precisely, the way that speech 
played so effectively off 
Murphy's own. 

Murphy spoke first, pretty 
much reprising her performance 
of four years ago — a glitzy 
multimedia show produced by 
the Rendons and similar to the 
one that had keyed her 1982 
convention-endorsement win. 
But like most sequels, this one fell 
flat. Lacking the element of 
surprise, the slide show did not 
quite impress. Murphy, then, had 
to lean on her rhetoric, which 
proved to be a slim reed. 

She told the crowd she wanted 
to “speak from the heart and the 
soul of Evelyn Murphy’; if that is 
what she did, she unwittingly 
revealed a paucity of both. There 
was little emotion in her words 
and less substance. Aside from 
expressing approval of “the kind 
of society that truly stands for 
economic hope and for social 
justice and most of all for peace,” 
she just didn’t have much to say. 
Standing before a crowd of 4900 
liberal, activist Democrats, she 
said no more than she’s fond of 
equality, hope, opportunity, and 
the future; it was sort of like she 
was standing before the College 
of Cardinals and telling them she 
thinks Catholicism is a pretty 
nifty idea. 

In fact, the only message 
Murphy seemed to be presenting 
was the one she has steadfastly 
insisted she has not been 
presenting: that she deserves 
election because she is a woman. 
That theme was not mentioned in 
the text of her speech, but it could 
be found almost everywhere else, 

Continued on page 8 


COUNTING 


MURPHY’S FRIENDS 


by Scot Lehigh 


espite — or perhaps 

because of — Evelyn 

Murphy’s seven years as 
a Dukakis cabinet secretary, the 
majority of Governor Michael 
Dukakis’s key governmental and 
political associates voted for 
Gerry D’Amico for lieutenant 
governor last Saturday, a 
Phoenix analysis of the roll call 
shows. Even among those 
Dukakis cabinet secretaries who 
were delegates, Murphy lost to 
D’Amico. Voting for the 
Worcester state senator were Phil 
Johnston, secretary of Human 
Services; Amy Anthony, 
secretary of Communities and 
Development; Charles Barry, 
secretary of Public Safety; and 
Sharon Pollard, secretary of 
Energy. Commissioner of Public 
Health Bailus Walker, who 


reports to Johnston, also voted for 


D’Amico. 

Of top administration officials 
who served as delegates, only 
Labor Secretary Paul Eustace and 
Environmental Affairs Secretary 
James Hoyte voted for Murphy. 

To determine how members of 
the Dukakis administration and 
the governor's political 
organization voted, the Phoenix 
identified key Dukakis figures — 
a category that includes 
administration employees who 
serve as Dukakis delegates, 
regional and city coordinators, 
advisers, and fundraisers — and 
reviewed the roll-call tallies in 
the lieutenant governor's race. Of 
the 74 Dukakis votes so 
identified, 42 supported D'Amico 
for lieutenant governor; 32 were 
with Murphy. 

John Sasso, Dukakis’s chief 

Continued on page 8 


Most of the Duke’s operatives went for D’Amico. 
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Continued from page 6 

Minority Democrats (and attended by 
Dukakis, Murphy, D’Amico, and Shot- 
well). “In the US Senate race, he showed 
the same type of arrogance,” Louis Elisa, 
a founding member of the caucus, told 
the Phoenix last week. “He didn’t 
campaign in the black community. The 
reaction of most people was ‘Who is this 
man?” Among minority convention 
delegates from the Second Suffolk Dis- 
trict (known as Boston’s black Senate 
district), where Elisa lives, Shotwell beat 
Shannon 582 to 4. 

The following comments on Shan- 
non’s candidacy — from Karel Welch, a 
delegate from Springfield — were typical 
and were frequently echoed, in one form 
or another, during the convention. 

“Two years ago, I was one of the 12 
delegates in Hampden County for Jim 
{when he ran for US Senate, winning the 
convention endorsement only to lose a 
close primary to John Kerry]. It was not a 
popular position at the time. When | 
heard he was going to run this time, | got 
excited. I called, spoke to his wife. I said I 
was more than willing to do anything I 
could. I got him signatures. We [in Ward 
Eight] decided to have a candidates’ 
night. I got excited. I was going to make it 
a media event for Jim. At 10 o'clock on 
the night before the forum, I got a call. A 
campaign worker said he was with a 
client in New York and couldn’t make it. 
Jo Ann Shotwell did come. She changed 
her schedule to make it. Her talk was 
terrific. She walked out with delegate 
votes. | was very impressed with her 
myself. And the Shannon people still 
hadn’t contacted me.” 

At the convention, Welch and some of 
her friends removed their Shannon 
buttons, replaced them with Shotwell 
buttons, and began working the floor for 
their new favorite. The underdog man- 
aged to split the Hampden County 
delegation, 45-45, with Shannon. Said 
Welch: “People in the delegation said to 
me, ‘He really doesn’t want the job.’ I 
love Jim. I love him dearly,” Welch told 
the Phoenix. “But he needed a message: 
come on, if you want it, show us. Jo Ann 
is showing us.” 

Apparently, a lot of people thought 
Shannon needed a message. Con- 
gressman and party chairman Chester 
Atkins, who had run for Congress in ‘84 
(for the seat Shannon was giving up) with 
ATKINS/SHANNON bumper stickers, 
was cool. toward this year’s Shannon run. 
In the Middlesex-Suffolk state senatorial 
district (which is represented by con- 
gressional candidate George Bachrach), 


Assistant AG Carol Sneider campaigns for a friend. 


DeNucci (right, watt Billy Bulger): good work in the trenches 


Mike Widmer, communications director 
in the first Dukakis administration, 
who'd been with Shannon previously, 
was pulling for Shotwell. And John 
Sasso, Dukakis’s chief of staff, went out 
of his way a week before the convention 
— in the Phoenix and the Globe — to get 
into a fight with Shannon. Political 


operatives generally have found Shan- . 


non exhibiting something of an entitle- 
ment mentality about the attorney gen- 
eral’s job, What pushed Sasso to go at 
Shannon publicly was Shannon’s in- 
creasingly strident public criticisms of the 
Dukakis administration even as he 
privately sought its help. 

Characteristically, the Shannon cam- 
paign shuffled into Springfield without 
raising a sweat. Shannon was :the only 
major candidate without a command- 
center trailer in the hall next to the 
convention center. And, of all the major 
candidates, only Shannor chose not to 
throw a preconvention party Friday 
night. He had planned on having his 
party. inside the civic center, rather than 
at a private location, as is traditional. But 
when the authorities vetoed the notion 
for security reasons, the Shannon party 
plans were necessarily shelved. 

Not only was Shannon reminding 
delegates of the halting, casual campaign 
that led to his downfall in ‘84, but worse, 
the impression that he was snubbing 
delegates was repeatedly reinforced. 
Especially among the folks who came to 
Springfield — they take their politics 
most seriously; this was their party, after 
all — Shannon’s behavior was con- 
sidered rude and patronizing. In his 
address to the delegates, which was 
competent, if forgettable, Shannon re- 
viewed his congressional career, suggest- 
ing his importance to the nation as a 
legislator. He recalled the efforts to 
impose an oil import fee, provide tax-free 
status for a university that discriminated 
against blacks, repeal benefits for the 
disabled. In each instance, as he repeated 
three times, “I said no, and we won.” 
Then, in outlining his aims for the state 
office of attorney general, Shannon 
described an agenda generally similar to 
Shotwell’s. He even emphasized two 
environmental issues: industrial growth 
without poisoning the environment and 
the need for criminal penalties for 
polluters. When Shannon told.the con- 
vention, “I’ve always wanted to make 
public office the servant of the people,””.a 
delegate was moved to crack, “Wanted to 
make fill-in-the-blank the servant of the 
people.” Said Bill Schmidt, a Middlesex 

Continued on page 26 


DAMICO’'S ADDRESS 


FOR SUCCESS 


Continued from page 7 

especially in the HELP MAKE HISTORY 
slogans on the backs of all those aqua- 
and-white Murphy T-shirts. It is un- 
fortunate that Murphy left herself so 
wide open to the charge of practicing 
gender politics, but given the lack of any 
clearly articulated theme in her address, 
the charge was all too accurate. 

A top Dukakis operative, assessing 
Murphy’s performance right after she 
spoke, asserted, “If you could make a 
word processor speak, that was Ev — 
right out of John Rendon’s rehearsal 
hall.” Her presentation, he said, was not 
a matter of style over substance, because 
she showed none of the latter — a 
judgment that was even more on the 
mark after the speech that followed. 

D’Amico’s appeal, written by his con- 
sultant, Michael Goldman, hit a nerve 
precisely because it skipped the soaring 
generalities and built a case on specifics. 
Whereas Murphy talked about “values” 
and “vision,” D’Amico talked about ‘a 
working couple with children in the 
public schools, with housing costs a 
crushing burden, with real fears of being 
unable to care for their parents.” And as 
he ticked off the programs he has backed 
in the legislature — educational reform, 
Medicare access, generic-drug laws, 
plant-closing and right-to-know legis- 
lation, among others — each sentence 
became an applause line, at least for a 
particular special-interest group. It was a 
shrewd strategy, of course — this was a 
convention where virtually every narrow 
group had its boosters, and D’Amico 
stroked each one — but the whole effect 
was greater than the sum of all those 


parts. 

That's because D'Amico talked not 
only about specific programs but also 
about the specific ideological differences 
between himself and Murphy that he has 
been trying to stress throughout his 
campaign. For months he vS trying 
to portray Murphy, asys@cretary of, 
Economic Affairs was the Dukakis ad- 


ministration’s “ambassador to business,” 
as a captive of corporate and industrial 
interests. Without ever mentioning her , 
name during his speech, he made the } 


same point eloquently. He got his biggest 
round of applause when he told the 


crowd that “business has always had | 


great access to the political process. They 
are empowered and powerful, and they 
exercise very well their influence on both 
government and those who govern.” His 
speech was not without a few flights into 
hyperbole: his pledge to make the office 
of lieutenant governor “the conscience of 
state government,” for instance, came to 
sound patently ludicrous if you thought 
about it long enough. But so would 
anybody else's definition of the job, and 
in the context of this convention, it made 
more sense than Murphy's bloodless 
generalities. 

The speech dovetailed with the mood 
of the crowd. That general feeling had 
been established the night before, when 
outgoing Attorney General Frank Bellotti 
devoted his swan song to scoring the 
party for losing sight of traditional values 
in its pursuit of political slickness. The 
crowd wanted to hear more of the same 
on Saturday, and D’Amico served it right 
up. If Murphy made the mistake of 
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COUNTING 


MURPHY'S FRIENDS 


Continued from page 7 

secretary, said last week that the ad- 
ministration played no part in determin- 
ing how administration officials or 
Dukakis activists voted. “The governor 
told folks to make a judgment and 
vote; said. “If they didn’t want to 
vote,,that was okay, too.” 

The Phoenix analysis bears out Sasso’s 
contention that there was no direction 
from the top. For example, Phil Johnston, 
Assistant Secretary for Social and Mental 
Health Services Nancy Kaufman, and 
Assistant Secretary for Health and Wel- 
fare Mark Coven all supported D’Amico; 
Sally Rizzo, the Executive Office of 
Human Service’s director of special 
projects, and EOHS spokeswoman Mary 
Breslauer both supported Murphy. 

Last week Johnston stressed that he 
was voting for D'Amico and not against 
Murphy. “Gerry has been there time 
after time when we've needed help for 
poor and disabled people,” he said. “My 
vote is not a negative commentary on 
Evelyn Murphy, but from my personal 
point of view, Gerry has such a strong 
human-services record that | felt | 
needed to support him.” 

Charles Barry could not be reached for 
comment. Bailus Walker told the 
Phoenix he voted for D'Amico because, 
“though I have nothing against Evelyn 
Murphy, Gerry has really been a true 
friend of public health in terms of 
nutrition and the Women, Infants, and 
Children program.” (Nobody had a more 
frustrating time at the convention than 
Walker; he became a delegate under the 
minority-add-on system, but, though he 
cast a ballot for D'Amico, he didn’t stay 


Y AVAILABLE 


around to vote in the auditor's race, the 
only contest with a‘ minority candidate. 
That candidate, Boston City Councilor 
Charles Yancey, fell eight votes short of 
the necessary 15 percent — until the state 
committe did some creative recounting.) 
Walker told the Phoenix that he left the 
convention because the lieutenant gov- 
ernor’s balloting was droning on, and 
besides, he said, he “had a family 
medical emergency” to attend to. Walker 
declined to discuss the nature of the 
medical problem that forced him to 
leave Worcester early. 

Anthony refused comment on her vote 
for D'Amico, though at the convention 
she told the Globe that she thought the 
party needed “somebody who's strong, 
who has an independent view, and is a 
thoughtful person.” Given Murphy's 
claim that her years in the service of 
Michael Dukakis have shown her to 
possess those very qualities, Anthony's is 
a devastating commentary. Similarly, 
Johnston's disclaimers notwithstanding, 
his support for Murphy's opponent can't 
help but reflect poorly on her. 

Last week Murphy campaign manager 
Joe Baerlein said he didn’t think this 
apparent loss of the Dukakis vote hurt 
Murphy. “You make some enemies 
when you make tough decisions,” he 
said, adding that Murphy is running on 
“her working relationship with Dukakis 
and clearly not with the other ap- 
pointees.” Since the. convention the 
Murphy camp has been claiming that 
D’Amico won the endorsement only 
because the Beacon Hill crowd flexed its 
muscles in his behalf. Baerlein added that 

Continued on page 26 
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Tickets for all shows on sale now 


To charge tickets by phone to all 
events call Ticketmaster 


1-800-682-8080 


or call: Boston (617) 523-6633; Worcester 
6! 7) 754-8800; Providence (401) 351-1616. 


Tickets are available at the following Ticket- 
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Both lawn and pavilion seats have a clear view 
of the stage. All performances are at 7:30 pm 
Ample parking available on site. All 
performances rain or shine. Due to the nature 
of theatrical bookings, schedule is subject to 
change. Prices include $1.00 for parking 

Group sales available at (617) 339-2331 
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WRONG 
ARM 

THE LAW 


by Jim Schuh 


Continued from page 1 
recorded his conversations. The state 
Supreme Judicial Court upheld the war- 
rantless recording. In its ruling, the court 
detailed what Thorpe’s pitch to McCue 
had been: “Thorpe also indicated that 
misappropriation of examinations was 
an ongoing operation and that the ‘pro- 
gram’ was normally offered to just one 
policeman in each city or town, and only 
if that person could be trusted. Thorpe- 
indicated he was sponsoring McCue.” 
McCue says he recently testified about 
the Thorpe case before a federal grand 
jury investigating police involvement in 
the theft and sale of civil-service ex- 
aminations. “I hope every one of the 
bastards goes to jail and everything they 
gained is taken away from them,” 
McCue said in an interview. “And I hope 
their families suffer just like the families 
of the honest guys who tried for 
promotions and didn’t get them. They've 
got a lot to worry about, those people.” 
* * 
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Gerry Clemente got so worried about 
the exam investigation last month that he 
reckoned it was time to switch sides. He 
was already in prison, having been 
sentenced in March to 30 years for 
masterminding the 1980 burglary of 
the Depositors Trust bank in Medford 
(he faces 10 years in prison before he is 
eligible for parole). As Clemente quickly 
learned, time passes slowly for a police- 
man who's in prison; within hours of his 
arrival, fellow inmates were hurling 
plates of food at him. Clemente is now in 
a safe area of the state prison in Concord. 

And Clemente was facing other legal 
trouble: he had been indicted on charges 
of falsifying federal firearms reports to 
conceal his purchase from a_ fellow 
Metropolitan officer of five guns that 
could easily be converted to automatic 
weapons. He recently agreed to plead 
guilty in that case. And then there was 
the burgeoning investigation into the 
corruption of the state's civil-service 
examination system — the system that 
controls the hiring and promotion of 
policemen throughout the state. Rather 
than distribute exams, as he‘d allegedly 
done in the past, these days Clemente is 
revealing who got them. 

So Clemente, the policeman who 
frequently flouted the law he was paid to 
uphold, is now helping unravel the most 
widespread case of corruption in Massa- 
chusetts law enforcement in decades. 
The very system designed to ensure that 
the most-qualified policemen were in 
power was perverted through criminal 
cheating. The full scope of the civil- 
service investigation has yet to be 
revealed, but it is already clear that it 


AP/WIDE WORLD 


Clemente: innate caution overtaken by greed 


liabilities to the civil defendants are’ 
enormous: lost wages and _ benefits, 
reduced pensions, and damage to 
careers. 

The role of the policeman who brings 
fellow officers to justice is hardly one 
that seems natural for Gerry Clemente. 
But it was a role that began to become 
inevitable when .greed overcame his 
innate cautiousness and when his 
cohorts in crime had a classic falling out 
among thieves. 

The details of Gerry Clemente’s ar- 
rangement with federal prosecutors re- 
main secret at present. He reportedly was 
furious when the deal was first offered to 
him; he shouted angrily that the terms 
were unfair. But by a second meeting 
with his lawyer at the state prison in — 


Plymouth to take the civil-service 
examination for police chief. They sat 
next to each other during the test, which 
was taken by 56 men, and then they 
drove back to the Howard Johnson's 
together. When the scores were released 
the following June, all three men topped 
the list with scores of 97. 

Nagle ended up with the Plymouth 
police-chief job. (Recently, Nagle’s per- 
sonnel records were subpoenaed by the 
federal grand jury investigating an al- 
legation that Nagle copied his answers 
from Clemente during the test.) Some 
investigators say that Clemente was 
angry that all he received out of the deal 
was about $300 and a box of cigars — and 
Clemente doesn’t even smoke. 

Richard Nagle’s ascent to the rank of 


will, in the words of one investigator, 
“leave some police departments looking 
like ghost towns. 

Numerous ranking officers from the 
Metropolitan and Capitol Police are 
under investigation, along with cops 
from Newton, Revere, Medford, Malden, 
Somerville, Cambridge, andy Plymouth. 
Federal agents have recently begun 
investigating whether Cambridge. and 
Arlington firefighters received advance 
copies of exams. Police officers from Re- 
vere and firefighters from Cambridge 
went before a grand jury last week. A 
state legislative aide allegedly received 
exams from Clemente; investigators say 
the aide’s involvement may lead to 
allegations about how other public em- 
ployees in a wide range of professions 
got their jobs. 

The investigation is sure to take 
months to unfold in federal criminal 
courts. And then the inevitable civil 
lawsuits will be filed, as those public 
employees who took civil-service ex- 
aminations but didn’t get the job they 
sought because of the cheating seek 
damages from the state and those who 
cheated on the exams. The potential 
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COURTESY OF THE BOSTON HERALD 


A sort of police work at Depositors Trust 


Concord, Clemente was reportedly re- 
signed to cooperating. 

Investigators. want to question 
Clemente about numerous other allega- 
tions of exam fraud, in addition to the 
Thorpe case. For example, they are 
intrigued by the events of December 11, 
1976. That night, Clemente reportedly 
met two fellow Metropolitan policemen 
— Nelson E. “Sonny” Barner and Rich- 
ard H. Nagle — in the parking lot of the 


. Howard Johnson's restaurant on the 


Southeast Expressway in Quincy. Two of 
them left their cars there and then the 
three traveled in a third car down to 


ry i 
we 


police chief of “America’s Hometown” 
isn't the only interesting aspect of his 
career. In 1974 Nagle served briefly as 
Truro police chief. That October he 
reported to the state director of Civil 
Service that there was corruption in the 
way policemen for that department were 
chosen and approved by Civil Service 
officials. That helped trigger a major 
investigation into civil-service corrup- 
tion. “The whole thing started with him 
complaining to the [Civil Service] direc- 
tor, saving there were people on the list 
[for police jobs] who shouldn't be there,” 
says Edward J. Lee, who worked as a 


Civil Service investigator then. “It looked 
like he came forward in good faith.” 

Nagle returned to the Metropolitan 
force and worked on the mid-1970s civil- 
service investigation. In the process he 
learned a great deal about how the civil- 
service system operates. Nagle was 
unavailable for comment on whether he 
ever shared that information with his 
close friend Gerry Clemente. 

As for Sonny Barner, though no 
charges have been brought against him, 
he has been tarnished by his association 
with Clemente. There are allegations that 
he provided Clemente with answers to 
stolen exams, helped Clemente photo- 
copy exams using a Metropolitan Police 
machine, and received an advance copy 
of a captain’s exam from Clemente in 
1979. 

Barner was acting superintendent of 
the 600-member Metropolitan District 
Commission department when the al- 
legations — which he strenuously denies 
— came to light. Citing his high blood 
pressure, he stepped down last month 
from his post and returned to the civil- 
service rank of captain. 

* 

Gerald William Clemente began his 
law-enforcement career with a brief stint 
as a Medford policeman. At the time, that 
department was shaken by charges that 
its officers were involved in a stolen-car 
ring; Gerry Clemente’s name was never 
publicly linked to that scandal. In 1963 he 
resigned from the Medford force and 
joined the Metropolitan Police, which 
patrols the MDC’s parks, roads, beaches, 
and facilities 

To some, Gerry Clemente appeared to 
be the department's rising star. He scored 
particularly well on promotional ex- 
aminations — indeed, he even conducted 
study sessions for officers from his 
department in the basement of his home. 
He was a physical-fitness buff who never 
took drugs, never smoked, and only 
rarely drank a bottle of beer. 

Clemente served at several of the 
force’s stations — including Revere 
Beach and the Old Colony Station in 
South Boston — and then rose to captain. 
He became the force's night-shift com- 
mander, the man who ran the depart- 
ment during its busiest hours. Gerry 
Clemente seemed destined to be the next 
superintendent of the Metropolitan force. 

But there was another side to Gerry 
Clemente, and those who know him well 
say it was always evident. “I always 
thought he was a maggot,” says one 
Metropolitan policeman who declined to 
be named. “He was always scheming, 
always planning, always a maggot.” 

Fellow policemen describe him as 
uninterested in routine police work — 
keeping the peace and solving crimes. 
Despite his more than 20 years in law 
enforcement, his name is not linked with 
the solving of any major cases. 

According to former colleagues, 
Clemente’s interests lay elsewhere. He 
was known to have a talent for picking 
locks. And he made no secret of his 
guiding philosophy. “He used to preach: 
‘Don’t steal a lot, steal a little,” one 
former colleague recalls. 

Clemente, that colleague says, used to 

Continued on page 12 
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CBS Records presents 
T HE ALL-HIT 


ALBUM 


TODAY’S TOP SUPERSTARS UNITE TO SUPPORT 
THE T.J. MARTELL FOUNCATION 
FOR LEUKEMIA & CANCER RESEARCH 


BRYAN ADAMS 
RUN TO YOU 


HALL & OATS 
OUT OF TOUCH 


CYNDI LAUPER 
SHE BOP 


HUEY LEWIS & THE NEWS 
HEART AND SOUL 


POINTER SISTERS 
I'M SO EXCITED 


REO SPEEDWAGON 
CAN'T FIGHT THIS FEELING 


LIONEL RICHIE 
RUNNING WITH THE NIGHT 


SADE 
SMOOTH OPERATOR 


BRUCE SPRINGSTEEN 
COVER ME 


TEARS FOR FEARS 
EVERYBODY WANT TO RULE THE WORLD 


WHAM! 
CARELESS WHISPER 


PAUL YOUNGS 
EVERYTIME YOU GO AWAY 


‘TIL TUESDAY 
VOICES CARRY * 


JOHN WAITE 
MISSING YOU * 
* 2 BONUS SONGS ON CASSETTE ONLY 
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MEAT PUPPETS 
IDLE RICH 
Sun., May 25 

3:00 p.m. — All Ages 


Special TRIUMPH Video 


Tues., May 278:00 p.m. 
Listen to 104.1 WBCN 
on how to win tickets 


Star of Night Court 
Comedian/Magician 


dung 
7:30 pm 
$17.00, 16.00 


(+.50 Restoration Fee) 


Wang Center 


Tickets available at box office; 
Ticketmaster outlets: Orpheum 
Theatre box office, MVP Sports 
stores, Good Vibrations, and most 
Video Connection stores; Out 

of Town Tickets, Harvard Sq., 
Cambridge, 492-1900; or call 
Ticketmaster, 1-800-682-8080 
{in Boston call 523-6633) 


FRAP ASTER, 


MODE 


Presented by 
Tea Party Concerts 


TICKETS AVAILABLE AT BOX 
OFFICE; TICKETRON; OUT OF 
TOWN TICKETS; HARVARD SQ. ; 
CAMBRIDGE, 492-1900 AND 
TELETRON, 1-800-382-8080 
(IN BOSTON, CALL 720-3434). 


COURTESY OF THE MEDFORD DAILY MERCURY 


Bangs: Clemente asked him 
to off Hickey. 


Clemente 


Continued from page 10 

boast about his connections: with 
the criminal world, once flaunt- 
ing a watch he said was so new it 


could not be bought from a store 


— only stolen from a ship. 


Wed., June 4 
7:00 p.m. — All Ages 
10:00 p.m. — Over 21 


THE CALL 
Thurs., June 58:00 p.m. 


WARREN ZEVON 
Fri., June 6 8:00 & 11:00 p.m. 


Friday, June 13 
7:30 
$14.15, 13.15 


Indeed, court records say that 
when FBI agents first questioned 
him, 10 days after the Depositors 
Trust burglary, Clemente refused 
to let them search his home 
because he had a stolen tele- 
vision still in its box and a sawed- 
off shotgun there. 

There were other signs that 
Gerry Clemente was not uphold- 
ing the law with all due diligence. 
In September 1978 two men were 
arrested on-a major drug charge 
by Metropolitan detective Wil- 


liam Thompson. Clemente al- 


legedly spoke with Thompson 
behind the Wellington Circle 
police station and told him, 
“There’s a lot of money to be 
made here.” 

Clemente was never charged 
with any criminal offense for 


allegedly making that remark. 


Jazz Guitarist 


LARRY CARLTON 
Thurs., June 128:00 p.m. 


O POSITIVE 
COYOTE 
Fri., June 138:00 p.m. 


THE MODELS 
Thurs., June 198:00 p.m. 


GREEN ON RED 
LIFEBOAT 
Fri., June 208:00 p.m. 


SUICIDAL TENDENCIES 
Sun. 


AN EVENING WITH 


STEVE HACKETT & STEVE HOWE - 
formerty of Genesis AND formerty of You amd Asta 
Max BACON, PHIL SPALDING, JONATHAN MOVER”, 


But that incident, along with an 
allegation of dereliction of duty, 
led to an internal disciplinary 
case that resulted in Clemente’s 
demotion from captain to 
sergeant in 1982. Clemente re- 
tired and then appealed the 
demotion through the  civil- 
service system. The record of 
testimony from a ‘key Metro- 
politan Police supervisor in 
Clemente’s demotion hearing has 
mysteriously disappeared. 
One Clemente friend says that 
_ the cause of Clemente’s downfall 
~ was as old as human history: the 
se lure of cash. “He realized early on 
that he was not going to make the 
kind of money he wanted just 
being a policeman,” the friend 
says. 
Clemente clearly liked the 


good life. He drove Cadillacs, 


TOWER OF POWER 
Wed., June 25 8:00 p.m. 


KATRINA AND THE 


WAVES 
Tues., July 18:00 p.m. 


Record Release Party 
THREE COLORS 

TREAT HER RIGHT 
Wed,, July 98:00 p.m. 


Must be 21. Positive |.D. 
Box office open M-F 12-6 
967 Commonweaith Ave. 

254-2052 


312,66, 12.65 Sports Stores, Good Vibrations, er 

Orpheum 

Theatre {im Boston call 623-6633). | 
June 26 ; 

7:30 pm angerine § jream 


$15.15,14.15 


(+ .35 restoration fee) 


Orpheum 
Theatre 


Tickets available at box office: 
Ticketmaster outlets: all MVP 
Sports stores, Good Vibrations, 
and most Video Connections; 
Out-of-Town Tickets, Harvard 
Sq.. Cambridge, 492-1900; or call 
Ticketmaster, 1-800-682-8080 
(in Boston call 24-6633). 


REMY ASTER, 


Featured on the Sound Track 
for Risky Business 


Presented by 
Tea Party Concerts 


bought a condominium in Pom- 
pano Beach, Florida, and owned a 
succession of big motor boats — 
one was named The Fifth 
Amendment — which he kept at 
a marina in Revere. 

But simple greed doesn’t ex- 
plain Gerry Clemente. Former 
colleagues say he also craved 
power and its concomitant pres- 
tige. “He liked being looked up 
to, but he wanted to be looked up 
to for the wrong reasons,” says 
one Metropolitan policeman. 

The distribution of civil-service 
exams — some given away, 
others sold — gave Clemente 
control over those who received 
them. “After a while with him, it 
was influence peddling,”’ 
Clemente’s former colleague 
says. “He had that card out, and 


gotne tiene whan he needed to.” 


Indeed, when FBI agents in- 
vestigating a bank burglary 
were first questioning him, 
Clemente immediately called 
Thomas E. Keough, then a Metro- 
politan Police captain who head- 
ed that department's internal- 
investigations unit. Keough, who 
says he studied for examinations 
at Clemente’s house at least once, 
later rose to superintendent of the 
department. The federal grand 
jury investigating civil-service 
corruption has subpoenaed 
Keough’s_ personnel records. 
Keough says he didn’t hear any 
allegations that Clemente 
possessed stolen examinations 
until after he stopped studying 
with him. 

Keough said in an interview 
last fall that allegations about 
Clemente ripped the Metro- 
politan Police force apart, as 
Clemente’s supporters and de- 
tractors clashed over the hand- 
ling of his case. “There’s a 
tremendous amount of hatred 
against Clemente for whatever 
he was or wasn’t,” Keough said. 
“There was a sickness which 
permeated that [internal in- 
vestigations] job .. . a sickness to 
get him. There were so many 
allegations, but nobody could 
produce any proof. But they 
wanted to condemn him without 
proof, and | thought that was 
wrong.” 

Clemente’s downfall was 
brought about by his failure to 
abide by his own “steal a little” 


philosophy. Clemente went after. 


the big score, a crime so big that it 
practically guaranteed his taking 
the big fall. 

A friend of Clemente says that 
he was too naive to understand 
the ramifications of his involve- 
ment in the spectacular De- 
positors Trust bank burglary, 
which occurred over Memorial 
Day weekend of 1980. “I don’t 
think he thought this would lead 
to a half a decade of scrutiny,” 
the friend said. “And when it all 
came floating home, he made 
naive reactions.” 

Clemente, for all his alleged 
involvement in crime, didn’t 
know a criminal lawyer to turn to 
when the heat came down; in- 
stead, he relied on a divorce 
lawyer whom he had contacted 
when he'd been considering leav- 
ing his wife. And when FBI 
agents Neil Cronin and Gerald 
Montanari dropped by to ques- 
tion him on June 5, 1980, 
Clemente didn’t slam the door in 
their faces; he gave them an 
extended interview, complete 
with alibis for the bank-burglary 
weekend. It was a mistake that 
would haunt him for years to 
come, and it wasn’t the first time 


Clemente’s loose lips had proved 
troublesome. 
Several years before the 


burglary, Clemente had shown 
the bank blueprints to a friend, 
Vernon Gusmini, who police say 

~is a small-time hood on the fringe 
of organized crime. Shortly after 
the burglary Gusmini was al- 
legedly demanding money from 
Clemente, claiming that he 
represented several organized- 
crime figures who had been 
among the 714 bank customers 
whose safe-deposit boxes were 
robbed. 

Clemente and two fellow bank 
burglars — then Metropolitan 
Police sergeant Joseph Paul 
Bangs and then Medford Police 


lieutenant Thomas K. Doherty — . 


contemplated solving the 
Gusmini problem by murdering 
him, but they backed off the plan, 
according to court papers. In- 
stead, Clemente chose another 
gutsy tack: he taped the tele- 
phone calls he received from 
Gusmini, then swore out a crimi- 
nal complaint against him, charg- 
ing attempted extortion. Gusmini 
quietly departed for Florida 
before that case came to court. 
For, all Clemente’s concern 
over Gusmini and the federal 
investigation, he was remarkably 
cavalier about his own handling 
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= Center for the Performing Arts 


1986 Popular Music Series 


For information on all Great Woods events call 1-800-Beethoven 


Bae 
Un 


New Englan 
June 17 ‘ = R tim 
Chevy Super Tour ‘86 presents 1 
inter Sisters ‘Ensembie 
Pointer Engelbert Pavilion: $16.00 $13.50 
Debarge Humperdinck 
Pavilion: $18.50 $16.00 Pavilion: $23.50 $19.50 July 13 
Lawn $13.50 Lawn $16.00 The Moody Blues 
June 24 The Fan 
1xx 
Robert Palmer Pavilion: $17.50 $15.50 
Chaka Kahn Lawn $13.50 
Pavilion: $17.50 $15.50 July 4 An amphitheatre nestled near the 
Lawn $13.50 Joe Jackso historic Great Woods forest in 
oe Jac n Mansfield, Mass., Great Woods 


Pavilion: $18.50 $16.00 


Lawn $13.50 


TICKETS FOR ALL SHOWS ON SALE NOW 
To charge tickets by phone to all events call TICKETMASTER 


| -8()()-682-8(8( 


or call: Boston (617) 523-6633 Worcester (617) 754-8800 Providence (401) 351-1616 


Tickets are available at the following TICKETMASTER locations: 

GOOD VIBRATIONS RECORDS: Canton, Brookline, Foxboro, Natick, North Dartmouth, Raynham, 
Seekonk; VIDEO CONNECTION: Saugus, Worcester, Weymouth, Medford, Brockton, Norwood, 

Swansea, Providence; MVP SPORTS STORES: Danvers, Somerville, Woburn; THE ORPHEUM THEATRE in 


** °&\ Boston; GARNICKS RECORDS in Lowell, or charge your tickets by phone at 1-800-682-8080... ____- 


july 16 
Starship 
Special Guest 
The Outfield 
Pavilion: $17.50 $15.50 
$13.50 
July 17 
Joan Baez with 
Don McLean & 
Livingston Taylor 
Pavilion: $18.50 $16.00 
Lawn $13.50 
July 23 
June 25 & 26 Eddie Murphy 
Jackson Browne For Mature Audiences Only 
Pavilion: $18.50 $16.00 
Lawn $13.50 ea r Giris 
Pavilion: $18.50 $16.00 22 = 
Lawn $13.50 iles avis/ 
June 15 Spyro G Peter, Paul & Mary 
Julian Lennon Pavilion: $19.50 $17.50 Pavilion: $18.50 $16.00 
_ Pavilion: $17.50 $15.50 Lawn $13.50 Lawn $13.50 
Lawn $13.50 July 27 
Peter Allen 
Pavilion: $18.50 $16.00 
Lawn $13.50 
July 28 
Pia Zadora 
Norm Cr 
Pavilion: $18.50 $16.00 
Lawn $13.50 
June 28 & 29 
E.F. Hutton presents Mi 
Bill Cosby r. Mister 
Pavilion: $23.50 $19.50 Poston $17.50 $15.50 
Lawn $16.00 m $13. 
July 4 A 
June 20 - ugust 4 
Van Morrison 
Jeffrey Osborne Pavilion: $19.50 $17.50 Love 
Special Guest Lawn $13.50 ilion: $18. . 
Sane Angela Bofill Lawn $13.50 
Kenny Rogers Pavilion: $17.50 $15.50 July 6 August 6 
Pavilion: $23.50 $21.00 Lawn $13.50 iit The Cure bare 
Pavilion: $17.50 $15.50 
Lawn $16.00 
Stephen Stills Lawn $13.50 Sunkist presents 
ue. 
Tom Chapin P. atti LaBelle Katrina & The Waves 
Pavilion: $17.50 $13.50 $17.50 Pavilion: $17.50 $15.50 
Lawn $13.50 ats Lawn $13.50 
July 8&9 . 
Bob Dylan/with Manhattan 
Transfer 
Tom Fett Pavilion: $18.50 $16.00 
Pavilion: $24.00 $18.50 
Lawp.$16.00 
Wrangler Jeans presents 
Willie Nelson 


Pavilion: $18.50 $16.00 


Center for the Performing Arts 


comfortably seats 15,000 people — 
7,000 in permanent reserved seats 
under roof and 8,000 more ona | 


5 acre banked lawn. 


* Both Lawn and Pavilion seats have a 
clear view of stage. 

+ All performances are at 7:30 pm 

* Ample parking is available on site. 

* All performances rain or shine. 

* Due to the nature of theatrical book- 

. schedule is subject to change. 
* Prices include $1.00 for parking. 
oan sales available. Call 617- 


1 
+ No refunds or exchanges. No bottles. 
cans, containers of any kind. No 
cameras or recording-devices, please.’ 


August 13 

Steve Lawrence 
& Eydie Gorme 
Pavilion: $23.50 $18.50 
Lawn $13.50 

August 14 

Air Supply 


Pavilion: $17.50 $15.50 
Lawn $13.50 


August 18 & 19 


James Taylor 
Pavilion: $18.50 $16.00 
Lawn $13.50 


August 20 


Andreas 


Vollenweider 
Pavilion: $18.50 $16.00 
Lawn $13.50 


August 21 


Culture Club 
Pavilion: $18.50 $16.00 
Lawn $13.50 


August 22 


UB40 
Pavilion: $17.50 $15.50 
Lawn $13.50 


August 28 

Anne Murray 
Pavilion: $19.50 $17.50 
$13.50" 

August 29 


Eurythmics 
Pavilion: $18.50 $16.00 
Lawn $13.50 


August 30 

George Benson 
Pavilion: $19.50 $17.50 
Lawn $13.50 


September 4 & 5 

Julio Iglesias 
Special Guest 
Rosanne Barr 
Pavilion: $26.00 $23.50 
Lawn $16.00 


September 6 
Steve Winwood 


Pavilion: $18.50 $16.00 
Lawn'$13.50 
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Clemente 


Continued from page 12 
of the $200,000 he netted through 
the bank job. When Clemente 
décided to buy his Florida con- 
dominium in May 1981, Bangs 
fretted that the purchase would 
attract unwanted attention. 
Clemente told Bangs not to worry 
— Clemente would claim that 
half the money came from his 
father, an old Italian who didn’t 
trust banks. 

And in January 1984 Clemente 
bought a boat at a Dedham 
dealership for $81,900 in 


sawdust-covered cash. Clemente 
told a boat-yard employee that 
his father had kept the money in 
his home, in a hiding place that 
was dirty. Then, on August 20, 
1985, right after Joe Bangs testi- 
fied that jewelry found in his 
Cadillac’s trunk came from De- 
positors Trust, Clemente went 
down to the Bank for Savings in 
Malden and made an early 
withdrawal of $200,000 he had 


_invested there. That bank trans- 


action ended up as evidence 
against Clemente at his trial. 

* 
- Clemente’s biggest - mistake 
during that ill-advised meeting 
with FBI agents was the alibi he 


gave for his whereabouts on 
Memorial Day weekend 1980. 

Although he was on duty those 
evenings, he informed the agents 
that he had spent “90 percent” of 
his time with his girlfriend, 
Barbara Frances Hickey, at her 
home in Revere. That, as 
Clemente was quick to under- 
stand, caused investigators to put 
pressure on Hickey. 

Clemente met Hickey, a bail 
commissioner, at» 
politan Police’s Revere Beach 
station in 1977. He soon began 
spending a lot of time at her 
home. At one point, he moved in 
with her for several weeks. 

Before the burglary, Clemente 
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Take the Concert Coach from Stairway to Heaven available thru 


Charge by phone call. Ticketron 720-3434 or 1-800-382-8080. 


June 18, 7:30 p.m. 


Frank J. Russo 
presents 


with special guest: 


ACCEPT 


Available at the Civic Center Box Office, Hub Tickets, Boston, Out of 
Town Tickets, Harvard Square, Gracia Travel, Worcester and all 


Ticketron locations. 


Ticketron. 


May 28 8 p.m. 


with very special guests 


CENTRUM IN WORCESTER 
All seats reserved 14,50 


LIMITED SEATS AVAILABLE 


CONTEMPORARY COUNTRY 


Available at the box office and 
all Ticketron locations; Out of 
Town Tickets, Cambridge; 
Hub Tickets, Boston; Gracia 
Travel, Worcester. Charge By 
Phone ¢ Call Teletron 
720-3434 or 1-800-382-8080 


- Produced by Frank J. Russo 


the Metro- 


told Hickey, now 49, that he was 
about to come into a lot of 
money, that it involved a bank, 
and that she would read about it 
in the newspapers, Hickey testi- 
fied. And during Memorial Day 
weekend, he left a bag of elec- 
trical plugs — which had pow- 
ered the drills that were used to 
break into the bank — at 
Hickey’s home. And Hickey was 
with him when he dropped those 
plugs into the ocean from his 
boat. 

Clemente quickly began re- 
hearsing Hickey on his alibi — 
that he had been with her 
through nearly all that crucial 
weekend. “He told me that he 
kept drilling it into her head that 
he was there, that he was there, 
that he was there, and he had her 
so confused that she could 
probably pass a polygraph test on 
it -because he had her so con- 
fused,” Bangs later testified. 

Initially, Hickey hung tough 
for Clemente. On August 14, 
1980, she appeared before the 
federal grand jury investigating 
the Depositors Trust case. She 
left the room to consult with her 
attorney 27 times before answer- 
ing questions, and she took her 
Fifth Amendment right against 
self-incrimination 33 times. 

Clemente’s wife, Mary, also 
toed the line. When she went 
before the federal grand jury on 
February 26, 1981, she relied on 
her Sixth Amendment right to 
counsel and refused even to 
name her lawyer. 

But Clemente was still con- 
cerned that Hickey would bring 
him down. “He told me that he 
was getting worried about 
Barbara Hickey,” Bangs testified 
at Clemente’s bank-burglary 
trial. 
would change this story and then 
tell the truth, thet he was not 
there. He was concerned that she 
would go to the authorities with 


. information of his activities and 


suggested or asked me if | would 
kill Barbara Hickey for him. | 
asked Captain Clemente why he 
wanted to kill her. And he said 
that he had fears that she would 
go to the authorities and tell the 
truth, that he was not there. And 
I refused to kill Barbara Hickey 
for him.... He asked me if I 
would burn the house [Hickey’s] 
down for him.... I told him, | 
stated to him, ‘Are you crazy? All 
this will do is bring more heat on 
you.’ ” 

Clemente tried another ap- 
proach to intimidate Hickey. 
Wearing a mask, he beat her up 
and robbed her in her own yard 
in September 1982, court records 
say; he was never charged with 
that offense. 

At about the same _ time, 
Clemente bought a listening de- 
vice, which he attached to 
Hickey’s..telephone line at the 
back of her house, according to 
Bangs. The transmission was 


‘ supposed to be picked up on 


Clemente’s car radio; he and 
Bangs parked at a sub shop on 
Revere Beach Parkway, near Suf- 
folk Downs. They heard only 
static. But later Clemente told 


Bangs that he had listened to 


Hickey’s calls and had heard 
nothing that indicated she: was 
cooperating with investigators. 

Clemente apparently did not 
use the most sophisticated wire- 
tap equipment to, bug Hickey’s 
phone. Hickey discovered the tap 
when she picked up her tele- 
phone’s receiver one day and 
heard a radio broadcast blaring 
from it. “They were playing 
music on my phone,” she later 
testified in court. “So | thought 
Gerald Clemente was up to his 
tricks.” 

Hickey confronted Clemente 
and his wife at the marina in 
Revere. “He denied he had any- 
thing to do with it,” Hickey 
testified at the bank-burglary 
trial. After confronting Clemente 
she called the telephone com- 
pany. The phone company found 
the. transmitter box that Bangs 
says Clemente had placed on 
Hickey’s telephone tine. 


“He was concerned that she. 


All of Clemente’s attempts to 
intimidate Hickey came to 
naught. Last fall, when Middle- 
sex County prosecutor Thomas F. 
Reilly threatened to charge 
Hickey with perjury, she decided 
it was time to cooperate with 


investigators. 
Hickey says that during the 
course of their relationship, 


Clemente spoke with two law- 
yers about divorcing his wife. “I 
was kind of disappointed about 
him telling me he was going to do 
something but never stuck by his 
word,” Hickey testified during 
Clemente’s trial on the bank case. 

Joseph Oteri, a lawyer for 
Clemente, asked her, “Five years 
you were with him, right?” 

Hickey. replied, “Five years. 
Five years he lied.” 

Hickey and Clemente broke up 
in 1982. As their relationship was 
waning, Hickey found a special 
way to show Clemente her dis- 
gust with him: she sent him two 
balls with a note that said, ‘For 
the man who has everything 
but.” 

* * * 

Although he couldn't have 
realized it during the months 
following the burglary, Clemente 
had far bigger problems than 
Barbara Hickey — namely, Joe 
Bangs and Tommy Doherty, his 
fellow partners in crime, and the 
demon cocaine. 

During the planning of the 


Depositors Trust case, Clemente , 


introduced Bangs to Doherty; 
after the burglary, the two be- 
came close friends. Bangs, after 
moving out of his family’s home 
in Tewksbury, rented an apart- 
ment from Doherty located 
across the street from Doherty's 
home. 

Tommy Doherty and Joe Bangs 
developed a common hobby — 
freebasing cocaine. They also 
allegedly dealt cocaine together, 
and they bought a Florida con- 
dominium together. 

In August of 1984 Bangs al- 
legedly loaned $24,000 to Doher- 
ty to go down to Tennessee to 
buy cocaine. All that went sour, 
however, when Doherty got 
himself arrested in Jackson, Mis- 
sissippi, on charges of attempting 
to buy cocaine from an under- 
cover policeman and carrying a 
sawed-off shotgun. 

Bangs was angry that Doherty 
got caught and lost his money. 
But he got even angrier the 
evening of October 16, 1984. That 
was the night Doherty tele- 
phoned Bangs and asked him to 
bring some cocaine over to a 
barn-style garage on Doherty’s 
property. When Bangs got there, 
Doherty and his brother-in-law, 
John Gillen, shot at him four 
times at close range. Bangs, 
bleeding profusely, staggered 
back across the street to his 
apartment. Bangs went to Med- 
ford’s Lawrence Memorial Hospi- 
tal; once there, he was so piqued 
that he demanded that State 
Police, not Doherty’s brethren 
from the Medford force, guard 
him. 

Gerry Clemente quickly re- 
alized that the Bangs shooting 
presented the greatest threat yet 
to the Depositors Trust crew. 
Police found some two pounds of 
cocaine in the trunk of Bangs’s 
Cadillac, prompting Bangs to 
agree to testify about the shoot- 
ing in exchange for immunity 
from the drug charge. 

Clemente visited his friend Joe 
Bangs in the hospital. He was 
solicitous about his health, but he 
also wanted to know whether 


Bangs would limit his testimony. 


to the shooting. At that point, 
Bangs was able to reassure 
Clemente that he did not plan to 
turn state’s evidence in the bank 
case. 

Just the same, Clemente was 
desperate to have Doherty’s at- 
tempted-murder trial delayed un- 
til the summer of 1986, when the 
statute of limitations on the bank 
case would have expired. 

Clemente’s task was tough. 
Not surprisingly, 

Continued on page 31 
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oma Dixon, containing a blend 
Dumptruck,’ 


“Positively” 
BTA/c 10011 


LP/cassette/compact disc 
The new album produced by Don 


touch of Floyd 


» 


MICRODISNEY 
“The Clock Comes Down 
the 

1/2/4- 10012 
LP/cassette/compact disc 
#1 in the British indie Charts, a unique 
.and finely blended lyrical pop sound. 
US album contains bonus cut. CD and 
cassette have 5 extra cuts. US tour. : 


THE JAZZ BUTCHER 

Nonsense” 
LP/cassette 

A fusion of soulimusic and the sort of 

dirty pop that failed to make the Velvet 

Underground famous - essential. 

contains 2 extracuts.US 
our 
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RECORDS & TAPES 


FEATURING TICKETS TO: 


and AGNOSTIC. FRONT WORLD TOUR. ‘8b 


[AGNOSTIC FRONT 


CAUSE FOR ALARM 


3G each 


LP/cassette 


TICKETS TICKETS - TICKETS 


YOUR MOST CONVENIENT TICKET OUTLET 


NIGHTCLUBS, PLAYS, SPECIAL EVENTS, AND NOW THE NEWEST - 
OUTLET FOR PATRIOTS TICKETS AND ETC., ETC., ETC. 


* Inquire about how you can special order tickets * 
Tickets available at the following 28 locations 


BOSTON « Kenmore Square « Downtown Crossing 
CAMBRIDGE « Harvard Square « 750 Memorial Drive 


HYANNIS « Airport Shopping Center (Barnstable Rd)» WATERTOWN « Watertown Mall 
SOMERVILLE « Twin City Plaza» MEDFORD « 25 Revere Beach Pkway.» SAUGUS « Rte. 1 
FRAMINGHAM « Rte. 9*e DEDHAM « Dedham Plaza * BURLINGTON « Crossroads Plaza « Burlington Village 
CHELMSFORD: Drum Hill Rd. e WORCESTER « 10 Front St.» SHEWSBURY « White City Shopping Center 
AUBURN « 390 Southbridge St. *e LEOMINSTER « Searstown Mall » PEMBROKE « North River Plaza 

RANDOLPH « Randolph Shopping Center * Shopping Center * SUDBURY « Sudbury Crossing (Rte. 20) | 
PROVIDENCE, RI « 177 Union St. WARWICK, RI « Bald Hill Rd. e MANCHESTER, NH « 1525 So. Willow St. 
NASHUA, NH « Nashua Mall « PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 
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FORECAST >.< 


Expect a steady broadcast 
of great new music with 
an occasional shower of 
arts and entertainment in- 
formation. Intervals of lo- 
cal and international mu- 
sic expected throughout 
the day. 


VOLUME: HIGH « NO. 101.7 


« BOSTON METRO EDITION « 


MAY 27, 1986 « FREE 


THE DEFINITIVE 
SOURCE FOR NEW 


by Fran Stoddic 


Fans know that by 
keeping the dial tuned 
to 101.7 FM they’re 
tuning into the newest, 
most daring, innovative 
music mix in the coun- 


try. But most im- 


portantly. they know 
that when new music 
artists come to town, 
WFENX will be in- 
volved. 


When a WFNX jock 
says, ““You. heard it 
here first,” they mean 
it! For instance, a few 
of the bands made 
famous by WFNX are 
such new music 
notables. as Love and 
Rockets, Shriekback, 
Orchestral Maneouvres 
in the Dark, Propa- 
ganda, Violent 


Femmes, The Lords-of + 


the New Church, Jesus 
and Mary Chain, Steel 
goes on. 

And if you think that 
sounds great — just 
keep your dial tuned to 
101.7 FM and listen to 
who’s coming to town. 


June Ist “You Just 
Can’t Get Enough” of 


Depeche Mode at the 
Wang Center. "FNX is’ 
gonna give five lucky 
listeners every album 
Depeche Mode ever. 
made — from Sire Re- 
cords. ‘‘People are 
People” after all, and 
some extra lucky listen- 
ers will be put on a 
priority guest list with 
backstage passes to 
meet the men behind 
the band. And just be- 
cause it’s the absolute 
beginning of Depeche 
Mode’s American 
Tour, and the absolute 
beginning of June, it 
only makes sense for 
*"FNX to send 50 listen- 
ers and their guests to 
see Orion Picture’s 
Absolute Beginners 
starring David Bowie 
and Sade. You’ve 
heard the soundtrack 
on ’FNX, now see the 
movie! An absolutely 
smashing way to win 
from ’FNX. 


Hold your horses and 
“God Save the Queen”! 
Guess who’s coming to 
town? Ex-Sex Pistol 
Johnny Lydon and PiL. 
And of all days — on 
Friday the thirteenth of 


June! So don’t turn that —- 


ROBIN MAS! 


Always on top of the new music scene, The WFNX air staff — atop the FNX studio. Front 
row, L-R: Fox, Joanne Doody, Tony V, Production Manager John Reilly, Neil Roberts, Tom 
Lane. Second row: Sharon Brody, Music Director Bruce McDonald, Bill Abatte, Jeff Turton, 
Tai, Local Music Director Deb Brady, Arts And Entertainment Editor Henry Santoro. 


dial yet, cause "FNX is 
giving you an unlimited 
opportunity to improve 
your Public Image. One 
fortunate fan will take 
home the complete Fri- 
day the Thirteenth 


video package, plus a 


year’s lease on a VCR 


& TV, and of course a 


pair of tickets to see 


PIL on Friday the thir- 
teenth at the Orpheum 
Theatre.-Other-listeners 


HENRY & ANDY var, 


DON RUBIN 


“Fifteen Minutes of Fame” with WFNX’s Henry Santoro. 


will win free tickets to 
the show, free LPs, and 
lots more. All courtesy 
of Redi Vision Video 
Leasing — and the 
radio station with the 


best Public Image —_ 


WFNX. 


WFNX brings you all 
the music you want to 
hear and gives you 
tickets to the shows you 


- want-to see. In the past, 


we've given away 
scores of tickets to such 
great shows as The 
Cure, Squeeze, R.E.M.., 
' The Alarm, INXS, The 
Waterboys, Echo and 
the Bunnymen, Big 
Audio Dynamite, the 
list goes on. Keep 
listening to 101.7 on 
your FM dial. The fu- 
ture is now on your 
new music source — 
WFNX. Stay tuned... 


_e Enter our fabulous 


contest and win! Page 6 
¢ “The Roving Reporter” 

queries the faces behind 

the voices. Page 3 
¢ “Dear Mike” has all 

the answers. ‘Page 6 
¢ What’s all the 

“Hub-ub?” Page 2 
¢ Check out this week’s 

“Pick Hits.” Page 6 
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by Robbins Husband 


LO-CAL MUSIC 


Was that WFNX Local 
Music Director Deb 
Brady we saw on Eve- 


ning Magazine they 


other night while we 
were eating DINNER? 
... Deb sure is getting 
her fill of lo-cal music 
these days because we 
also saw her d-jaying a 
LUNCHTIME concert 
at The Conservatory 

. and speaking of lo- 
cal, Anatomy Asylum 
CEO Richard Simmons. 
jogged into the "FNX 
studio to tell everyone 
to keep up the good 
work and keep shakin’ 
those buns ... he was 
in and out so fast no 
one knows why he ac- 


tually stopped by. 


BRIGHT IDEAS 
It looks like Program 


Director Michael 
Bright has the right (or 
is it bright?) stuff these 
days ... in one short 
year as PD of WFNX, 


Michael has doubled 
the listenership of Bos- 


ton’s New Music 
Source right before our 
very ears. 


This was — bad! Big Audio Dynamite stops by WFNX. 


From left: B.A.D. 


Don Letts, WFNX Promotions Man- 


ager Cid Stanford, Station Owner Stephen Mindich, 


B.A.D.’s 
Manager Sal Ingeme. 


Mick Jones, Columbia Record's Promotions 


PHIL IN PHLASH 


rom 


Does anybody know 
what's written between 
the covers of Henry 
Santoro’s little black 
book??? Rumor has it 
the guy is collecting 
home phone numbers 
of every major celebrity 
that has passed through 
the Hub-Bub including 
lipstick stains from 


Sade to Boy George. 


PRO-MOTION 


Promotions Manager 
Cid Stanford was re- 
cently asked by August 
Darnell to join Kid 
Creole as the fourth 
Coconut ... not quite 
ready to hit the road, 
Cid declined stating 
she’s waiting for an of- 
fer from Bryan Ferry 
. we can only think it 
has something to do 
with his cocoanuts!! 


HERE’S A T.LP. 
FOR YOU 


WFNX recently 
celebrated its third 
birthday with an ex- 
clusive staff-only party 
at L’Espalier ... back 
from being on the road 
with John Lydon, 
*FNX MD_ Bruce Mc- 


Donald surprised Own- 
er/Publisher Stephen 
Mindich with a ful 


‘rendition of ““God Save 


The Queen” ... also 
back from abroad — 
Tai (remember the 
April broadcast from 
Paris?) stopped by to 
say, “bon jour” to fel- 
low ’FNXers suited in a 
bright blue personally 
autographed Brigitte 


John Reilly and Joanne 
Doody (an item these 
days) strolled by in 
matching Girbaud 
suits, 
by Tai ... other 
*FNXers present — 


Tony, Tom, Leslie, 


Jeff, Fox, Neil, Road. 


Warrior Bill Abbate, 
Mary, Fran, Robin, 
Gary, Gary, Andy, Joy- 
ce, Harold, Carol, and 
Chris. Market- 
ing/Promotions Direc- 
tor Gayle Gluck, sport- 


_ ing ‘her new line of Jac- 


queline Smith designer 
wear (... yes — K- 
Mart). Artist ex- 
trodinaire Caryn 
Hirsch painted the 
scene, and even Dave 
Crowley came out from 
behind his ledgers to 
party with the rest of 
them ... a good time 
was had by all!!! 


brought back | 
from Paris personally — 


the crew 
EASTCO DISTRIBUTO 
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KEEP LISTENING TO WFNX 101.7 FM FOR 
CHANCE TO WIN TICKETS TO SEE 
te 
iss 
{ 
S 
4 
I . 


The 
Roving 


TAI 


Our roving reporter stopped by the WFNX studio in 
‘Lynn yesterday and posed this question to the WFNX 


air staff: 


“If you could design your own personalized 
bumper sticker, what would it say?” 


personal friend . . .” 


JOHN REILLY DEB BRADY 
6AM - 10OAM 2AM - 6AM 
**The earlier the better.” “Yeah, but are they 
from Boston?” 
JOANNE DOODY MICHAEL BRIGHT 
10AM - 2PM Program Director 
“‘What’s for lunch?” Some things are 


TONY V BRUCE McDONALD 
2PM - 6PM Music Director 
‘““And my dear, close “We'll do it anyway.” 


Look and_listen.for.t 


gse upcoming shows. 


COMED YISPEGEACULAR: RICHARD BELZER, 
LENN “THE BEAST” KINNISON $10.50 


Call for détails 6m mystery act, Cannot be advertised 
in Boston, it’s the law! With special guest DONOVAN 
SOUTHSIDE JOHNNY with THE FOOLS $13.50 
JOHN KAY and: STEPPENWOLF with THE GUESS WHO $10.50 
THERAMONES $10.50 
JOHN CAFFERTY and THE BEAVER BROWN BAND _ $13.50 


TICKETS and INFORMATION Call 603/926-4300 
Tickets sold at all Ticketron locations or call Teletron 
1-800-382-8080 
ets, Record Exchange. Garnick s. Musics 
. Bradford V Inner Light 


TOM LANE 
6PM - 10PM 


“Thank heaven 
for little girls.” 


10PM - 2AM 


you can do 
will stop me.” 


better left unsaid.” 


> 
> : 
a 
we 
} x 
| 
May 31st 
June 13-14 
| 
| June 22 | 
i 
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THE AMERICAN WAY 


Welcomes you the 


MILLER CONCERT SERIES 


GROVERS McKEONS 
Beverly, MA Marblehead, MA 
May 30 : May 29 


FUNCTION 


SEMPER Fl 


For more information on advarice ticket sales and 
future dates Call 


927-7121 


1-9894 


ROCK THE BOAT RAD/O 
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Dear Mike ... 


Dear Mike: 
I've recently come to 
the States from London 
and long for a bit of 
home. Have you any 
suggestions for helping 
me keep up with what’s 
happening at home 
while I’m living 
abroad? 
Fitzroy, formerly of 
Sloane Square 


Dear Fitzroy: 

*"FNX can make you 
feel like you never left 
home if you listen to 
Rock Over London on 
Monday evenings at 11 


p.m. Every week, 
R.O.L. brings you up to 
date on London’s best 
new artists — and in- 
cludes interviews and 
snippets of gossip. It 
will be just like a bit of 
home for you. 


Dear Mike: 
I'm an aspiring Boston 
musician and I’m really 
into the local music 
scene. Is there any 
radio station where I 
can hear the latest from 
Boston’s finest? 
Happy to be Hear 
Boston 


Dear Happy: 

Tune into "FNX every 
Sunday at 11 p.m. and 
you'll be a whole lot 
happier. Boston Rocks 
is the name of the show 
and it’s the place to 
hear all the best from 
Boston’s bands. 


P.S. Pll pass along the 
tape you sent to Deb 
Brady, who hosts the 
show. 


Dear Mike: 

I'm working two jobs 
right now, so I don’t 
have much time to 


read or watch TV. To 
be honest, I feel kind of 
out of it. Can you bring 
me up to date on mov- 
ies, concerts, videos, 
and local events? 
Frazzled in Allston 


Dear Frazzled: 


Space doesn’t permit 
me to bring you up to 
date on all your 
interests, but there are 
two easy solutions to 
your problem. The first 
is Boston After Dark, 
WFNX’s arts and 
entertainment listings. 
You can hear them 
every hour on the half 
hour, 24 hours a day. 
For more in-depth in- 
formation and reviews, 
WFNX runs features 
throughout the day, 
every day, including 
VideoTracking, Music 
News, Movie Reviews. 
Howie Ruben on wine. 
Henry in the Hub, and 
the Brody Beat. Just 


tune your radio to 
101.7, bring it to work, 


and you'll never need 


to feel “‘out of it” again. 


Dear Mike: 

Where can I hear jazz 
— new jazz, the classics 
(like Coltrane), the 
standards, and the 
more progressive stuff 
—with some intelligent 
commentary from a 


‘true afficianado? 


Miles 
Revere 


Dear Miles: 

Wake up and smell the 
coffee, honey! Tune 
your radio into "FNX 
on Sunday mornings 
beginning at 10 a.m., 
for a Jazz Brunch with 
Jeff Turton. Jeff is Bos- 
ton’s foremost jazz 
authority and serves up 
a diverse menu of tasty 
jazz treats certain to 
entertain and delight 


PICK HITS THE WEEK 


DEPECHE MODE 
Black Celebration Sire 


JOHN LYDON (PIL) 


Album Elektra 


Just match the local band with the national act 


JOE JACKSON 
Big World A&M 


THE CALL 
Reconciled Elektra 


they played with in Boston, and you could be one reese si 

of 25 lucky people to win THE HOODOO GURU’s HALL & OATES 
album, “Mars Needs Guitars” courtesy of Big R.E.M. 
Time/Elektra Records and WFNX-FM. DEL FUEGOS 

Name _ GENERAL PUBLIC 
Address 

City State 


Phone (Home) 


(Work) 


— 


BUDDY SYSTEM 
THE SCHEMERS 
TUESDAY 
BLACKJACKS 
THE NEATS 


MAIL TO: WFNX ALBUM GIVEAWAY, 


100 Mass. Ave., Boston, MA 02115. Attn.: Promotions. 


‘ 
you. 
THE POGUES SIOUXSIE’AND. THE, BANSHEES 
Ae Poguetry in Motion MCA Tinderbox Geffen 
| 
| 
| 
| | 
| | 
| 
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by Michael Gee 


PETER TRAVERS 


Continued from page 1 

Auerbach not as intelligent, as 
courageous, as generous, as progressive, 
and as daring as he is, the Celtics would 
never have won 15 championships. But 
by the same token, the Celtics also 


‘would never have won 15 cham- . 


pionships were Auerbach not as 
ferocious in his search for an edge, as 
conniving, as cold, and as (sometimes) 
deceitful as he is. In Auerbach, the rogue 
and the genius are too intertwined ever 


to be separated — he’s a buccaneer hero, 


the Jean Laffite of sports. 

That's only the most obvious of the 
contrasts he -presents to the world. 
Auerbach’s a Boston institution who's 
never lived here, a showman and a 
recluse, a man who lists Martin Luther 
King Jr. as one of his heroes and George 
Jefferson as one of his favorite TV 
characters. Auerbach has been, at various 
times, both the most penurious and the 
most extravagant executive in sports; he’s 
been the white coach of the team with 
the most blacks in pro basketball and the 
employer of the black coach directing the 
team with the most whites in pro 
basketball. Through all this, from the 
days of coaching a two-bit team (Tri- 
Cities in 1949) in a tank-town league to 
his present status as patriarch of a 
thriving sport, there have been two 
constants in Auerbach’s career — success 
and an uncomplicated enjoyment of 
same. Some seek victory for glory Or 
wealth; Auerbach savors winning for 
itself alone. It is this single-minded 
pursuit of triumph that best explains the 
twists and turns of Auerbach’s career. 

Start with a definition: the business of 
persons (be they coaches, general man- 
agers, or owners) who direct sports teams 
is to evaluate potential talent, acquire 
said talent, and get that talent to perform 
at its best. If one accepts that definition, 
then the record is clear; Red Auerbach is 
the greatest nonplayer in sports history. 
There is nothing in sports to match what 
the Celtics have done since Auerbach 
became their coach in 1950. The only 
comparable dynasties in professional 
sports, the Yankees and the Canadiens, 
competed with their peers from positions 
of unfair advantage, the Yankees’ edge 
being great wealth, the Canadiens’ 
having first dibs on 20 percent of their 
country’s population. Auerbach and the 
Celtics began from a position of natural 
weakness, chronically either under- 
financed or overcreatively financed. Any 
advantages the Celtics have had, they 
made for themselves. And no one has 
ever been more skillful at creating 
advantages, fair or unfair, than 
Auerbach. 

The biggest advantage in any game is 


Intelligent, generous, conniving, and penurious 


AP/WIDE WORLD 


to have the best players. The main reason 
Auerbach and the Celtics have won so 
many championships is that they've had 
more great players — including Bill 
Russell and Larry Bird, the two main 


- contenders for the title of greatest 


basketball player in history — than any 
other team. In the evaluation and acquisi- 


tion of personnel, Auerbach’s “unfair” — 


advantage was that he was better able to 


judge who could win for him and was - 


willing to take risks, often substantial 
ones, to get his hands on such players. It 
seems absurd now, but le once 
wondered if a little runt like Bob Cousy 


could make it in pro ball. When 
Auerbach traded to get the chance to 
draft Bill Russell, he didn’t exactly deal 
the St. Louis Hawks chopped liver; he 
traded Ed Macauley, a Hall of Famer 
whose number hangs from the Garden 
rafters (it’s 22, the one you can't identify). 
Nobody else in the NBA had any idea 
who Sam Jones was back in 1957. Don 
Nelson cleared waivers in 1966. Is it 
really unfair to have more foresight than 
others? 


er ce 


With Havlicek and Russell (behind): Auerbach knew what he wanted. 


yet 


Then, too, Auerbach was willing to be 
patient in a league where overnight 
solutions have always been sought. He 
knew that the Celtics were going to have 
to suffer through a rotten year if they 
drafted Larry Bird as a junior. He was. 
willing to wait for Danny Ainge to 
become tired of being the worst third 
baseman in the majors and willing to pay. . 


-Toronto to take Ainge off their hands. 


That particular exercise in patience has 
only now begun to bear real fruit, with: 
Ainge’s explosion in the playoffs, but no 
one associated with the Celtics feels it 
wasn’t worth the wait. 


Auerbach also prospered because he 
simply had a better idea of what he 
wanted than his competitors did. Per- 
haps that’s because he’s kept his ideas 
about basketball simple. A favorite 
Auerbach peeve is coaches who call 
plays on the sidelines and spend hours 
studying videotapes. (When Auerbach 
expounded on this theme during the 1982 
playoffs, it was a signal to veteran Red- 
watchers that then Celtics coach Bill 
Fitch, a compulsive overanalyzer, was on 


‘ 


SCHEMING GENIUS 


shaky ground.) As summarized by Kevin 
Stacom, former Celtic and coach of the 
USBL’s Rhode Island Gulls, the 
Auerbach philosophy of the game is 
“Play the D. Run the break, Pass the 
ball." When Auerbach took all-star teams 
on foreign tours during the ‘60s, players 
from other teams were as familiar with 
his few set plays as his own Celtics were. 
Good players don’t need more complex 
systems than the ene Stacom outlined. 
Good players do need vatious prods 
and lures to get them to play their best. 
No Coach has ever matched Auerbach’s 
skill in seeing which man needed goad- 


ing, which stroking, when it was time to 
laugh, when to rant, when to say nothing 
at all. Trying to explain the psychology of 
successful coaching is like trying to 
describe how Bill Shoemaker knows 
when it’s time for the horse to make his 
move: we can see the results, but it’s 
essentially a nontransferable gift. In 
Auerbach’s case, one example does 
stand out. The peerless Bill Russel! had 
the potential to be one of those “prob- 
Continued on page 19 
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Thank you 
New England 

for making the 
7th Anniversary 
KISS Concert so 
magnificent!... 


and special thanks to... 


The Gap Band _ Boy George 
David Lee Roth Apollonia 
Whitney Houston Debbie Harry 
The Fabulous Elvira 

Thunderbirds Andy King 
Robert Tepper (The Hooters) § 4 
Miami Sound Machine Fiona 
Heart 


...and all our 
co-sponsor friends at 


BLAINE 


HAIR SCHO 


-Enjoy + 


Coke 


We came together, 
and raised $50,000 
to make a better day 
for all the kids at 
Camp Joy. 


— Thank you 


Another way to make your day. - 
Listen for 25 new ways to make your day. 
And win $25,000... on KISS-108FM.. 


; 
| AV 10 1986 


Auerbach 


Continued from page 17 

lem” players, a proud black man 
playing in a city he despised for 
a white clientele often indifferent 
to his skills, a player who 
hated practice and showed 
it by practicing sloppily. 
Auerbach, recognizing Russell's 
skills and a will to win that 
matched his own, mostly left 
Russell to his own devices. By 
contrast, in various other cities, 
various other coaches sought to 
“solve” the Wilt Chamberlain 
“problem” by making Wilt over 
to suit their own preconceived 
notions. History records the re- 
sults, but one can’t help speculat- 
ing on what might have hap- 
pened to these two players had 
Wilt been handled by Auerbach 
and Russell shunted from coach 
to coach intent on curing him of 
his ‘bad habits.” 

Auerbach’s vision of what a 
basketball player ought to be is 
so well defined that coaches, 
players, and fans offhandedly 
speak of a “Celtic type” of player. 
They really mean an “Auerbach 
type.” Auerbach has always 
sought players who were willing 
to do whatever would most 
contribute to victory and were 
intelligent enough to understand 
what their contribution ought to 
be (or at least to accept 
Auerbach’s version of it). This 
sensible approach eventually 
grew into the amorphous idea of 
the Celtic “family,” a sacred bond 
of men working together toward 
a common goal. There is no 
question that the Celtic bond is 
real. Former players as dis- 
tinguished as John Havlicek and 
as, well, former as Henry Finkel 
are frequently seen attending 
home games. You won't catch 
Howie Komives hanging around 


Madison Square Garden or Rudy . 


LaRusso in. the Laker locker 
room. The affection Auerbach 
has for his charges, and they for 
him, is no fraud; there are few 
lovelier moments in Boston 
memory than the tribute those 
ex-players gave him last January. 
But at the same time affection 
never got in the way of winning. 
When ability flagged or Red had 
another brainstorm, sentiment 
went by the boards. Just ask ex- 
coach Tom Heinsohn, or Paul 
Silas, or Cedric Maxwell, or 
Henderson. The Celtics aren't a 
family, they’re a family business. 

A genius for leadership is 
seldom resented; a genius for 
larceny often is. No Auerbach 


‘accomplishment has set the teeth 


of non-Celtic fans more on edge 
than the series of swindles he has 
put over on other teams in the 
form of trades. One 76er fan of 
my acquaintance nearly drove his 
car into a tree when he heard of 
the Mel-Counts-for-Bailey-How- 
ell heist in 1966. Residents of 
Phoenix doubtless felt the same 
way 17 years later when their 
team traded Dennis Johnson for 
Rick Robey. And what were the 
Golden State Warriors thinking 
of when they traded Robert 
Parish and what turned out to be 
Kevin McHale for the right to 
draft Joe Barry Carroll? Is it 
hypnosis, drugs, or what? 


Well, a great many NBA ex- - 


ecutives don’t have the faintest 


‘idea of what they’re doing, and 


Auerbach has always been quick 
to take advantage of the fact. I’m 
sure that Robey, Carroll, and 
Counts wouldn’t have re- 
cognized themselves in the glow- 
ing descriptions Auerbach gave 
his pigeons, er, fellow executives. 
But there's no deception like self- 
deception. My favorite all-time 
Auerbach maneuver came in the 
summer of 1983, when he got the 
Knicks to bamboozle themselves. 

That was the first year of the 
salary cap, and Kevin McHale 
was a free agent, one the Knicks 
(backed by Gulf & Western's 
limitless funds) openly coveted. 
Knicks Rory Sparrow, Sly 
Williams, and Marvin Webster 


were also free agents. Now, a _ 


child of six would jump at the 
chance to trade those three guys 
for McHale, but announcing to 


one and all his fury at the Knicks, 
Auerbach signed all three to free- 
agent-offer Convinced that 


those players had to be valuable 
if Red wanted them, the Knicks 
matched each offer, thereby 
spending to their limit under the 
cap and rendering themselves 
unable to make an offer to 
McHale. McHale was signed by 
the Celtics (for whom he wanted 
to play anyway) for more than a 


million a year, which is a great 


deal of money but less than what 
New York had to pay to employ 
Sparrow, Williams, and Webster. 
Was that maneuver the act of an 
intelligent, resourceful leader or a 
fiendish con man? It depends 
which season tickets you hold. 

Buccaneers have to be 
prepared to suffer losses. A list of 
Celtic-personnel moves over the 
years is studded with numerous 
stupendous blunders as well as 
strokes of genius. Remember 
Sidney Wicks (whose arrival. in 
Boston was hailed at first)? Re- 
member Charles Bradley, Steve 
Downing, and Norm Cook? No? 
No reason you should, really, for 
these deserved! re draft 
choices are cited here merely to 
illustrate the point that 
Auerbach’s touch at evaluating 
and selecting players has not 
been exclusively golden. In the 
dark years of the late ‘70s, when 
Cowens and Havlicek were wear- 
ing down and Bird had yet to 
arrive, when Auerbach did not 
have the anchor of that great 
player in the line-up, the Celtics 
were rotten, and Auerbach 
floundered about in search of 
short-term solutions the way any 
mortal executive would, firing 
coaches and changing the roster 
in wild but fruitless abandon. But 
then, of course, at the same time 
he had his eye on that great 
player, hidden away in the Mis- 
souri Valley Conference. 

It’s ironic that, if ever there was 
a moment when Auerbach 
earned. that statue, when he 
deservedly became a Boston in- 
stitution rather than simply a 
basketball institution, it was dur- 
ing that period of Celtic eclipse. 
He was offered a chance to leave 
Boston (and the egregious owner 
John Y. Brown) to run the Knicks. 
What was Auerbach going to do 
with the 1979 Boston Celtics, 
anyway? Why not take the 
chance of enhancing the 
Auerbach legend by bringing the 
Knicks a championship? But 
Auerbach refused. Moreover, he 
did what he should have done 
many years earlier: he insisted on 
an ownership that was to his 
liking, one that would always 
heed his counsel. Through the 
years, the Celtics have had more 
owners than head coaches, own- 
ers ranging from breweries to 
financial firms just one step 
ahead of the Securities and Ex- 
change Commission, and 
Auerbach’s attitude toward these 
varied worthies was oddly pas- 
sive, even as. professional sports 
changed and stable capital at the 
top became as important as a big 
man in the middle. Only when 
Brown's dilettantish meddling 
drove him to the brink of quitting 
did Auerbach act. 

It is a peculiar fact of Celtic 
history that though it is a fiercely 
loyal organization, its loyalty is 
wholly inner-directed and 
doesn’t much relate to pride of 
place. The franchise talks of the 
“Celtic” family, seldom mention- 
ing Boston. All three of its 
guiding geniuses, Auerbach, 
Russell,*and Bird, have been 
exiles in this town, men whose 
homes and roots were elsewhere, 
here to do a job of contract labor. 
But if Auerbach had gone to the 
Knicks in ‘79, if he hadn't stayed 
to sign Larry Bird and steer the 
team to a return to glory, it’s a 
very good bet that there would 
not now be a Boston Celtics at all. 

According to the legend, a 
pleading cab driver talked 
Auerbach out of leaving town on 


CONGRATULATIONS 


John and Michelle 
on the birth of your daughter 
Ashley 
Stephen, Barry, Steve, Bill, Larry, Andy 
and everyone at 
The Boston Phoentx 
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-. $eiko’s In-Depth Technology 
for Divers. 
Seiko plunges into the deep with the state-of-the-art diver’s 


watch water-tested to 500 feet. With time, day, date and step- 
motion second hand for use below or above water. External 


rotating elapsed timing bezel, screw-type locking crown, computers, its also a 
pressure-vented strap, luminous hands and markers. Bold great place to have 
professional look with the Seiko Quartz accuracy you can some fun. 


depend on. Explore the entire world of Seiko today. 


10-9:30 Keland 


Open Tues. - Sun. 10 - 6; 
Thurs. & Fri. 10 - 9 


12-6 
115 Middlesex Rd. on im in Boston. 
SEIKO Somerville, MA ongress Street, Boston, MA 02210 


CALL OUR TALKING COMPUTER FOR 


MORE INFORMATION (617) 423-6758 


628-6770 = 


| Coow/ Place Payoff Wheel 


Come visit ® 


3 Chances to 

GB Saturday & Spin the Payoff 

: and get your a Wheel Every Sunday 
Free Passes for 10:30 p.m.-11:30 p.m ® 


LOTS OF GREAT PRIZES - 
Plus a Jackpot that grows every week 
until someone wins this weeks jackpot $2250 
The Palace Rte. 99, Saugus, Mass. 


BEST COPY AVAILABLE 


‘Auerbach 


Continued from page 19 

the way to the airport. I doubt 
there’s a man alive who could 
talk Auerbach out of anything he 
wanted to do. The guess here is 
that Auerbach realized that if he 
did leave with the team in the 
dumps, the Celtics would wither 
in Boston and in due time be 
moved somewhere else by some 
erratic owner, out somewhere 
where arenas are new and tax 
breaks lavish. History records 
that despite much hardship and 
frequent squabbles with his em- 
ployer, Julian II, Michelangelo 
stayed on to finish the ceiling of 
the Sistine Chapel. 


And the rebuilt Celtics of the | 


‘80s may be Auerbach’s greatest 
achievement, for he didn’t just 


create a new team, he left an 


organization behind him to carry 
on his work. For many years, the 
Celtic organization resided pretty 
much between Auerbach’s ears. 
Now Auerbach has put together a 
team of people (not just players) 
that embodies all his precepts of 
winning basketball-and that will 
continue to follow them when 
he’s no longer able to do so. 
Some folks are under the im- 
pression Auerbach is retired. At 
present, he’s retired about the 
same way Don Corleone was 
retired, but he is able to spend 
more time just watching his 
handiwork. Along with the own- 
ers, who ask nothing more than 
the chance to sit with him and 
boo the referees, Auerbach can 
watch a team of outstanding 
players built around one great 
player, a player whose will to win 
is again a match for his own. The 
coach, taught by Auerbach for a 
dozen years, “is a man who 
believes in keeping the game 
simple. His successor as general 
manager, Jan Volk, is a master of 
the complex world of sports 
business — the contracts, nego- 
tiating, and legalisms that 
Auerbach detested. Yet ‘at the 
same time, Volk is well schooled 
in the Auerbachian precepts of 
the calculated gamble, the eye for 
the sucker, the knowledge that a 
~good player coming off a good 
team never helps the lousy team 
as much as the good player they 


traded to get him helps the good’ 


team(e.g., Robey for Dj). Volk has 
all the tools to be the franchise’s 
Michael Corleone. It was Volk, in 
fact, who engineered the Gerald 
Henderson trade, a trade based 
on the risky notion of trading a 
good player for the chance to get 
a great one. Inevitably, the deal 
worked. Sure, it’s unfair that the 
Celtics get the second-draft pick, 
but the Auerbach creed has 
always been that as long as life is 
unfair, it'd be silly not to take 
advantage of the fact. 

But more than unfair, the 
Henderson trade was lucky. Tom 
Chambers’s injury, which sent 
Seattle into the toilet this year, 


was beyond anyone's control, If 


there’s one thing about the 


Celtics that makes rooting for 


them so delightful and against 
them so maddening, it’s how 
much simple dumb luck has gone 
into the team’s destiny. Frank 
Selvy’s shot bouncing off the rim, 
Havlicek: stealing the ball, Wilt 
taking himself out of the game, 
the refs not calling them down 
the stretch of game seven against 
Philly, Henderson stealing the 
ball, DJ’s shot two weeks ago 
against the Bucks — Celtic legend 
is rife with good breaks for them 
and terrible breaks for the other 
fellows. It wasn’t enough that 
Red Auerbach is the smartest guy 
in basketball, he had to be 
the luckiest SOB as well. 

How much of that luck was the 
residue of his design is a question 
that'll never be settled, another of 
the combinations that make 
Auerbach so hard to figure out 
and such a pleasure to watch. But 
it's worth noting that for the 
lottery itself, for an occasion that 
was based on pure luck, the 
Celtics didn’t send lan Volk to 


draw their card out of a barrel. 
And when, once again, Red 
Auerbach and the Celtics had 
lucked out, he did two things. 
First, Red Auerbach the basket- 
ball genius started to needle Pat 
Williams, the 76ers’ general 
manager and possessor of the 


_ first pick. Then Red Auerbach, a 


man reveling in good fortune, 
laughed aloud at. the splendid 
unfairness of it all. SS = 
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because Pollard and Johnston are 
former legislators — Johnston 
served in the House, Pollard in 
the Senate — he considers them 
“creatures of Beacon Hill.” 

There’s some truth to that 
claim. Pollard says she voted for 
D'Amico because they’ve been 
close friends since their days 
together in the state Senate. It's 
also true that, in and of itself, 
D’Amico’s margin among 
Dukakis insiders needn't be a 
crippling blow to Murphy’s can- 
didacy as long as the governor 
maintains his pledge of neutral- 
ity, which, both sides agree, he 
has done. “I believe that Mike 
Dukakis and John Sasso did 
nothing to influence this conven- 
tion,” Murphy consultant John 
Rendon said last week. However, 
Murphy, who served as secretary 
of Environmental Affairs during 
the first Dukakis administration 
and secretary of Economic Affairs 
(until December of last year) 
during the current one, has made 
her close working relationship 
with the governor one of the 
major rationales for her can- 
didacy. That Dukakis’s closest 
political associates, including a 
majority of those cabinet 
secretaries who were delegates, 
voted for her opponent is telling; 
they, like the delegates from 
Brookline, where Murphy lives, 
who also went for D'Amico (19 to 
15); presumably ‘know her best 
and are most qualified to choose 
between her and D’Amico. The 
fact that they chose D’Amico has 
to raise serious questions about 
Murphy and will undoubtedly 
lend credence to the rumors that 
Dukakis privately prefers 
D’Amico as a running mate. 

Congressman Chester Atkins 
(D-Fifth District), the state party 
chairman, says the signal 
Murphy’s four cabinet colleagues 
sent by voting against her (while, 
at the same time, almost all of 
D’Amico’s senate colleagues sup- 
ported him) “had an enormous 
effect” on undecided delegates. 
“It's a tribute to D'Amico that he 
has so many [senators] with 
him,” says Senate President Wil- 
liam Bulger. “They wouldn’t be 
there for someone for whom they 
did not have respect.” The ques- 
tion, of course, is why Murphy 
couldn’t also get the over- 
whelming majority of her col- 
leagues to support her. 

The Dukakis camp’‘s support 
for D'Amico creates ‘other prob- 
lems for Murphy as well. For one, 
it will hamper the Murphy cam- 
paign’s effort to paint last Satur- 
day's loss as the work of legislat- 
ive insiders. Also militating 
against any convincing attempt 
to label the loss a Beacon Hill 
putsch for D’Amico is the fact 
that, according to the Phoenix 
count, Murphy actually had the 
support of more members of the 
Massachusetts House of 
Representatives than did 
D’Amico. By the Phoenix's count, 
at least 39 reps voted for Murphy; 
D'Amico got the support of about 
30. “While she’s been saying that 
we had the help of more state 
senators, we could easily be 
saying that she has more reps 
than we do,” says Michael Gold- 
man, consultant for the D'Amico 
campaign. 

That's not to deny that 
D'Amico enjoyed significant sup- 
port from mayors and senators. 
Certainly. Fall River Mayor 

; Continued on page 26 
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First U.S. 
Commemorative Half Dollar 


Hard believe, but true. 


As part of our national 
campaign to publicize the 
advantages in rare 
coin investment, we 
will give away up to 
300 Columbian Half 
Dollars — the very 
first of the magnifi- 
cent “Commem- 
Orative Series”’ 

for the aston- 

ishing introductory 
price of only $24.95 to 
the first 300 people who 
write or call the company in 
response to this ad. 


Columbian 
Half Dollars 
Year of Issue 1892-93 
Price at Issue $1 
Mintage 2,500,405 25,000,000 
(authorized) 
Estimated value in $125 $15 
1991 (5 years) (V.E Grade) i 
The First coin of a great 
50 coin set. . 


This is the first legal U.S. Half Dollar that kicked 
off a series of 50 different designs of American 
places or heroes, over a period of 62 years (1892 
to 1954). In 1982, twenty-eight years later... a 
silver Half Dollar honored George Washington’s 
250th birthday, and three years later the Statue 
of Liberty coinage was authorized. Regular Half 
Dollars were struck for business use in enormous 
quantity, but the Commemorative Series was 
always struck in small quantities. 


The Lost Colony 

For example, the 350th anniversary of the ‘Lost 
Colony” of Sir Walter Raleigh, and the birth of 
Virginia Dare, the first white child born on the 
American continent, was the occasion for the 1937 
Roanoke Island, North Carolina Half Dollar. 

It is a marvelous coin. 


It’s total mintage was 29,030. 

That same year our Mint turned out 
13,293,728 “regular” half dollars! The 
commemorative half dollars have 
produced more controversy, 

more unique American art, and 
possibly more profit than any 

other series of rare coins. 


Cinquecentennial 1492-1992! 
In just six years, we will celebrate 
the greatest discovery in History — 
the 500th anniversary of the 
m, discovery of the New World 
.: by the Great Explorer. 
The growth value 
of the Columbian 
Half may well 
explode six 

hence! 

The Columbian Half 
is .925 silver, numis- 
matically graded Very 
Fine (V.F. 25 — moder- 
ate wear on highest 
parts). It is a master work 
of our American heritage. 


a We hope you use our facilities 


eritually invest in rare commemorative coins, 
obtaining the Roanoke coin and all the others! 


You may order up to five Columbian Halves. Send 
$24.95 for each one, plus $3 for Registered Mail 
and handling fees for each coin. (New York 
residents add sales tax). Mail promptly. Checks 
should be made payable to: 

First Coinvestors, Inc. 

200 I.U. Willets Road 

Albertson, N.Y. 11507. 

You may call to get very fast response — please 
have a major credit card at hand. 


Call toll-free, 800-645-6075, Dept. 


In NY State, Call Collect (9) 294-0040 


Mon - Fri 9-5 E.S.T. 
Closed Mon. May 26 
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LUCK 


UNFINISHED FURNITURE HOUSE, 
HAVE FURNITURE 
MATCH YOUR BEST IDEAS. 


Like the beautifully crafted, versatile 
units shown here, that turn a corner 
of your dining room or kitchen into a 
cozy, charming breakfast nook.. . 
complete with convenient storage 
units underneath each of the 
benchtops. 

Or the hundreds of chairs, desks, 
tables, bedroom sets, computer and 
audio-visual units that give us New 
England's largest collection of top- 
quality, ready to finish furniture. 
Styles, woods, and prices to meet vir- 
tually everyone's needs. . .and every 
piece easy to finish for the exact look 
you want. With perfect results 
guaranteed or your money back! 

So pay us a visit today. . .and don’t 
forget to bring your best ideas with 
you. 


Unfinished FRAMINGHAM, MA BROCKTON, MA DANVERS, MA BEDFORD, Nit 
Route 114 Route 101 West 


F niture Hamilton Plaza: West, Rte 9 Zayre’s Plaza 


All stores open M-F til 9, Sat til 6, Sum tik 5. 
Our only compe is finished. MC/VISA. Custom finishing and delivery available. 
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“POCKET THOSE ROCKETS!” 


From your friends at 


RCA and EASTCO DISTRIBUTORS 


Rick Carlisle 
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FOR 
ONLY 


You can show your pride.in the Boston Celtics by serving your friends with 
Calitics Pride glasses. These are heavy-bottomed old-fashioned glasses that 
any member of the family would love to have and use for years to come. Each 
_ is only 99¢ at your participating Shell dealer. No purchase is necessary. So see your 

hell dealer today and get the glasses that will show your pride in the greatest dynasty in 
the history of professional basketball. 


Take pride in the Celtics with Celtics glasses from your local Shell dealer. 
Offer good through July 31, 1986, of while supplies last. Offer may vary. 
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WIN TOWERS!” 


Chrome Audio & Video Tapes 
The quality never fades. 


Available at: 

A.W. Need — Medford, MA « Gateway News — Wellesley. VA+ Home 
Video Shops — Rowley, MA & Seabrook, NH « Jordan March « Landmark 
Video — Lowell, MA» Lechmere « O’Coins — Worcester, MA« 
Pharmacity/Heartiand Drug « Pro Video — Woburn. MA« Purity Supreme 
* Rich’s Department Stores - Sherman’s — Boston, MA « Video Edition — 
Franklin, MA * Vid@o Revolution — Andover, MA 


The official tape of the Boston Celtics 
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Introducing 
flights than ever 
Islands 


ort. 


Long 
MacArthur 


Introducing Ransome 
Pan Am Express™ 

Now the airline you’ve come to count 
on for frequent flights and dependable 
service has joined the Pan Am family, 
making an airline that can give you even 
better service. | 


We'll have more flights to 
MacArthur than anyone. 


Starting June 1, we'll have 33 
a a week to MacArthur Airport in 
Islip. That's twice as many flights as 
anyone offers. 


—= 


Leave Boston" Airive/MacArthur 
8:15 am*. 9:15 am 
10:40 am 11:35 am 
1:25 pm 2:20 pm 
4:20 pm 5:15 pm 
7:25 pm 8:20 pm 


*Except Sat. and Sun. 


Welcome to WorldPass® 


And welcome to The Richest * 
Frequent Traveler Program In The World” 
As a participant, every time you fly 
Ransome Pan Am Express, you'll earn 
credit for 500 miles good towards free 


+ anywhere Pan Am flies: And since 
orldPass has jcined forces with 
American Airlines A‘Advantage* 
program, AAdvantage members can earn 
mileage credits, too. Starting June 1, 
whichever program you're a member of, 
you can redeem accumulated 1986 credits 
on either Pan Am or American. 

So whether you're flying across the 
region or across the world, fly with 
Ransome Pan Am Express. It’s a whole 
new experience you just can’t beat. 

For reservations call 1-800-221-1111. 


+ International destinations subject to government 
yee Schedules subject to change without notice. 
Al is a registered service mark of 

American Airlines, Inc. 
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Are you interested in a career 
in public and community 
service? 


Do you have relevant experi- 
ence that could count toward a 
bachelor’s degree? 


Could you be promoted to a 
more responsible position and 
achieve your career and finan- 
cial goals if you had a 
bachelor’s degree? 


Do you need a flexible pro- 
gram to earn a bachelor’s 
degree while working? 


If the answers to these ques- 
tions are yes, UMass/Boston’s 
College of Public and Com- 
munity Service may be for 
you. We invite you to spend an 
hour with us at a CPCS infor- 
mation session. We'll describe 
the College’s program and 
answer any questions you 
may have. 


The sessions are held every 
Tuesday except holidays at 
9:00 am and 6:00 pm in room 
907 at UMass/Boston's Down- 
town Center (Arlington and 
Stuart Streets in Park Square). 


College of 
Public and 
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RARE 


ust how valuable are all of those old coins you've 

been collecting? Now you can find out for free and 

maybe turn up a surprise bumper crop. Because 

now through June 13 Workingmens Cooperative 
Bank in Copley Square is offering free rare coin appraisals 
by noted numismatists Dubin, Browne Rarities, Inc. 

For a convenient, private appointment for your free 

coin appraisal, just call our special Coin Appraisal Hotline. 
All appraisals by Dubin, Browne are private and supplied 


in writing. 


Workingmens'’ Free Rare Coin Appraisal Days: through 
June 13 at Workingmens Copley Square Branch. 


’ Coin Appraisal Hotline: 267-1190 
575 Boylston Street * Copley Square, MA 


100 Summer St.. Boston 575 Boylston St.. Copley Square 


279 Massachusetts Ave.. Boston + 1868 Centre St.. West Roxbury 
100 River St.. Dorchester Lower Mills « 15 Bartlett Read. Winthrop 


Alll Offices (617) 451-1000 


Rate Line (617) 451-2208 
We know what you're working for. 
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Carlton Viveiros’s endorsement 
helped D’Amico win in that city, 
where he got 68 delegates to 
Murphy’s six. But Murphy had 
mayors too, including Richard 
Neal of Springfield, a city whose 
delegates voted for her by a 
margin of 74 to 48. 

Besides, convention veterans 
agree that the Murphy camp is 
drastically overstating the in- 
fluence of institutional players. 
Murphy herself helped prove 
that. In Somerville, for example, 
she beat D’Amico (36 to 33), even- 
though he had the endorsement 
of Mayor Eugene Brune and State 
Senator Sal Albano. And 
D’Amico won by a wide margin 
(38 to 21) in the working-class 
city of Lynn, though Mayor Al 
DiVirgilio had endorsed Murphy. 

The roll-call analysis suggests 
that this race was won or lost by 
the candidates themselves and 
not by the machinations of in- 
siders. At a press conference last 
Wednesday, party © chairman 
Atkins said that on Friday, a 
number of delegate surveys 
showed Murphy with a lead of 15 
to 20 percent, with anywhere 
from 15 to 25 percent undecided 
(others put the undecided bloc at 
closer to 30 percent). “A large 
number were moved by 
D’Amico’s speech,” Atkins said. 
“Murphy came in with a fairly 
big lead, but D'Amico ended up 
picking up about all of the 
undecided delegates after the 
speech.” 

That's an assessment that even 
some Murphy supporters share. 
“You could feel the difference,” 
says Mardee Xifaras, a long-time 
Dukakis lieutenant who voted for 
Murphy. “Evelyn's speech had a 
certain precision, but there was a 
piece missing, a sort of intangible 
heart and soul that didn’t come 
The danger for the 
Murphy campaign is that, in its 
attempt to peddle its conspiracy 
fiction, it may overlook that most 
basic fact. D 
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County commissioner, “His de- 
ficits are that he doesn’t convince 
me he really wants this job.” — 

Meanwhile, Shotwell, a former 
assistant attorney general and a 
complete political unknown, was 
making her own good luck. 
Having prosecuted toxic-waste 
dumpers and represented the 
state’s interests in matters involv- 
ing the Seabrook nuclear-power 
plant, she was emerging as a 
candidate associated with en- 
vironmental issues at a time 
when they ‘were becoming dra- 
matic public céncerns. On the 
weekend of the convention, the 
Valley Advocate, a'major weekly 
in Springfield, featured an article 
on the federal government's 
interest in locating a nuclear- 
waste dump just across the 
border in Hampshire. 
Quoted prominently on the front 
page was Jo Ann Shotwell, who is 
becoming known as something 
of an expert on the subject. 

As concern for the environ- 
ment, public safety, and local 
autonomy grows around such 
issues, a powerful Green-like 
grassroots movement is building. 
To those in the Boston area, its 
most dramatic manifestation is 
perhaps the determined opposi- 
tion to Seabrook from nearby 
towns. In Western Massachu- 
setts, the movement is better 
organized and more advanced. It 
was no coincidence that within 
the seven westernmost delega- 
tions Shotwell beat Shannon, 393 
to 367. 

If Shannon came into the 
convention cool and over- 
confident, Shotwell, knowing 
this would be her last real shot if 
she did not make a strong im- 
pression, was hot. She began by 
introducing herself to the crowd. 


Then, with the focus and inten- 
sity that characterizes this child 
of a Virginia minister, she as- 
serted that she wanted to use the 
“law as an instrument for social 
change,” and then argued that 
she would win because she was 
“the one who's qualified.” 
Shrewdly, she paid special re- 
spects to two very popular fig- 
ures, retiring attorney general 
Frank Bellotti (who moved the 
convention Friday night with a 
speech that urged the party to 
lead with its heart) and Middle- 
sex County District Attorney 
Scott Harshbarger (whose de- 
cision to drop out of the AG's race 
gave the Shotwell campaign a big 
boost). She thanked Harshbarger 
for hiring her to work at the state 
Ethics Commission and Bellotti 
for bringing her into the AG's 
office. She ended as she began. 
“My name is Jo Ann Shotwell. 
I'm running for attorney gen- 
eral.” She added, “I need your 
help.” 

Dukakis campaign workers 
who saw the show on video 
monitors behind the stage 
thought Shotwell might indeed 
be too hot. Viewing the cool 
medium, they feared she was 
coming on too strong to be 
credible. But Sasso, watching her 
from the convention floor, said 
he judged her performance to be 
that of a powerful person-to- 
person communicator. Shotwell 
got her biggest round of applause 
when she contrasted her ap- 
proach to the job, as a crusading 
public-interest prosecutor, with 
Shannon’s political background: 
“I will not use the position as a 
stepping stone to higher office,” 
she said. 

As she has done throughout 
the early stages of the campaign, 
Shotwell made a strong first 
impression on delegates. In so 
doing, she put herself in a pos- 
ition to take advantage of having 
been in the right place at the right 
time. The exuberance of the 
crowd in the afterglow of 
D’Amico’s upset victory had only 
whetted appetites for more. Shot- 
well, who was asking delegates 
only for the 15 percent of the vote 
necessary to qualify for the ballot 
and carry the campaign on into 
September, clearly had earned at 
least that. 

When the ballots were counted 
and Massachusetts Treasurer Bob 
Crane, the convention chair, an- 
nounced the results, Shannon 
had won the convention vote, 
62.7 percent to 37.3. But Shotwell 
won the applause competition, 
2 to 1. 

When the convention later 
gave an overwhelming vote of 
endorsement — better than 53 
percent on the first ballot in a 
four-way race — to Joe DeNucci 
for state auditor, the delegates 
had completed a historic day. In 
every contest, they had given a 
surprisingly strong push to the 
candidates who had chosen to 
run on their ‘Tong records of 
hands-on association with 
progressive issues: D'Amico and 
DeNucci with human services 
and Shotwell with environmen- 
tal causes. And in the races for 
lieutenant governor and attorney 
general, the delegates were sur- 
prisingly cool to pols less clearly 
associated with specific commit- 
ments and hard issues. 

_. Obviously, the hundreds of 
thousands who pick a _ De- 
mocratic ballot in September may 
have a different view of things, 
but two years after the Mondale 
debacle, in a time of plenty, the 
Dukakis Democrats at the van- 
guard of the party want their 
politics hard and hot, and their 
candidates leading with their 
hearts. And, oh yeah, they still 
love a good underdog. a) 


D‘Amico 
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offering Muzak to a crowd 
that was in the mood for 
Mozart, then D’Amico gave them 
a full symphony, with horn 


The effect of the speech was 
palpable. Standing rows above 
the convention floor, you could 
feel the applause building. And 
you could see it, too. When 
D’Amico was announced, most of 
the placard-waving was limited 
to the Worcester delegation, right 
in front of the podium; as the 
speech progressed, tier after tier 
of delegates started picking up 
signs to brandish, creating a 
rolling wave of enthusiasm that 
by speech’s end had swept over 
the entire hall. The demonstra- 
tion that followed was not as 
neatly choreographed as the one 
that came after Murphy’s address 
— a typically Rendonesque dis- 
play of signs, balloons, beach 
balls, glow-sticks to light up the 
darkened hall, and walkie-talkies 
to direct the traffic of delegates. 
But is was very nearly spon- 
taneous, that is, within the limits 


imposed on the definition by any ° 


political-convention operation. A 
display of real emotion, it had no 
need for traffic cops. 

Which is not to say D’Amico’s 
speech impressed everyone on 
the floor. State Representative 
Tom Vallely, a delegate from the 
Back Bay, said he “came in 
undecided. When I heard her 
[Murphy’s] speech, I said | 
couldn’t vote for her.” But he said 
that sentiment changed quickly. 
“Then I heard his {[D D’Amico’s]. 
He’s for everything in the world. 
He thinks he’s fucking Franklin 
Roosevelt.” Murphy, he said, was 
“not wedded to the room she was 
addressing.” He went on to say 
she was “willing to challenge the 
coalition. Appealing to that group 
[as D’Amico did] is negative 
leadership.” 

But Vallely’s neoliberal- -style 
critique was evidently not shared 


.by most of the undecided dele- 


gates. Seemingly typical was 
Brookline Selectman Martin 
Rosenthal, who came to the 
convention undecided. On Friday 
Murphy spent 15 minutes trying 
to win Rosenthal’s support. He 
said that though he agrees with 
her on most issues, when an aide 
handed him a Murphy pin, he 
took it, not to wear, but to slip 
into his pocket. “Who is the true 
progressive is the real issue with 
me,” he said after Murphy had 
moved on to work other de- 
legates. “No doubt she’s an ex- 


_tremely competent administrator. 


I’m just not sure of her values and 
how deep they are.” The conven- 
tion adjourned on Friday with 
Rosenthal still undecided. 

Listening to the two speak on 
Saturday, Rosenthal decided on 
D’Amico. “I thought she demon- 
strated that she’s very capable 
and thoughtful, but there was 
certainly no sense that she has 
the same kind of fire in her gut,” 
he said. “I thought his speech 
showed he could play the role 
that I think is much lacking in 
state government: someone to 
really care for the under- 
privileged.” 

Those sentiments appear to 
have been widely shared. Ac- 
cording to Congressman Chester 
Atkins, the state-party chairman, 
anywhere from 15 to 25 percent 
of the convention delegates came 
to Springfield undecided, and, he 
said, a vast majority wound up 
voting for D'Amico in the wake 
of D’Amico’s speech. 

When the first district tally, 
that of Second Middlesex, came 
in, that trend became obvious. 
Both candidates had worked the 
Second Middlesex hard before 
and during this convention; time 
and again, Murphy’s handlers 
had brought her back to the 
delegation, sometimes so close 
on the heels of a D'Amico sweep 
that the two had bumped into 
one another in the crowded 
aisles. 

Second Middlesex delegation 
members had thought Murphy 
was ahead by half a handful of 
votes before the candidates 
spoke. But when Vinnie Piro, 
who was working for Murphy, 
finished the count, D'Amico had 
carried the district, 61 to 59. A 
cheer, and two dozen red signs, 

Continued on page 28 
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D‘Amico 
Continued from page 26 

went up. The margin was narrow, 
but the message was clear. Later 
State Representative Paul White, 
a Murphy floor leader, said he'd 
sensed Murphy was in trouble as 
soon as that tally was radioed in- 
to Murphy headquarters. 

More trouble surfaced on 
another key battleground, the 
Middlesex-Suffolk District 
nominally headed by State Sena- 
tor George Bachrach. With 
Bachrach, a congressional can- 
didate, not taking sides in the 
fight for lieutenant -governor, 
Murphy did not. have to worry 
about senatorial arm-twisting; 
with backing from State Rep- 
resentative Mary Jane Gibson 
and former key Dukakis aides 
Dolores Mitchell and Michael 
Widmer, she figured to do well. 
She didn’t; D’Amico won the 
district big, 82 to 50, and the 
message got clearer. 

For D’Amico’s people the 
telltale vote came in Murphy's 
hometown of Brookline, which 
also happens to be Dukakis’s 
home turf. As word came in that 
D’Amico had won Brookline 24 
to 22, the D’Amico people re- 
alized they were onto something 
genuinely big: it wasn’t just that 
Murphy couldn't hold her own 
home; it was also that so many of 
the governor's people were 
evidently with them. Back at 
D’Amico’s trailer headquarters, 
his staff was telling anyone who 
would listen — and yelling at 
those who wouldn't — “Gerry 
won Brookline.” This, too, was 
real emotion, conveyed without 
recourse to electronic amplifica- 
tion. 

Inside the trailer D'Amico and 
a few advisers — consultant 


* Michael Goldman, who put the 


whole campaign together, aides 
Paul Pezzella, Jack Weeks, and 
Barry Hocke, and State Senator J. 
P. Burke — listened to conven- 
tion chairman Bob Crane an- 
nounce the delegation totals on a 
television set. It took more than 
half an hour before the realiza- 
tion sank in that they had indeed 
won; this created a new problem 
because nobody had bothered to 
waste time working on some- 
thing so obviously unnecessary 
as an acceptance speech. Aside 
from attending to that minor 
detail, the trailer crowd spent 
most of its time observing that 
“it’s: Lewiston, Maine, all over 
again” — a reference to the 
narrow upset. victory that 
D’Amico and most of the others 
had worked on bringing Senator 
Edward M. Kennedy during the 
1980 Maine _ presidential 
caucuses. 

The D’Amico operation in fact 
could not have stood in greater 
contrast to Murphy’s. D’Amico’s 
people, perhaps intentionally do- 
ing things differently than 
Murphy’s expensive floor staff 
did them, had made this a seat- 
of-the-pants effort: they had had 
no advance communications 
with the floor, they arrived at 
their vote totals be way of chalk 
and a blackboard, and in general 
they gave the sense of being 
overtaken by events. D’Amico 
spent only about $18,000 on his 
convention operation, a fraction 
of what the Rendonized extrava- 
ganza must have cost (Murphy’s 
people won't say what they spent 
on Springfield). But by. leaving 
their shirttails out intentionally, 
the D’Amico forces cultivated the 
image of an underdog struggling 
gamely against long odds and big 
money: to many delegates it 
seemed as if Murphy had used a 
shotgun to go after a fly, and so 
they naturally wound up rooting 
for the fly. 

Murphy, on the other hand, 
had been defined by the almost- 
fanatic organization of her 
handlers. At a Saturday-morning 
meeting of Murphy whips held in 
a miniature replica of the conven- 

. Continued on page 30 
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Continued from page 28 

tion floor, the Murphy .campaign 
leaders drilled their troops on 
details that extended to such 
logistical matters as the right way 
to break the phosphorescent 
glow-sticks they would wave. 
“When Evelyn finishes her pres- 
entation, which will end with 
‘thank you,’ everybody stand up, 
break your sticks, and wave them 
and the signs. .After 20 seconds 
leave your seats and go to the 
points that will be marked,” Sid 
Boorstein had said. Even Rick 
Rendon’s rallying cry reflected 
that organizational obsessive- 
ness. “Does everybody under- 
stand?” he yelled. “Is everybody 
excited? And one final question: 

ARE WE ORGANIZED?” They 
were, so much so that the me- 
dium had replaced the message. 

There’s a danger here of over- 
stating a basic point. It would, in 
fact, be a mistake to cast D'Amico 
as a golden-tongued populist 
capable of swaying vast crowds 
by the force ‘of his personality. 
D’Amico’s speech was, after all, a 
carefully calculated piece of 
work, designed to appeal to a 
specific crowd with a specifically 
liberal agenda. Odds are the same 
speech delivered out on the 
stump to “real” voters would not 
have generated anywhere near as 
much feeling. Nor, in fact, could 
it have come close to winning this 
convention on its own. Without 
the “institutional support’ the 
Murphy people speak of so 
much, it’s a good bet the D'Amico 
campaign would have left 
Springfield in a hearse. 

What's important to note is 
that D’Amico, quite unlike 
Murphy, recognized that there is 
a place for emotion, for human 
feelings, for gut.reactions, in this 
era of political mechanics. To 
judge by their respective per- 
formances, D’Amico wore his 
heart on his sleeve while Murphy 
createc the suspicion that hers is 
a Jarvik-7. On Saturday, at least, 
that was enough. O 


Furthermore 


Continued from page 2 

must have killed the baby, thus 
undermining the unknown-kid- 
napper story. 

But these were just scraps of 
evidence; Nystedt’s case was a 
jigsaw puzzle with half its pieces 
missing. Perhaps the missing 
pieces will appear when Donna 
Richard, after giving birth to her 
second child, goes on trial in 
September for the murder of her 
first. But it is unlikely that the 
details of the final hours of Jerri 
Ann Richard's brief life will ever 
be known. 

There is another question that 
will be answered: will Ralph 
Richard take the witness stand 
for the defense in Donna’s trial 
and attempt to undercut the 
impact of his statements to police 
that implicated her in Jerri Ann’s 
murder? 

The odd thing about the 
charges against the Richards is 
that the autopsy on Jerri Ann 
produced no evidence of 
previous sexual assault or physi- 
cal abuse. The implication of the 
prosecution's charges was clear: 
that Ralph, acting independently 


of Donna (for she was not. 


charged as an accessory to the 
rape), raped his baby daughter 
for the first time early that 
Sunday morning, and _ that, 
within a few hours of the rape, if 
not considerably sooner, Donna, 
acting without Ralph's help, at- 
tacked her baby for the first time, 
so savagely that the infant died 
within seconds. 

It is a scenario so horrific, so 
bizarre, so inexplicable, that it de- 
manded strong evidence to sustain 
a conviction — not simply a series 
of logical assumptions, O 
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Doherty weren't speaking to each 
other in the months following the 
shooting. So Gerry Clemente 
worked as an intermediary, a 
specialist in damage control. But 
Bangs, in addition to being more 
than a little peeved over Doher- 
ty’s attempt to snuff him out, was 
angry about money. Not only did 
he think Doherty still owed him 
from the botched cocaine deal, 
there was the question of the 
jointly owned condominium. To 
help assuage Bangs’s ire, 
Clemente met Bangs several 
times during 1985. On at least one 
of those occasions, he allegedly 
delivered cocaine from Doherty 
to Bangs as partial repayment for 
the debt. 

“He was trying to be an 
intermediate between Doherty 
and I so we wouldn't have any 
internal fighting or arguments or 
testify on each other,” Bangs 
recalled in testimony. “He was 
trying to pacify me and get the 
money that Doherty owed me for 
property and such, give it to me 
so that I wouldn’t have any 
animosity towards Doherty and 
hold this whole group together.” 

Bangs was also angry with 
Clemente; he felt that Clemente 
should have chastised Doherty 
over the shooting. “I stated to 
Clemente,” Bangs testified, “had 
Doherty shot him, | would have 
went down and at least gave him 
a slap, and he says, ‘Yup, you're 
a hundred percent right, Joe. | 
should have done that.’” 

Bangs was still mad. He told 
Clemente’s wife that Clemente 
was having an affair with Maria 
LeBert, the wife of Frederick 
LeBert, a former Metropolitan 
policeman from Medford con- 
victed of federal firearms viola- 
tions. The gun charges Clemente 
now faces arise from his alleged 
concealment of his purchase, 
from Frederick LeBert, of five 
guns that could easily be con- 
verted to automatic weapons. 

~~ In the end, Bangs, in a classic 
street-corner gambit, turned 
completely on Clemente and 
Doherty. And it wasn’t just De- 
positors Trust that Bangs agreed 
to talk about. His immunity 
agreement mentions other 
planned burglaries in 1981 — 
including the state treasurer's 
office and a bank in Saugus — as 
well as loansharking and drug 
dealing. Bangs also agreed to 
testify in Clemente’s federal gun 
case: he reportedly has told in- 
vestigators that he saw Clemente 
in possession of the guns. 

And Bangs agreed to testify 
about the theft and sale of civil- 
service examinations. “Although 
Joseph Bangs did not participate 
in any such larcenies, he was the 
recipient of the 1979 sergeant’s 
examination and the 1983 
lieutenant’s examination,” the 
plea-bargain agreement states. 
But much of Bangs’s information 
about the distribution of civil- 
service examinations is said to be 
hearsav, the kind of information 
that is fodder for further in- 
vestigation but not for convic- 
tions in criminal cases. 

It was inevitable that after 
Gerry Clemente was convicted, 
last March, for the Depositors 
Trust case he would be offered a 
deal by the US attorney's office, 
whose patron saint seems to be 
Monty Hall. 

And it was equally inevitable 
that Gerry Clemente would take 
that deal. For Clemente, 53 years 
old, already facing a decade in jail 
and the prospect of additional 
prison time on the weapons and 
exams cases, time was running 
out. 

So former Metropolitan Police 
captain Clemente won't be pilot- 
ing the Fifth Amendment around 
Massachusetts Bay this summer. 
Instead, he will be over in the 
federal courthouse in Post Office 
Square, explaining how he spent 
so much time corrupting the law 
he was supposed to uphold, O 
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HOLY MIDLIFE CRISIS, BATMAN — COMIC BOOKS HAVE GROWN UP 


by Craig Tomashoff 
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onder Woman has hung 
up her bracelets. The 
heroine as we've known 
her has given up the superhero shtick. 
After the usual walloping of the bad 
guys — this time it was an army of the 
dead from hell — she and Steve 
Trevor finally tied the knot. Andas 
they got set to slide between the 
sheets, she started talking about 
having a child and walking the kid 
around the fields of Mount Olympus. 

Out in San Francisco, Rachel is 

trying to cope with an emotional 
trauma. Sure, hertelekinetic powers 
have made her a valuable member of 
that gang of rogue mutants, the X- 
Men. But what is all that power worth 
if she can’t find the inner strength to 
tell one of the original X-Men, 
Cyclops, that he is her real father? 

Meanwhile, in Hell's Kitchen, 
Daredevil’s got more than a trauma. 
His whole life has fallen apart. His 
alter ego, Matt Murdock, has been 
disbarred. Murdock’s girlfriend has 
become a junkie. And now the 
world’s original blind superhero is 
under attack by a Rambo-like 
character who comes complete with 
an American flag tattooed on his face 
and a napalm gun under his beefy 
arm. The guy is just back from helping 
“our boys” in Nicaragua and has been 
hired to do in Daredevil by the evil 
Kingpin, who has borrowed him from 
the Army and convinced him that 
Daredevil is out to destroy free 
enterprise and the American Way. 

As for Batman, he’s become 
something of a vicious reactionary. 
He’s turned 50 and has become a 
graying version of his former self. 
Outside, the world has become a 
sort of hell where even the devil 
Continued on page 4 
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THAR SHE BLOWS 


Rising at 4:30 a.m. and 
driving to the edge of the sea is 
a minuscule price to pay for 
the sight of a whale. If you’ve 
never done it, consider doing 
so this season. The following 
offer whale-watching 
expeditions in Massachusetts. 


Captain Al Avellar, the 
Dolphin Fleet, Macmillan 
Wharf, Provincetown, 
487-1900. Naturalists supplied 
by Provincetown Center for 
Coastal Studies. 

Barnegat Transportation, 
Pickering Wharf, Salem, 


745-6070. Trips aboard the 
New England Star. 

Princess Cruise Lines, State 
Pier and Municipal Pier, 
Plymouth, 747-2400. A 
naturalist gives an on-board 
slide presentation. 

Captain John and Son, Town 
Wharf, Plymouth, 746-2643. 
Provides expeditions 
organized by Greenpeace New 
England, 542-8107. 


Gloucester Fisherman’s 
Museum, Gloucester, 283-1940. 
Daily trips on several boats. 

Gloucester Sightseeing 
Cruises and the Cape Ann 
Whale Watch, Gloucester, 
283-5110. Naturalists from the 
Gloucester Fisherman’s 
Museum. 

Gloucester Whalewatch, the 
Yankee Fleet, Gloucester, 
283-6089. 


New England Aquarium, 
Central Wharf, Boston, 
742-8830. 

Pelagic Systems Research, 
Beverly Farms, 468-7147. Trips 
leave from Boston and Salem. 

Ranger III and Ranger IV, 
Macmillan Wharf, 
Provincetown, 487-1582. 

Web of Life Outdoor 
Education Center, Carver, 
866-5353. Naturalist present. 


ECCENTRIC 
TASTE 


The 500 block of Columbus 
Avenue in the South End is a 
mess these days. Buildings are 
being renovated behind 
billowing white sheeting; 
sidewalks are dusty; 
jackhammers are drilling. In 
the midst of all this is an 
unflustered mannequin, 
standing at the entrance of a 
second-hand store called the 
Eclectic. “Some people don’t 
know we're here,” says Mae 
Wise. “They see the 
mannequin and poke their 
heads inside to see what's 
happening.” If you go in just 
to browse, at first sight you 
might find the Eclectic junky. 
But don’t stop there. Wise can 
point out the good stuff: all- 
cotton shorts from the ‘50s, 
with back zippers; men’s 
Hawaiian shirts; lengths of 
fake pearls; tapestry handbags; 
Japanese robes; vintage high- 
school letter jackets and 
sweaters; and costume jewelry 
that Wise herself restrings out 
of old beads. 

The Eclectic is open Monday 
through Saturday from 11 a.m. 
to 6:30 p.m. It’s located at 503 
Columbus Avenue and the 
phone is 266-7859. 


Diamond in the rough: Eclectic owner Mae Wise 
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BANNERED 
IN BOSTON 


A Bannergram is smaller 
than a message in skywriting 
(and much less expensive), but 
it has the same dramatic 
impact. Whatever you say in 
seven- or 11-inch letters is 
going to be seen and 
remembered. These 15-foot- 
long banners look like 
printouts from a monster 
computer. They come in three 
sizes: the single-line 
Bannergram, the double-line 
Bannergram, and the 
Maxigram, which has 11-inch 
letters on 14-inch paper. You 
can choose from five ink colors 
— black, red, blue, pink, or 
green — on either yellow or 
white paper. Prices range from 
$8.95, plus $1.50 shipping, for a 
single-line message of up to 48 
letters (“Hi Mom, Dad, Send 
Money” would fit, for 
instance) to $17.95, plus 
shipping, for the Maxigram, 
which holds up to a 30-letter 
message. If you want your 
banner laminated for outdoor 


use or preservation, it’s $10.95 
extra. Delivery can be made 
within 48 hours. 

Kinko’s Copies, an 
electronics-print shop with 


several locations in Greater 


Boston, distributes order forms 
for Bannergrams, or you can 
call the Ohio manufacturer 
directly at (216) 673-8332 and 
order one with your Visa or 
MasterCard. 


ILLUSTRATION BY GREGORY KWATER; PHOTO BY MARK MORELLI 


OPEN AND 
SHUT CASE 


“A fiddle player, I can’t 
make a dime from,” declares 
Izzy Yackolow. “Give me a 
percussionist. Percussionists 
have more damned things to 
tote around — the bass drum, 
the snare drum, their vibes, 
their xylophone.” What 
Yackolow has done for the 
past 33 years of his 70-year life 
is build the cases that carry the 
drums and the fiddles and the 
puppeteers’ equipment and 
WBZ-TV photographers’ 
cameras and the instruments 
of the Boston Symphony and 
the instruments of the rock- 
and-roll bands. He never 
advertises. “When they 
desperate,” he says, “they find 
me.” He is the only such case- 
maker in New England. 
Building these bulky black 
cases with their brass-plated 
latches requires custom work, 
and Yackolow loves doing it. 
He’s officially retired, and his 
son, Mark, runs the business, 
but it was Izzy, not Mark, who 
was in charge of things the day 
we dropped in. “You think I 
want to be sitting home?” 
Yackolow asked with a wink. 
“You're crazy.” 

S&M Trunk & Case 
Company is in a brick 
warehouse at 59 Amory Street, 
Roxbury. The phone is 
445-7428. 


Making a case: S&M owner Mark Yackolow 


by Nancy Webb 
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After the Los Angeles public library lost 20 percent of its 
collection in last month's fire, which was determined to be arson, 
an aide to Mayor Tom Bradley, John Stodder, commented that 
hundreds of Los Angeles residents were contributing to library- 
preservation funds and organizing benefits for the library. 
“People think of Los Angeles as a place where the only thing 
people care about is movies and everyone has the memory of a 
rock video,” said Stodder. “But there has been a community 
uprising in support of books, history, the past, literature — all 
that a library stands for.” 


* 


According to Business Week magazine, the average Japanese 
couple spend six minutes a day in conversation with each other 
.. . After 70 years of excluding women, the Kiwanis International 
service organization will consider a new policy of inclusion this 
month at its national convention in Houston. Kiwanis executive- 
board members have recommended admitting women .. . 
Foreigners who want to get into Saudi Arabia have to prove they 
don’t have AIDS or antibodies that indicate its presence in their 
blood. A medical report is required of all foreigners who seek 
entry visas. Saudi Arabia instituted this policy after two cases of 
the syndrome occurred, both linked to transfusions of blood that 
came from the US. 


A new National Endowment for the Humanities policy denies 
grants and fellowships to applicants who are delinquent in 
repaying their federally insured student loans . . . The Rockefeller 
Foundation plans to spend up to $300 million in the next five 
years bringing Western science and technology to Third World 
nations in an effort to alleviate poverty. The foundation’s 
president, Richard Lyman, says the goal is “the equitable 
distribution of benefits inherent in scientific advance and 
technological information.” 


Budget Rent A Car now rents cellular telephones for $3 a day 
and 95 cents for each minute of calls . . . Ford Motor Company 
will offer a compact-disc player as an option on its 1987 Lincoln 
Town Car. 


Researchers at the University of Michigan are trying to figure 
out why Amish children in the southwestern part of the state 
have so few cavities. They don’t brush their teeth every day, 
don’t use dental floss, eat a lot of sugar, and yet have half as 
many cavities as other US children. The researchers suspect that 
the Amish diet, low in processed foods, may be a key... 
Americans on the average get 10,000 milligrams of sodium in 
their daily diets. The daily requirement is between 1000 and 3300 
milligrams. One teaspoon of salt contains 2000 milligrams .. . In 
Canada, the new formulation of Coca-Cola has proved to be 
more popular than Coca-Cola Classic, the new name for the 
original product. Soon after it was introduced, the new Coke 
took 13 percent of the Canadian soft-drink market; the original 
Coke captured 10 percent. Pepsi outsold both, taking 20 percent 
of the market . . . According to the Bureau of Alcohol, Tobacco 
and Firearms, there’s a difference between nonalcoholic and 
alcohol-free beer. Nonalcoholic beer has traces of alcohol — less 
than 0.5 percent — and must state the content on the label. 
Alcohol-free beer must contain no trace of alcohol. 


* 


Gynecologists often advertise themselves as “fertility experts” 
without having adequate training and experience, according to 
the American Fertility Society, in Los Angeles. With about one in 
seven American couples having difficulty in conceiving children, 
there is a high demand for fertility counseling and procedures 
such as in vitro fertilization. But the potential for exploitation is 
there, too, the nonprofit society warns. Some clinics, which 
charge as much as $20,000 for in vitro fertilization attempts, have 
not produced a single live birth. 


* 


The US Justice Department has uncovered a mini-industry that 
buys and sells winning state-lottery tickets. A winning lottery 
ticket provides a convenient, no-questions-asked cover for 
someone who wants to deposit large amounts of illegally gained 
cash, Legitimate ticket holders sometimes sell out-for a 10 


percent premium. 


9861 ‘ZZ AVW ‘OML NOILO3S ‘XINZOHd NOLSOS 


: 
} 
4 
| 
: 4 “Se 
| 


THE BOSTON PHOENIX, SECTION TWO, MAY 27, 1986 


© 


1985 D.C. COMICS, INC., ALL RIGHTS RESERVED 


“WHATEVER HAPPENS... 
NOW OR IN THE FUTURE... 


Today’s Wonder Woman is a superheroine who wants it all. 


Continued from page 1 

double-locks his door at night. It’s hot and dirty, and a 

gang known as the Mutants is robbing and beating its 

way through the streets. But then, one day Batman ends 

his self-imposed 10-year retirement. Like a Bernhard 
Goetz in tights and a cape, he’s ready to take an eye for 

an eye. 

Finally, there’s this news from Metropolis. Superman 
is about to take on a foe even he can’t beat: changing 
times. He’s about to have his very being revised. And, 
rumor has it, there will be a number of noticeable 
changes. Some of his powers will vanish. Ma and Pa 
Kent will live again. And, horror of horrors, Clark Kent 
will become — BAM, BIFF, CLUNK — a yuppie! 

Holy midlife crisis! What gives? Well, even 
superheroes have to become adults sometime. Next year 
the crime-comic-book genre turns 50. In 1988, so will 
Superman, the first real smash-‘em-up hero. For years 
comic books have battled with obscurity, but as they 
settle into middle age, they are experiencing a rebirth. 
Comic books, and their audience, have grown up. 

* 

When you finally hit your mid 20s, something awful 
happens. You find that certain things you used to do for 
fun now leave you feeling uneasy, as though you're still 
acting like a kid. Take hopping on a carnival ride, for 
instance. Or sneaking into a matinee showing of a 
Disney film. Or buying a comic book. Needless to say, 
the stigma of immaturity has historically been tough for 
the comic-book industry to shake. The image of comics 
being no more than something 12-year-olds hide under 
their beds or greasy-haired guys with STAR TREK FAN 
CLUB T-shirts collect has hung on. 

Times have started to change, though. Just as the 
soap opera eventually became a hip thing for adults to 
watch and talk about in public, so has the comic-book 
become something adults can read during the commute 
home on the train without blushing. 

Even more proof of comic books’ emergence into the 
respectable light of day is the fact that over the past few 
years, shops specializing in comic books have opened 
up. And these stores now pack in a whole new breed of 
reader who buys a whole new breed of comic. All kinds 
of people, from fresh-faced kids on skateboards and 
punks in khaki to suit-and-tie young professionals, stop 
by to purchase comics like Love and Rockets, which 
spins tales of romance in the barrios, or Teenage 
Mutant Ninja Turtles, which is about exactly what it 
sounds like it’s about, or the classic Swamp Thing, a 
smart and scary revamping of the beauty-and-the-beast 
theme. 

There have also been changes in the physical format 
of comic books. Once upon a time, comics were just 
flimsy little magazines that cost a dime. Now they are 
most extravagantly designed. Some look almost like 
novels and come in maxi- and mini-series; a standard 
book costs 75 cents, and some of the special editions 
can run as high as several dollars. 

What's inside the books is still basically escapist fare, 
still entertainment above all else. But the difference 
between these modern comics and those of a few 
decades ago is comparable to the difference between a 
film like Indiana Jones and a ‘50s B movie. 

For one thing, everything looks better. The art is often 
grittier, more realistic. The same goes for the modern story 


by Craig Tomashoff 
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lines. And the characters are fleshed out: they're treated 
like real people, as likely to deal with their own neuroses 
as they are to tackle the problems of the world. 

In a way, the changes in today’s books are a 
continuation of a trend. The comics have always been a 
reflection of their ties, an extension of their era. In the 
1930s and 1940s, when crime comic books first came 
along, the world was ripe for some rather one- 
dimensional do-good heroes who could flatten a few 
one-dimensional Nazilike bad guys every month. Thus 
arose the likes of Superman, Batman, and Wonder 
Woman, defenders of the American Way. 

Then came the McCarthy era of the 1950s, a time 
when comic books got more roughed up than any of 
their heroes or villains. It was in 1954 that a New York 
psychiatrist named Frederic Wertham wrote a book. 
called Seduction of the Innocent, which said comics 
demoralized the youth of America and turned them into 
hoodlums by twisting their values. 

When Wertham’s book, reminiscent of moralists’ 
attacks on rock and roll, came out, comic books like 
Teenage Dope Slaves and Western Killers regularly | 
featured knifings and beatings in their stories. The public 
pointed to the violence of such comics, believed 
Wertham’s cry of alarm, and put many of the smaller 
companies out of business. Those that were left created 
the Comics Code Authority, a watchdog group that 
would ensure the moral purity of comics. The industry 
was incredibly harsh on itself. Those few books that 
survived nearly died from boredom. 

As the 1960s progressed, though, so did comics. Marvel 
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Comics came into being, going right after industry giant 
DC Comics, home of Superman, Batman, and their 
crime-fighting kin, Marvel's books took a novel 
approach to the superhero. They produced guys like 
Spiderman, who could run out and save the world but 
still have trouble getting a date for Saturday night. 

At the same time, hippie comics developed a 
following. Books like The Fabulous Furry Freak Brothers 
and other underground-press products expanded the art 
form into one that appealed to an older, presumably 
hipper crowd, Eventually all this creative energy got to 
be too much for the Comic Code Authority, which was 
still around but looking increasingly dated and being 
increasingly ignored. 

The baby-boom generation, of course, grew up in that 
era when comics were starting to flex a few creative 
muscles. Today having seen the books hint at their 
potential, it is the baby boomers who are the audience 
behind the current renaissance. 

Adding to the new interest in comics are some new 
comics-marketing techniques. As anti-comic hysteria 
was reaching its peak, in the late ‘50s and early ‘60s, the 
old mom-and-pop grocery stores, which, along with 
newsstands, had been the primary outlets for comic 
books, were fading away. When they went, few of the 
bigger grocery stores wanted to take a chance on such a 
low-ticket item. 

But then, in the late ‘70s and early ‘80s, the comic- 
book specialty shops sprang up, at first to serve the 
collectors’ market. The stores offered publishers direct 
access to comic-book consumers and provided a 
comfortable environment for adults. Today even 
bookstore chains such as B. Dalton and Waldenbooks 
are selling comics, lending the material even greater 
legitimacy. 

But the ultimate proof that comic books are no longer 
just kids’ stuff comes in the form of the new Batman 
series, which is a classic metaphor for what has 
happened to the industry. 

Here we have an American tradition, a part of nearly 
everyone's childhood. Changing Batman, or Superman, 
for that matter, is like changing Coke. The fact is, 


however, the old, standard heroes don’t sell well 
anymore; given the tenor of the times, they have 
become irrelevant. They seem like they're for kids only. 
So in the new Batman series, drawn by industry whiz 
kid Frank Miller, Bruce Wayne has turned 50. He's a 
tired old man, drinking and drowning in self-pity. And 
when he finally ends his self-imposed retirement, he 
becomes a vicious vigilante who delights in crippling his 
enemies. Yet he’s battling a beast within as much as he’s 
fighting any bad guy without. He’s questioning whether 
oi past years of crime-busting accomplished anything at 


Throughout the story Miller's art is muted and bleak. 
The look matches the grittiness of the tale, with 
Batman’s own pessimistic narrative running through 
most of the panels. The project reads like a Raymond 
Chandler saga gone superhero. Kids may read it, but 
chances are the adults will be the ones who understand 
it and empathize with the main character. 

“This should be agony,” thinks the new Batman. “I 
should be a mass of aching muscle — broken, spent, 
unable to move. And were I an older man, I surely 
would. But I’m a man of thirty — of twenty again. The 
rain on my chest is a baptism. I'm born again. I smell 
their fear, and it is sweet.” 

We've come along way from Adam West and the 
Batcave. 

* 

There was a time not long ago when Jim Shooter could 
be a hit at parties just by telling people what his job was. 

“When I first came to Marvel, in 1974, I'd meet people 
who'd ask me what | did for a living, and I'd tell them 
that I edited comic books,” explains the current editor- 
in-chief of Marvel Comics. “Then they would look 
surprised and say, ‘Oh yeah? I didn’t know they still 


published those things.’ : 
“That doesn’t happen much an . Take this week, 
for example. I was on jury duty. The prosecutor asked 


me what my job was. I told him, and then he started 
asking me why Peter Parker would ever tell Mary Jane 
that he’s Spiderman. So I told him that she had guessed 
at his identity years ago, and we got into this discussion 
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Self reflection is a part of today’s heroes 
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right there in the courtroom.” 

As it turned out, Shooter never did get picked to hear 
any trials. Apparently the lawyers figured his job gave 
him too much of a bias when it came to the world of law 
and order. They took his work seriously. 

As well they should have. By maturing editorially and 
demographically, comic books are becoming a thriving 
business again. According to The Comic Buyer's Guide, 
the closest thing to an industry trade journal, about 130 
million comic books are sold annually. Of that total, 52 
percent are published by Marvel, with DC Comics 
coming in a distant second, holding 32 percent of the 
market. Archie Comics, home of malt shops, Jughead, 
and Veronica, is still hanging on with 5 percent of the 
market. The rest of the field is divided among a swarm of 
independent companies. 

When it comes to releasing specific sales figures or 
readership information, the bigger companies seem a bit 
reluctant. But First Comics, regarded as one of the best of 
the independents, polled its readers two years ago and 
got a good idea of exactly who is out there reading this 
stuff. 

According to the survey, the mean age of First Comics’ 
readers is 25, and 69 percent of the readership is 21 or 
older. Seventy percent have at least some college 
education, and 40 percent are college graduates. 

Because First Comics is small, with its most popular 
titles selling 40,000 a month at best, the company can set 
its sights on an older audience without worrying much 
about its appealing to the teenage crowd that still makes 
up the largest percentage of comic-book buyers. But 
even Marvel knows where the readership is heading and 
has established a line of comics geared to an older 
audience to go along with its lines for preteens and 
teens. 

As far as the companies are concerned, this 
maturation of comic books wasn’t necessarily a 
conscious decision. 

“Our comics are unintentionally for an older 


audience,” says Rick Oliver, editorial director of the 


Yesterday's rock-’em, sock-‘em villains pale next to the emotional trauma that plagues 


Chicago-based First Comics. “We realized that in 
retrospect. It just so happened that we were all over the 
age of 20 when we started this company [four years 
ago], and we were writing about what interested us. 
Then we realized that Marvel and DC were also gearing 
their books toward an older audience. 

“Our product is more sophisticated and likely to 
appeal to a bookstore crowd. They come in and see it 
and say, ‘Gee, this is not what it was like when | was a 
kid.’ ” 

Comic-book editors agree that if there is indeed a 
comic-book revival going on, it is due to the new stories 
themselves. In fact, when they start talking about what 
makes a good comic tale, they sound like book editors 
from the major Manhattan publishing houses. 

“The most important thing in this business is to tell a 
good story,” explains Mike Gold, a senior editor at DC. 
“One of the major revelations in comics over the years 
has been the ing of the characters. Now they 
think about life, about what they’re like, about balancing 
life as a civilian and as a superhero. 

“You tell the best story you can. Sometimes you [a 
writer] can see a set of articles in the paper one morning 
and something in them just motivates you to write.” 

Shooter figures this is what Marvel has been doing 
throughout its 25-year history. “With comic books there 
was a tendency to look at the flash and not the 
substance,” he explains. “But a good story in our books 
has to have conflict and resolution. I read a story and 
ask, ‘Does it have a theme? Does it establish a mood? Is 
there some value you can leave people with when it's 
over?’ 

“l look for dramatic conflict, something with a sense of 
meaning. Too many comics have been essentially a day 
at the office. A cop goes out and arrests some guy 
robbing a bank. But that’s his job! That’s what he does! 
What would make the story more interesting is, say, the 
thief is the cop's brother or is sleeping with his wife. That 
adds elements to the story.” 

No longer is the key to comic-book success simply to 
come up with new supervillains with ways more 
outrageous than their predecessors to rule Earth. Take 
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today’s good guys. 


DC’s Swamp Thing, for instance, regarded as one of the 
hippest books going. Sex, violence, and mysticism are all 
integral parts of these tales of a superhuman clump of 
vegetation. 

That book is so successful because it’s damn well- 
written,” says Gold. “It’s written from a point of view 
where everything is taken seriously. It deals with normal 
éveryday emotional traumas, with the awful ways 
people can sometimes treat each other. 

“You can identify with it whether you're a teenager 
feeling oppressed at school by your teacher or you're in 
your 20s and just starting your career but getting sucked 
into office political situations you don’t like. There's 
implicit sex involved in the stories, but it’s not done in 
any pornographic sense. It’s made very clear that the 
woman cares for the monster. It’s like The Hunchback of 
Notre Dame updated thoroughly — a clear example of 
how this medium has grown up. Most children won't 
understand this stuff.” 

With their more sophisticated story lines, today’s 
comic books are just as likely to have our heroes 
confront intangibles such as poverty or nuclear war as 
they are to have them face any old superbaddie. 
Spiderman, for instance, recently battled child abuse. 
Iron Man tangled with alcoholism. In First Comics’ 
American Flagg, a series about classic tough-guy cops set 
in postapocalypse Chicago, the bad guys are developers 
out to tear down a ghetto and replace it with a mall. 

And not only the story themes have grown. The 
artwork has also developed considerably. The new 
generation of comic-book readers has produced a new 
generation of comic-book artists. 

It's their work, and not so much the characters they 
draw, that provides the big attraction for many comic- 
book readers these days. Instead of going to the store 
and asking for a Fantastic Four or a Daredevil, people 
now ask quite often for the latest from artists John Byrne 
or Frank Miller. 

This change, according to Oliver, arose in large part 
Continued on page 12 
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BOB PRIEST 


to do, and terminating a job is no 

exception. In the years since Freud: 
pointed out that love and work are the 
essential components of mental health, 
people who study work have realized 
that the two have much in common. The 
emotional satisfaction that individuals 


B reaking up has always been hard 


derive from their work often resembles 


the rewards of being loved. But the 
emotional sustenance work provides is 
often ignored and misunderstood; it can 
make leaving a job — even a bad job — 
more difficult than you might imagine. 

These days it’s the rare person who 
stays in one job throughout his or her 
life. Although the company man is not 
entirely obsolete — according to career 
specialists, half of the CEOs in Fortune 
500 companies are one-company men — 
things have changed since the era when a 
gold watch was the reward for a lifetime 
of loyalty to one company. 

One of the reasons people change jobs 
more often today is the greater number 
of people in the workforce and, hence, the 
greater competition for the top spots in-a 
given company and the less room for 
growth. Boston-area career counselor 
Gardner Yenawine, who works with 
individuals as well as with Boston-area 
corporations such as Digital and Wang, 
points out that the corporate structures of 
most companies are pyramidal and that 
the population feeding into the base of 
these. pyramids is growing. “Since most 
people define growth as vertical, and 
there is a boom of people in the 
workforce now, it’s easier to hit the limits 
of growth within an organization now 
than it used to be. This didn’t happen 20 
years ago. As a result individuals often 
have to change companies in order to 
advance rather than stay and wait for a 
place to open up for them at the top.” In 
addition, continues Yenawine, over the 
past 20 years or so people have begun to 
take a more active role in managing their 
own careers. “People are realizing there’s 
more to life than work,” he says. In the 
past, employment was seen almost ex- 
clusively as a source of income, but, says 
Yenawine, “people are looking at work 
from different perspectives. They’re 
locking at the range of needs that work 
can satisfy.” 

Phyllis Stein, director of Radcliffe’s 
career services, agrees. Citing the modern 
practice of leaving a job that is not 
satisfying, Stein notes, “There is certainly 
a different pattern than when I watched 
my father and his business associates 
settle into a job for a lifetime.” Assistant 
career-services director Sue Shefte notes 
that ‘now people have freedom to look 
for satisfaction,” adding that the gen- 
eration that came of working age just 
after the Depression had a different 


Careers 


Should stay should go? 


The fine points of leaving a job 


by Robin Dougherty 


attitude than the generation entering the 
work force in the past 20 or 30 years. 
“With the Depression as a backdrop to 
their whole lives — not just their work 
lives — security was more important,” 


says Shefte. Both women point to the . 


avalanche of new books and publications 
on career decisions and career advice as 
evidence of a new attitude. They suggest 
that attention focused on careers and the 
job market by the media and the popular 
press has created a new awareness about 
finding a satisfying job. “There are 
professions [dealing with career prob- 
lems] that didn’t exist 10 years ago,” 
notes Shefte. 

One extended study of the ways things 
have changed in the work world is 

ing Your Corporation (Villard, 
1986), a new book by Larchmont, New 
York-based career counselor Jacqueline 
Plumez. Plumez places the current at- 
titude somewhere between the era of 
“the 1950s Organization Man [who] 
became the symbol of the successful 
corporate executive who was rewarded 
with . . . money, promotions, and a sense 
of pride” and the “free-thinking ‘60s [in 
which] gray-flannel suits and other 
accoutrements of corporate success were 
no longer ideals to strive for.” In the ‘60s, 
says Plumez, “no one wanted to marry 
the corporation anymore.” 

If individuals have changed their 
attitudes toward their employers and 
their jobs in the past 20 years, Plumez’s 
book contends, corporations have also 
found it profitable to change the role 
they play in the lives of their employees. 
Where once the company or employer 
primarily provided financial support, 
now “presidents and chief executives are 
beginning to realize that it is in their best 
interest to act like home and family to 
their employees.” Plumez notes the 
growing number of companies that 
encourage managers to get to know staff 
on a personal, even social, level. As one 
manager told her, “We want to make 
them feel that if they went some place 
else, they'd be leaving the family.” 

Yet job dissatisfaction remains the 
most oft-cited reason for leaving a 
company. The most resounding aspect of 
Plumez’s book is her observation that 
four out of five people are dissatisfied 
with their jabs. This figure was gleaned 
by talking to corporate head-hunters, 
who report that, of the individuals they 
contact in hopes of luring them away 
from their jobs, at least 80 percent 
entertain the notion. This means, Plumez 
says, that “right now, 80 million 
Americans are at least toying with the 
idea of changing their jobs.” 

“I don’t mean we're sitting on a 
volcano of job changing,” Plumez says. 
But, she maintains, “people probably 


spend more time and study analyzing 
what kind of car to buy than what career 
to go into.” Barbara Hyle, of Barbara 
Hyle Career Management in Boston, notes 
that “most people fall into their first jobs. 
They take a job based on what they 
studied in school or what their family 
wants or even because it was the first job 
offered them.” After a while they begin 
to settle into a path, and “it takes 
considerable effort to get out.” Hyle also 


maintains that “it’s very often the case 


that people aren’t doing what fits them 
best. They get promoted or get paid more 
to manage people and are no longer 
using the talents that got them a job in 
the first place.” 

Because leaving a company in search 
of a more rewarding job has become 


- more acceptable, the mythology behind 


doing so has changed as well. It’s still 
common to read formulaic epigrams 
condemning or approving job changing 
in such magazines as Across the Board, 
Management World, Accountancy, and 
even Fortune. One journal says you 
should stay in a job at least two years; 
another says that three jobs in five years 
is too many; a third warns that ten years 
in one place might boil down to one year 
repeated ten times. However, says 
Yenawine, “as long as there is a pattern 
or a clarity of purpose” that follows a 
series of job changes, “nobody will 
condemn you for it.” What is seen as 
inappropriate are job changes that have 
“no implied order or theme connected to 
them,” he says. “Job-hopping,” as this 
random behavior is called, “continues to 
develop a bad reputation.” On the other 
hand, when there is a pattern, no one’s 
suspicion is aroused. In fact, he says, 
people who change jobs frequently in 
early adulthood often find it easier to 
make a commitment to one company or 
one job later. 

“The key to a successful career,” writes 
Plumez, “is knowing when to stay in a 
job — and when it’s time to make a 
change.” In any job, there are bound to 
be periods that are less satisfying than 
others, but superficial discontent soon 
blows over. Real discontent doesn’t. The 
most common symptom of discontent, 
not surprisingly, is losing your desire to 
go to work in the morning. If you once 
looked forward to getting to the office, 
for example, and now you dread Monday 
mornings, you might be ready for a 
change. Stein and Shefte list some other 
symptoms: finding yourself taking men- 
tal-health days a lot, having to work hard 
to convince yourself that your job is 
stimulating, daydreaming a lot at work, 
having trouble coming up with new 
ideas, having difficulty concentrating, 
having a lower tolerance for job-related 
stresses. Finally, finding that things that 


have been frustrating but tolerable all 
along are now becoming the focus of 
your attention or dominating your 
thoughts and feelings about your job is a 
crucial indicator. 

One woman who has changed jobs 
nearly every three years in her 15 years of 
work describes the feeling she gets when 
she knows it’s time to move on: “Two 
weeks of discontent followed by two 
weeks of loving the job. If this continues 
for about six months, then I know it's 
time.” 

One of the pitfalls of identifying job 
dissatisfaction is that the root of it may lie 
elsewhere. It’s important to figure out if 
your discontent indeed signals the need 
to change your job, or if it means that 
some other area of your life is lacking. 
Very often, according to Plumez, trau- 
matic events and changes unrelated to 
work affect feelings about a job. People 
tend to rethink their jobs after a death in 
the family, after the birth of a child, after 
children leave home. Ironically, people 
frequently become discontent after some 
significant success or accomplishment, 
which may leave them yearning for new 
challenges. Yenawine comments that, 
after clients participate in his Life Design 
seminar, geared to help people make 
decisions about changing jobs, “it's 
amazing the number of people that 
realize (thei job dissatisfaction] is some- 
thing else.” However, Plumez cautions, 
“One thing is certain. Any time you're 
unhappy in your job, it’s always a cue to 
move on, either to another company, to 
another position in the company, or to a 
more positive way of handling your 
present situation.” 

The security a job provides is not just 
financial. Work provides a routine that 
gives structure to daily life. If nothing 
else, it provides a place for you to go 
everyday. Many people’s entire social 
lives revolve around their work friends, 
so that leaving a job means risking being 
shut off. And, Plumez says, “It’s easier to 
stay put — and what better way to 
rationalize a bad situation, hanging on to 
the family we already have.” 

To determine whether a job change is 
in order you must first determine what it 
is you want from a job and what you're 
getting from your current job. Seminars 
like Life Design, or counseling programs 
like Hyle’s or Radcliffe’s, help in- 
dividuals sort out what Hyle calls “job 
parameters.” For Hyle, these parameters 
include skills you have — the things you 
do well and enjoy doing; the salary level 
you want to be at; the amount of 
responsibility you want; the kind of 
people you want to work with; the work 
environment; personal values; and fi- 
nally, your special knowledge. Hyle has 
her clients establish with her the relative 
importance of each of these factors. 
“After an individual realizes his or her 
priorities, then he or she can look at the 
options and know they’re making a 
decision to stay in a job because it 
satisfies, say, eight out of 15 of the most 
important parameters, or change jobs in 
hopes of satisfying even more para- 
meters.” 

Plumez lists 40 key psychological and 
financial benefits, some of which are 
mutually exclusive. “The question is,” 
says Plumez, “whether the benefits you 
are getting are the ones you really want 
— and whether you could get them 
elsewhere.” The personnel jargon for 
these benefits and assets is “golden 
handcuffs.” Plumez arranges her golden 
handcuffs into these categories: quality 
of the organization, work environment, 
money, growth, interpersonal relations, 
lifestyle, and job content. “Different 
companies,” Plumez writes, “offer dif- 
ferent goodies to attract the kinds of 
people they want.” 

It’s equally important to look at the 
match of individual work style and 
company style. You might want a direct 
benefit, such as a commission or partner- 
ship, for your labors, or a lavish office, a 
secretary, and a messenger service. It 
might be important to you to work in a 
highly structured environment; you 
might be turned off by a company that is 
rigidly hierarchical. Some people like to 
do the same thing every day, or at least to 
have a routine; others prefer a diversity 
of tasks. Some people require that their 
job give them a certain amount of free 
time. Some peuple want to be able to 
wear blue jeans to work. Others need to 
be able to set flexible schedules so they 
can take care of a child or pet. 

Although Plumez says the most com- 
mon complaints she hears about job 
‘discontent center on money, usually 
that’s not the real issue at hand. tastead, 

Continued on page 12 
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y now, designer Charles 
B Edward is used to the 

cynical chuckles that greet 
him when he tells people he is 
creating clothes out of plastic 
window-screen material. Those 
who are familiar with the past 
work of the 21-year-old designer, 
a scholarship- and award-win- 
ning fashion-design student at 
the Mass College of Art, have 
good reason to be surprised by 
the creations: they’re a far cry 
from the elegant, couture-quality 
lines he’s been designing for the 
past two years. Yet the savvy, 
confident Edward is excited by 
his new line and believes the 
designs will grow into a major 
clothing line. 

“The material is very pliable, 
very drapable plastic-mesh win- 
dow screen,” says Edward of his 
discovery, the result of a school 
assignment to design a nontextile 
garment. “And I've placed it over 
bright, primary-color polyester — 
a high-grade polyester. I had to 
use it [the polyester], as it was the 
only fabric that could be hand- 
washed when used with the 
window screen, since the win- 
dow screen can’t be dry-cleaned. 
This combination is as com- 
fortable as crépe and as shapely 
as leather — it breathes, is 
lightweight and washable.” 

When the bold green, canary 
yellow, hot pink, purple, and 
basic black are topped with the 
black window screen, the pieces 
take on an iridescent shimmer 
and look almost like sharkskin. 
Far from feeling rough or 
scratchy, the clothes have a com- 
fortable, even supple texture. The 
collection’s highlights include a 
suit with a sleek, collarless jacket, 
a casual clutch coat, a bowed, 
buttoned bustier, and a_ black- 
and-yellow “Bumblebee” gown. 

Not content with the success of 
the clothing, Edward has plans 
for the fabric that go beyond this 
line and into accessories and 
licensing. “I see several seasons 
worth of ideas with this fabric — 
handbags, shoes, luggage — but I 
want to bail out before it’s 
saturated.” 

Charles Edward’s window- 
screen designs, which retail for 
between $100 and $400, are avail- 
able at Gazelle, 110 Newbury 
Street in Boston, and by private 
appointment with the designer. 
For more information call 
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Charles Edward's idea’s mesh 


by Martin McDonough 


776-6834. 0 Making a mesh of things, designer Charles Edward and one of his creations 
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earts of crystal, hearts of 
H glass. The iceman cometh 

to Boston and goeth to 
the Conservatory for his night- 
life. He loves the club; the 
atmosphere never really gets 
wild, and those silken hotel 
appointments aren’t too hard to 
take, either. He tells his wife 
there’s something very attractive 
about a place where every item 
you see says “quality” and where 
— for once! — the music isn’t too 
damn loud. The iceman loves to 
keep things cool, and this place 
has all the coolness of zinc. 

Plushness is a big part of the 
picture. Low sofas and armchairs 
with rounded shoulders are 
strewn throughout the sprawling 
vastness of the room, in small, 
softly lit groups. The carpet 
underfoot is thick and springy, as 
only hotel carpet seems to be. A 
batch of silver flamingos and a 
wealth of handsome table lamps 
remind one that this club is but a 
chip off an immense starship 
called the Marriott Hotel. 
Creature comfort abounds. 
There’s no shortage of anything; 
all riches are bottomless. You 
want mirrors? We have whole 
walls of them. Blinking lights? 
Check out the ceiling over the 
dance floor. Steps and ramps? 
Plenty of those, leading you up 
and down by increments de- 
signed to break the space into 
cozier allotments. But as with 
most hotel lounges, the decor 
here has been worked out rather 
halfheartedly. It’s Art Deco, more 
or less. 

The seats at the bar are deep, 
superpadded swivel thrones. My 
God, this isn’t a seat — it’s a 
lifestyle. I feel a little cheap 
ordering a Budweiser, installed as 
I am in opulence, but there you 
are. The bar is a large rectangular 
island, shadowy at the fringes 
and lit around its perimeter by a 
furtive, lovely light. Most patrons 
around the bar are indistinct, but 
every so often a shadowy figure 
will lean forward a notch, have 
his cheekbones grazed by a 
diffuse beam, and appear as 
decent as a guy in a razor ad. It 
doesn’t work for everybody. 
There’s a middle-aged man with 
his neck in a brace slumped 
beside me, and I can’t help 
noticing the stronger light doesn’t 
improve his looks any. 

Would you care to meet the 
clientele? Two kinds. Young ex- 


PHOTOS BY JOAN SEIDEL 


Temperature control 
The icy comforts of the Conservatory 


by Bruce Morgan 


ecutives in coats and ties, either 
having a quick nightcap or linger- 
ing at the border of rejuvenation; 
and other, younger adults who 
are cruising around waiting for 
the music to begin. Tonight is 
Ladies’ Night at the Con- 
servatory, so we find a slight 
preponderance of females. The 
execs talk (among themselves) 
about deferred tax writeoffs and 
the shit hitting the fan. The 
singles talk (to each other) about 
what their names are and what 
sort of things they do to earn 
money. If you hear someone say, 
“So, do you wanna stay?” you 
can figure it’s a businessman 
féeling spry. If you hear, “So, do 
you wanna go?” chances are it’s a 
single on the make. 


Pretty vacant: the Conservatory scene 


There may be more peculiar 
settings for rock and roll in 
Boston, but I don’t know them. 
Here’s a bar where every third 
customer looks like he works for 
the FBI and which is separated 


from a plush hotel lobby by a 
wall of glass. The club is both 
overstuffed and vacant; the chairs 
are three feet thick, but the 
atmosphere in the place remains 
thinner than a postage stamp. 


What could be more daunting for 
a rock band? Positioned in a 
central zone, behind a small 
marble dance floor encircled by 
rose-colored carpet, the band has 
a peerless view of 47 armchairs, 
23 lamps, an escalator in per- 
petual motion, and an occasional 
corporate drone lugging his suit- 
case over to the registration desk. 
Talk about your 19th nervous 
breakdown; this whole scene is 
out of whack. 

Given the circumstances, to- 
night’s band — Treat Her Right 
— delivers a great show. The 
professionalism is there in every 
note, and the quartet's blues- 
based rock fills every crevice 
during a couple of very tight sets. 

Continued on page 10 
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Restaurants 
Chapinlandia 
Mild mannered 


483 Cambridge Street, Allston, 254-7046. Open Monday, Wednesday, 
and Thursday from 11 a.m. to 3 p.m. and from 6 to 9 p.m., on Friday 
from 11:30 a.m. to 11 p.m., on Saturday from 1 to 11 p.m., and on 
Sunday from 2 to 9 p.m. All credit cards. No beer or wine. Sidewalk- 


level access. 


LUCY DILLON 


by Robert Nadeau 


hapinlandia is Boston’s 
i first Guatemalan res- 

taurant, though most of its 
signs advertise the food as “Mex- 
ican..’ The Mexican food is cheap, 
and it’s better than any other 
cheap Mexican food in Boston. 
There are a number of 
Guatemalan dishes on the menu; 
there is also a dish of ham and 
cheese stuffed into a “fried king 
potato.” Either Guatemalan food 
is fairly bland or the staff of 
Chapinlandia is afraid to spice it 
up, even for gringos who speak 
Spanish. A third possibility ex- 
ists: on every table is a bowl of 
fine salsa and another of nuclear 
jalapeno chili slices, but there’s 
no hot pepper sauce. Maybe you 
are supposed to add your own, 
which only works sometimes. 
Nevertheless, despite their mild- 
ness, I recommend the 
Guatemalan dishes. 

The meal starts promisingly 
with a big bow! of fried tortilla 
chips and a bowl of superb salsa. 
You can often gauge the quality 
of Mexican food by _ seeing 
whether the complimentary salsa 
contains fresh coriander leaf. This 
one does.’ 

The soup of the day ($1.50) is 


made from scratch. Ours was a 
simple but enormous bowl of 
beef and vegetable cubes in a 
clear broth. This is absolutely 
authentic Latin American soup. 
Guacamole ($2) was not only 
bland, but had the special dull- 
ness of overripe avocados. This 
guacamole wouldn't be a bit 
better with the, usual salad 
blended in, though the salsa helps. 

Be sure to ask about the 
“unique daily specials.” Our best 
dish was a special pollo verde 
($5.50). The chicken was a large 
leg quarter; the sauce was a rich, 
green puree of coriander leaf with 
undertones of green chili peppers 
and onions. Pollo encebollado 
($5.50) translates, literally, to ‘“on- 
ionized chicken.” This is a 
popular dish in Guatemala, 
where the local sour oranges add 
a special tang to the chicken and 
sliced onion. You can’t hardly get 
sour oranges in Boston; 
Chapinlandia serves up a mild 
dish with plenty of canned 
mushrooms, another big leg 
quarter of chicken, and a. faint 
orange aroma. Good eating, but 
mild. 

The hunger-fighters award 
goes to the pescado frito ($5.50). 


You get two large fillets of white_ 
fish with a crumb coating, impec- 
cably fried. Each bite has a crisp, 
grease-free crust and moist, yield- 
ing fish. Hey, kids, want to open 
a pornographic fish house? Get 
this recipe. It’s lubricious. 

As for the Mexican food, you 
could do worse than to order the 
enchiladas verdes ($5). What's 
noteworthy here that 
Chapinlandia uses chunks of real - 
meat in its enchiladas, judging by 
the pork version on my table. The 
restaurant doesn’t stint on the 
cheese, either. The guest who 
ordered this plate said “hot” was 
all right with him, but it seemed 
pretty mild by my standards. The 
green sauce had a nice chili tang, 
and a few jalapeno slices got it up 
to speed. 

All dinners at Chapinlandia 
come with your choice of yellow 
rice (a goodly pile) or French fries 
(with unfrozen-potato taste). But 
Mexican dinners also come with 
excellent refried beans. Decent 
refrieds are almost as rare as 
coriander in these parts. In the 
good ones, like these, the starch 
and grease kind of blend into a 
special richness. 

Actually, a lot of Latin 
American food, especially away 
from the hot coasts, is mild in 
flavor. And you could also follow 
the example of a Texan I once 
knew who carried his own vial of 
red-pepper sauce whenever he 


traveled through the provinces. 

Chapinlandia has desserts! The 
nod to Guatemala here is the 
borracho ($1.50). How can you 
serve up a drunk? Well, it’s a 
booze-soaked cupcake topped 
with a maraschino-cherry “nose” 
and whipped cream. The 
whipped cream, like a lot of 
things at Chapinlandia, is made 
from scratch, and it’s lovely. Our 
piece of cake tasted stale, though 
the sauce was spoonable. 

Another Guatemalan dessert is 
candied sweet potato ($1.50). The 
sauce is honey syrup with a touch 
of cinnamon. I’ve tasted sweeter 
dishes served as side vegetables 
in soul-food restaurants. Sweet 
freaks, however, should try the 
dulce de leche ($1.50), typically 
an indescribably intense bit of 
caramelized condensed milk. I 
couldn't sample the Chapinlan- 
dia version; it was out of stock on 
my visit. 

Better than the sweet potato is 
the cream caramel ($1.50), a pie- 
shaped wedge that looks like flan 
but is much denser. The caramel 
is all in the sauce. The 10-ton 
custard (compare with cheese- 
cake) has a mild sweet flavor all 
its own. 

Decor at Chapinlandia is lim- 
ited to some folk art (bordering 
on souvenir-style) and a couple 
of mounted Guatemalan folk 
costumes. It is a decently large 
room, as yet uncrowded. Our 
waiter was perfectly bilingual, 
quick and accurate. The back- 
ground music touched on all the 
clichés: marimbas, bullfight 
salutes, slow ballads. It’s no 
problem, really. 

The asset here is that it’s easy 
to get a wholesome, inexpensive 
dinner (and lunches from less 
than $3). No one will tell if you 
ignore the ethnic connections 
and munch on a salad in a giant 
taco shell ($2.50) or a big bowl of 
soup or a $4 order of fried 
chicken. 


Conservatory 


Contiued from page 9 

The problem is that the band 
seems trapped in a soap bubble 
of decorum. If the bubble breaks, 
they lose the job — and so it 
never does and never will. Vol- 
ume has been fixed at a level 
palatable to both the young kids 
who want to dance and the 
salesmen a_ generation older, 
standing with trench coats 
draped over their arms, nodding 
at the rear. What is missing from 
this music? The flare of a match, 
headlights in the treetops, a gritty 
wind blowing past the factory 
gate. I think it may be taken as a 
general rule that no rock music 
can succeed in a room with this 
many nice chairs in it. 

After the first set ends, the 
crowd disperses to its separate 
thrills. The jukebox booms to life, 
silent-movie clips start flickering 


ona side wall, and the roar of © 


conversation comes up like surf. 
“Oh, look, Charlie Chaplin!” 
squeals a young woman beside 
me as she turns to watch the 
celebrated comic consume the 
shoelaces of his boot. There’s 
something supremely depressing 
about the spectacle of great comic 
artistry shoveled into a corner of 
this clamorous hotel bar. Sixty 
years ago, when Chaplin made 
the movie, it would have kept a 
whole auditorium rapt and 
enchanted. Now it can’t hold 
anyone’s attention for two 
minutes straight. (The young 
woman turns aside after 30 
seconds.) The Gold Rush loses 
out to the mirror wall, the blink- 
ing lights, the escalator, the 
jukebox, the babble, and the 
beer. 

Places like the Conservatory 
give me a chill. Copley Place 
reflects the coming world: sealed 
off, loaded with bangles, and 
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and both can join Fitness First for 3 months for a total 


of $139 (two people must join together.) 
This special is offered with coupon only —exemes 5/31/00 


FITNESS FIRST 


NAUTILUS TRAINING CENTER 


7:00, 7:55 


1200 8q. Ft. Dance Studio with FREE Ciesses in: 
Monday 6:30 am, 4:25, 6:10, 7:00, 7:55, 8:45 
Tuesday 12:10, 4:25, 5:16, 7:00, 8:45 
Wednesday 6:30 am, 10:00 am, 4:25, 6:10, 


Thursday 12:10, 4:25, 6:10, 7:00, 7:55, 8:45 
Friday 4:45, 6:35 
Saturday 9:00 am, 11:00 am, 4:40 
Sunday 11:00 am, 12:30, 4:00, 5:30, 7:00 


Monday 10:00 am, 5:15pm Friday 12:10, 5:40 


“SCHEDULE OF 
HOURS 


Sunday 9:00am-8:00pm 
Monday  6:00am-10:00pm 
Tuesday 10:00am-10:00pm 
Wednesday 6:00am- 10:00pm 
Thursday 10:00am-10:00pm 
Friday 6:00am-9:00pm 
Saturday  8:00am-6:00pm 


NAUTILUS TRAINING CENTER 


For more information call 


643-4300 


- 471 Mass. Ave., Arlington Center 


10 minutes from Harvard Square 
20 minutes from downtown Boston 
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destitute. The future may be an 
ocean liner that never reaches 
port. 
Ah, well, what the hell. How 
about another drink? I swing 
back to the bar and eavesdrop on 
a couple of young women while 
I'm waiting for the bartender to 
get around to serving me. “So we 
went to this one realtor in Back 
Bay, and he took us around to 
this really choice apartment,” one 
of them is saying. Real estate: the 
new turn-on. What could be 
sexier than a realtor? “But we lost 
out,” she continues. “Could you 
guys get us an apartment for a 
thousand dollars where we could 
keep a dog?” The two men in 
question, balding realtors both, 
seem amused. They hold all the 
cards. When the second, prettier 
woman leans over her friend’s 
shoulder and adds, “I can pay 
$400 and she can pay $600, that’s 
it,” the nasal bray of her voice 
comes as a surprise. Geez, if this 
woman wants to strike a deal, 
she'd better let her pal do the 
talking. That honk would curl 
parchment. 
On my other side, a man and a 
Aan are getting acquainted 
1g more traditional lines. 


now I’ve seen you somewhere Remote control: partiers at the Conservatory 


JOAN SEIDEL 


recently — you look really fam- 
iliar,” the woman says. “Well, it 
may have been at the Brattle,” he 
responds with a gradual smile. “! 
go in there a lot.” This is a 
pleasant, ordinary conversation 
of the sort that happens in bars. If 
anything, the exchange may be a 
trace more relaxed than the usual 
— which | attribute to the supple 
furnishings. Romance has a bet- 
ter chance of taking root where 
the cushions are deep. 

The band cranks up again, and 
most of the crowd gravitates back 
toward them. | spot the G-men at 
the corners of the dance floor, 
where they wait patiently but 
vainly for things to get out of 
hand. Everybody dances politely 
and well. The man in the neck 
brace is jigging from side to side 
and swinging his dolorous gaze 
around. A young guy with a 
couple of swizzle sticks has found 
his part, tap-tapping sympathetic 
rhythms on a wooden ledge. It’s 
disjointed enough standing in- 
side, surrounded by the crowd. 
Later, out in the lobby, | glance 
back through the plate glass into 
the club and catch the four band 
members, mouths open, pinned 
in a white glare. The sound is 
cool, muffled, and remote. O 
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SHYNESS | 


Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 


731-3033 


SUMNER Z. SILVERMAN, Ph.D. 
Remaining sane in a 9 - 5 culture is a 
task; remaining creative a challenge. 
We seek to extend possibilities and 
retain individuality. 
Licensed Clinical Psychologist 
CAMBRIDGE 491-4203 


15 years in practice 


BOSTON CREATIVE 
PSYCHOTHERAPY 


ELECTROLYSIS 
Permanent 


hair removal 
* Reduced rates for + 
students, sr. citizens, & intensive work 
BETSY SCHNEIDER 
1208 Mass. Ave.. Harvard Sq. ; 
Free consultation 


661-9358 


DIABETES VOLUNTEERS NEEDED 


4 


INNER POWER 
DEVELOPMENT CENTER 
THERAPY HYPNOSIS 

Individual Group Couple 


use, and increase 


696-2375 MC/VISA 


Massachusetts General Hospital is seeking volunteers for a 
Diabetes Study supported by the National Institute of Health. 
Candidates must be 13 to 39 and have Insulin-Dependent 
Diabetes for 1-15 years. During this 5-8 year study, expert 
diabetes care, supplies and insulin will be provided at no cost. 
Eligibility requirements must be met. Re 

If interested in becoming a volunteer for this important na- 
tionwide study, call for details. 


MGH DIABETES RESEARCH (617) 726-1847 


Before You Get Acquainted 


& GREATER 
BOSTON 
COUNSELING 


A boldly different approach to 
improving the quality of your life. 
* Individual, couples, group 


am 
924-0336 Boston 


Free Pregnancy Testing 
Information, Counseling and 


Bill Bair Referral for 


CENTER BIRTH CONTROL 
Vv 
PRENATAL CARE 
Mon. - Sat.9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library WORKSHOPS 


536-2511 
Strictly Confidential 


Get Acquainted with Us 
with Each Other 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

+ Free Pregnancy Testing 

Pregnancy Termination 

+ Birth Control 

Female Physicians 

+ General Anesthesia 

Giving private care for less than 
clinic care. Don't you deserve 


731.0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard.  - 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


With this advertisement 
a discount of 


$45.00 


will made on all 
pregnancy terminations. 


associates 


CAMBRIDGE 
WOMEN’S 
HEALTH 


A private medical office serving 

New England for ten years 

* Abortions to 22 weeks by D&E with 
faminaria ‘from $160.00) 

* Birth Control sTubal Ligation 

* Cervical Caps « Infertility 

* Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


260 Boston Post Rd., Wayland 
(617) 358-5824 


LANGER CHIROPRACTIC GROUP 
Dr. Curtis M. Langer, Dr. Patricia Boulogne and staff 
warmly invite you to join us in our 
TENTH ANNIVERSARY CELEBRATION 
1446 Cambridge Street, Cambridge, Massachusetts 
, Saturday, May 31, 1986 
11:00 am to 5:00 pm 


COMPLIMENTARY SPINAL EVALUATIONS FOR 
CHILDREN AND ADULTS 


PREVIEW TELEVISION PILOT ON HUMAN POTENTIAL 
HOSTED BY DICK CAVETT 


— refreshments, door prizes, old and new friends — 
RSVP APPRECIATED: 492-1754 


GYNECARE 


Our Tenth Year of Caring 


437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 


FIRST TRIMESTER ABORTION 
Counseling and Family Planning Services 
Local & 
Hours Available 
Strictly Confidential 
GYNECOLOGY BY APPT. 
PRIVATE DOCTOR’S OFFICE 


“Quality care needn't be costly’’ 


or 
| 
«DEEP NON-VERBAL 
CHUA’KA MASSAGE guarantees to RE- 
JUVENATE immune System & Vitel | 
Removes pain, depression, fears, | 
from Body-Mind, Also amazing new 
BIOENERGY HEALING as seen on TV & 
Boston Mag for many chronic un 
we Negative & Probies Correct orgasmic and other sexual dystunction. explore reiatiunsnip 
Loss. 3 conflicts, work fears holding you beck in your 
steep problems. Controt phobias, rarnse sell-esteem and confidence 
Eliminate habits such as smoking, drinking, excessive eating and 
Joyce S. Dolberg, Sop concentration tor in chaseroom 
M.Ed. while studying. Recover your zest for lite and become the person ff eee 
Mitton class An introduction 
humanistic collaborative approach to psychotherapy Seater 
Artists and creative individuals of special interest 
initial interview(s) of therapist without charge Remaegene 
| 
| 
r 
- 
| \ 
te 

re i] 
¢ 
Sponsored by the Non-Profit 
erapy 
Call days, evenings, and 
weekends for an appointment : 
Initial interview without charge - 
Red line to Davis Square 
Near Mass. Ave . Cambridge — 
Ample parking available 
All insurance. Baystate and Tufts 
Or visit us at our new location 
WOMEN’S | 
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News Alone 
is Not Enough! 


104 GIVES YOU A RADIO MAGAZINE 


BOSTON SUNDAY REVIEW fascinating summary of the past eek’ 
activities in and out of thé world of Boston. News, music, talk and listener 
participation are all blended by WBCN’s talented news depa 
information, entertainment: we'll 

here on FM-104. 


oo 
oo 
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EVERY SUNDAY, 7AM-NOON 


BSR FOR SUNDAY, MAY 25 


SWEET SOUL MUSIC 
Author Peter Gurainik looks at the history of rhythm and blues. 


THE COSMIC MUFFIN 
Darrell Martinie looks at the summer ahead astrologically. 


VIETNAM VETS 

A visit with the poet laureate of the Vietnam Veterans of America 
and a look at efforts to build a Vietnam veterans monument in 
Massachusetts. 


PLUS: Dr. Rick Herman . . . Financial Consultant Arlene Andersen 
. .. Chef Robaire . . . The WBCN Job Squad ... And the audio IQ 
test Bet Your Ears!” 


oo OD oon 


buthe laughed when he ordered the 
Gun PowderTea. Lord what a guy!” 


Career 


oud 


Careers 


Continued from page 6 

“this is what people focus primar- 
ily on, when they’re thinking 
about whether their job is worth 
it.” Some people do work primar- 
ily for money, but even money 
has several aspects to consider. In 
addition to salary there may be 
the Christmas bonus, the profit- 
sharing plan, the huge com- 
mission. And then there’s the 
benefits package, and finally, the 
perks — the extras you get for 
working for a particular com- 
pany. 

Individuals pay a lot of atten- 
tion to what has been called a 
career path or ladder, but this 
concept, too, signifies different 
things to different people. Some 
people change jobs solely be- 
cause they want to move up. To 
some people, moving up the 
career ladder means being no- 
ticed by or reporting to top 
management. But to others, it’s 
more important not to feel they 
have to move up or quit. Some 
people will be satisfied with a 
lower- or middle-management 
position. 

What individuals want from 
their coworkers and employers is 
one of the largest considerations. 
The extent to which you want to 
be known, the extent to which 
you want your family to be 
involved with your company, the 
extent to which you want to be 
socially involved with your co- 
workers, and the extent to which 
you are carrying on a family 
tradition, such as law or 
medicine, should all influence 
you. It’s common knowledge that 
people will tolerate much dis- 
satisfaction if they’re happy with 
the people they work with — and 
some people will do anything for 
‘a good boss. In addition, it’s 
important to some people-to feel 
they are part of a team or an 
effort greater than themselves. 

Finally, the actual content of a 
job draws or repels people be- 
cause, says Plumez, it “appeals to 
our inherent nature.” You may be 
drawn to power and responsi- 
bility and make them your pri- 
orities. Or you may want to be 
challenged by tasks or projects 
that seem inherently difficult, or 
make creativity as your priority. 
Most likely your choice 
depend on a combination of 
these factors. 

Plumez’s book, Divorcing Your 


Corporation, recommends listing 


the 40 benefits and assets on 
individual index cards, shuffling 
them, and sorting them into piles, 
picking out the priorities. This 
process is essentially what any 
counselor helps in- 
dividuals do — evaluate your 
priorities and compare them with 
your present. situation. Making 
this list of pros and cons into an 
equation, says Plumez, “gives 


people an idea of their personal . 


values.” This exercise should be a 
balancing act in which you de- 
cide what you absolutely must 
have, what you'd really like but 
might be willing to sacrifice, what 
is really not important to you, 
and finally what elements you 
hope to avoid. For example, you 
might need to work for a large, 
well-known company with good 
benefits that allows you to be 
creative but won't push you to 
climb the corporate ladder. In 
addition, you might realize that 
you don’t care about socializing 
with your coworkers but would 
prefer to have someone do your 
typing and absolutely will not 
work on weekends. If your job 
meets most or enough of your 
objectives, according ‘to Hyle, “‘it 


If it doesn’t, it 


may help you leave your dis- 
satisfaction or anger and frus- 
trations behind. You'll know why 
you left and what you expect to 


recommends a few steps for 
“getting a_ civilized divorce”: 
knowing decisively that you 
want to leave, having confidence 
in your abilities so that you can 
build bridges to the outside world 
and execute a successful job 
search, and finally, parting with 
your old job. Saying goodbye, 
not just to your coworkers but to 
the role you played in the com- 
pany, can be painful. But, Plumez 
reminds us, “After all your 
careful analysis, you know what 
you're doing is right.” 0 


Comics 


Continued from page 5 

from the principles of indepen- 
dent companies. In the old days, 
if you created a character for, say, 
DC or Marvel, that particular 
company kept the rights to that 
particular creation. Now, thanks 
in good part to the freelance 
policies of the independents, it 
has become industry practice to 
let artists own the rights to their 
characters and to take their 
superheroes around with them. 
This has opened up the doors for 
the artists to cultivate a following. 
Comic-book readers can now 
follow. the Daredevil the way 
baseball fans might follow Reg- 
gie Jackson but not necessarily 


the team he plays for. 
Interestingly, this increased 
reader. attention to = artistic 


creativity is one of the major 
reasons standards such as Super- 
man and Batman sell poorly and 
require revision. Comic-book 
readers identify them as rem- 
nants from their parents’ era. 
“For a long time Superman was 


_a book for young readers, but 


we're about to abandon that 
predilection,” says Gold, who has 
finished work on the first edition 
of the new Superman book, due 
out in June, 

“This won't really be a remake. 
We've just been able to take some 
of the concepts that have become 
axioms in the Superman story 
and relegate them to the past. 
People will be very entertained 


‘ by this and fairly concerned at 


first. We'll be retelling the whole 
Superman myth, holding onto 
everything that has worked over 
the past 48 years and looking at it 
from a 1986 perspective.” 

Gold and DC are keeping quiet 
about the specific changes. But | 
Shooter, who worked on Super- 
man for DC during the late ‘60s, 
doesn’t think the new Man of 
Steel will improve the book 
significantly. He claims that it’s 
been tried before — 15 years ago, 
for example, when Clark Kent 
became a TV reporter and was 
given a whole new supporting 
cast of characters. 

It just goes to show, you can 
spend years with a superhero and 
never really get to know him — 
or how far you can push him. 

“I used to think I knew who 
Spiderman. was,” Shooter says. 
“Then I had to write a treatment 
for a Spiderman feature film. 
Halfway through I started think- 
ing that this character doesn’t 
make any sense. I was ready to 
kill the whole project because the 
character just didn’t work. 

“Finally, at 3 a.m. one day I 
realized that the things Peter 
Parker did were much like my 
own life. I wondered about why 
he freelanced photos to the news- 
paper to pay his way through 
school. All he had to do was use a 
fraction of his power to play 
basketball for the Knicks. He 
could play a season or two, make 


~ a couple million dollars, and then 


get out. Why didn’t he do that? 
“Well, I figured there were two 
reasons, First; he knows it 
wouldn't be fair to use his powers 
like that. And second, here’s a kid 
whose parents wanted him to be 
a scientist..Then they die, — 
him with this enormous goal to 
fulfill. He’d no sooner walk away 
from that than swim to the moon. 


job,,Plumez ,, He, doesn’t, want the material 
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things.” 

That’s how very real comic- 
book characters have become. 
And that kind of investigation 
into the plausible motivations of 
the old-time superheroes shows 
that the days of the old-fash- 
ioned, smash-‘em-up heroes may 
not be numbered. Even Oliver 
admits that “there will always be 
the need for characters like Ram- 
bo, a desire for slam-bang ac- 
tion.” Still, from inside and out, 
comic books have matured to the 
point where their creators have 
enough confidence in their rel- 
evance to pit them blow for blow 
against any other form of enter- 
tainment. 

“This is a visual medium that is 
a synthesis of images and story 
like no other available,” Gold 
explains. “Comics are limited 
only by the imagination and have 
total control of time. We don’t 
have to worry if an actor can’t 
remember his lines. If we need 
something in a story, we can add 
it. 

“Our stories can’t be presented 
in any other medium. People 
today are discovering comics be- 
cause they’re out to find some- 
thing written more to their level 


than most movies or television, 


shows.” 
* * * 

Criminals shall not be pre- 
sented in glamorous circum- 
stances unless an unhappy 
end results from their ill- 
gotten gains, and creates no 
desire for emulation. ... 
Divorce shall not be treated 
humorously nor represented 
as desirable. . . . All situations 
dealing with the family unit 
should have as their ultimate 
goal the protection of the 
children and family life. 

Those are just a few of the 
provisions of the comics code. 
This creation of the 1950s still 
lives, and it is J. Dudley 
Waldner’s duty to enforce it. 

Waldner is executive secretary 
of the Comics Magazine Associa- 
tion and administrator of the 
Comics Code Authority. Every 
day stacks of comics from the 
three publishers who still make 
up the association — DC, Marvel, 
and Archie— are dropped off at 
his Manhattan headquarters. 
Then he and a couple of assis- 
tants thumb through them all to 
determine if they meet code 
standards. 

A decade or more ago, this task 
meant a lot more, carried a lot 
more weight than it does today. 
The authority code necessary in 
the late ‘50s and ‘60s if comics 
were to sell on the newsstands, 
had been established by the 
comic-book publishers essential- 
ly to save their collective skins. 
Now, though, none of the small 
companies submit material to 
Waldner. And if a DC or Marvel 
book doesn’t pass this morality 
check, it still goes on sale without 
the code authority’s stamp of 
approval because the publishers 
figure their own standards are 
tough enough. 

Still, Waldner believes his job 
is a vital one. 

“The members who use us 
think this is a very worthwhile 
thing,” he says. “Occasionally I'll 
read something in a fan magazine 
that criticizes us, but that’s about 
all.” Over the years the code has 
remained pretty much the same, 
but Waldner admits that “the 
interpretation of it may be a little 
different these days.” That shift 
in attitude parallels the growth of 
the material. 

“] think the subject matter has 
become much more topical, deal- 
ing with issues like drug abuse 
and child abuse, and that’s cer- 
tainly a good thing,” he explains. 
“We actually see very little that 
we object to, but we still do have 
some disagreements with the 
publishers.” 

Although the industry is in- 
creasingly less likely to comply 
with Waldner’s suggestions, 
there is one outside monitor that 
does seem to be highly regarded 
by most publishers: The Comic 
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ANDARIN SZECHUAN CUISINE 
turing S Entrees: 
Chicken with Walnut, and sliced 


Delious Appetizers: 


~ and much, much more. 
“Tues.-Thurs., 11:30 a.m.-9:30 p.m. Fri. & Sat., until 10:30 


1584 Main St. 22 Union St. 
8. Weymouth Newton 
331-3841 627-3841 


HEF 
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from 5:30 p.m. to 9:00 p.m. Mondays through Fridays. 1 


2 


T’AlI CHI CH’UAN 
THE MARTIAL ART/EXERCISE SYSTEM 
THAT BENEFITS BODY, MIND 
AND EVEN THE INTERNAL ORGANS 


of the benefits derived are improved coordination, improved balance, increased 

resiliency, and increased vitality. It can aid the elimination of ailments 

respiration, and unhealthy joints. 

T'ai Chi Ch’aun for 24 years. He is a disciple of the 
developed 


Master Y: , of Hong Kong, whose ancestors the 
Tel Grend Yong has had wowends of 


NO 
STRINGS 
ATTACHED! 


Call 491-8989 


CAMBRIDGE 


CLUB 


215 First Street, Cambridge, MA 02142 
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Visit the club now to 
receive your FREE 
2-week V.1.P. Membership. 
New members only. This 
Offer good through 6/14/86 
this page with you 


What eyewear stores don’t tell you about contact lenses. 


Eye Associates can offer you that professional care at unmatched 
savings. Our optional Vision Care Plus provides unlimited follow - 
up visits with the eye doctor for less than what many individual eye 
doctors charge for a single visit. And our volume enables us to 
offer contacts at prices lower than “eyeglass supermarkets” 
if the services of eye doctors weren't important, why do 

eyewear stores offer to arrange appointments with independent 
eye doctors? We suggest you choose your own eye doctor - 
Cambridge Eye Associates. 


Although most people can wear contact lenses successfully, 
the wrong type of contacts or improper fitting could lead to an 
occasional problem for some people. But unlike eyewear stores 
and“ eyeglass supermarkets”, eye doctors are in the business of 
examining eyes, and fitting contact lenses. And as an eye care 
professional, the eye doctors’ first concern is your eye's health. 
So if you decide to wear contacts, they can determine the most 
suitable type for you and provide a professional fitting and the 
instructions to insure your eye health. 

As New England's largest family of eye doctors, Cambridge 


10% Discount to Senior Citizens on prescription eyewear 


$ 95 

& up 
Designer eyewear. 
Christian Dior, Optyi. 
Bill Blass, Anne Kien, 
Charmant, Zele & 


Metzier. Frames & 
lenses complete 


Extended weer 

sof contact lenses. 
By Permaiens 68 L 
Fitting by eye doctor 


& instructions 
avaiable - $30 


High plus and high minus prescriptions available at comparably low pnces 


The Eye Doctors 


Cambridge Brookline Somerville 

Harvard Square 289 Harvard St The Mali at Assembly Sq 
1174 Mass Ave 739-2707 113 Middlesex Ave 
547-6080 Bruce Rakusin OO 623-3150 

David Hauser, OD Charlies McKervey.O D 


Methuen - 689-9644 
Pameia McGiasson O 0 
Newton - 969-0460 
Thomas Cassidy, O D 
Pembroke - 626-5117 
Cynthia Hauschild, O D 
Quincy - 773-1314 
Richard C. Erickson, OD 


Billerica - 667-0481 
Paul DiStetano, OD 
Brockton - 587-9700 
Steven Strojny, OD Leonard Greene. O00 
Danvers - 777-4700 Hyannis - 771-6983 
C. Roger Armstrong, 00 James Casey, OD. 


Framinghem - 


‘Cambridge | 
Eye 
Associates 


Also in: North D th Seekonk © Springfield © Westtieia W 


BNN TV-Cable Channel-A3 
Boston Neighborhood Network 


MONDAY TUESDAY WEDNESDAY | THURSDAY FRIDAY SATURDAY 
MAY 26 MAY 17 MAY 28 MAY 29 MAY 30 MAY 31 
5:30 pm | STRONGER THAN NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD LEAGUE OF WOMEN 
BEFORE- WOMEN AND NETWORK NEWS NETWORK NEWS NETWORK NEWS | NETWORK NEWS VOTERS OF MASS 
PEACE Eileen Jones Eileen Jones Eileen Jones Elleen Jones in 
6:00 pm | Vet who returned to Vietnam | "VERY SPECIAL ARTS. Fetal| NIGHTIME WITH TOM BOSTON YWCA Aliso ROCK AGAINST RACISM. | progucers were trained by 
. in 8S Alcohol Syndrome SAGE. Local Comedy Green Peace Highlights Groups’ Success | Boston Community Access 


6:30 pm | LOCAL TALENT. 


New Wave Bands Ages 2 to 7. Stories 


THE READING BALLOON 


ALEPH Kaleidoscope. 
Jewish Program 


LOCAL FOCUS. New Tools 
For Learning 


7:00 pm | THE PROMISED WORD. 


ARTISTICALLY SPEAKING | DEEP DISH TV. Nationwide 


CARIBBEAN CULTURAL 


& Programming Foundation 
which operates BNN-TV 


Rev. Or. Leroy Atties, St. Access TV Shows VARIETY SHOW. With Conterence. Ranjana 
Paul's AME Church, Music, News and Kumari From india 
7:30 pm | Cambridge HEALTH LINE EAST Documentaries 
Medical Update 
MIXED SIGNALS. N.E. Film | VISIONES, In Spanish. HEALTH LINE EAST INSIDE YOUR SCHOOLS | WHEATLEY MIDOLE EDWARD BERNAYS Pubic 
& Video Art Magazine Show Medical Update SCHOOL TALENT SHOW Relations Expert Updates 
Singing. Dancing & Fun Profession 
8:30 pm} THE SKY'S THE LIMIT. Roy ANIMAL RIGHTS. Joan THE SCOTT & GARY 
Lepore Ashley, Product Testing SHOW. Comedy 
9:00 pm | TOUCH DOWN AT TUFTS NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NATION OF ISLAM “We 
NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS Must produce To Survive 
Eileen Jones Eileen Jones Eileen Jones Enleen Jones Theme. One Hour 
9:30 pm} LOCAL TALENT. THE SKY'S THE LIMIT. FORUM ‘85. Nairobi PERSONAL L'HEURE DE LA PRIERE. in 
New Wave Bands Interview with Celebrites Conference on Women. PERSPECTIVES. Leonard | Creole. Religion 
Lebanese Rep. Soloman, Fun Musician 
10:00 pm] ALEPH. Jewish NEW MUSIK DIRECTIONS. WE ARE THE CITY NEW MUSIK DIRECTIONS. 
Programming New Composers New Composers 
70:30 pm| SPORTS TALK. Gerry UHEURE DE LAPRIERE. | MIXED SIGNALS. NE. Film | SPORTS TALK. Gerry NIGHTIME WITH TOM 
Waish interviews Celebrities | Religious Show In Creole & Video Art Waish inverviews SAGE. Local Comedy 
11:00 pm} INTERVIEW with Viet Vet NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOO 
Who Returned NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Eileen Jones Eileen Jones Jones Eileen Jones 
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CRIMSON 
TRAVEL 


has the best travel values! 


FREE! 


Airline Reservations 


& Ticketing Service! 


If you're traveling on 
any of these airlines: 
American El Ale KLM 
British Air ° Qantas ° Iberia 
Delta ¢ Air Canada ¢ TWA 
Eastern Lufthansa USAir 
Swiss Air ° Icelandic ¢ Viasa 
United ¢ Pan Am ° Air India 
Piedmont Northwest Alitalia 
Ker Lingus ° New York Air 
World Airways * People Express 


Avoid long lines at the airport! 
Make your reservations 
and pick up your tickets at 
any one of our offices! 


EUROPE 


EACH WAY R/T JET 


PURCHASE YOUR EURAIL PASSES 
& HAVE YOUR PASSPORT 
PHOTOS TAKEN AT CRIMSON 


Fy 


¢ 


© 1986 MARVEL COMICS GROUP, ALL RIGHTS RESERVED 


Continued from page 13 
Buyer's Guide. 

Donald Thompson, editor of 
the 15-year-old magazine, is on 
top of the industry gossip. He’s 
quite pleased that the code 
authority's influence has waned 
at a time when “there's been a lot 
more material published being 
aimed at a more mature au- 
dience.” 

And he has research to back up 
his claim about audience maturi- 
ty. First, there’s the survey he 
carried out, to which approx- 
imately 6000 readers responded. 
Most participants said they first 
read a comic book at age 10 or 11. 
Their peak comic era came at 
about 16, and many respondents 
now well into their 30s are still 
reading. 

Thompson has also taken his 
research to the streets, attending 


comic-book conventions around | 


the country. Everywhere he goes 
he finds doctors, lawyers, and 
other professionals lining up to 
talk superheroes. All this con- 
firms his belief that even though 
the readers are aging, their 
interests in comic books is being 
kept alive by the new characters 
and books. 

“Over the years you can get an 
awful lot of characters and plots 
built up that you don’t need,” he 
says. “Take Superman, for in- 
stance. When he first started, his 
powers were fairly limited. Now 
he can push planets if he needs 
to. This is something you have to 
watch for. Old characters can get 
old-fashioned and lose their re- 
levance without their creators 
realizing it.” 

Thompson's position within 
the industry allows him sneak 
previews of new projects. For 
years, he says, Marvel was 
always the innovator, pushing 
comic books to become a more 
mature art form. But now he 
figures it’s DC that is the more 
sophisticated and creative force. 

The new Batman and Super- 
man books, he believes, are just 
DC’s latest steps toward hooking 
in adults. Thompson predicts that 
the medium will be raised to an 
even higher level by the com- 
pany’s newest series, The Watch- 
men, which just came out this 
month. 

Nixon is still president. Viet- 
nam has become our 51st state. 
And America has a new super- 
hero to serve as our country’s 
ultimate weapon against the Sov- 
iets. 

* 

Two young kids chatter ex- 
citedly in the aisle. One thumbs 
through the pages of Deadman 


while the other looks over his 
shoulder and keeps saying, 
“Wow.” 

They are briefly interrupted by 
a guy in his mid 20s who excuses 
himself as he slides past them. 
The guy, dressed casually in a 
sport coat and jeans, grabs a copy 
of Nexus and skips through it, 
looking just as engrossed as the 
two kids are. 

Just another day at the comics 
shop, where there’s a better mix 
of generations than at a Spring- 
steen concert. 

“I'd say the majority of the 
people in the stores these days 
are at least college age through 
the 30s,” says Jack Higgins, gen- 
eral manager of the Superhero 
Universe comics store, in Cam- 
bridge. “That's true especially 
around here, with all the colleges. 
You can take all your tests and 
then unwind by buying a couple 
of comics.” 

At Newbury Comics, in 
Harvard Square, Tom Devlin 
runs the store’s comic-subscrip- 
tion service. He says the bulk of 
his business comes from college- 
age readers. “Comics are being 
validated as an art form these 
days,” he says. “The readers now 
tend to be more sophisticated. 
Now the writers and artists are 
people who grew up reading 
comics, and they look at the 
books a little differently. They 
can do more.” 

Although the creators of to- 
day’s comics have done their bit 
to modernize the craft, their ef- 
forts would have been largely 
for naught had a new marketing 
strategy not been developed. By 
selling comics directly to special- 
ty stores and bookstores, com- 
panies know they are selling to a 
devoted audience rather than to 
the hit-or-miss crowd they used 
to shoot for at the newsstands 
and corner groceries. The change 
in vendor allowed the comic- 


-book publishers to take more 


chances with their material. 
Moreover, these new outlets of- 
fered the potential comic-book 
buyer an embarrassment-free en- 
vironment. Leafing through a 
comic was no longer like sneak- 
ing a look at a copy of Playboy. 

Adults might feel a little em- 
barrassed buying a comic at, say, 
a Store 24, but that’s about it,” 
Higgins says. “Most people come 
into our store and don’t even 
think about it. Now comics are a 
real cult thing.” 

At a store like B. Dalton or 
Waldenbooks, the average age of 
comic-book buyers is lower than 
the average age of those who 
shop at the specialty stores. Still, 
the books sell well, according to 
Dan Johnsen, manager of a 
downtown Boston Waldenbooks. 

The very ce of a Teen. 


Titans or a She-Hulk a few aisles 


- Own, at least, not yet. 


over from Moby Dick or Catcher 


_in the Rye is probably as signifi- 


cant as the growth of the special- 
ty shops. These days comics seem 


to be approaching the level of — 


that other reading material. 

“Even though we are seeing 
more adults buying comic books, 
it's still mainly kids buying them. 
But if they come in to buy comics, 
we can more easily lure them into 
buying other books down the 
road,” explains Johnsen. 

* * 

This is how serious comic 
books are. 

In a recent Swamp Thing, the 
letters section ran a lengthy note 
in which the writer went into a 
frame-by-frame analysis of one 
issue of the series. The critique 
read like a Comp: Lit. term paper. 

The writer comments at length 
on one particular sequence: 
“Sandy no longer fears death, 
while Milo is panic-stricken over 
a death which is not even his 
The 
truths uttered on this page are 
powerful and deeply profound. 
The word ‘run’ becomes the 
transition between pages 16 and 
17, as the word ‘light’ provides 
transition between 17 and 18.” 

It’s a fairly typical comic-book 
letter. In a recent Spiderman, a 
14-year-old saw parallels be- 
tween a. past story and the 


pa 
Biblical tale of Job. And in an 


American Flagg, a letter praises a 
recent issue for being “adult, not 
in the sense of sexual content or 
violence, but because of the 
political content.” 

And reading comics always 
seemed like just another thing 
you could do as a kid to annoy 
your parents. A colorful waste of 
time that lost any usefulness 
once you discovered dating. 

It’s tough to say what caused 
the turnaround. Even the pub- 
lishers aren't sure. Did the books 
mature on their own and gradu- 
ally drag in a new breed of adult 
readers? Or did the country just 
grow older and force comics to 
grow up or shut up? 

One thing does seem 
certain, though. Comics continue 
to offer entertainment, just like 
movies and TV do. And like those 
other mediums, comics now have 
to deal with the aging baby- 
boom generation. The material 
must match up chronologically 
with the audience. Comic books 
are less naive and innocent now 
because, for whatever reason, so 
is everything else. 

Perhaps the comic books 
themselves say it best. Take, for 
instance, this quote from a recent 
Swamp Thing. 

“You've still got a hell of a 
nerve,” says a woman to our 


hero’s human helper. 
~ “Yeah, well ... it’s a hell of a 
world,” he responds. 0 


pe: 


< 
From the len HER. ese days, I'm | Ptayi ALIVE ike 
OF RAGE a heporter ir. valves nding { 
3 Joud tnink | rim the gear-- |) | the Kingpins 
YOu: MR. NELSON? Guess. 4! f ; 
Omics 
trem 
Rates vary with departure date 
ca 868-2600 
Phones attended 24 hours a day! 7 days a week! 
Open Sundays Neon to 6 PM | 
39 John F. Kennedy St., | 
BOSTON — 2 Center Plaza 


The 


#499 Spelling game 


See if you can identify each of the creatures at the right. You'll 
find that the first letters of their names can be rearranged to spell 
the very first animal in the encyclopedia. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #499 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #497 


Our congratulations to all but three of the 56 engineers who 
were “Keeping track” last week. You've lent a whole new meaning 
to the term “paper training.” 

It took seven layouts to exhaust all of the track we provided. 
Specifically, A, B, E, F, H, |, and L. The fact that there were two 
more right switches than left switches was one tip-off. Layout / 
was the only configuration that involved two right switches. Aside 
from that — well, you just had to count ‘em. 

We're sending T-shirts to the track stars below. 

1) Rich Gottlieb, Westboro 

2) Ron Newman, Somerville 

4) Scott MacNevin, Marshfield 

5) Tim Dickey, JP 

6) Carol Yozzo, Framingham 
7) P. Diane Newton, Bethesda, Maryland 
9) Mandie Masin, Belmont 
10) Gabriel Bereny, Newton 


3) Peter Diaferia, Brighton 
8) Mikie Kirby, Everett 


by Don Rubin 


ROGER JONES 
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ANOTHER GREAT LOST MOMENT 


from Underground Camera! 


Fuji STX-2 with Underground's 
28-80mm f/3.5 wide angle and 
80-200mm f/4.5 macro zoom lenses. 


— The STX-2 is easy to use and 
== ij allows total creativity. The two 
Underground lenses feature fast 
“one-touch” focusing and 
ZOOMING. And with a range from 
mae 28mm wide angle to 200mm 

Ba ZOOM, yOu Can get super pictures 

Las in every situation! 


iC UNDERGROUND CAMERA 


“We'll help you take better pictures.” 


Boston 659 Boylston St. 266-8931 Harvard Sq. 38 Boylston St. 492-2020 
Boston 34 Bromfield St. 426-7811 Cambridge 101 First St. 547-4646 
Pru Center 94D Plaza 266-5000 Braintree So. Shore Plaza 843-7787 
Brockton, Burlington, Burlington Mall, Danvers, Hanover, Hyannis, Medford, Natick, 
Natick Mali, Norwood, No. Dartmouth, Saugus, Somerville, Swansea, Waltham 
Plus stores in ME, Ri, CT, and NY 


50mm lens 
shown optional 
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PERSONALS 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


AFTER HOURS 


Bud 


25, very good looking, good look- Academic SWM, 33, An attractive 
43, 33, easy going SWF, busy professional, 35, Good looking WM, 23, 6’, 
6'4”, 180ibs. ae — , honest, nice guy. En 160, attractive etc... Seeking gentie male, 49. Looking for considerate, funioving and 165ibs, student, a fessional, athietic, well 
male (straight, gay) the outdoors, movies, a professional, an easy going warm friend- ; F WM, 21-30, who is in- good looking, would like to 
similar interests, heavy animals, dining out, and the intelligent, attractive, SWF ship. P.O. Box 871, Middie- for lighthearted, un-  telligent, str meet clean 
metal, hardcore, bar hop- ple in life. Seeks @ who practices zen. Box 684 — ton, MA 01949. complicated friendship, a 18-28 who wants 
ping. mayhem, etc. Send SWF, 35-45. Phone, photo if Boston, Ma. 02123. Write to: Box 1407, Jamaica mutually rewarding rela- tionship 
photo and phone# to: Box ossible. Box 3041. - lay my world, Plain, MA 02130 tionship. Please write to: capable of 
7040, Fitchburg, MA 01420 ‘ockton, MA 02403. Author, DUM 48, 5'8, PhD, — smiles. Your hand in mine, Rick, POB 2010, Cambridge, support on & brotherly 
sensitive, open, caring, we waik the miles...23 at- SBM, 5’ 11°, not into bars or MA 02238 “ Look 
SWF, 26, tall, slim, = 55 years old, 5'10", tolerant, generous. Loves tractive successful Asian . | am 38 but seek a 
175 Ibs, healthy, & 18+, goodiooking woman to GWM, 23 6, 165ibs, 
seek , sensitive, t , home-owner, re- . travel, elegant dining, one on one rele- redhead, |, sin- possible. Write 
for / relationship. cently divorced after 30 concerts, plays, old movies. —_ ington, MA 01803 tionship with nice friendly 8 friend- Cambridge, MA 02142 
PO Box 1684, Cambridge, of marriage. Seeking Are you elegant, very attract guy. Box 1253, Marshfield relationship. Enjoys 
Ma, 02238. companionship sw ive, literate. witty, and SF for walke along the out and even- GWM 36, 5°10, 175. I'm an 
jor dining + 33-39 ings. 
Tove Guddie? «tO NH, Cape etc. Box 1 helpful. PO Box 896 Cam- weshould find amest- Gay Male, 31, 
close friendship with Woman  W. Hanover 02339. Photo bridge 02: in serendipitous con- GWM, 24, 63, brown Sense 
t Adventurous, Box 562, Ki poor, seeks a life partner. hair/biue eyes, straight  cere-i seek a similar yout 
4 SWF, 5’ 9”, 28, just movedto shapely, intelligent, success- , Cambridge 02142. Write to: PO Box 1437, act/ clean guy for a monogamous 
Malibu, CA. ful, attractive, OWF En- —Glouster, MA 01930 Seeking a GWM 18-30 for tionship. 
30 SWM 5’ 6”, 180ibs, ad warm days, gorg ep Young 35, 5’ 5, friend 585, Swampscott, MA 
goodlooking and ‘muscular, sunsets and fake men. Will looking to share social and for senettive, bright, very . Write to: Box 2706, 
needs active, attractive, tal ware, 2056, shapely Drumetia, very young Taunton, MA 02780 ‘attractive Des- 
sensitive SWM, Late 20's. beard, mustache o.k.), Cambridge MA 02238. 41, seeks good-looking, GWM, 27 6'0 180 athletic, 
Box 1105. honest, chivalrous, finan- Dwr, 45, warm, spon- come home 
travel to country mountains, cially secure, Gentleman sus: love > hik personality, presence, fellow jock to share, dling, the 
fe 62", anion in adventure, and 2-45, biking, lifting, hiking and ski- 
ocean, city sightseeing, anti- t comp: music, theater. Seeking snow sk ; 
going. ‘ining. shopping, who enjoys M soulmate fo sere ns tun, ing, My rel maybe your masculine, good 
of Colorado, seek "travel, and the finer appreciated. Write to: PO 104 Charles Street, Boston, 
place and romancing. Week- to: s in life. Telephone Box 205, Lincoin, Ma 01773 573, Cambridge MA Ma 02114 man. Write to: PO Box 
end availability with need to g9 Mass Ave., Box 125,B0e- BO DWE GWM, 28, 579, 150 straight 
ton, MA 02115. Naohua, N.H. 03061 ecting, seakin seeking GWM 25-35 GWM, 37, 6'4°, 185 in- 
suiconegnebantea Me: contemporary Merlin, Sww,. 48. seeks a warm, compatible male. Box 374 seeks a black man for a safe Box 1398, Pawtucket - art, travel, 
articulate, attractive, autonomous female counter- Winchester, MA 01890. and lasting friendship. 02862 architecture, sailing, skiing, 
SWM, 32, shy and quiet. satyristic. You: petite, young . spon- Please write to: P.O. Box Gwi 33, attractive ex- biking, L.L. Bean, jazz, seeks 
Likes travel, movies, danc- 18+, curious, insatiable, for itional rela. Goctor 35, cold, lonely, 446, Alliston, MA 02134. urbenite. Lover of Mozart man of & 
ing sorcerer's apprentice. Send on individu- Goodiooking SWM. 40. 6° gardening, running, hopesto «interests. Box 1928 Cam- 
interests. Box 7034 ality and equality. Deon new ite ine new 170108, looking for agayWM meet 
phone: bridge Box 467 Cami friend. 
NH 03060. 02140 bridge, Sax 1482, 1591, O. 287, Truro, MA 02666. Gwe, “profession 
joyed a 17 year 
seeks another with 
(18+) semi-sane GWM 
try living, laughter. Box 
" 444 West Wareham 02576. 
THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 44, 
Telephone numbers will be printed in the People Section in commercial ing af- 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing 


@ week 


advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 


GWM, 45, 5’7", 137ibs, or- 


a liason? 
to-do mid-coast resident 
seeks a gay male for a mutu- 


To begin renewing your ad, call 267-1234 during the week dinary guy, straight y 
second appearance. and appearing, sate. 151, Nobleboro Maine 
*BOX NUMBERS water 04555 : 
Advertisers may pick up box number replies at the Phoenix Classified Office bo Box 138, Norton. "MA 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 02766. Sonote Wal, aa nhoteme. 
CLAIMS FOR ERRORS AND OMISSIONS after the last insertion of the advertisement. GWM, 46, 6, 200, warm, pher, B —. 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an masculine, repeneur, 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much Phoenix is expressly authorized required to open inspect lerpoints. Write to: Box _— ture. Box 0155. 
of the linage occupied by the advertisement as is materially affected by the ae all to a Phoenix and I'VE YOU work 
error, provided that The Phoenix is notified by the advertiser of such error in an —_Gignose of, any flyers, unsolicited advertisements, and the like. Gi eter 
advertisement within seven days of publication. GwM, 170ibs, 45, Charlies. Handsome M, 
seeks a , 5°6", 135 ibs, muscular, 
THE FOLLOWING CATEGORIES FALL UNDER Man. Monopemous mis- po Sant -big hair/beard. 
The forwarding of an ad is construed as an acceptance of all the rates and AUTOMOBILE ; bevy de 8143G, stomachs, movies, rela- 
conditions under which advertising space is at the time sold by The Boston . eee 
; DOMESTIC FOR SALE 1144, Cambridge, MA 
FOREIGN ANTIQUES & FLEA MARKETS 
The Phoenix reserves the right: VANS & TRUCKS APPLIANCES panionship. Write to: Box 15, 
+ To revise copy containing objectionable phrases CYCLES BICYCLES leboro, MA 02346 ENTREPRENEUR 
* To reject in its sole discretion, any advertisement on account of its text or TIRES BOATS GWM.exceptionally hand. | SWM, 24, 6'2, Ivy-educated, 
* To determine correct category placement. ROOMMATES FURNITURE brown helt, of humor. Now that my busi- 
SUBLETS STEREO/COMPONENTS look for lifetime relationship "ess has taken off, I'd love to 
MISCELLANEOUS ODDS & ENDS with with someone similar to meet —- om a share snd 
No advertisement containing a phone number and/or address will be accepted LOST & FOUND the gay oman out dancing, hobnob- 
in the Personal or Person to Person columns. Only Phoenix box numbers or PETS pg ty APES with letter will be enchanged bing with celebrities? Please 
Post Office box numbers may be used. YARD SALES or | 7152 include photo. Box 
All advertisements must be accompanied by a full name; address and WANTED MUSICAL INSTRUMENTS - 
telephone number. caring, 
many interests, bionde, pur. 
Use this form to fill out your Classified Advertisement. fe: Box 1179, Boston, “petite profesional 
PRICING YOUR AD non-commercial commercial who enjoys 
INSERTION DATE $3.30 each $5.25 US, — ana tent 
(minimum 4) . camping. 35, 5'8", 140, P.O. 1254, Brookline, 
ENTRE NOUS $6.00 — 
(mimimum 4) similar interests. Box 
Print one letter in each block. Leave a space between words and a separate space for punctuation. ESCORT ,$6.00 ww 681, Putnam, CT 06260. Lady, Ronaid wants to hear 
(minimum 3) We've probably seen each 
HEADLINES 7pt. light headline $5.50 $7.25 at now! Box 100, Walpole, MA 
7pt. bold headline $8.00 $11.25 
IL IL LL 9pt. bold headline $9.25 $12.00 Fm Rick. 8°10", 160lbs, 
on edi GUARANTEED CLASSIFIEDS - WEEKS) regularly, lown, empathetic, sometimes ec- 
@ successful business, confident, fun! interested in 
78-06 5 78 9 10 1112 13 14 15 1 wk. insertion $4.00 per tine am young, reaporaibie, sei dlecovery, spiritual 
2 wk. insertion fot of tun. | outdoors & 
you're a handsome, Box 2250 Duxbury 
Dest lend. Someone to Lonely days? Good looking 
) Telephone Verification* $7.00 count on, laugh with, think SWM 26 SWF for ro- 
mance and fun. Kids OK. in- 
‘ to me. i'm 
cost: per week TOTAL 
= (20-24) must be trim, oF 
Ls name: MAKE IT 
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City: State: Zip: alien wooks. an | Use BOLD and CAPITAL 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. To pe feasionel who has relocated copy They wi ac, 
orm area phone/photoanwered | wil hep your Cassied 
orc - p your classi 
. PO Box 1410 
CANCELLATIONS AND CHANGES work much quicker and 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Affectionate SEM, dentist, 
credit will be issued for posh canceted before 4 p.m. Tuesdays. Changes in advertisements will be 8ank Exp. Date a <> Paoenix 
accepted until 4 PM Tuesdays. Signature blue-eyed beautiful SF 25-35 Classifieds 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed who.ts Gineere.and eaven- 967-1 74 
add 
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Copy for all other Advertisement. Thursday, 4 p.m. OFFICE HOURS: attectionate, ' earthy exploration 
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pro- 
in- 


genuine 


soulmate?). 


iMCN, 


P.O. Box 6378, Cheisea, MA, 


02150 


smoker, 


19, bored with social 


seeks friendship with 


Brookline Ave, Boston, MA, 


02215 


Write to: MR, box 140, 186, 


tionship. Write to: 


SWF, 
seeks to meet 
female for long term 


caustic wit- James Joyce, 


Adrienne Rich, Seamus 


in meeting a professional, 


sesitive, attractive SWM 


SWF, professional, 


The Boston = 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 
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15 letter tent 
12 letter tent 


but 


looks 48, 5'11, 180Ibs, seeks 


Attractive SWM 


pro- 


interested 


MULTIPLY BY WEEKS RUNNING: «x 
music, 


, 5°11, 170, good 


sucessful 


$8.00 or $9.25 (See above for size 


OPTIONAL EXTRA WORDS: 
The first twenty words are free, each 
additional word is $1.10: 


GWM, 53 
pularly, 


PRINT CLEARLY 


* 00S NOT 
-5PM 
during the past 
years building the 

national or- 
ion of its kind. I'm 


Fri. 


Mon. - Tues. 8:30 AM -6 PM 


otion is in effect. The classified promotion may be cancelled at any 
This information is confidential. 
We cannot accept your classified ad without it. 
STATE 


367 Newbury Street, Boston, MA 02115 


THE DEADLINE FOR AD PLACEMENT 18 4:00 Pl 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 
AD PLACEMENT OFFICE HOURS: WE NOW ACCEPT ADS OVER THE PHONE: 


Ads not 


_ Non-conformi 


VT 05001 
NEL 


Write to: Box 1 
‘River, 


the pr 
media without notice. 


affectionate, 
please. P.O 2238, 


Ma. 02238 


retentious women; 


comaltment. ben’ 005. 
02030 


unordinary 


professor, 


, mid- 40’ 


beautiful, 
woman. Please write to: Box 
542, Cambridge 02142 


college 


ing, 
sensitive, 


. Please to: 
127, Nashua, NH 03060 


Berkshire woman (50) 

purported attractive seeks 
y, multi-interests, 
responsive man 


funny 


‘Very lonny. tall 6°11, unusual 


ied 


Ante 


SWM, 


1487, 
Lonely 
with 


honest 


holistically 
mate or 
reality. 


seeks cor- 


respondence, 


49 man in- 
well-educated, 
for SJF 


similar characteristics to 


make dreams 


MA 02254. 


appreciated 


inside. Thank you. Box 0100. 


Waban, MA 02168 

minded SWM 32. tall, hand- 
sense of 
Sincere, 


Spiritually, 


timate truth for lasting rela- 


tic. Female wanted to share 
life, music, sports, outdoors. 


Great 


females. Can't explain lone- 


SJM, 25, handsome, in- 


lady 25-39 also seeking ul- 
tionship. P.O. Box 
fessional, fishing for SWF | 
can hook onto rock ‘n ron, 
catch. Box 0102 

SWM, 28, well built. roman- 
carcerate 

liness 

telligent, 

searching 

Photo/letter welcomed. Box 
5258 


Very 


trim, 


¢ the same in a woman 
NOVENA 
Oh, Hot Apostie 


27-32, for friendship or 
Worker, 45, 


THANKSGIVING 


Lyn, c/o AFD 1, Box 373, 


Send a photo and a letter to: 
Westmoreland, NH, 03467 


woman. Write to: Box 1 


bright 


ofessional artist 


SWM, 29, 
catholic, 


25+ must be 


, Adorable, 
Male 
tractive Woman 20-25, 


bridge, MA 02140. 
XTRA-SPECIAL 
Nice Guy-SWM-40ish-seeks 
nice lady-20's, 30's who is 


(Photo 
7, Cam- 
Adventurous 


Write to: P.O. Box 


cudjoul . Terribly educated. 


tired of immature guys. Busi- 


5'5-5' 9. Love Bug no prob- 


lem, friendship or more. Box 
1264. 


Good-lookin 


athletic, 


, MA 02238 
HAS SOMETHING 


. possible 
. Write to: Box 2401 
EYE? 
DON'T WASTE TIME 
MA 02116 


NEWBURY 


STREET, BOSTON 


CAUGHT YOUR 
GETTING YOUR 
AND MAIL THEM TO: 
THE PHOENIX 


CLASSIFIEDS, 367 


DIGIT BOXNUMBERS, 80x 5213 


THEY ALL HAVE FOUR 


Con- 


we're not 4 
6'2, 


with the 
good humor, 
‘ortified w/ beach 


‘share some 


sic, sports, dining, 
outdoors, seeks similiar 
tractive SF, 25-35. Box 2823. 
All-natural, USDA approved, 
— SJF 37, Chock Full 

activities, arts, 

versation! 


for 
fun, friendship, possible reia- 


challenges 


Write to 
dark hair, 
laid back, 


6’1", 


"hiking and the shar- 


@ to hear about 


inter. 


me...i'd 
you. Box 1246. 
40+, muscular, 
professsional, 
SM. many interests, 
Nashua, NH seeks same 


comp! 
giving 
or divorced) to 


nature, 


warm attractive in- GWM, 38, 
Sw, 
successful, 
‘dreams. 


kids; 


non- 
Box 
Bos- 


ve, 


and dark 
A 


passion. Write to: PO 


non-smoker, 
politically radical and un- 


attractive, 
conventional 


26, 10, 130 Ibs, 


bright, 
drinker, 


fascinated by death, 


Baudelaire, 


140, 186 


Boston romance. Listen wit boating, supportive, DWF, 44, 5'4°, 137 Ibs, GWM, 40s, formate SWM, 29, foriegn born, CHING 
guys, | am an attractive nerable pretty, seeks tall, financially 30-50 enjoy home life social, 10", good-looking, seeking maar MINDS 
woman, 5’, 5, slim and new things "Looking tor we 
athletic and am wondering if relationship triendship-reie- 
note and photo ciprecaiing woman. Box 
amy bx 4051, Peabody, 2182 01963 
x : Cambridge, 02238 
WM, 26, S11, 1 
SDWF, 24-34 for 
conversation, rid 
Swe, seeks a SWF to 
enjoy things in 
cere. te. Write. to: PO. Box $03, SWM, 33, 5°7°, slim, very ft 
od SWM, professions! ex- Strong, gentle, independ a 
Enjoys biycling, ecutive, 30, 5°11", 140ibs, loving, 40. estoun, conversation. and sincere WM 24-30 
try, ,music, handsome, outgoing, Likes nature, kide, tak end emoking letter to Box 105 
da re straight-acting and laughter. Etcetera. (House to; Box 30 tice!) 
SM, seeks 24-30. Seek similar for friendship on ocean, mountain viewS, Concord, MA. 01742 SWM with many fine 
banio >. Please and more. Box 2207. qualities seeks SWF 25-35 
Box Folessional semisane. | like: das 1152, New Bedford, MA 
041 thee denim, Fle., N.H., dining © body. 02746. 
at muscular, athletic build Athletic, adventurous, sng Milam! Vive among Tall, slender, SWM, 32 
rim, creative, sense seeks a 24K woman. Photo. sensitive, SWF, 32, 125, things. | am over bars, smok 
with 177 acre Box 382 East Milton, Ma. seeks mature, fun-loving ing and would like t Gener 
fifty buntain homestead. 02186 man, 26-40 for possible mast a SWE who man brillant, otherwise above av 
; sen im, attractive, WF long-term relationship. En- Good about herself and pd 
lite. ona erage, offering romantic fire- 
Do thout dependents sy joy8 sports, music, cooking, and is ready for a one on one lo ' iov- 
oe iitestyie. GWM, 36, tall, attractive, photography, nature, relationship. A photo, if men ambllous career women 
and PO" Box 2468,  Dearded, musical (Bach to mance, and iriendship. Box handy. phone # and address 02 148. man career, woman 
to: 02601. 0346 and @ short note. Write to: GWM. 37. din Ri. 02806 
MA musician, dead ably unamblvalent GWM. 34, tall boyish good 
| Wo straight, good Wie tor 764, 
Wan Brookline, MA 02146 23, atlectionate, sertous but with 
one Gwin 30.8 17" 180ibs. mad-cap humor seeks 
tractive, w ‘ (straig similarly inteiligent M 
4 5, musician, dead a young, goodiooking harde (28-40), tali/siort and 
t good 18-22, for Bm tremely goodiooking handsome to share loving, 
with de- triendship. Write to. Box a 20, seeks Female Counter. living and minor renovations. 
Somebody Speacial! ; 
vivacious fun-tivin , : 
20 PD. Bos 148° Bost 
— Wore’ SWM 32, weekday Crenshaw resembiance. Just : 
98, seeks @ beautiful ending relationship. 
FR SF with a compatible sched- Looking tor fend into rock. 
t men ule to be the love of his life. . humor, useless trivia. Shae 
tion to Take a chance on happiness. Box 
3 PLING FEE - SEE PRICING BOX BELOW FOR DETALS Philosopher/ moustache, attractive. I'm 
enjoy dinner with stimulating fax’ ll for the 
pred student. 23, "seeks phone and photo 
writer Tail, slender, GUIDELINES to: Box 355, Cambridge, MA . Oddly pretty, neu- 
eyes ving ine rural secape | PRICING PER WEEK hidden needs clostied in 
social Send The Boston Phoenix thet ede cont MULTIPLY THE TOTAL BY THE NUMBER OF major defence system. What 
photo if possi no pros + Wfestyle and avocations. Ads containing t WEEK WILL RUN conventional, now want serious, ex- meee RR 
please. to: PO Gon Of luster, candid, | net be comptes. relationship with 
121, Bedford Ma 01730 frank, overty real. Seeking a my mee HANDLING FEE: semi-dormant artistic SWM/SOM, 28-40 te tte 
| 95.00 por ed, per week with two week tendencies), has found the —arts/ attractive. 
Sensitive, attractive SWM, medium, distinctively bright minimum and six week maximum: Pot of gold but is sit iooking 
very inteliect with a@ strong, Phone inquiries regarding box mail will not be act OPTIONAL HEADLINE: the rainbow. I'm unique Brookline, MA 02146 
young is, seeking spunky, spontaneous, per- must be made in person during office hours. A wey, CUT 
that special SWF, 25-40, to sonality. Box 21, Colrain, MA printed differential) a handsome and un- SWM, 44, tall, thin, witty, ee Ree 
share peaceful forest retreat 01340. 100 miles northwest by ail. 'mawarm, sentimental, unpretentious, 
fessional life in Northern Ver- 1. gle type who is cynical concversation, quiet ar ie 
Two tall slender SJM. 
mont. Let's exchange . OPTIONAL MAILOUT: @nough to doubt, (yet roman- times, parties, shows travel, 7 
interests, photos. Box types, tie thet this dining, ends away, 
St. Johnsbury, VT, 05619. ge ad, it desired. The ad can me to a VERY ®musement parks, walking, 
Sincere, fun, honest, hand- communications for informal responses to your home address wa fst pretty, slim/sexy, alluring,  Candielight, museums, seeks 
| some SWM, 20, locking for fireside pow. wow. We're, lady of any ethnic 
just one attractive, reliable, _in a million” ( are you?). P.o. Guemy wo 
romantic, female to share Box 850 Harvard Square, 
fun, laughter, compa- Cambridge 02238. to coveries, commitment. Write 
must be sparkly photo. Write t: PO Box 761 to: Box 1148, Brockton, MA 
to: Box 8192: Salem MA + W artist likes Auburn St., Camb. 
01970 ocean, mountains. Likes 02238 
SJF, 30, attractive, books, music. Possibly likes Never 
Courageous, sstistic, inde. earrings, 130, 27, loves dual. 
humor and adventure wants _—loyal of Burme- unpredictable, in- 
affectionate man. Box 940 a oo : 
| 
mest the right git 
work, school and Humorous, good-looking, Good 58. Heaney- seeks intelligent Stop 
ts. Seeks a single 40's, loves fine resturants, who - man with creative contrasts, 4 
ein the same situation. travel and just plain love-of- —_sacritic y attactive Swr, 25-40. who enjoys 50 
46 69 Mass Ave. Bos- live. Seeks attractive woman seven dining dancing, challenges- please send 
ja 02115 20-early 30's who wishes to most and tan- berserk earrings or drawings ucket. 
at be pampered. Photo & = Classical ag | Box 41, thereof. Write to: PO Box . ea 
| very attractive, time to the 25 every 
important things in age 30-50 for A woman of beauty and wis- blonde, blue ey interested 
4, no time to meet right very handsome, bright, an exceptional femal — spirit (Engaging smile, 
ts. Seeks female in petite lady of inner, as well as tall, aesthetic man Box Dover, 
situation. Box 246 89 . Please write 92030. 
| Ave. Boston, Ma 02115 637, Swampscott, rs coe 
| ef Pron 
petite S/DJUf for an automobile in the coming te 
ear. Advertise in the 
for whatever possible. 
Mil but Ge 
Woud ike an opportunity to Box 1529 Pittsfield MA GRAINS EATEN HE be 
who seeks true romance and Very goodiooking SJM law- petite but athletic looks  Awqully clever SWF, 24, law steal your heart. Romantic, 
appreciates the value of the sons pat forward to the company of a humorous, sincere, honest, 
things , Seeks @ pretty man. My interests in- carina, ndsome 
} MA. 02176. take risks. To be optimistic dance. 4 
4 25+ to laugh along. Box Bridgewater, MA 02333. i 
SWM, good-looking 23, 6,  ‘ovether, enjoying ite 5252. 
21.38 who helpful. P.O. Box 2 and laug Handsome, tall, charming, Single European man sought Professional GWF. 27. 
° ° ane New Town Branch WM professional, earty 40's, by a creative, intelligent, " ves: 
| 02258 excelient shape, caring, af- well-educated SJW. Require 
handsome seek ractive, imagination, warm heart. 
2010, Camorides. 29, wishes to = bright, spontaneous WF Write to: P.O. Box 138, Cam- 
 trective, really tog 33-42 with charm, warmth, bridge, Ma. 
: SWF 20, dancer from L.A.. woman, 27-32, who's passion, an open heart, a E 
] als but decided it might bea ner, personality param good sense of humor for a Attractive, bright, charming ; 
fun and adventurous to Box 637 Swampscott, relation SJM seeks a smart, 
meet . Well travehed, 01907 conversat single woman. 
love cinemas, theatre, listening 35, 6'2, 165, healthy, suc- 
(footballl), good food, gail- handsome SWM, 4 tant, lots cessful, caring, with many 
leries. Like sophisticated 180 ibs, back in outdoors, Interests: music, dancing, 
conversation but occasional § wants to settle down romantic Outdoors, ideas, etc. You're 
; sillyness too! Photo please. | woman of substance. times, 21+, 5'2+, any background. 
| Box 0300. to: PO Box 487, magical We'll create an exciting, 
] MA. 02190 honesty, equalitarian and enduring re- 
SWF cerity 
SF, Atheist, 23, 5 2° ment 
repenew. seeks Athol | 
companionship. There 
scene, dating scene, ar There's 
ments seeks intelie and hedonis:ic. | like and 
30-35. Box ble but love laughter, ge . 
| Scituate, MA. 02066 and quiet evenings . Rept \ 
SWF, 36, scented, sh ~maybe 
spirited lad = 
ing In cou turned SWM 
; flashing stars and son extreme 9 passionat 
paintings seeks tall, att Grugs, in telligent, ¢ 
Ive, awake, creative Phot 
36+ for Right Relation Newt 
| Write to: PO Box 520, Vv 
bridge, MA 02238. 
SWF, introverted, 
seeks a saturnina SWM cher sincere, fun, nice sensible, simple Life-Styie, 
tion, marrieds or ing, NO users, games or Looking for domestic F 34+ ; 
Yd area . PO 2238, Cam- Write to: . only! Thanks , West looks not important). 
ton MA 02215. bridge, MA 02238. Maynard, MA Hyannisport, MA 02672. Box 0035. 
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— 


. DWM, 5°10, 160 ibs, in my 
36, 99: One of Brockiing’® THERE'SNOPLACE SERIOUS SWE OMI. tourties, would tke to meet a 
PHOTOPERSONALS d well-educated, 35, more never HOME romantic, caring, pothe female 
TAKE THE SURPRISE would ‘ike to meet gentie- ried!) avaliable men; seoks LIKE portive. irish, blue eyes,  ship-relationship. Box 0192 
DATES = man (35+) for iriendship- 27-98 to share realizes you need your own POLITICALLY LEFT? SF 

OUT OF BLIND jage relationship. Box JF old cars, outdoors, financial eking SM 28-38 attractive 5 

spring, summer perhaps situation. We 60's music, smoke, 

THE PHOENIX 5155. the rest of our lives. (God We neve the Want, 
ERSONALS _35,YOUR WOMAN: helps the bold!) Box 1 ate for you, and all ing mest the inteligent, music ( 

exciting and effective. sensitive, young and enough BOSTON CONSERVATIVES 

friends sey rmiike, You up. Desires protessional with sensitivity, PO Box 3506 Framingham, intelligent dis: 

SWAT «sense of humor. Seeking Ma. 01701 gussione of the ieues of our 

Say let's professional. Write to: FEMALE athletic, GWM, 23, 6’4, 185, attract- together with people of 

everything, So write 21. very pretty, slender, classy in her lite. Box 0174 617 685-8175. 
Box 1286 SM 39 ( 26) seeking SF = woman who hip man w/o IH met 5/10/86 you in @n attractive 

am e, happiness, MR. TRUCTION seeks unique, UN 

The Phoenix personals; what 25-96. I'm a computer re mance, Joe A: youatthecan-  affectations. Box 5265 Needham warm Write SWF, 36-90, to. re-expiore 

an interesting concept. This j, meditator, non- in nibele. Hoped to you St Westwood, Ma. 02090, and ail it has to offer. PLAYFUL 

is pro satest, most smoker. | lke folk da sons age. Box 0154. Jersey. hisstdige seledreorige Westwood, - SWF. 25, sincere, 

way te meet 5, who Please write, signed seceath feor and neah thaet 25, 5°10, attractive have @ good self, spontaneous seeks 

creative . hugs GWM, 22, 5'10, 175, more. ; " humor, enjoy life and , adventure and 
nes tod ral share likes sense of humor, findan honest ton > 

edvert this - daelan. Box re- mischief. box 

Boston's best Smart. pretty, financially se- art, travel, dancing and be- helpful. Box 0177 GWM, 28, 65, interesting DM, 34, cially secure, looking for a Franch 

of Boston's | cure, witty, - ing coments ro. Masculine enjoy together looking female 23-35 — very attractive dark skinned 

Sound good? Box mance? Inteligent. werm- wits weary fore or dy, a 

REASON 27, attractive, tal, 1405 * SWF dinner, om ment Beach, MA 02553. 

43 WHY YOU muscles, affectionate, seeks WM 28 Must enjoy ior 20-30. Photo appreciated. Wipe, men ZANY MUSICAL 

SHOULD ADVERTISE IN female, 20-30, “Attractive walks, intimate talks, music, ox 5261. bridge 02238 the pro- 

THE PHOENIX fit independent, ready for Female — movies, dining. Box 0185 OOK HERE real Wing. Am G7” Leven 
ISONALS "Box 8154 with some. attec- live, well-educated of personality. You rs. Seeks attractive, 
PHOTOPERSONALS ! SJF, 39, » caring, talk. Box 1407. won are so fun, romance, , and dat- 10 _Meet female one-nighter. Box 1028 Dare ° respond. This is my 

Boris met Natasha through Such a deal-young 36 yr old intimate Send 26-98 for to share croissant, cap- baght first.! Box 0207 
the Phoenix Personals. tor nS, former grad student and pro- Ma ion. Please to energetic seeks SWM, Ms. Practically Perfect seeks 
Really! ( ical), and fessionel who SWM, 31, attractive, affec- 65, 637, Merrimack, NH Ms, Faw fer 

possible long- restwise and loves coun- progressive, down 93054 : 

BRASILE partnership. Box 1403. phy seeks cultural JF to earth humor ‘ biking, babbling, di 

Pprocurando uma gatinha see the iilacs. | am a sober, 30-37 to and seeks kind, loving man, dancing, 

carioca GBM 28, 5’ 11, 180, onedayatatime.Youcanbe other. Photo. end for humid compassion, who very Vou 46-68 
Sophisticated, straight or hip, of any sizeor ice cream, photo ap- cares about slim, solvent, 
praia, eel ie, fazer ‘socks pre- ing and havea good sense of Nashua.N.H.03061 preciated. Box Spectty 

ing Cambridge same. 

uma amizade bonita. Box ; Prepijock GWM humor. Box 5172. Handsome, witty, SWEAT, TALK, WALK with 5240. SWM 20 Seeking an attract- 

Phone/photo to good 33. soaks pretty fice, cute, funioving, me. SWM, 30, writer, wants Wve SWF for an exciting sum- 

looking, ‘romantic, success- SWE” smoking warm watuel Kundera, Woody Aten. mer. The summer will soon 
x. ine beach, banjo bt 25-33: trim, Plum island to enjoy beaches, 

let, financially ls looking travel, eating ful interests/ attitude 684, Pg crazed. Box Brown’ "oating and 
ist, actress, ; edy, seeks thin, attractive 0173 bridge. Ria 02298 active looking fee. Seeks M 29+ for talk . Will you en 

bright adorable man 35-50, tor white female 19 to 30, 25°31, Box 0187, bridge, SWM 31 Attrac Box 62 

ted in theatre, films, who wants a lasting rela- WM 21, 6 ft, blonde hair, for a woman 20's to mid Outings, closeness ‘Ave Boston, 
dining-out, merrment, tionship and a nice DWM, 34 Proffessional seek- 175, enjoy ocean, GAY who Is enthusiastic about adventures. Box 0202 & 

maybe more. Box 0112. live in Ontendo an DWF travel etc., seek thirties to six. men, forward BRILLIANT MD/PhD, 

(children possitie — 24-30 for and tionship _of equals, earn- cessful JM 5’ 9, green eyes, THIRD SHIFT 
WITH YUPPIES 27334, FL. 32867. jong term relationship. P.O. 5, Mand. ‘Thanks! Box interest in theater, minded and belleves in ite. warm, witty, A 

secure, blue 648, Suffield, CT 06078 520. ics. Box ing what she wants in tie. Quest: Similiar SWM MID-208; 

good with ca- GWM, 26, 6’, blond hair, music and politics. Bedford. Box 5233 excep- GOOD-LOOK 

reer gris. Seok SWF ne SO Attr SWM of Medford seeks tionally inteligent attractive, ROMANTIC T! TYPE 

into teased hair, bubble Annette OMD, pret terranean, 38, non-smoker who's lationship, chil- 

Cure, lal _man. On North health conscious, pro- SWM, 38, WF 25-40 for friendship —iitetime SEEKS SWF WITH 
gum, ail night disco and wild ting, Twister and fiat-  sPers ren plus non bright and likes a beaches. dren. Prefer scientist, UTES 
dress tough, and tops? Than you'l probably smoker, non drinker awrite women who Brookline, MA" G2 196 
Short or long term like me 0 , movies. Wi able, warm, witty GWM He sharing aoing Y Box 5, AND 

ossibilities. Phone and Box P.O. Box 1363 See RAINY DAYS AND YOU ROSES + TIME WITH. BOX 0200. 
@ must. Box 0110 MA 01 SWE seeking ROMANCE DWF, 43, tall, slim seeks ac- 

Shy, sensitive, SWF 19-24 dependent, likes beach, w  ter/phone number. Box 50+ humorous, in- 27 SWM, 6'1 seeks SWF 
Physical beauty lent Impor- friendship. Box 0121 GWM, 35, 5'6, young look- the area. Loves soft reading, arte, music, movies, dinner, exercise 
tant; inner ts. Let's9o a3, tall, slim seeks ac- intelligent, non-com- mature, Pro- —igigurely meals, ming, sharing rainy ing, roses times kids. Box 5132 
i 0075 wrotensh Female counterpart. good looking, well- and good conversation and you! Box 0193 ; 
ive SWM who en- —_Loves exotic foods, built, varied interests Vm searching NEW MUSIC? Sim, attract: 
dent, creat / : movies, music, . Box 0134 Male . mate. Let u ive SWM, 32, musician 
very conversation, the arts, romance, travel. — Box Male inca soul we ive SWF io oar 
i , who is with. | Can't 
cones. oom times kids. Box 8132. telligent, good looking, fessional, ness. Write photo possible, = Box 5254. 
ir and GWM 25, lonely, husky, megan. 0181 Box Gating mare but enjoying 

eyes) Seeks attractive SWF GWM, 25, lonely. husky. Box $212 seeks ‘man- green ayes. 33, kotor: 
CHICKEN SWF, 36, writer, 

t oF pri dable buddy who needs SPRING Photo. Box 5, Billerica MA nigh boy’ 26+ to dance the ex-black dealer, @x- ing to jazz, regges, new 
enjoys travel, movies, sall- hugs, joyalty, and SUM, 36, tall, , 40s, 01821 night away. Enthusiasm for teacher, ex-southerner Now Wave. Movies, 
ing, red roses, and romantic == companionship. POB 414 . . and growing up all over politics, fiction, the blues and ~—_ Bostonian, no long check list ’ , the beach. 
dinners for 2. Topsfield, MA 01 again with Handsome professional, WM spicy food required. Box somesne Seek 

phone & 0. je, witty, 34, honest, romantic, |, fun-loving it 8 

= WHY SHOULD YOU Photo appreciated. ie fessional by day, funky by telligent, nice seeks AT- Photos only please. Box interoata/quaities 
ADVERTISE IN THE please. night. Likes moonrises, thun- = intelligent, SWM 49, seeks Woman 4515 5246. 
2 derstorms, walks in the rain, WF 22-38. Open to a short or mere pan — pro- 
Cost and time effect SO SHORE WOMAN intelligent Gan Gen dent, new to and im- warm, sensitive, 
Merally dozens engible attractive athletic Seeks. in dinning. oregn 
wit, halen wloved. realty orlented man for enduring friendship travel, seeks 27-33. 
rome ros te knows how to laugh and possibly leading to more growing relationship w/ 
.00 per week. can have a good seeks Woman (5’ cure encouraging man myself, 25-35ish, who could 
Sent that? blonde, athletic attractive Attractive SWF 26, 5°10, in- of spare time is on for Enjoy cooking, the arts, quiet provide intellectual Tall, handsome italian SWM 
SWF for fun games.  teiligent, loves quality recesses. times, phone a must, photo nionship and affection. 4-4 
SOUTHERN Should be down-to-earth travel sense of humor Grad he over 6, 25+, and - reciprocated. Box 5223 Ideally tall and accompanimen 
DWM, 40, G1, 185 Ibs, and open with your feelings student, c 0 play creative games. Fra look with a mutual passion for cul- in om 
adventurous, self { a8. | am. Photo helpful, in- ‘kindred ‘spirit’ sensitive, partial to water sports and GWM, very cured mance. Photo, sincere 
well back but clude phone. All replies adventurous who e hackeysack.Send lo professinal to worship _ travel, music and fine art ap- Box 5253 
, crazy at times sks map oo answered promptly. Box seit wants to share-for fun, phone no. Box 1 outgoing ee ing. , and having SWM 26, 167, Good-Look- 
indeed 

good Back S/OWF, Tong woman 28-40 enjoy quit Musi vam: 60x gaging, aspiring writer? 1266 Arington, MA. 02178 

sense of stim, raise a family, etc. ing and warm. Box peychoanalyet, 

. Box and joy, love learn- SJF, Professional 

Picture This, tm look. P.O. Box 455, grow for- and into WFNX, Harold and soaks SJM 30's. 
tor an attractive, athietic  SWM 24, MA 0190 ever. Please be sexy, stable, fun Maude, Box 0203_ (Doctorete) seek and 

SM, appreciated. GWM, 23, 5'10,150, evel, ane to say blonde. blue-eyed, Academically brilliant, family oriented and 

land weekends. Write to box appearing, Line masse (WP. indepen.  myheert, planning afuturein undereducated. er 33 peasion and humor.Box 

5271 (include photo, it's only Hello. Creative, vated interests Bright, attractive, indepen. genetic engineering and 

fessional GWM 34, athletic, 18-30 for warmth ’ /Phone. Box for someone both k INNER & 
TTRBLONDE %eking similar masculine, Possible relationship. qualities. Photo/ Enon to Gang working 

prof., former model Box 454 Brockton, = at. highly traveled, cheerful, ro- quiet, music wondering i there 

turous, fun loving, 5 he jazz, laugh couple of guys 
treasure ends, and ste 38. diverse time. theater. GWM 29, 155, pon would like 0 go to dinner 

ae DWM, 43, secure, secon SWF 2032 to share = integrity. Box Medical Schoot in search o les, and 4, 105 except 
nesses include: considerate, down to things eternity. - 

comedy, jazz museums, single parent (near term relationship. No 5215 Pitchburg, MA. Box 5232. vie. Box 0196. 

piano dining and ocean rown). Enjoys boating, divorce. No kids. Your Ss p tor o GWM 25, 5 10 163, blonde she's dark-eyed, dark haired 

sunsets. Seeking SWM, dine and dance, mutually eup- irae and professional. We just 
6'plus, 27-40 in great shape, uiet rides, R.E. investments Box 0250. ing, part- athletic, en- ner, reader, with little @x- moved back from paim 
who's brilliant, sociable, ingful joys outdoors, ctyside ofitte, _telligent, articulate, funny, ‘Beach( spent the winter 

Box “mantic. conversation seeks younger 200. pro — 18-30 for triend/relationship there) and need to be 

Box 0225. gorgeous mentally fessional. loves jogging, WM.305'11,235 lbs look. interesting SWF. Photo = preferabi the new attractions. You 

26 SWF, int Maybe leading to.  nomemade C Crane's ing tor WM 18+ tor friend. please. Box 5234 7 Bridgeweter MA. 02370. 

al, attractive, little maybe leading nd outdoors. 32, attractive pro- GWM 32, 6’ 2, 175, healthy, Bridgewater, . athie 

outgoing, independent, it MA Box 0113 Tennis, sailing skiing, mov- jer looking, athletic, tant 

clude modes. ing Work late? SWM, 32, 6, 25 SwM 6. 175, DWF, 43, county. S/SWM pro- life, sports, shoppers need not apply 

SWM 26-40 for fun, trend- blonde, skier, writer, seeking gentle with, Photo appreciated. Box SWM, attorney, hand- yknee surgery. 80x 1425 

onip whetover cost humor beauti, over telligent man interested inis- with, Photo some, humorous, seeks ski socident/ki nteligent, at- DWF. very 

lows.Box 0229 style, taste, ). Box 5, 20+ to share life, sues of and tractive 22-94, wailing young 40, non-smoker, 

SWM 24, tall, dark. sim Nal. 1404. ter, love. Box 1418. . P.O. EnJoy Too MucH? SF, 23-35, capable SM (38-43; ~ 

ian, Tony Danza type. Seeks h Shore Resi-  GF-tali, slim, blonde artist. 29, Handsome. of playful, philosophic talk coragement Reward: 

very pretty female for special 30, seeks odd, beautiful Young 42, attract- athietic, bright, funny, genuine intimacy. Send walk end play again. interesting summer dates. 

37 dancing and romancing. woman to share movies and ive, gentle, DWF, 5'7, Herverd-grad. phone, perhaps photo. Box Box 0204. sai? POB 3976, Peabdy 

mine. ite and sen: art. Whate are loves MA 

Waltham, Ma 02254 similar attractive male —segsions? Artist, writers, love biking. ter surfing, nightclubs, dancing, . 

Leebo-American club. Age fessional, 38-50 who is spunky; very attractive, Poetc/ media artist, early tractive, » for interests, 5’ 8", 150Ibs, new 

you are a very Attractive, affectionate, Sie Letter, photo, and SWE 's hopes Shane to area, shy with many good 
Box Cambridge GWM, 34. 6. hone. Box Box 5294 relationship. Box qualities seeks single female 

loving ingle 175, heathy, 99 0176. Photo If possible GWF, 25,. who's caring, 

SALONGWAY | movies square dancing. un. GWM 28°63, 185, Good: movies, dining, talking. 

T vd icycling. r the / ring, read Camus, beach. 

TO THE TOP IF GWM, int t, healthy, Midwest this summer and hat you GWF with same interests for Have 
YOU WANNA quiet, tikes you! mast over Gon relationship Box listened to Schubert, 
ROCKRROML ar tet, 24. 87, 120 attractive, 24, 57, 120 attractive, 

but the BOSTON PHOENIX seeks. similar . Box PLACE IT wind surfing and most gorgeous, aes A IRISH EYES gorgeous, looking for a 

CLASSIFIED section can 5957 MORE THAN Nice Jewish boy, a — sports, And non- 4 special woman. 1g special woman. | am 

help get their faster. If you FOR and at 29 living the good inexperienced. Photo : tio fo om creeps, , 

need musicians, equipment, ONE WEEK... Lets get together, make it ’ 231, Bos- very S80 ee on 1am in. and very romantic. | 

rehearsal 3 the dvantage of the} the great life. Box 0179 ton,MA 02113 skiing, tennis, 1 skiing, tonate, 

can find it in IXIL_ HAI . Take adva T Ni 

leds. ie! For into survey So am |. Wich to a wide range telligent, very extremely however _telligent, very attractive, col- 

5 CHARMING of thew responses | woman 20-25 with common would be alos to came 26, and appreciate an ap- ream Man is 6'+ and thin. 

ROBERT Women professionals, | after tne second appearance sense and of them with an attractive ‘ you can past my high stan- precise , please 

REDFORD 28-38, invite male counter: inew ad hard and play nara. Would woman 22-90 who Fesond with and photo. orga" pan with later and photo. 

Okay ladies stop parts to send a greeting card Phoenix with doesn't smoke. Box 0241. looking tor woman to | am tor wornan to 

he's’ not going to cal, but Bon 0148. Tell us why you'd Goo someone other than myself. of the best ones "ere not 
there are so many to like to be our guest for a 267-1234 Looking for relationship. Learn how to speak French. taken. Box 5219 Photo a must. Box 424, taken. Box 5210 - 

from in the delicious dinner and de- Check the Language section. ‘ 

are you waiting for? lightful evening. if possible. Box 141 x 
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5227 5229 5231 
5233 5234 5235 
5236 5239 5240 
5241 5244 5248 
5249 5250 5252 
5255 5260 5261 
5262 5263 5264 
5265 5266 1229 
1230 1232 1233 
1235 1236 1242 
1243 1246 1248 
1249 1253 1258 
1262 1263 1266 
1269 1270 1271 
1273 1277 1280 
1281 1283 1286 
1293 1294 1298 
1299 1304 1305 
1402 1403 1405 
1409 1414 1420 
1421 1422 1423 
1424 1425 1426 
1431 1432 


LATE ADS 

ALL 
CATEGORIES 


SCENE STUDY 
- T7 10 WEEK ACTING 
CLASS AT MOBIUS 
BEGINNING JUNE L. 
CALL STEPHEN 
SORKIN 437-1872. 


The Prime Rib a 


on R&B style. We 

have work, Call Tony 
332-8691. 

78 smision 

branes ball joints and 

$1850, “Call 

SUBURU 1980 5 sp wagon, 

perfect condition, 60,000 


mikes. $4500 or best 
369-2504, or 369-0694. 


, 40K 
miles, AM/FM, 
year un- 


warranty. 
262-0507 


sunroof, 
lock, 5- 


limited 
$5700 or B.O. 
eves. 


Mon-Fri 262-7371, after 7 


262-2749. 


RENAULT LE CAR ae 

25K miles, exc. cond, 
doors, ac, anti-theft ick, 

$2500, Call 268-8160 days. 


DOR: 6 rms, natural firs, bck 


income 
part-time call Reid for info 
1-1249. 


Be your own magazine pub- 

lisher. First year 

$100,000+. No 

ment. 1-1662 or 

Publisher, 

9171 Eves 
. 300 


BWwooD WORKER 
2-4 yrs experience for 


net shop in Camb. 
& benefits. 4 day work wk. 
Call 661-0650 


EMPLOYMENT 
OPPORTUNITY 

ways to make money at 
home, send “SASE” and 
$2.00 for 64 page booklet to 
Rent-A-Tique Services, P.O. 
Box 830, West Hyannisport, 
MA. 02672. 


Non-preMt educational or 


ACTIVATE 
DON’T 
VEGETATE 


toxic and nuclear waste 
production. Join our 
outreach/fundr team. 
Earn $200-$250/ 


6 


selling. 


YOU SELL 
THE PHOENIX 


DWE. 33, seeks cider (40-50) AUTOPARTS MENTALHEALTH Sion ACTION 
tionship. i'm attractive, tai, East Boston Automotive seeks 
1 wholesaler a for @x- Position available for fund-raisers to STOP RE- 
sensitive, religious, large. 
Box 5856 perienced counter person. motivated individuals AGAN IN CENTRAL 
Good benefits and advance- _interested on an AMERICA. 6:30-9:30 pm $7/ 
ment Close to acute care inpa- hour. Call John 426-3040 
MESSAGES MTA. "Cal Mike tient unit affiliated with 
569-5450 MGH- d Depart CLEANING/MAINT 
BRO Hilt at small schoo! 
To the guy | met in Browns or- 
saved me approach to patient for troubled 
mean bartender, thanxs. counter stat. Opport $6.50/hr. Call Ron: 354-5410 
Reterences required. velop skills in : 
Hold on loosiey, but don’t let 227-3008 psychiatric rehabilitation MORTGAGE i 
go. | know we can work it out. BE A VOICE FOR THE BOS- _— with adults and adolescents. needs fiexible and assertive 
TON BALLET: | Interested may individuals to join our suc- 
(BURDEN-SOME+7) intelligent, articulate, have BA/BS in human cessful team in Wellesiey 
LIKE! DIAL. THIS-NUMBER enthusiastic people to services field/or related life Gall 423-0805 tor more 
17) 536-2554 ANYTIME. promote our new season. ’ 
INISTER-PLUS-ADVISER = Arts and /or sales back- Spanish a plus. We offer 
JIMMIE (L}-BOSTON MASS. = ground a plus. Training educational opportunities 
PROFESSIONAL-PLUS- provided. 20 Sey and waning, competiive 
YEAR'S and evening hours avaiable. salaries, full inctud- luction 
owntown Govermen a plus. — ao 
a. 1277 Comm. Ave. ter location. Please send 
A place to meet, place to. BOOKKEEPER/ADM ASST. Carciyn Cocwan 
Full dinners and FT to work in small non- = PhD/RN, Assistant Director 
"till 1:30 a.m. profit. Booking and typing Nursing. DAYCARE TEACHERS: AM 
skills nec. er exp NERICH LINDERMAN afternoon PT & FT Pre 
CLASS helpful. 14-16K. Send re- MENTAL HEALTH CENTER and after school. Now and 
| walked with you to T stop sume to: CEIP FUND Inc. 25 25 STANIFORD ST September. Start $700- 
and didn't get your name West St. Boston, MA. 02111. ‘GOVERMENT CTR $7.75 per hour/benefits. Call 
number. Please reply. IN, MA 02114. Jo, 244-9330, send resume 
Box 5297. BOUTIQUE We are an Affirmative Ac- to Plow Shares jor Pearl 
tion/Equal Em- Newton Affirma’ 
MARLBORO MAN MANAGER *ilinoriies, women, Action EEO. 
Faneuil Hall Marketplace 
be your cowgir! sweater boutique seeks ex- handicapped, VietNam 
and chew your tobacca. me. perienced retail manager. Vetran’s and others are en- Movers, part time, flexible 
Call 782-2266 couraged to apply. hours, $7/hour, 327-9532 
phil major who drop- 
ped anatomy - cup of coffee 
in harvard sq where | drop- 
you off - 
BABY 
I'm going » miss you 9-5. | 
love you. -S 


If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don't spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
over 400,000 readers every week — readers who may be looking to buy what you're 


Best of all, when you run your ad for two weeks, if you don't sell it, we'll keep running 
your ad FREE until you do. 
The Boston Phoenix Classifieds. One of the few guarantees in life. 


ane 


CRTY 


ART SE 
PT Sec/Admin tor 


issues 
Massachusetts. Salary 
9K-14K. Call Clean Water 


partment. 
work independently. Ex- 
tensive contact with public 
including board-members 
and media. Equal Op- 


GNOMON COPY 
Word processing - Resumes 
our specialty. 


letters. theses, term 
99 Mt. Auburn St. Cam. 
bridge - Call 492-7767 


VOLUNTEERS 


PAID 
VOLUNTEERS 


Healthy cigarette smokers 
ages 20 - 45 wanted to 
participate in a paid re- 


ACTIONS SPEAK search study about smok- 
action. We're seeking com- CALL 732-6075 
mitted, articulate individual: 
to represent our work on dis- 
armament, toxics, wild life 
and 

Hours 2:30 to 9:30, earn 
$175 10 $200 weekly ous AUTOMOTIVE 
576-1651, 10 to 2 pm. EOE. 
Sales/Service Rep. Man or DOMESTIC 
Woman to call on discount 
stores 1964 BLACK MERCURY 
video department 
the Boston-North Shore Mint for collectors. Ask 
This is an entry level $2500. 547-3368 leave 
position. Previous ex- message. 
per working in a = 
count store helpful 1971 Dart, excel 
essential. og cond., 6 cyl., 2 dr., 98k mi. 
Asking $700. Call 522-9862 
between 6-8pm. 


and company car 5 
HANDLEMAN COMP NY, 
1-800-833-4011. 


Seeking personal care at- 
tendant. 36 M.$6.10/hr Wed 
& Thurs mornings. Cali Joe 
247-0301, 6-10pm. 


SILKSCREEN PRINTER 
perienced in all facets of 
textile printing. Speed + 
quality a must. Pleasant 
working conditions in fast 
Call Janet 


SMASH — REAGAN LIES 
‘OR AND PROFIT 
With SANE. the Nations oid- 
est and largest citizens lobby 
working to hait the nuclear 
race. $175-$300 
. Call 354-2169 for in- 


STAFF NURSES 
Full and part-time positions 
available on an_ inpatien 
psychiatric unit affiliated 
with MGH-Harvard Depart- 
ment of Psychiatry. if you 
have a strong interest in pri- 
mary nursing milieu therapy, 
therapy, researchg 

and working as a member of 
a multi-disciplinary team, 
please contact Carolyn 


1973 FORD MAVERICK V8 
, in good cond, 
dependabie . $600/best of- 

fer. Call 454-6855 lv msg. 


1976 CHEVY = 
steer & bri 
cond. 


shocks, AM/FM cass, gd . 
ond, ‘ance v. 


mech. , appear: 
good, $2750 497-9291 


1978 Chevette 76,000 mi. 
auto.trans., runs well, $900 
or best offer. Call 666-8805 


1979 CHEVY MONZA 2+2 


$925 or B.O. 789-4394 d&n. 
1979 JEEP CHEROKEE 


Automatic, AC, AM/FM 
stereo, shape and 
dition. $1800. 547-4672. 


1980 FORD FUTURA: Dark 
cordovan metailic, AC, AT, 
PS, PB, AM-FM, tinted glass, 
superb con- 


Cochrane, PhD RN, Assis- dition & maintanance. 60K, 
tant Director of Nursing at $1980, 655-0290 or 
966-1217. 
Mantel 1981 CHEVY CITATION 4 
Center, 25 Staniford Street, door hatchback, auto, 
ment Center, Boston, AM/FM stereo cass rec, AC, 
MA 02114. We are an Af- 1 owner. Well-maint'd. 
firmitive Action/ Equal Op-  $2995/bo. 891-9521 
portunity Employer, Min- 
orities, women, handi- wee 
and others sre encouraged reliable, $2000. 
others are 
to apply. Call 661-9049. 
STATCAMERA Unde 
PERSON cond, new front tires and 
Camb: based r battery. am/fm 
graphics firm is look’ bo, 
g orient: indi- 749-0682, 247-0367, 
al. 
but not essential. Call Frank 1982 CHEVY 
ot CAVALIER 
2 door hatchback. 


SURROGATE 


male problems. 
$15-25 per hour. Call 
731-3033 for info. 

TODDLER HEAD TEACHER 


Provide a developmental 
curriculum for 14 2-year-olds 


matic, p/s, p/b, a/c one 
front wheel drive. 45K miles 


best 

eves or 540-7487 days 

65 VALIANT; Great parts, 
car runs good, new exhaust. 
$200 or best offer. 876-0834 
eves. 


in a multi-cultural d 
program. 
tion, leadership, & nurtu 
skilis. 40 orc H 
Teacher qualified. Good 
benefits. Resume to: 
infants & Other People, 464 
St., Boston 02116 


VIDEO PRODUCTION COM- 
PANY seeks cleaning/errand 


months. Cail 267.9249. 


WAITPERSON - pref. 
Asuka of Japan 25 West 
dwtn Boston. Come b 
3-5PM Tremont 


Waitress or waiter needed 
three nights a week at 
Cedar's Restaurant 
Shawmut Av. Bs 
338-7528 or 423- 
5pm- tam. 


Summer al. $540 + util. 
Call owner 288-0990 eves ganization. Exc THE BOSTON @@ 
‘oc and commun 
F wanted for Skills req. Fast paced, 
downtown office. 
wa No more Call 426-7788 x37. 
- Ad Salesmen wanted im- * Ad must be purchased two consecutive weeks 
BRKLN F Non-smkr, 25+ t 
mediately for new To place your ad, call 267-1234. cal 
T stop. No Mastercard, Visa, and American Express accepted. nee 4 in classified 
Avail 6/15. 232-6210. apply to all categories in classifieds. 
Air brush artist, in 
Quiet neighborhood, Close 601-1407. MARATHON Disabled man needs helpon IT’S ALONG WAY — MESSAGE OPENINGS 
T. 7 1 ends, about 4 hrs/day. 
PEOPLE MESSENGERS SS Cali  TOTHETOPIF Mandala Theaputic Message 
dep artist/athiete sks free cameron part time bicycle couriers to —* (nering or YOU WANNA cellent income. Training. 
thinking rmmt for 2 bdrm Free detalle cnt work thr fall and winter. ROCK & ROLL 868-1821 or 965-5535. 
apt. Prefer or- Apply in 553 NEEEDED but the BOSTON PHOENIX 
jented person, into arts, gh pol Boylston St., 2nd floor, Bos- for small cafe. $5/hour. » CLASSIFIED section can MESSENGERS 
noe omnes, nan polite. Sex, Box 286. 89 Mass ton. Monday through Thurs- ible hours. Call Lois help get their faster. If you To do deliveries on bike or 
in- day between 2 566-1088 Wed-Sat after- musicians, equipment, oped in Boston. Full or 
a must. $286 /mo. MARKETING FIRM seeks "00" rehearsal space, or manage- 
ied. 87 3200 people for at-home tele- Executive Vice President ent you can find it in the = 
CAMB: GM 30, sks — ARE YOU work and other pro- PREMIERE ACTION VIDEO. Music and The Arts section Molly's needs 
stable M or F to share ig for a diversity of Experience in music or  °f Classifieds. waitresses and floor help 
2 br near Inman THE RIGHT you're cheerful, inteligent production . Send Please 7-9pm week- 
eHAIRDRESSER people, we'd like to talk to Taunton MA ‘02760. invest- MUMANSERVICES ‘Brighton Ave. Allsion 
PORTER 82: nded you. Call Paula ment required. Are yo ue career 
lasher/Dr. 1 min to Porter the right person entry level position on in- person wanted, part 
T. Jun 4-Sept 4. $325/mo + am MOVERS WANTED novative unit. Eves andsome for downtown 
(W) 284-6683 creative person to learn the Part time, may lead to full Hours: days Call 
art of hair replacement. time. Call Janet at 738-0044 —49.30-6:30. Write Or. Willem Buffett, deve 
License a must. at Play it Again 1314 Mass Mental Health Center, 
Prof M 2 to mission and health plan. "Cal GALLERY SALES Comm Ave. Boston. No 74 Fenwood Rd., Boston, MOVERS wanted, Part-Time 
Elaine, 367-9000 Perm PT sales in Harv Sq phone 02115 Equal rtuni 
look for or for estab! Back qual opportunity Cali 646-3428, Flexible 
Bay/ So. End/ B. Hill apt crafts gl Call Jill, " hours, good-pa 
Pref resp wrkg college grad ASSISTANT 864- EXP WAITRESSES wanted sohoaben ° y- 
No RS INSIDE SALES 
smk or gays. MANAGE Graphic Designer req. for full celler. Apply In per per- MUSIC INSTRUCTOR 
277-6182 or part time layout and son at Play It Again Sams, ressive, gd for music 
Music co. a’ roomed school. 2 years min t 
phone collections a must. Filene’s is hiring in all loca- = signers, architects. and - 
Good Bidg-3G, Ma. 01970 tions! Seasonal and career 8. Willing train the NIGHT 
benefits. opport vailabie. ‘son. Retail @x- 
666-0631, leave message. Frank Highest paid in Boston. in parson $0 the PER. noe helpful but not COUNSELORS 
CAMB: Sublet 6/10-8/10 Prestigious service requires OFFICE at the store manditory. Our product line olunteers needed at 
large 3 bdrm hee. t CARPENTERS high quality seductive phone — nearest you. decorative hard- Halfway House in N.E. for ex- 
H al $370 & $415 + uti PAINTERS, aters immediately. Call ware, custon bath fixtures offenders re-entering 
661-4828. 55-0336 Mon-Thurs after 6 FUN and "accessories society; Reality therapy 
NEWTON: Apt for single per- and weekends. nowaccpt place t. and or 
Gun 923-9629 kp try locat ed miles from Mass Call Jeff at 482-2530 
OFFICE ASSISTANT for 
students need apply. BUSINESS OPPS Mr. Michaels at or diverts 
Call 203 626-3321 aft 6 pm CASH PAID DAILY write Brickmans, 419 Moody prone, 
90, NDS OF LOANS ARRANGED aggressive sales 
looking for SF 21-38. En ALL Ki : Realist sernings of $500. 
travel, racquet INCLUDING ARBITRAGE TRANSACTIONS. $700/wkly, queranteed INSTRUCTORS PART TIME SALES IN 
11, Swampscott NESS CONSULTANTS transportation. For Weill groomed ine 
TRAREES INVITED: ‘ini All areas of Adult Ed if you ary 
pak needs and at the same time earn AJOB YOU CAN course description and re- throug 
ner, Robeson, Cardozo yourself unlimited legitimate con ible fees for , sume to: 
the your service in joining lenders and borrowers and busi- Position available for com- Career Resource Center 
Box 47 Newton, MA. 02159: ness sales arbitrage and barter ey A 1 Salem Square ae 
looking A. our income ities to 
are doing no yoo tor ang fight for social and economic JACK’S arranged. Call 
smoker, non drinker 34-40. ES WOULD PAR PAR cone co. This le notacanvass Now hiring all positions. Terry: 266-4078, Monday 
Love sports, movies. Write initiate oo access ; Come in for application, 5-pm 
P.O. Box 1363 Marblehead, banks, Conde, COPY CENTER 11am-6pm, 952 Mass. Ave, K 
MA 01946.~—— venture capitalists, as Toots PROFESSIONALS Camb. Gd sal./benefits, PT/FT 
GWM-42-6'2, 210ibs- for value and Earnings on loans Growing ON. Jewelry Craftsperson- Dandelion School, 
masculine, protessional- | and business to $1 MILLIONS, 10%. | ing tirmeseks energetictrom Unique part time opportunity ridge, 547-1046. 
clean thereafter 5%, $1 BILLION & 2¥a%. wish to line customer service per- See es PRETZEL VENDOR 
40-50 to share andehip have more complete you may call or write, in | sonnel with management Shore design WANTED! Call Missy, 
movies, strictest confidence: potential. Retail customer , asap. 
eports and more. DR. LOUIS BATES SORRENTINO service background in copy-  §st.gago 
123 Maple Ave., Montville, Conn. 06353. ing/briting "and/or : PRINTING 
U.S. TELEX 00562 TEL: 203-848-8552 Ketek part end Cony machine 
S. : On 
pS A ny = WE ARE THE ONLY (that we know of) req'd. Competitive wages, to start up to $6.00 hr after time/full-time | permanent 
ra H business sultants benefits, career op- days. nec. positions 
LAUNOSRETTE™ possibte In and firms 24 hrs. per day, 365 da per year en ee at BYERS RESTAURANT perience useful, 


WANTED young energetic F 
for housekeeper 


acement 
within the comp. Call 
738-9121 for interview. 


78 ZEPHYR 


55K on rebuilt en ing, 
Adame 527-5862" 
Adam, 527-3582 

780 OLDS CUTLASS 
8-cyl wit 


Rg $1850, Call 


74 DODGE DART: 65,000 mi. 
new exhaust, starter, and 
carburator, radial tires. No 


83 DODGE RAMPAGE: 5 sp, 

ps, Ci lok, rust-pruf, 
cass, plush int, 
more. Exc cond. $4900 
658-5222 


84 Fiero SE white, excel. 
cond. AM/FM stereo/ cass. 
sun roof, low mil. must seil, 
best offer. 957-6263 leave 
message 


AMC ALLIANCE, 


AMC/RENAULT ENCORE 
1984 21K mi 4spd am/fm 


cass. runs great, like new. A 
steal $3950 661-8250 evs 
BUICK Sk "61, V-6, 


Cait aft 5 pm 567-0251 


BUICK SKYLARK 
1978, 58K, 4dr, a/c. $600 or 
best offer. Call 787-3876. 


CHEVEY CITATION 1980: 
standard 


shift, 
a/c, 75k miles. $1500. 


CHEVY BERLINETTA 83: T- 
Top, ac, am/tm/cass, exc. 
cond, 


8 LOAN 
SITTER 
a Note Processor, Patriot artsDesign. studio. Flex, this summer. Excellent refer- 
Bank, Waltham. Requires Y% 11 ences. Leave at 
variable hrs. days per message 
=i previous loan documenta- week. Wordstar, editing, arts 327-3206 
cee ganizational skilis. Call per- RESUMES 
Lunch program for homeless Get this summer 
women seeks p/t coord. educating yourself and the 
oe Resp inc. organizing meals, Public about the most press- ‘ 
9 coord volunteers and work- 
: ing w/ the women. Writing 
i and admin skilis nec. 
Sense of humor and phys. Action Project 423-4661, 
stamina a must. Salary 1:30 pm-10pm 
w/ t fil R 
w PUBLIC RELATIONS 
/1-2 page statement of SECRETARY Teens wanted for youth ex- 
interest: Women's Lunch Beacon Ei Human Service _— pression theatre, a volunteer 
Place 67 Newbury Boston Agency seeks secretary with educational drama project. 
02u6. typing, proof-read- ¥ Wed. May 28. Call 
Male College Grad, 25+: H * 
SQ Am for 10 hrs wn with fund-raising and P.R. de- 9-5 for further info. 492-0518 
: ing with Greenpeace to stop 
benefits. Hours 2:30-9:30, 
PT-FT, will train. Call Peter : 
or Jeff at 576-1650 ; 
EOE 
— 
Sales professionals best sell- — 
ing European product fea- 
tured in Boston Herald 4/14 4 Wa 
alarm system, stereo. $1500 

T BUY 
vw BUG Looks great 
we runs gece $650 or b/o. 9-7 CPE 4 spd, 4 cyl, new clutch, 
brakes, shocks, AM/FM 
porch. gd neighborhd. nr T 
le to 
assi treat- exce 0 or 
eee. great shape. New exhaust, 

pers work 5 after- 

Gs? rust or dents. $950 or best 
Wash. St offer. Call anytime, leave 

q nion for slightly handicapped 
male. Call 536-6155 

anytime keep trying. 

WOOD STRIP- speed, good condition, 2 
PERS/FINISHERS door, 54,000 miles. $2000 or 

FT. for architectual 843-8455 
Wood Strippers and 

plus. Will consider 
; Person must be motivated, 
mature, and hardworking. 
chapman lock, 43K miles, 
Work from home! Hire and exhaust, new tires, re- 
train toy and gift part plan ee 
peopie P/T. House of Lioyd. — 
697-9269 

WANTED 

COLLEGE/HIGH 

569-4683 
Student Se. care for 2 - 
. old my home M-F 8-5. 


chapman blue with tan 
interior. $2200. 277-7898. 


i 


Pontiac Sunbird 1 
door, automatic, 6 
am/tm, $1300 or best. 
897-7 183, evenings. 


1978 MGB, green, 53k mites, 
new top, 


days. 
1979 DATSUN B-210 5 


Ford Fiesta, 4 spd., 4 
sun roof.,gd. 


7085 after 6pm $400. 739-0918 
TOYOTA HONDA MAGNA 30, 1964 
1976 White Toyota for sale. Like new, excellent con- 
72 VOLVO 164E, 100k miles, ation, 
se || ron ALWAYS ON ||! FULL-TIME PAY FOR || 
KAW GPZ 305 bike. 
667-8107, Bierica. Mint, onty 1500 mi. Very test 
Sun. Asking $1 avery 
——— very slick. 576-6263 Headquarters at 815 Dynamic women's health 
T3DATSUN 1200 SUZUKI1200 Display ena agency seeks skilled 
D exc. cond., runs mov- Black 4K mi 1985 mint plus at 1298 Beacon St typist/word ° 
rebuilt 62. Very d@ ing, must 1700 acc $3660. Cali (Coolidge Corner) are wore processor. oe 
en wet 603-382-8815 days Rates open on Sundays. trom 12 varied work with ? 
wiequelizer. Back seat folds hatchback air conditioned. 2 arial responsibilities. 
down for storage. $500 or No rust. 38K. One owner, printing. week, benefits, m 
best offer. Cail or Like new. $2500. 277-0122 9-6. Sunday 12-8 Cat the 1 z iS 
232-5153 anytime. EST, Call Cops. Headquarters. 815 x ie 
TOYOTA CORONA 77: 6 ATE Boyiston St.. Boston Call Caryl Rose o : 
31795, ‘Excellent condition, wood Brooktine. 731-6775 
VOLVO TOYOTA PASSEN. door with remote opene 
wtr , alt, rad less than 1 4 remote opener. 
work may. GER/CARGO VAN 84: 35k,5 $6000. 491-0902. 
must sell fast. $500 or am/im/cass, 
76 AUDI FOX, light blue, : 3 
body, no rut good TOYOTA SUPRA  (81000/mo), | 9/1-8/31/87 
626 stereo, Anti-theft/ ALLSTON. Joarm ART TIME 
snow tires. Engine needs remote firs, < 
work. $800 or best offer. Cali $9800, 576-3828. tho bath, eatin 8 
648-0615 TOYOTA VAN, 84; 5 7 patd, porch. $975. 709-2047 Dependable people for part time 
77 DATSUN 8210, 4 speed. SY ALLSTON Cony to Camb. in telemark Hours flexible. 
mi, good, cond Work in or at home. ideal for 
79 Toyota Corolla 5 sp, re- chitch, tires and more. $1980 4 bd, mod kit, $900. Call Carol 
lable, sound, new tires offer (401)684-3245 782-1788. Sublet or lease. 
brakes and battery. 90K ALLSTON: 
miles. $795. 254-6652. VW 1962 Rabbit, 4 dr. 1 $286/mo Avetebie Can 
asking $6700 876-7425 VW BUG 70, orig owner, sunny 2bdrm apt; nbd as 
5 must sacrifice- new muffier, T; 2 prohs, hdwd firs, 
wshr, dw; 2 car pkg; avail 
ck. S-epeed. 40K BO. 471-3757 aft 0am 7/1, $780, 643-7512 
AW BUG 70: Rebuit enge, SOMERVILLE: NA 
limited PORTER SQ, 2bdrm, 2 
eves” 276 eves 963-0008. ood view, ~4 
mo 
WW BUG, 74 $1200/80 628-58 : 
20x, SUS z- soe. 742-4000 
lock, supurb condition. 3189 Gays 254-3605 even- BACK BA St. 
Forced to sell below book. Ask for Dawn 
$6800/bo. 522-7408. VW KARMAN GHIA 1973, A as ow 
CLASSIC: Green, Good con- BACK’ 
one owner, has large studio-$440 
$1750/b0. 684-4776 Near Northeastern Univ. and 
new. Must drive. Mostly re- ae nice Students weicome. 
built. $2000. eves 868-1631 neg. 
uate returing NEWBURY ST. 
superb shape, 20k on - OPEN SUNDAY The proper market for Boston Proper 
brand new engine, new $900. 923-0738 messy. 267-3485 br 
car, $4600 or b/o. 264-8794. , great location, Due to new store expansion 
CADILLAC ELDORADO VANS & Gunty and internal promotions, 
days, 628-5212 eves. 17 BOSTON: 350 Brookline St., Cambridge, MA 02139 we nave loliowing 
Owner, runs 
CHEAP VOVLO extras High oor, 1 8% immediate openings: 
1972 Stick FM-Ti deck or b.0. eves: = 
DATSUN2008X $200. 235-4040. MEAT CUTTERS 
1981 in EXCELLENT CON- 1979 F160 New tres, new BOSTON bam ATTENTION PRODUCE MANAGER 
DITION. includes AM/FM, brakes, condition new 
new tres, vey clean and weli $2000. Call Shelia 827-5908 clove 10 BUSINESS-MINDED SEAFOOD MANAGER 
Chateau T, beach. $695. 567-2866. 
at $8600, Col ary, tone brow hilly w/2 INDIVIDUALS DEL! MANAGER 
bench seats & 
midnite, of 744-5504 11AM chairs cylinder 4 sp Opening for ambitious PLORIST 
to 3PM days. wioverdrive, new $950/mo. 542-7611 P COOKS 
speed Cavin, location, who enjoy working DELIVERY & DRIVERS 
Engine strong with the public. Tremendous PART TIME POSITIONS — 
DATSUN work, Copper. 89,000 | | Toe for nity for advancement. IN ALL DEPARTMENTS 
sunroot, runs well, a/c, tiable. cali Jonathan the convenience of Day shifts available, plus 
$1600, ‘Cal Cornell ai 202-2629 the reader. Sex dis- benefits. Apply in person to 
926-8956 FORD E-150 VAN, 1975, 361 | | crimination is If you are looking for growth 
or 0. or 
lained. FORD ECONOLINE j hardwork' come grow 
Seed cr 1973, 10 foot bon, seats DOLLAR Visit any one of our locations or 
DATSUN 6210 station call Bonnie Szynal at 542-5515 
wagon 1081 on RESEARCH RENT-A-CAR for more information 
haust, wheels. $900 GREEN VAN 1970 Ford E100 | | revepmonee nrERVIEWERS 
offer. Must sell. se 240, straight 6, 167K, some in BOSTON 
fler., exc. cond, nd rust, re- Conveniently located on the 
Hable, $1850, 528-4537. King Pins. Asking $200 and 
FIESTA 1980 new brks, new 524-1000 anaes 
69K mis, $1200 of ADVERTISING SALES 
blue w/ aver, 1%k, OPPORTUNITIES 
Car’ over $12,000, 327-3495 
lector's item Gd cond $400 Cooled deisel, box, rol | |ages 20-45 are expanding sales department. 
or 8.0. 641-9479 eves. up door. only 87,000 mis, | } needed to participate in a Minimum one year outside sales 
HONDA ACCORD.1080; or bo-277-0008 experience required. in addition to 
Vy well maintained, oil WW BUS, 1972 engine SOK | |SOMMONy prescribed excellent growth opportunities, this 
each 3K mi. Runs vy no rust great car, born inthe | |™edications affect position o the potential for first 
$3500. Call 277-4636 west $1500 625-6303 metabolic and ftunctiona! od 
goss, CYCLES Weekday afternoons salesperson. Newbury’s Steak House 
Clinical 
500 
HONDA GG. wre Good 8%. || peyche Pharmacology Please send in complete is seeking waiters, 
best oft. Cal 822-7004 trade 623-3248 Center confidence to: M.M. Rosner 
1981 SUZUK PRODUCTION 
best offer. Call 492-2872 helmets and cover 277-0287 Our production dept. has 2 entry 
Honda Chic Speed ox Scott level positions (1 day, 1 eve shift) 
mi/40k on eng, runs well. 600 Ninja V&Hines 4 involving typesetting. These 
car into 1 r&w paint 2925 minor COUNTER HELP provide opportunity for 
$1600. 247-0453 after 7pm. paint damage 1978 TTS00 BAKERS ty for career 
Yamaha off rd re-built 30hrs growth into typography, graphic 
GHIA 1973 Good : FOOD PREP ~ 
cond asking $1360, Call CHEF arts, camera operations or 
or 688 management. 
sedan, 5 1500 miles. Asking $1950. Full and part time pdsi- i 2 
am/im, cond, 547-3968 leave message. ADVERTISING TRAFFIC 
$3200/bo, 73 YAMAHA GP 338 snow- Square: Fiexitie hours NITY 
MAZDA GLC 1X 4 mobile twin carbs, recently up to to be ble 
door saden, silver/biue in- tuned Only 1100 miles, this $5.00 hour, Meal div ‘0 be responsi 
terior, 53k mites, am/im, § sed was barely used 6 ff cunts ty college scholar. for all billing in busy adv. traffic 
80, cond, $4000/bo. seasons, Must be detail oriented, good 
snowed enough in South 0 apply ¢ or numbers, and able to perform 
NISSAN 200 SX 64: im- Eastern Mass. Karen at 423-4267. ’ 
matic, am/tm, 232-5 employer Excellen Opportun 0 tt 
82 Yamaha 550 Good Send resume to Dept. B 
ROVER 2000 TC 1969 re- dition, biack with faring. | | ZB08 ‘s 
498-5655 leave FRENCH BAKERY Cart Pheenix For 50 Years Back Bay’s 
696-4532 83 Harley XLX sportster Sk 400 Mass. Ave. 94 Massachusetts Ave. 
SAAB 900, 80; Sar owner Cables pans Pad and Boston, MA 02115. (at Newbury St.) 536-0184 


CHEVY MONTE CARLO, SAAB doo: HONDA MOTORBIKE. 
good, $1500 or beet offer 
DODGE OMNI 1960, Exc 
FIAT BRAVA WAGON 1979 pe 
California car, runs weil, ss" 
looks good in and out, it’s 
i automatic, AM/FM, silver, 
root rack. $1500 or 8.0. Cali 
381-3488 or (h) 
76-2306. 
Ford Escort ‘85 2 dr. 
cond., v. low ml. alpine 
Call Cas 268-7465 days 
days 
or 710-6100 on 6. 
FORD FIESTA 
Ford Fiesta 1979, 4 ta 
runs fine. $600 524-4 
Grandma's Vega 
new 
566-8519. Geraged in Al- 
iston 
1963 Dodge Colt. Excellent 
condition in/out. 60K, Blu 
AM/FM Cass 4door Aircond 
GR miles $3200 866-2147. 
MAZDA 1961: Met. gray, 2 
dr. cpe.auto. A/C, cass, sec. 
i alarm, exc. cond., $3700. 
: 324-4683 or 321-4310 
200 CARS TO 
CHOOSE FROM. 
Cali Joyce John for 
| 
VOLARE 1979, 4 door, Fla | 
car 37K exc cond air/auto i 
2071, n 469-4441 Jeff y 
CONVERTIBLE Great shape, a 
every winter. 
-3176 or 396-8843 
1974 VOLVO 4 spd, new a 
tires, new AM/FM 
cassette, runs 
136k mites. $000/b0 
'7 11-0360. 
1974 Volvo wagon, auto- 
$1500 firm. 741-0048 
(Salem) 
1975 BMW 
3.08) (Pre 733) Excelent 
Sliver 4 door, no 
brand new front and rear aes 
brakes and muffier. 4 brand aon 
new Pirelli snow tires & 4 ae 
Michelin radials. $4000 or 
best offer. Cail Monday thru PS 
Friday 10:30AM-6:30PM. 
(Cambridge) 547-0620. 
1976 Daateun 610, new 5 
condition. FM stereo radio. 
$596 or bo. 776-1420. 
1976 DAT 20-30 
or b/o. Call 
1402. 
1977 PEUGEOT 604 gas, 
a/c, new tires, battery. Sharp 
in and out. Dependable. 
$1600. 935-4556 x38. 
1978 Mazda GLC HATCH- 
BACK AUTO TRANS. 
AM.FM 58800 MILES. 
$1300.00 OR BEST. OFFER. 
CALL 9-5 444-9303 AFTER 6 
461-1197. 
$2500 or best offer. 
522-9644, cail after 6pm. 
1979 DATSUN 210 
2 door, 4 speed, miles, 
runs well, AM/FM radio. 
$1350. 626-4355 evenings, 
FM/AM, good engine, new 
: exhaust, muffier, brakes. 
New clutch.$700/best offer. 
787-9747 after 7pm. 
1979 Toyota Celica GT 
liftback, red, 5 sp, 127k mi, 
excel cond. $1995. Debbie 
i 235-5223 (d). 
1979 Toyota Celica ST: 3 
bl int, 1 owr, excel cond nigh 
mi.Stereo, AC,Sep.$2100 or 
best offer. Catl 
524-4960,eves + wkds. 
cond.,great city commuter 
car, $1095. 966-6604 
1964 Fiero SE: sunroof, 
AM/FM cass. 4 spd, excel. 
cond. CC 620-0292, 
440-2879 
1984 MERCEDES 
country mites 
warr. $17.9k. 
T3 VOLVO 142 
$1200 or best offer. Karen 
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EMPLOYMENT OPPORTUNITIES 


OUTSIDE SALESMAN 
30 - 50K + 


. required-sales is! 
CALL 617-533-4363 


Resumes: 


ROYAL MACHINE 
14 Sanford Street 
Medway, MA 02053 


tiger to sell machine shops. Should have 
strong account following. Will be respon- 
sible for securing new accounts and in- 
creasing volume. Excellent opportunity 
for right individual to push sales over 2 
million—with goal in next few years to rise 
over $4,000,000. Tech background not 


Ask for Robert or Michzel | 


Customer 
Service 
Representative 


Growing Boston based 
electronic distributor has an 
Opening for a responsible 
person with a pleasant 
telephone manner who is 
interested in working as a 
customer service 
representative. Secretarial 
skills necessary. Any 
distributor experience 
helpful. Steady employment 
and chances for 
advancement make this a 
good starting point in the 
growing electronics industry. 
Benefits: paid sick days, 
holidays. BC/BS. Call for 
appointment interview 
Monday-Friday. 


787-2790 


if 


June 

We’re approaching 
: our biggest season of 
: the year in the fitness 
service industries. 
: Our six positions 
«must be filled im- 
mediately for training 
® to begin this week. As 
3:2 result upper man- 
agement positions 
:will be available. 
* Salary with an ex- 
3 cellent bonus and 
2 benefit plan available. 
« Must be 18 years or 
* older and have a car. 
3 /f you enjoy the sun 
¢ and like to have fun 
now. 


cai 938-790 | 


2 


MANAGEMENT 
TRAINEES 


Large national corporation 
looking for 3 aggressive in- 
dividuals with ambition to 
earn 30,000 per year or more. 
We'll take you to the top if 
you're willing to start at the 
bottom and learn a new busi- 
ness opportunity. Earn 
$300.00 per week while 
learning. 


COLLEGE STUDENTS 


(summer positions available, 
make over $3,000 in just 13 
weeks) 


CALL 438-5513 


ASK FOR 


ALEX 
MAVRADIS 


BOSTON TEA 
PARTY SHIP 
AND MUSEUM 


* Boston’s Best 
Summer Jobs * 


Busy tourist attraction 
seeks gift shop 
cashiers, tour guides 
and shuttle van 
drivers. Flexible ho 
available. 


CALL 
RUSS 
TODAY! 


338-6610 | 


FIRST AID FOR 


STUDENT / 
FINANCES| 


Earn Up To $11/Hr. 
Part-Time Evening Work 


Full-time Students Earn Up to $10K! | 


You can earn up to $5,000 this 
summer for tuition, travel, what- 
ever you wish for most! Pick the 
schedule that fits your lifestyle... 
evenings, weekends or summers... 
we'll start you off with fully paid 
training. Be part of a professional 
telemarketing team which raises 
funds for some of the nation’s 
most respected causes — like the 
Sierra Club, the National Audu- 
bon Society and the National 
Trust for Historic Preservation. 
Enjoy benefits, bonuses, and a 
convenient Cambridge location 
close to the T. 
Calt 576-6100, Tuesday - Friday, 
10 AM - 5 PM. 


An Equa! Opportunity Employer 


NewBostonGroup 


DEADHEADS 
NEED NOT 
APPLY 


Have you ever really 
loved your job? If not, 
then come discover 
why our interviewers 
do! Learn the fun and 
profits of working in 
the world of single 
people. Earn $100 to 
$300 in commission 
per day selling mem- 
bership for a very 
selective social in- 
troduction service. Car 
required. Cal Mr. 
Cremonini at: 


237-1480 


The Boston branch of The Home In- 
surance Company is pleased to 
announce the following openings: 


Legal Secretary 
Provide legal support to 4 Attorneys 
with one other Secretary in our 
modern legal offices, downtown. 1-2 
years’ experience preferred. 


Rater 


We have an opening in our Rating 
Unit for a Casualty Rater. Respon- 

_ sibilities will include all lines, but ex- 
perience in Auto is a must. 


ADP/PD Claim Rep. 
This is an inside position handling 
first and third party losses. 2 years’ 
claim experience required. 
Contact: Ms. Janet Rice at The 
Home Insurance Company, 1 
Exchange Place, Boston, MA 
02109, 570-8800. We are an 
equal opportunity employer, M/F. 


Need a job? 


1-800 
248-JOBS 


Massachusetts 
isthe spirit of America. 


eed training? 


That’s what 15 of our reps 
averaged over the past 4 
weeks. That includes 
commissions and bonuses. 
Come find out why in 2 
years we’ve become the 

distributor of these 
meat and seafood products 
in New England. 


Benefits include 
¢ Company vehicle 
Sales training 
¢ Paid vacation 
e Advancement 
opportunities 


If you’re willing to do what it 

takes, call Bill Leonard at 

254-7494 for interview. 
E/O/E 


THE 
GUARANTEE 


The Boston Phoenix is making classified advertising better for you. We 
GUARANTEE that if your ad in the For Sale, Automotive, Sublets, Room- 
ates, or many other categories doesn’t work after you’ve bought it in advance 


for two consecutive weeks. . . 


we will keep running it FREE. Not just for one 


more week, but until it works. All you have to do is call and tell us to rerun 
your ad. The | ore ae applies to any non-commercial ad for a single trans- 


action. Now THAT’S a guarantee. 


THE BOSTON 


267-1234 


Agee IN HOUSE JOB SHOP SERVICE 
f Successful local machine shop of 24 | 
years seeks self-motivated hungry sales 
= 
\ 4 
| 
‘ 
iA 
| 
| 
An. 
H 
| 
| 
| 
| 
AMERKAN] 
express 


EMPLOYMENT OPPORTUNITIES 


SELL 
‘BOSTON’S 
BESTI! 


Times 
At $5.00/hr. plus exc. bonuses, 
you'll work for PCF, Inc. selling 
home subscriptions over the 


phone for THE NEW YORK TIMES 
evenings from 5:30-9 p.m. at our 


SERVICES 


EXCELLENT EMPLOYMENT 
OPPORTUNITIES 


Data 
"Bookkeepers 


Crate&Barrel 


We are seeking full-time 
employees to work in 
our shipping and 
receiving departments. 
Responsibilities include 
all aspects of shipping 
and receiving and 
interfacing with floor 
personnel. These are 
entry-level positions with 
growth potential based 
on your own initiative. 
Apply in person to: 


IF YOU'RE LOOKING FOR 
SOMETHING . 


pIFFERENT 
THIS SUMMER 


has flexible hours and pays 
Call Dorr & Sheff INC. 


Help us conduct market research 
studies, test new products, and 
survey opinions on vital public issues 
Our work is done via telephone from 
our offices in Aliston. No experience is 
necessary. We have a fully paid 
training program. All you need is a 
clear, pleasant speaking voice and an 
outgoing personality (some college 


fessional reference materials 
seeks reliable part-time tele- 
marketers to learn business and 
legal product line, and_ sell to 
professionals by_phone. Great en- 
5 -level opportunity! We offer a 

easant environment and hours, 
and commission plus 
Interested applicants 
please call Human Re- 
sources Dept., at 423-2020, ext. 
367, Warren, Gorham, & Lamont, 
Inc., 210 South Street, Boston, 
MA 02111. EOE M/F. 


We’re seeking 
dependable, energetic 
and enthusiastic 


‘| individuals to join our 


growing company. 
These positions require 
the ability to work hard 
independently and to 
deal weil with clients. 
Full-time only..Excellent 
benefits and training 
available. 


CITY GARDENS, INC. 
965-8130 


Part-time deli clerks for 
weekend and evening 
hours. 

Good pay and benefits. 
Excellent opportunity 
for college students. 
Must be at least 18 
years old. 


comfortable and modern Com- Boston 426-3910 
Ith Ave., Brigh Braintree 848-8700 preferred) For more information call 
on the Boston College Green Line, | || Orate&Barrel 
787-2060 bet. Ask tor | | — 
3: -m. AS 
oe Dept. Flexible ahedules 1 Bromfield St. Copley Place Dorr & Sheff Inc. 
Telemarketing ANTED! EARN 
INTERIOR LANDSCAPE erretani's 
Publishing HORTICULTURISTS holga IN SIX DAYS 
Sales Men over 18 years old 
needed to participate in a 
Part-Time Aare Inc. is New NOW short-term study. 
ngland’s largest STRING This study requires staying 
Successful publisher of interior landscaper. at the clinical facility on an 


in-patient basis for 1% days 


| a week for four weeks. Enjoy 


good food, air conditioned 
rooms with TV’s, free VCR 
movies, and earn excellent 
money for your time. Study 
space is provided for stu- 
dents. Programs starting 
after Memorial Day. Call im- 
mediately. 


522-0303 


MEDICAL AND TECHNICAL 
RESEARCH ASSOCIATES 


(conveniently located on the Green Line) 


For all your typesetting needs, 
whether it’s your group's 
newspapers, your company’s 
newsletters, corporate 
letterheads, brochures, 
advertisements, come 

to where the type is! 


Come to 

Phoenix Typography, 
where you will find 
high quality, fast service 
and reasonable prices. 


Call 
§356°53590 


Boston Phoenix Typography 
100 Mass. Ave. (third floor) 
Boston, MA 02115 


(M-F, 9:30-5:30) 


FULL-TIME PAY $$$$$$$$$$ 


Teaching, PTA, community work, sales, or similar 
background helpful. Management development 
program includes local home — school coordination 
work with major educational publisher. 


CF 15-20 flexible hours per week 


Full training 


CU Advancement opportunity 
Excellent benefits 


Also, some full-time opportunities available. 
Call or send resume for interview to: 


wB/cc 
1 Wesson Road 
North Grafton, MA 01536 
839-2971 


WwB/CC 
591 North Avenue 
Door #2 
Wakefield, MA 01880 
245-4102 


World Book-Childcratt 


9861 “£2 AVW ‘OM1L NOILO3S ‘XINZOHd NOLSOS 3HL 


We are seeking bright, reliable people 
to work for Oisten services, : 
a 35 year leader 
in the temporary help industry. 
Th A part time job or a more 
e Use your skills and experience permanent pos ee 
Operators interesting important job that 
ustrial 
Service 
«Product Marketing 
Enjoy many benefits coh 
*Top pay for skills and experience oy 
*Excelient benefits and bonuses 
Flexible work schedules and weekly Friday pay ae 
*Variety and choice of jobs iF 
*Free word processing training (Wang and IBM) ? 
We work for you; that’s why so many people 
work for us. 
SEE OLSTEN FIRST - CALL NOW! 
= 
| 
j 
Melrose Reading 
34 Essex St. 19 Bolton St. Saas 
665-8512 944-8420 
PART-TIME WORK $$$$$$$$$ 
(a Scott Petzer company | 


ea 
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For Our 26th Birthday, choose a 


FREE GIANT 
TEDDY BEAR 


Our birthday gift to YOU with purchase or lease of any new 
or used car or truck during our Birthday Sale-A-Bration! 


Herod Abramson says, “| will beat ANY legitimate 
deal signed by any authorized dealer on any 
comparable car of any make. 

“If you give me a chance to do it — and | can’t - 
bring your new car to us within 60 days after you 
place your order, and we'll RUSTPROOF IT with 
| Chrysler Mastershield Rustproofing guaranteed for 
life, A $289 VALUE ABSOLUTELY FREE! 


“Of course, if youwant o save alot oftime and trouble..just come to 
_ Silver Lake Dodge FIRST!” 


Financing as low as 


5,8% 


Annual Percentage Rate 

1 Direct Factory 
 orup to Cash Rebate 

* 

* 

* 

x 


instant Credit 
for College Grads! 


Congratulations! If you’ve just graduated from a 4-year 
accredited college, you may qualify for Silver Lake Dodge’s 
special College Graduate Lease Plan: 


e NO money down* - 


Lease! 
@ LOWER payments than buying! 
@ NO payments for the first 60 days! 


You don’t need established credit or a co-signer...if you 
have a commitment for a full-time job. It’s tough getting 
started, and Silver Lake Dodge wants to help! 


*Refundable security deposit required on all leases. 


‘Silver Lake Dodge & Leasing — 


234 WORCESTER ST.. WELLESLE 
IN ROUTE 9 —— '2 MILE WEST OF ROUTE 1 


_] Look no further. Al Boston suburbs, 1 - 


a 


vate deck, bring your 
sunglasses. $850. 


SO END Dramatic 1 bdrm 
Duplex with lots of space to 
ramble around in, huge Julia 
Child type kitchen, track 


large private garden. $94: 
SO. END 2 Bdrm Condo in 


‘epiace, 
walk-in 
very secure 
w/w, laundry $999. 


SO. END Wild new 3 bdrm. 
too good to be true, modern 
kitchen/bath, private deck, 
you just have to see it. $999. 


MasterCard and 
Visa accepted 


‘4 month's fee on most apts 
SO END 
WIRED FOR CABLE 
BETTY GIBSON 
ASSOCIATES 


556 TREMONT ST 
426-6900 


APARTMENT 
HUNTING? 


3 bedrooms. Some near beach and T, 
and heated. Landlords, list with us for 


Atlantic Realtors 
284-4666 


CAMBRIDGE 
SOMERVILLE 


APARTMENTS 
FOR RENT 
‘Apartments, houses 
and condos for rent 
or sale — nice 
selection. 


Open 7 days 


ERA 
AAA Realty 
Center 
497-9501 


| IN CHINATOWN: 
Clean, lots of 
fee, Call 542 74 


SO. END: Appieton St. won- 
spac. sun-filied 


366-3449/423- 7138 


SOMERVILLE: 4% rooms 
mod k&b, w/w 
unheated. 
623-6903. 


Avail now 


SOMERVILLE Teal’ Sq on 
trans line. 5 rms, 2-3 
$600/mo unhtd. 598-1224. 


STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 
REALTORS! 


WATERTWN Nice 2 bdrm, 
b23-8440. 


APTS. WANTED 


bedroom apartment 
wanted for 


CAMBRIDGE rc apt htd, 
utils. $195/mo. Also htd rm, 
po setup $130/mo. Box 


CAMBRIDGE/SOM LINE 2 
3 $750 un- 
heated. Exclusive broker, 


CAMBRIDGE Studio apt, 
unheated. 
broker. 492-2288. 
CHELSEA 
CHARMER! NO 


FEE! 
HUGE, 
+ 


cure building, In good 


controlied Cambridge apt. 
Call 492-4119 and Iv mssg. 
WANTED, 


bridge/Somerville area. Call 
492-1184 after 6pm. 
CAMBRIDGE OR 
BROOKLINE $350- 
$450/mo. Consciencious 
research at 
Library, June 20- 


Aug 25. Please call collect: 
717-867-4141, 
evenings after 11pm. 


DESPERATELY SEEKING a 


ws town Boston, on bus 

hdwd floors, Victorian 
detail. $785 heated. No fee! 
868-0708. 


COHASSET Live in/on ex- 
clusive COHASSET 
HARBOR. Dramatic ever- 


changing harbor 4 
Being rehabd 2 bdrm 
penthse, charm +. Act now 


and choose your own decor. 
$1500/mo slip 
Another HOMETOWN USA 
EXCLUSIVE 746-8861. 
DORCHESTER: Huge 1 
bdrm ht by gas, firs 
+ detail, by owner. 
$525+ 2 


y priced quiet, 
roomy apt/loft. Camb/Som 
for 1. REWARD. 423-3711. 


Sune 87, 609-466-09 


LOOKING TO RENT LARGE 
STUDIO IN THE ge BAY. 
BEGINNING ON 11/1 OR 
4 $500-$550 CALL 


BOSTON AREA 


req. aval 6/1. 265-9713. 


DORCHESTER Sunny 
1bdrm in Vict home w/lots of 


ammenities, walk to stores 
and T. $550/mo htd. 
265-1256. 


DORCH 2br, new kit, 
lots of wdwrk, close 
to T and shops, $550 + util 
268-4433 


baths, k 
w/pantry. $750+, 
Iv msg. 


EAST BOSTON: Furnished, 


Prot GWM 28 sks sim GWM 
for rmate as of 6/1. 
Would like to live in 
Wakefield, Stone- 


up to Pis 
478-784 11am-2pm or 
269-2042 ext 16 7pm-1ipm, 
ask for Jim. Not a sex ad- 
serious calls only. Thanks! 


Prot GWM 28 sks sim GWM 


21-28 for rmate as of 6/1. 
Would like to live in 
Wakefield, , Stone- 


ham or Melrose. afford 
up to $350. month. Pis 
call 476-7547 11am-2pm or 
269-2042 ext 16 7pm-1ipm, 
ask for Jim. Not a sex ad- 
serious calls only. 


The Boston Phoenix 
Classifieds - 
Boston's Marketplace 
for just about everything. 


CONDOS 


BEACON HILL 
can to live 
charm- 


CHELSEA LUXURY CON- 
DOS: 2 BR, 3.1/2 bth w/ pkg. 
$650-$750 call 523-5945 


THE ROOMMATE 
CONNECTION 


BOOKLINE VIL/COOLIGE 

IER: Responsible F 
+ non-smoker to share 3 

$450/232-8939. 


HINGHAM: New, 2BR, 


MILTON AREA 
Vict rees, garden, w/d, 
12 min stat train. No 
smk. $225+ utii GWM 
call 361-3919 


LEXINGTON Luxury 2br 2 
bath condo w/pool and ten- 
nis, $1100/mo. Colwell RE 


HAVERHILL:Condo duplex, 
newly renovated, 2 
nc 


applianced, 


util. 373-2892. 


LEXINGTON Anitque farm- 
house w/3 br, 1 1/2 baths 
and seperate 3 rm studio 
and bath. $1600/mo. .. . 
LEXINGTON Attr Tudor 
Cape w/ &rms. 2 baths, gar- 
and pretty yard. 
AL, 300/mo Colwell RE 


food 
COTTAG 


larged screened porch, 

room, 2 car Pry 

484-7484. 

HOMES 
U repair). Also, 


Call 
805-687-6000 Ext. GH-1953 
for information 
HOUSEMATES 


M/F to shr 5 
mod 

bathe to Harv. Sq. 
$2284. 7 787-2634 oF 
783-3434. Avail 5/1. 

roommates needed for June 
1, two nice large brs on 2nd fi 
of house conv to pub trans 
and more. 734-4049. 


ALLSTON: Looking for 
women 


tion important. $250+ util 
292-5793, 9-5, or 646-5950. 


near 
$245+ utils. 643- 
ARLINGTON: 2 Prof seek 
mature 3rd M/F for large 

hon-smok house. 

/mo. eves. 
ARLINGTON; 2 Wholistic, 
semi-veg, F seek 1 prof F 
28+ to shr spacious apt in 
T & Ari Ctr. 6/15 of 7/1. 
$280+. 646-5816 


modern, 1 bdrm apt, 
renov, walk to subway, avail 
immediately. $400/mo+ 
utils. 567-3490 days, 
569-2781 nights. 


J.P. 2 bdrm w/ livng rm, 
dnng rm, eat-in-kit, other ex- 
tras, quiet street. 2 


only, $700+ uti, Call Leesa 


445-4757. Avail June 1st. 


IT’S THE 


LAW 


You cannot be denied 

because of race, 

color, creed, sex, na- 

tionality, age or marital 
Status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
law is on your side 


REWARD: 
HARVARD GRAD STUDENT 
SEEKS 1 BDRM APT. (F non- 
smok) Rent: $600-$800 
491-1390. 


indepen, 2-30 but 
indep hsehid, 2F & 1M 


9106 till 11 pm. lv msg. 


SEPT 1 
| am med student look: 
to share or rent apt 
starting 9/1. Central or 
Harvard Sq area. Jim, 
449-0687. 


Brookline/Brighton area. We 
are a professional couple 
excellent 


finan 876-6213. 
Conv to Transportation. 


COMMERCIAL 
SPACE 


togs, 
share 2200 ft North 
loft. Call Jamie, North Light 
Studio. 891-1497. 


ARLINGTON HEIGHTS: 2 
clean 


room suite in , Quite 
apt.with 2 independent 
Males. Meditation, 
mo or 
Available im- 
/mo + 

David, 


pets. 
media’ 


tedly, 
Call Daniel or 
648-4936 or 641 


BOSTON: Fort Hill Park 2M 


house. 

Nice area with trees and 
view. 787-5477. 

BRIGHTON: 2M/F wanted 

quiet sunny 3 BR Oak Sq. 

Parking. Cigs 


2 porches, 
0k.$300+. 547-6579 


BRIGHTON: Avail 6/1, M/F 
for 3 bdrm apt, w/d, on bus 
line, $225/+, 787-2598/ 
552-4150, Alex or Janet. 


BRIGHTON/COMM AV: M/F 
to share 3 bdrm w/ M, F 25+. 

Nonsmkr please. Avail 6/1 
$190 + util. 277-0390 eves. 


BRIGHTON: Prof or Grad 


277-5035. 


BROOKLINE: M/F for 3 
bdrm large back 


Nr T, Media/Arts Pro- 
fessional pretered $350 
ing avail. 277-4618. 


BROOKLINE Prof M 30s, 
wanted to share exc 2 

vail Sept 1 or sooner. 


751-0018 (Bm, 


BURLINGTON: 28 year old M 


dishwasher, 
pets $450 + 229-7807 


furn 
utils. 876-7626. 
CAMB: inman Sq, nr T and 
Harvard. 3M seek “gos 
rm 


mate for 1 bedroom in 
Av 6/1 


THE ROOMMATE 
CONNECTION 


CAMB 

ing mature clean, resp 

M or F w/ positive outlook to 

share ig sunny apt , 

Camb $435 inci. Ray 
891-0000 weekdays 


3 


ARLINGTON: Nr Camb. 


w/ garden, a nr Mass Ave 
no 
smkrs/pets, 641-1864. 


oe Resp. friendly 
shr beaut. 
dshwshr, 
area, base- 
ment a Ee. No smkrs/pets, 
$325+, Marc 643-0264. 


BRIGHTON: 2 rms. in 3 bed. 
house. Gd. T 


hssmte to 
duplex, 


opti $350+ 
on. per. 


CENT SQ 2M,2F&cat sk 
warm, creative F for semi- 
veg coop. W/ roof for 

. $240+. No smkrs. 
864-2610. 


COUNTRY LIVE-IN, PART- 
TIME pow CARE: Help 


care for 2 
(oges 1). 20 houre/ week, 


| | | AVE. RECORDED IN- 
f signer kitchen/bath, sliding 
doors to private deck. ing st al prestigious 
j Beacon St., with its Yabulous 
=. a rootdeck is only $105,000. 2 49 
s SO. END Grand Victorian 1 Perfect for a first time seek t 4 
« a marble fireplace, polished incl. 1% bedrooms Gen, 
wood floors, oversized win- Cityside - 262-2600. wash/dryer, all utilities. Bus 
~ dows with Levolors, gourmet CHELSEA: Lux. 2BR condo, _line to For Hills across street. 
= bd avail- 1 1/2 bth hdwd firs WW A/C 
7 rm, laundry, parking pvt pkg $700 395-8565 
. house porches laundry chy 
— 862-6880 view, close to T, no smkrs, 
ites, exposed brick, working CHARLESTOWN 4 
4 a” fireplace, ample storage, HARL em 
msg. Avail immediately. 
a elevated on A 
W/D,Whirlpoo! tub, electric 
skylight, sliders patio, off- 
Responsible, good natured street pkg, Con- 
band is looking tor are ven.to 285. No pets. $850+ 
hearsal space. We will fix up. 
your 200 to 400 sq ft cellar, 
* M/F for 2 bdrm apt in house. 
Will pay up to $250 monthy! Ne T. pkg, quiet, clean, non: 
smoking. $315+, 1 yr or 
s you have @ space to be sublet option, ASAP. Call 
: David at 787-1920. 
OFT TO TRA toric Dst. and across from we 
large, Harbor. 2, 4, 6 bed like 2 cook, tend 2 creat. Los- 
/Somerville f loft in ing our F rmmt. U RF 28+. 
brige: apt o wk/mo. 617-228-2451 avail immediately 
HOUSES tem household nr Chesnt Hill 
ei Mall. Pkg, nr T, spac. hse & 
FOR SALE ya. ‘Sh some No 
BEMONT: ALLBRICK Call Pat at 357-07 10 ext. 276 
All brick, 5 bedrooms, 3%  BRKL; M 25-35 for in- 
, center entrance house nr 
baths, col dep Sbdrm “nt Cool 
ere tae ] qualified applicants people. Convenience to Ken- onial in prestigious Presiden- Cor & T, w/d, d/d, frpl, 
more i ant. Pro: to tial area. Lots of gum wood _ porch. Quiet, neat grad stu 
650/mo(more tor larger apt.) and dining room. Large 
Needed Sept ist Please call modern eat in Kitchen, 
236-1575 
ett =" Upon execution of lease for 
Bees 2 sunny, quiet 1 or 2 bdrm rent 
sublet, pos opt, $187/mo, 
tHE . 492-2288 M/F, 24+ to join 3, nr T, Cail 
2 
person friendly semi-coop. 
summer sub., poss fall opt. 
Bb No smk. $220. 789-4923. 
= M/F 22+ $208/month ht 
— = incid-rms avbie.6/1 or 6/15 
seeks non-smoking prof to 
See 2 share spacious 3 br, 1 1/2 
bath house. Washer/ 
Harvard Melion Fellow and 
| Ariat husband seek Ig apt or | tel 
house, sublet or rental, in 
fees s 86-beg CAMB: 2 M 20's sk 1M/F for 
i . 3BR apt nr Port. Sq. Porch, 
nr T,bus. $300 + util. 
6- 1928. 
F to ahr inden. 
a” ig 7 br hse. 2 kit, W/D, and 
b -2831. 
$200-$300 a month includ- lor 6/1. room. 
ing heat. dependable, the $175 + 
“yd bdrm apt. call 864-3639 and RRL CTR: F 28+ to share CAMB North, Estab 6 person 
leave . sks F 30+. Non-smkr. 
Natural wdwrk, frpl, mod kit. message YeDuplex w/2 others. Con- coop 
ce, smoker 24+ to shr 1/2 indep 
‘aie s hse w/ 2 F. Beaut. int, porch, 
Oe, .. = — ig yard, veg garden, pkg, 520 COMMONWEALTH 
: es AVE. RECORDED IN- 
try Ivng in city, RIDGE: isemi- 
antique col frm hse dpix. 20 shr 1 nr in- 
man Sq., bkyrd, patio, 
q 
ulet St btwn Harv & Porter 
prefd, $400. 661-0716 
CAMB temporary 1 1/2 rm 
sec dep, no 
WE WANT TOLIVE 469 492-0285 
In a larger than one bedroom 
Ss hsemt to shr sunny spac. 
Please 4 
. 
mostly late afternoons. Of- 
fering 2 rooms and board in 
country setting home in Lin- 
—— 25 min to Boston, Car 
or mature upperciass stu- 
ove Doors w/t hed dent. Begin June or Sept. 
259-849 


to T Mkt, dry. in spac 4 bdrm +, 4 rms. . 734-51 
exc nbrhd. No pets. Avall $035 to T. $300+ uti, Avail parking. iNeed boxes for tor ind br apt 
firs, lots of sun. $233 6/1. $300+ utils. 899-7891. . 6/1, no pets, bigots. 7/1 244-0610 utilis. Zygmund, days moving? We have] Brookline 

util + dep. 625-1656 NEWTON:2M,1F, 1dog sk "MIF to oh. hee. before Spm. 967-3958, eves 489-2275. boxes | Skylts, $350 ai 

DEDHAM: 2M M/F to 37+ old hse yd. $310+. Smoke OK. AVAILABE BELMONT/WATERTOWN packing revere 

share house near . ‘ "7805 ACTON: Semi-furn. Srm for IMMEDIATELY prof seeks rmmt for 3bdrm supplies. 

No smoke $300+ utils. Fi p bad . . Nr T & stores. $375+ BROOKLINE VILL: 2Fs tor 2 

326-7052. Line (endly prot prot, neat, sy ATERTOWN, CAMB 661-0550 large, sunny rooms in 

F 30's for sunny 2 br in 2 tam Ly is Tg wi LINE specious 4 bdrm apt. Preter 
quiet st near T yard pkg piano tence cat. Rel sec to SHARE BELMONT Working prot to creative indiv w/ 
28-40 jon our cat June — room apt. ow sense of humor 
TER; 2M for sk 1F share ALLSTON; 2F prof seek 1F nearT.Nosmokers, Cushing 705. smoke/pets. 1b! to 
Sandy 27-40 for tyear sublet 6/1 ‘ay. $250 + utilities. utils. Avail 6/1. 938-2 /mo uncludes utils. 
pe $270+ utils+ food and laughter 661 Wonderful big apt on res st, 101-7718 Leave meseage. BU/BC/HARVARD june! Glynn 236-7419 
dep,Avall now.Call 825-7883 CAMBRIDGE IF, 1M end 1 WATERTOWN. 1 woman, 2 wash/dry. Vy reas rent. Pret $300 day 738-9792 pm 
M toddler for 2M/F, men, seek Female for "9 wiindep & CAMB. A MUST SEE STM/Fremt. Quiet, clean. indep wang VILLAGE 
especially non-smoker humor. 782-2213 FORA spac 2 fi, 2 bdrm, 1% bath, nonsmkng rmmt wnid, 2F sk F tor large 4 bdrm apt. 
quiet area, under 6 to join Cen- house. averty TON 2 M/F tor bdrm atio, parking avail. 23+ grad, for same. Proof bdrm, nr T, non-emk, 
T, $180 includes erative w/ 2 baths, apt. Nr T & Porter mo. income essential. Cozyunirn incigs ht. Cali 
Cat 282:1924 oF 266-0508, tral ont to $177.50 + utile. Avail wi cones in fr got. No 232-1722 
chores, WATERTOWN: F 26+ to 674 Can 782-1138. 

DOR Clean -7 138. hare 2bdrm/2bath condo. ’ avail to share a dowsr, kitch, hdwd firs, CAMB 1 F for sunny 3 bdrm 

11 or pe fpl. dish/w/d/ indoor pkg, ALLSTON; 3F sk 1Ftoshere Cali 498-4611, modern 2 bdrm/2 bath in tux 2nd f of hee, with 2 M nr Mass Ave & 

cleaning anc Very » ber, BM, uses ‘ 75 heated. SAGK GAY. Comm door/outdoor poot/ t 15 min to to Asap Steve 

Sdvantageous "$280 /mo as oftice 9-5, 5 ays Fat Availimmed. thru tori rm 3 borm ua one no 491-0795 

util. 825-5769 per week. $365/mo, ht incl. WATERTOWN, F S17 non- 9/31. For. T die- $3236/1-8/31 w/tall opt CAMB: 1 M/F wanted to shr 

to shr rm WIR, jease Maryelien inci ht, nt wtr 

DOR Clean, resp, 25+ tor ste $270/mo +. Call 266-0124. 354-3486 eves oF 4500 sot for 7/1-8/31.Lg 2 Br w | 

beau 11 rm Victorian, $275+ uti, 926-8270. Marty, 401-683-0287 Beckbey 3M Grad days. Avail 7/1. Sec dep--$500 takes it. lv 1/2 

she clesning and food. Very BRIGHTON: pte WATERTOWN; nd 2 sensible APT torent, BO8TON-St st. mag 267-4008 + 
advantageous $280/mo + in people fer ind home w/w. on AC no smk $285 in ht/hw BRIGHTON CAMB 27 yo Fiber artist sks 

month. Avaliable June 1. Call S712, B line just renovated Avail now 247-2096 eves. apt. laundry in. Big. Summer sublet. spaces M/F to share ig 2 bdrm apt 
RLING seek 1F 254-8043 inct 566-6696. available share house studio spece Inman 

24+ to sublet 6/1 with Fall WAYLAND br avell 6/1 $185/mo going grad stu- $310+ Juli 354-6908 

to + . Free prkg, ts/pro’ 

Frndly coop, no cig/ NEWTON CEN: Beaut Vic- piano, dog 358-5228 782-0841 College T stop. Huge between Harv 

$318+ mo 648-7080 eves Sant) come WELLESLEY. non STON WF GAOK BAY BRI: 2F rmmts needed to cl soon No 

- : ALL : mere seme share ig apt right on Comm Available S/mo+ utils. 491- 

HELP! Ineed a home for 9/1 view room (great swim- smoker for semi-veg macro- ; Available Nr T, res 40 per month. 

worth +. : T, 235- 783-3676 424-0961 MIT. 2 F sk 
non-smkg in AN/Bri, - ~ safe, neat new renov, w/ wash/ 

Brkin, JP. 789-4427 lv mesg CORNER: profs : : ye BRLN 2 sunny, eck, em. pch, 

SUNSHINE! tpl. porch. pkg. Share 4 E? proterred. $340 inci 407-7511, 259-8206 Ketty 
ume not just smok “who NG FOR A RO é ht Pkg avail. Call 739-2049 CAMB/ARL: F to shr 
honesty? SWM 28,2nd smoke. $220+. 527-0912 Mnon-smkr spacious pleasant 2 bdrm 
ont BAKLINE: Quiet 
thy ON CORNER: Friendly 3 MMAT B turn basement apt. w/ wid. newly re- 
L WH $285/mo incie utl. Call nov. kit, Dk prch, grdn. 
mates person to share semi- Brian 734-2078. , evel 
H . Own room 

Prefer No. of Boston withing w/d/dw. No more gu, 1M Near 1 + shops tor apt 10 m 

hour of Lynn, 3-5 people, sar T, pike. $250/mo $325/mo inci 734-4182 neated aT 

BAKLN 2F, 1M looking for 1 smoking or pets. Call eves & 

might join the right going gig NEWTON CORNER: 1F 27+ Besutitul spt. WE 354-4003 

dogs 67-3217 days | ieave dep. hee wy & i heat 52-1327 Al Ld 

pat 251 Harvard St. Brookline 02146 Coolidge Corner MIT. Rent £210 

a 21 years serving the public. The original and most apt supportive indep 491.7919 

Fiex) Fall option poss. $180. NEWTON CTR: 1M oF service. A member of the Mass. State, Greater Boston, an 8240+ CA inden hei 
10. Call 524-3229 from 6 M/F 29+ turn of the century a f Commerce. $25 Fee. LL 2 ay _ non-emoker, 24+ 
to week Or house in friendly park Chamber o CA wir 
10am to 12 noon wkends neighborhood has yard Re ister NOW tor co-eds. 1rm$320+ Near Porter T. $250+ utils 
JP 2F 1M sk 2 others 24+ nr solarwater w/a tole g avi now; 1 rm $345+ avi 7/1 No pets. June 1. 661 
t Ok, pete w/ resp 3 bdrm/2 bth, a/c, fpic, heat 
Ok. 240+/mo. Avail NEWTON CT, beautiful old Ss om & elect inci, $400, no pets. 

6/12 7/1 524-8133, house (oak, lace, plants, pec or Non-emar, 25-10 eves 6-8 pm 

berm pond. $900+, people. ake, T, stores, "No pets $275/mo. CAMB. Nr 

00. yard, firepi. Call rent negot. i Avail 6/15 
in NEWTON H BRKLN/LONGWD:3 resp. responsible, non-smok 

sk ath-Large aptnrT M/Ftosharelg Vict House nr AMATCHISA) message 
ey on lune ist. T and Rt 128. $350/mo. Call 8 WAY share 9 rm apt in vic oe CAMS. Nr MiT/Gentral 
$2604... No pete. Call Joe Spm. wan na oy PHONE CALLA 771 278 inch heat, Must br in smail sunny 3 br 

522-3557 before = OOMMATES! 232-0773 apt. Lot of storage. inde- 

to shr 11rm renovated Vict, + util. 109 e 1. Protects your te oie ntiality a for neat 2bdrm condo. prey 25+ (ne coneeee. 

Tne ONVILLE: seeking 1M 2. Maintains your confide + ‘atel +elec. Sincere $266+, 

wipl. S300 inc all 25+, prot nr Pike & 3. Reveals important CAMBRIDGE; 

utiles. place, full kitch, AC, pki information to its clients _BRKLN Need grad stud. no for, summer sublet 

- wshr, w ialize in helping! smkr to share ig kosher apt with 24yr old M. 17A Suffolk, 

JP; Covely Sumner Hill no pets, $500/mo + dep. spec 60 Crow w/ father & Com area, 578-2606 

4bdrm home, paneled Avail 6/1. Jeff 244-3035 ' 1. Single/ professional 18-60 yrs ‘ time family. 243-4136, GAMBRIDGE Gent Sa ath 

room Street. 2. Students 327-1136. Contra 
. NEWTONVILLE S parent “ M/F to share apt btw 
supportive and.child sk 1 M/F for charm- 3. Handicapped/ Disabled  BAKLN: Non-smkr, and Charles R. Good for 

522-1816 mess. ing Vict coop tustion. Prot g Alltestyies straight, Bi, gay mod a/c? 

or Grad studen ingle parents bdrm, 2 bath, laund 6/1. $185+ . 
7664. 5. Couples/single p ‘ ‘ . .m.-5 p.m. line. 734-3569 
Mon.-Fri.: 9 a.m.-8 p.m.; Sat.: 8:30 a.m.-5:30 p.m.; Sun.: 11 a P (wi Ben. CAMBRIDGE: Gred or prof 
Non-emoking hehid in Med- (h), to share mod. 2 bdrm, 2 bath 
hdwd firs, NCL MAF 9-5. 576-4415. eves. friendly, semi-coop heehid. 387-0975 betw. 3-Spm 
ILS. Avail June or Sept. nr T, strs, pkg, 25 + M pret. 

N CORNER: Prof F 25+ no smMk, No pets. $200 + util. 25+, Nr 

52. NWT ° ALLSTON M for 3 bdrm 739-6211 Harver le bove average 

oman wanted to share = for nice 3bdr apt. Friendly, EYMOUTH: Easy " T, b-line, busses. BEACH m/f 2bd/2bth w/d /BRKLN: M 30+, clean, apt to share w/ 1M. $225 inci 

group house with 3 nO smoke, 1. You must Uke Avail 6/1 w/option to renew ny. Park /St. T. All util ridk reat disposition, BAKLN VILL: Avail 7/1, heat. 354-8247. 

2 W in our 30's. Share $250+/ on Bos express : and me. 2. Be neat ease. $250/mo, call after great view $625. 523-8213 seeks 25+ M to share 2. F to shr 3bdrm apt w MBRIDGE. MIF no 

“meais, buses; washer, parking, house, y OF under- 783-3196 apt on Comm Av 1M& 1F in res area, nr T. CA last 
Garden. parking, Yaunary. great location! 57-6563 ond under. No ciga/pete. $192 Mt & smoke, no pets. last 

3. M/F wanted small, bdrm apt. ail, Chu 

cane house in Bed- First and last mo ven 17% oF BRIGHTON BROCKTON: Prot M 26 Bos- CAMBRIDGE: On Lakeview 

TAKE FRONT: House in ford” Exe toc conv to 128 & 21080 742-0413 ohare BROCKTON: Prof M 26 CAMBR 

5 3 Harvar: M CON :Froommate $288+ +. . 2 bdrm . 

own view,arT, 3. 375-7188 ALLETON Garage, bent, bkyd,  quisite 2 br apt w/ bale, ort dog. Smoxe OK. 

in 3 fam hse, — to share with nghd. Garage yrd, pool, wash/dry yr 

$300 inc! uti, 729-7290. QUINCY: Prot seeks non- indep hshid, 6/1-8/31 or erate rent, evenings no cigs. Must luv pets. Grad mail. Avail i mo Quiet street w/ parking. 

LAE Sarm near beach, 7. please, 727-1560. each/mo Until ‘Sept. 543.0549 * incl heat) & ull John Avail 6/1 7/1. $900 + utlt 

mouse. yard. $238+. Avail 6/1, BEACON HILL: M/F to share 437-3064 or 

vienent to T._ non-smoker. 723-6150 (work WINCHESTER: M 30+ to 30+ quiet, wif Call BRIGHTON: 2 in "Prot 33 w/ CAMBRIDGE-SOMERVILLE 

30+, large house, 1 sore, ROOMMA 721.1806 now. 783-2893, 9s BEACONHILL entir ‘porting, close 
tras, — BRIG : 2 Females, 1 e 

sexls M (35-46 yrs.) w/ sone FORMA ATION LINE Fireplace, elevator. own bath heated. No 436-4166 from inman Sq.,.ne T. $275 + 
of humor & deep (617) 262-4679. ALLSTON: Rant $500" Can? after 5 pm BROOKLINE 1F for 5 bdrm security, 625-0154 

beaut. IRN: 4th prof M 25+ to house on quie ud F house, near T and stores. ; - k 

y 4 br he, wid, ower. A BRIGHTON; 2M sk resp prof Avail 6/1 or 7/1. $300. Call es 

pret/no drugs. ing rm ‘% pri- SOM 2 M/F 25+ to shr 4br yd, pinty pkg, no pets, nr 1 great 782-3125. BEACON HILL; SF to share M/F 25+ for spacious, clean, 739-1580 (e) or 743-9524 (d). bdrm apt tor summer sub. 

vate bath, $350+ utl. spac hse nr e/pets, —& 99 $210+, And Prof GWM 33 sks 2bdrm apt, avail my hy quiet 3bdrm apt nr T. $325+ BROOKLINE 1M 1F seek poss. opt. $325/mo pi pre 

259-1221 Iv mesg. bus + $2 60 + WEST ROXBURY 4br house resp rmmt 2 utils. 254-0063 aft 6pm wkg rmmte 30+ artistic reg- aval 

t in nice ht tennis nr eves culture earthy at- all aft. 

Uiieton M/F Tor ige 628-8766 min to din Bost calaterS —REACONHILL teers 
Od people, 325-4072 John 4 smail 2 bedroom Estates apt AC. Pool, BROOKLINE. 2F seeks 1F 10 $337.50+ Prot M (20's+) to 
486-8 154-Burt. SOMERVLL RRR Som RIN: es ARL; 2F sk M/F 25+ non- non-smoker M/F call $350 ea 1439 3bdrm share LAG 3bdrm-2bdrms 

an same to shr Victorian hme inct all ohare apt ~ 

musician? See §23-3 mmtes to share 5 bdrm or smkg friendly 

categ 3 “TAKE ME TO 3 bdrm. e June 1st, 731-6605. rideck! w/d, bemt, storage. 

department. acres nd 1/2 immed $500+. THE RIVER” le whole top, floor. $318+ BELMONT: 1 F for T Fig 242-5377 after 7:00 pm 

LOVELY HOUSE exci op MARC 443-7574 VERMONT ARLINGTON CTR 2 F look. new kitch. sks prof M/F 27+ shr 2bdrm, 

IN JAMAICA TEWKSBRY Mom ac chidwill 49 ACRES-$9,900 tor prof 489-4540. 22+ Non-smoker. Near T. $350. bathe, new conde 
hse conv to . Prefer lo share x, 731-3883. 

PLAIN ei M. $235/mo. inc ht & pkng Avail BELMONT F for 2 bdrm apt. d, $250/mo, + uti 
near T and ‘ate AM ARLINGTON F 30+, non 2058 or Linda 762-1114 neigh 300 w/d nr T prkg avail must home Ave 6/1 Rent $290, 

THE ROOMMATE Financing available. Cali wash/dryer, piano, trees. BRIGHTON: F wanted smokerl!_ Prefer. wor 

MALDEN we 25+. CONNECTION quiet. $300 incl. all prone fw 6/1 spoeeible fel Coouic BE COR 

prkng, non smikr.$275/mo+ 520 COMMONWEALTH (802) 223-8969 - 489-2919, avail now. pets. 789-4727. BROOKLINE: 6/1F 25-38 for avail 6/1 for mos or tyr rent 

utils. 324-5939. AVE. RECORDED IN- ARLINGTON: Ady $310. Call 277-7530 

MEDFORD: FORMATION PARKING pkg. shops. on T, pkng, nrby. share ige 3 barm in Brighton DEDHAM, sks 

1 eciated. same 
for beatin 10 berm (617) 262-4679. SPACES 95-4429, Eve-64 1-402 utils. 484-8046. pity, pkg. 250 BROOKLINE/Gidg 1F heat. Non-emok ng avail- 
tras, $350+ 391-4234 eves. THAMLIMIF wanted ARLINGTON Resp Fresh Pond. ‘oiliities, -5107 eves. & 25+ pret Nera able, nr T. 329-8568 
ORD: Nr Smrvi/Ari on included + SaUARE: the Spaces Indep frdly F to shr w/same. shpg DESPERATELY seekin 
bus, 2M 30 sk 1M/F fr Ig co- rent. Great location 646.9332, Michael. Spac 5 rm in 2-fam, ory sa. roomate 
$2863+ 1 ~4930, hdwd, sn-perh, M/ house 
rooms, lv msg br, Closet, 2 poh. exp, EROOKLINE Coolldge Sent 1. S800 rent with 
. . 2M, : woman quiet + last month's. mo. after FM seeks 4th tease option after 

MEDFORD nr Somrvi on non-emkr for tbr in very ING NEEDED considerate transp pkgm 1 Judy 489-4303 Mon-783-40 14 Crner, 3 renoveted 4787-8348 

bus. 2M/F artists/ nice big 3br hee nr T + pike. 1.f Ae Winchester/ wash & plus. ; - br apt. Tree lined st. = 2 GWM seek 3rd to 

wntd fr co-op hse w/yard. Avail imm summer or year Call 643-2622 BELMONT Near Fresh Pond, SRiIGHTON: Quiet non 731-3410 DOR: 2 G 

$285+. Avail now 483-3935.  ¢900+u 99-3438 Indep frdly F to shr w/same. sming M/F 2 bdrm condo,  $390/mth. share 3 bdrm apt in safe 

MEDPORD SQ 2 Srd THAM: 2M seek 3rd = yred student to in 2-fam, + wid BROOKLINE: Female pisnt nord near 

WAL : Nnbrhd, trpl, hdwd, sn-perh, and wanted nice one /mo 
$200+ utils. No pets/smokers. 44°. dan+ iast month's. jon $250, : seeks same to 
eesive, poi nearsais 2X/week. Strict Cir util 646-9675 7/1. Judy 489-4303 BRIGHTON: 2 rms. in 3 bed. 
ond social Call 29-8163 ASHMONT/DORCHESTER: 9 house. Gd. location on tneuiries 
same. , Wav m 
Band 13 year yard, quit Eve option 6350+ per. 10am- ipm 282-1242 
whose nny rm in spec. house. STORAGE firs, porches, renov $243 4 d Cali 731-3357. 
oid kids live in halt the wk. ig. y.W/D. $250+ ows walk to T. 747.3784. 
ppt Le 483-7308 for winter 436-2717, ask for Beth. 
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DORCH/ASH: 1/2 bi to red 
line. Shr huge, sunny, furn 
apt w/ yd, garden.w/ F 30. 
$250. Avail now. gee 
492-0670 (D), 825-1967 
(NT/WKD) 

DORCHESTER: M seeks 
M/F to share 2 bdrm, mod- 
ern luxury apt. Mixed 
neighborhood. Must be 
clean. 5 min to T. Rent $275 
incl ht. Nick 825-0884 


DORCHESTER Homey, safe 
neighbhd. M/F 25+ for mod 
apt, on red In, driveway, no 
pets. Must be v neat. $250+. 
Avail now. Frank, 265-0589. 


DORCHESTER: Melbille 
Park, prof M/F to share 
sunny 2br apt w/m. close to 
T, non-smoke pret. $237/mo 
+ util. 282-4953 Iv mess. 


JP: M/F for 3 bdrm nr pd, T. 
Semi-coop,: 27+, music 


lover, frpi, w/d. No no 
cigs. $225+ ht. 524-6538. 
JP: Part-time roomate wid to 
share 2-bdrm apt 1-4 
nites/wk. ideal for out-of- 
town prof, wkg in Boston. 
Rent nego. 522-3213 


JP, Pond side: 1br in 4 br apt 
Avail immed. $200 +util. Nr 
T. 2F/1M w/ sundeck. 
524-6690 


JP: Share nice 2 br apt in 
St. with sm M or F pret 


LEXINGTON 2 Prof LFs 
seeks 3rd, 30+ to share ig 
private home. No smokers, 


DORCHESTER: M/F non- $300. 862-3192, 661-0248. 
$152+. 282-7682 aft 6pm. 
DORCHESTER: Prot GWM 593-5365 eves. 
32 sks other male to share "SM. 26 seeks 2-3 M/F to find 
No ers. On red line. All 
of a home S808 eve "596-6289 
DORCHESTER/SAVIN HILL: MALDEN: 7/1 rmmte, ige 2 
bdrm lux. apt. nr. T & maj. 
rds. Own bath & bd 
rivileges, inci Pool. $400/mo+ elec & 
72.85/wk., 265-5121. phone. 322 
DORCHESTER-NEPONSET: MALDEN: F 33 seeks non 
smoking, room- 
Responsible M/F to share 6 tor 


$200+ utilities. 322-1288 


FENWAY: sunny room in 

hice building, modern 

kitchen & bath,cable TV, 

conditioned. $300/mo.+ 
Call 266-9788 


FRAMINGHAM: 2GM sk GM 
for house, 20-30, quite no- 
smk, $270+ utl. + sec dep. 
872-5556. 


F seeks F to share 2 br 
Roslindale betw Forest 

and Rosy Sq. $275+ heat & 
util must love animals. Avail 
immed. 524-6061. 


MALDEN: F rmmt for 2 bdrm 


MALDEN June 
non— 
, near 
roads. 574-6749. 
MALDEN: 
sunny apt, no 
Female, +, Call at 
322-9756 before 12 noon. 
MALDEN: Roommate 
wanted share 6 room+ 


preferred 
utilities. Call 321-0549. 
Available June 1. 


MARBLEHEAD HOM 
Avail June 1-Waterside 
house. 2 resp. 


desired. Call Larry 
482-7700. $300 a month! 


clean, quiet apt, 5 rm w/1 
bedrm. Call 483-3353. 


MEDFORD: M/F 24-32 to shr 
5¢ 2bdrm Felisway apt. 
$250/mo. no 
Call Mark at 391-3949. 


MEDFORD: M/F wanted, no 
smk, for 4 BR, 2 bath apt . 
Sunny, on bus route, 
$210/mo + util. Nr Tufts. 
483-3567 (late) 


MEDFORD Nr Arlington. 
Couple seeks M/F 23+, non- 


MISSION HILL: F seeks F to 
share large apt near T. Must 
be 25+, non-smoker, st 


Allston. Call 787-9275 


Convienent to Harvard Sq, 
sunny spacious apt 
w/fireplace, hdwd floors, 
surrounded by flowering 
trees. Rmmt wanted to share 


fun walk to beeen! Couple 


to share house w/ other cou- 
ple for summer. neat, 
athietic, non-smokers. 

/mno or bo. Paul 603 


HARVARD SQ ROOM 1 
M/F NEEDED FOR 
SUNNY HOUSE NR. 
HARVARD SQ. SMOK. 
NONSMOK., FRENCH 
SPEAKING 
PREFERRED. 
RESPONSIBLE, CLEAN. 
LARGE ROOM FOR 
$230 PER MO. CALL 
JIM 868-3356 TIL 10PM. 


HUDSON: GWM seeks resp 
prof M/F to share 2 bed, 3 


2. 
+ 


568-1719. 


HYDE PARK 3M 8k 4th for ig 

hse w/many extras. Must be 

@ cool partier. $238 +. Start 
364-67 


ker, music-lover to 
share sunny, 
w/yard, garage. Near T, 
stores. + no 
pets. 395-8719 or79687. 
sking? MVE for sunny bdrm 
apt. ‘avail, immed. 
$217+ uti, nr bus & T, 
396-0783 
MF28+ Ig Apt Union Sq. Well 
read working conversa- 


tionalist. + wiM 39 
prof. $285+. 629-2661. 
MISSION HILL: 2 rms/$250 


in 7 rm apt. nr Brkn Vig 
next to HCHP hospital, 
machine 


sunny, clean, wash 

$28+, June, Tim 738-6681 
MISSION HILL: Large room 
for rent in first floor apt lots 


of windows, fenced in yard. 
$270+ utilities. June 1 
277-5826. 


Neat prof F 38 and refined 
older cat seek room in house 
w/ 1 or 2 people. 326-3009. 


NEWT COR M/F 1 bdrm in 
mod immaculate 2 bdrm 


6/15-9/1, fall opt. Htd, baic, 
all menities. clean 
$385. 244-3357 or 3 
NEWTON: 2F 25+ seek M 
25+ to shr 3 bdrm apt. Non- 


smk, conv loc. Near T, 
$265+, 6/1 964-1408. 


NEWTON CORNER: Apt. F 
bdrm 


humor. Nice area,’ 
home 7-11pm. 965-3725. 


Perm roommate companion 
18-30 resp non-smoking gay 
male. Ref only. 
Brandy 617 4443. 
Porter Sq. 1M, 1F seeks 1 
M/F for apt near trains. Off- 
st —- $260, util inci Call 
497-5243. 


Professional woman, 
sk: 


4/1, $300+. No smoke, 
shared meais, 
veg, yr com. Rache 
626-2400. 


F. A/c, d/d, w/d, pkng, walk 
to Harv Sq, non smkr. Avail 
sub. $386+ utils. 


Prof F seeks same, ized 
bdrm w/2 walk-in closets 
plus own den or studio. W/D, 
near beach and transit. 
$300+ utilis. Lynn 


Profi F wid for 6/1. 2 brdm 
apt in JP across fr. pond. 


be clean , neat, and 
ble.$275/mo inci h 

hw N-sm 
nr T. Cali Sue eves. 524-0184 


QUINCY 2 bdrm, 2 
bath , near 


fall? Great ibhd/T. No 
pets/smo ok util + 
1% dep, 776-3629 


$266/mo 
$25, 734-2851 after 6 


clients. 


The Computerized 
Roommate Matching 
Agency 
Fee $20 — 
$5 off with this ad 
20 Park Plaza 
Suite 465 
Boston 
Cail our 24-hour 

service 


eastern. 
Avail now. 437-6934 
SOUTH END: M/F to share 2 


nice 2 br apt. $275/mo. Btwn 10 min to chores + sense of humor A 
Porter & Summer -2281. MUST! $250 + util avail 8/1 
subl+ poss opt. 626-6586. Joanne 924-1988 
ERVILLE; irm avail 
SOM WATERTOWN Looking for 2 
1. Ne Davis T & bus lines, blocks Pru. $400/mo rofl. ween Niew 
$250/mo+ utils. 623- ht/hw incl. 36-5192 parking, se- 
SOMERVILL SUMMER evelieble 
2 F to with option to lease. 1 653 
share an apartment near bedroom,(modern facilities) 
Harvard and the T. Yard, new close to C & D WATERTOWN: M/F for 4 br 
kitchen, washer/dryer lines. $292/mo. For more duplex with 2M, 1F 
Call 776-8260 $190+. 923-2025. 


Roommates is the most co 
cy of its kind in New Englan 
comfortable and affordable living arrangements for our 


ROOMMATES 


Roommate Matching Agency 


computerized agen- 
. We specialize in finding 


Roommates has extensive listings of housing to be 
shared, short and long term sublets, and rental prop- 
erty available in the Greater Boston area. We also take 
in new listings of housing to be shared, short and long 
term sublet, and rental property. 
Roommates uses the advanced technology of com- 
puters, however we realize that human involvement 
provides the most successful results. Unlike our com- 
petition, we take a personal interest in your well being. 


ROOMMATES 
20 Park Plaza, Suite 465 
Boston, MA 02116 


Call us 24 hrs. a day 


426-7404 


WE ACCEPT CHECKS 


Room available in beautiful 
loft. Rent stabilized, sunny, 
downtown location, 


/month and 
fee. Tel: 542-4507 


SOMERVILLE: 2M seek 1 
M/F for 3 bdrm 4 
Spacious, sunny hdwd 

nr Davis T, prkg, $300+, 
666-8197 


ROOMMATE 
CONNECTION 


ROSL: 25+ nonsmkr for 
2bdrm mod kitch & bath, 
d/d, w/d, gar. &300+, 
327-6483 h, 353-3716 w, 


SOMERVILLE: Ball Sq (nr 
Davis T) ig. 3 bdrm, sm room 
avail. 6/1. $220 + elec. only, 
ng pets/smoke, 623-5812 


SOMERVILLE- 


non-smoking, no 
Must be neat 


and ble. Walk to red 
line. $313/mo+ utilities. 
Available May 1. Days 
574-0815 or evenings 
628-7958. 


SOMERVILLE: M/F rmmte 


NEWTON CORNER: Your 
own los } + attic; Sharing 


now. 48 
JP: 2 bdrm w yd M 
art pref M 30+ inc heat 


JP: 2F IM seek rmmt near T, 
park pond, non-smoker. 
$162 pi. 524-3860 


veg. 3 brm 
App 6/1 

Liz 524-1351 
JP:2 M/1F sk M/F for 
7/1-8/31 Non-smk, no pets 
Vict.hse nr pond $163 + util. 
Leave mess 523-8295 (wkds) 
523-8346(M-F days) Andrea 


JP: 2M 25, 28, seek M/F 3br 
By7/1. Nr T, Arbor. EZ park 
big kit, yard, cat/no more, 
smoker 
must work full. $217+us util, 
slight inc in —_ Roy 
524-5102 Free move’ 


JP fem roommate wanted for 
2 bdrm apt nr T and pond 
$360/month inc util call John 
at 524-7351 


JP: F rmmt wanted for a 
large 3 bdrm apt near T. 
Avail 1/1/86. Rent $284 inci. 

. Home 524-0792, sk 
725-7686. Ask for Kathieen 


JP; Frndly rmmt 27+ wntd 
for 3bdrm apt in Victrn 
hee. nghbrhd. Nr T & 
pond. $267 inci ht, Avail 6/1. 
524-7910 betore 9:30pm 


ds T Sta., and Mass 
e. $250+ utils. Call nights, 
449-7 132. 


NEWTONVILLE Home to 


share for professional 
, Near ion 

Law. Fully 

sunny. Rent includes all 


utilies, parking, storage, 
d, washer and dryer. 
75/mo. 332-5269, after 
4pm. Available now. 


pets, 
smokers pise 492-5239. 


No. End: For June |. | F seeks 
prof F rmt for irg 2 bdrm apt. 
Clean. $412.50 plu util/mo. 
Call 742-5092. 


SAVIN HILL: In search of 2 


THE ROOMMATE 


WATERTOWN F 25+ for in- 
dependent serene 


SO END LOFT STYLE 


Woman in a artistic type 
to share with same. 
$240/month, utilities in- 
cluded. 423-7066. 


SO. END:M/F prof. 28+ n-s 
to share beau. new spac. 2 
BR duplex, hdwd. firs,w-d, 
kit. $550inci ht. til 8/87. 

vail. 6/1 423-4089, no gays 


Selling or searching for MU- 

SICAL INSTRUMENTS OR 

EQUIPMENT? See Music & 
Arts department 


SOM: 1 M/F for 3 bdrm. Near 


sublet w/ opt. Call 625-0176 
late. 


NORTH END; Prof M/F 22+ 
wntd for 2bdrm apt w/kitch, 
bath & Iv rm. $300+ utilis. Nr 
T, avail now. 523-1925 


SOM: 1 M seeks 1 or 2 M/F 


for big beaut. apt. by Tufts 
on red line. 62 Curtis 
St.626-4404 


NWTN CNR sh ig Vict 
w/porch drvwy nrt mpke 
strs 2 rmsssss /mo avail 
6/1: $315/mo avail 7/1. 
244-6943 


Smaii BR to rent weekdays 
’ apt. 
$210/mo. includes utils, 


pkg,non-smoker, June 1,nr 
Hvd Sq. 864-8949 


SOMERVILLE: Pity of rm w/ 
prvt prkg 25+ resp M/. No 
pets or $190 a 
month. 628-1299. 
SOMERVILLE: Roommate 
wanted 6/1-9/1 Union Sq. 
One bed in 3 bed apt. 
628-7607 nr MBTA & bus 
lines. 


SOMERVILLE 
Share 3 room Winterhill apt 
w. 1 other. Sundeck & 


light and quiet. Easy 
to public trans. $220. 
77 . Call atter 5 pm. 


SOM: M/F for sunny newly 
ren. 3 bdrm apt w/ _— in 
Winter Hill. $250+, no 
smk/pets, 629-2553. 


SOM: Prof fem 28+ to shr 3 


bdrm. $220+. reqd. 
Smok OK. Near T & shops. 
Call Karen 628-' 

SOUTH BOSTON: wntd M/F 
25+ or stdnt to nr An- 


628-7193 + % ull, 536-6654 meg 
SOM: 2M seek 1F/Mfor3br Swampscott area seeks M/F 
apt. 20 min from Harv Sq, ig — for 3 bdrm apt. $250/mo inci 
rm, kitchen, garb disp, dw, ht and util. 5 min frm beach, 
w/d, 1 block from groc. $260 nr bus and train. Eric 
* util. Call Ken 498-2301 595-6163 aft. 6pm. 


si 


83 


isi 


924-0169 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston St. (Opposite 
Prudential) and Precinct 7 
at 1295 Beacon St 
(Coolidge Corner) are 
open on Sundays. from 12 
to 8. Copying. binding. 
color copies. large copies. 
printing. Cibachrome 
Mon.-Fri. 7:30-10. Sat 
9-6. Sunday 12-8. Cail the 
Cops. Headquarters. 815 
St.. Boston. 
267-9267 or Precinct 7 
1295 Beacon St.. 


Brookline. 731-6775 


WEST ROX 5 mins to 128, 
prof 25+ M/F wanted to 
share 


w/M, 31 $300+ JP, 327-3419 


muter line. 

dys or 527-2791 eves. 
WOBURN: 2M sk rmmt to 
shr 3 br hee nr 128, 93, and 
T.Pkg, util. ref. 
req.' 1237 


if 


$233 


for F 
boarder, 1 , very nice & 
cin, $200/mo. Call 
522-5167. 


MARTHA’S VINYARD: 3 
bdrm Walk to 4 
Vinyard Haven beach, 
5 /wk Aug. 
862-0954, lv msg on tape. 


566-1914 
BRIGHTON Summer subiet, 
4 available 6/1 


NANTUCKET HSKPNG 
COTT. in of His- 
toric Dst. & across from 
Harbor. 2,4, 6 bed cigs 
wk/mo. 617-228-2451 


$225/mo, inci ht/hw. 

6/1. 731-3274. Green line. 
ALLSTON 1 br avail in Ig 2 
1/2 block to T. 
6/26-8/31. Pall lease option. 
$300+ util. 782-3671. 
ALLSTON: 1 F.Avail 6/1-9/1. 
Pvt., 2 bath, kitch. sun room, 
$280/mo on green line. Call 
782-1126 eves aft. 6pm. 


BROOKLINE/ Coolodge 

Corner : Cute sunny little cot- 

tage, brand new kitchen 

+bath, studio w/ loft. Park- 

ing. Comptete privacy! 
mo, 


BROOKLINE/PILL HILL: 
Turn 


aptin vict hse, Hrvd 
Sq, $400, 497-2163. 
CAMBRIDGE/Hvrd 2 


ALLSTON; Lge Furn 1 bdrm 
clean, on T. 


789-47 119/720-4477. 


SUBLET 


AVAILABLE: 1 bedroom apt 
from 24 to August 26 
for inc. involves car- 
tng for Deposit, ret 


M or F. Avail 6/1. Two bdr 

$200/mo+ util. Close to T, _in large, 7° home, 
free parking. No smokers or clean, friendly, non-smk 
pets. 524-7729. male. $230+ utils. 491 
BACK BAY: 1 bdrm of 3 CAM: F for 3 BR hse. 
bdrm apt. Furnished $350/mo. Avail now thru 
$270/mo. Sunny, clean, 8/31. Close to T and Harvard 
phone 236-4022. Sq. 491-2825 

BACK BAY; ibdrm, Bay St CAM: sub. 6/1 thru 8/31 w/ 
Rd, furn, mod kitch & bath, opt to renew. Looking for 
w/w. Avail 6/1-9/1. $340 all non 


utils incl. 262-4574 Steve 


Sack Bay: Mariboro St. 

1 br sleep sofa in LR 
South Bay window. 
Furnished. Avail. Now til Oct 
1. Call 964-7351 eves, 
$750/mo. 


lease $360/mo. Phone 
W SOM: 2F seek F28+ for ~ 
apt near Davis. Prefer ‘Sublet 
no smoke. Sm rm $175 inal vibe. 
all or med room $150 plus. Back Bay June 1-Aug 30 
Avail now. 628-3799 $450/mo utils inci. Sep 
bath 536-5721. 
ROOMS BEACON HILL: Furn. beaut. 
RE & sunny 2 Br. Avail June- 
Call 723-3851 
2 people $518/mo. Avall 6/1 
$150 weekly 266-7276 RE 296-1060 
BEACON HILL 


Just renovated 2 
wks sec. Landiord ref. 
RE367-8937. 


erm. ear 
MGH. root-deck, 


kitchen, great location, 
$450/mo in- 


acuzzi, extras. 
1857. 
BRIGHTON 1 or 2 bdr for 
ise for 


summer. Opt to 
$325/rm. Clean, 
condo. 787-5879. 


DORCHESTER: Seek 1 
sublet until 


clean house. $150 + wane 
smok. 825-0513 


DOR: Savin Hill 2 bdrm 
sublet 6/1-8/31. furnshd, 


SOM Apt for rent in 3 floor BRIGHTON:2 bdrm apt, Fall 
ond | Strike a | opt D/D/W BCD 
; Avail 6/1 M or F $250/month ROOMMATES M h ith mod kit & bath, avail 6/1, 
for Rick 626-0811 | $7.00 | BRIGHTON. 9 
Ce z SOM/CAMB LINE; Nr Porter | bus & stores, porches & yrd, 
| — w/deck. $825+. Call Kay at . $25.00 | CAMB: Private home, nr 
364-5150 at Spm whays. Kivindry use, BRIGHTON: ‘Cleveland 
T Aval MATCHING $300/mo+ sec dp. 
aa cam SOM/CAMB M/F for 2 br w/ | | 354-7916 hdwd floors. T lines: Bi bik, 
— — ROOMMATES INC. C&D 5 min. Avail 6/1-9/14 
| | w/fall Reg. $300, 
; - = = (847-1513. Register now BRIGHTON sublet 1 br in 
. Please be considerate, 4 | 734-6469 or | —= spacious 2 br apt to share 
—— —e= mature, neat. $250+ utils SOM/CAM: Davis Sq, 5 mins 617 734-6484 Room avaliable to student. | w/1GM. Sunny, hdwd floors, 
524-3321 to T. Cam line, nice are. F re age | Some rent exchange for near T, 6/1 to 9/1 with op- 
Non- 3 work: painting or 4 
SOM DAV SQ: Sk 4thF rmt SEASONAL thru 8/31, rent negotiable. 
for nicel apt w/cat 6/1-9/1, | SOUTH END; F for 2bdrm RENTALS 734-8814. 
apt on Mass Ave nr & North- WATERTOWN. F seeks F FALMOUTH: Responsible BRIGHTON: Summer sublet 
roomate 26+ to share tidy, M/F 28+ to share summer with option to lease in Sep- 
SOMERVILLE br in bdrm apt. w/d. wd firs, ons vat share HYANNIS Beautiful Call 762-8821 
walk to beach, downtown. Summer sublet w/fall 
MAINE Cory Ocean house $250 +. 254-2869 _ 
shr 2 bdrm, tux condo. avail for peaceful weekend BRKLN/BAI: 2 F seek 3rd to 
ee " iw. or longer ail furnished. Fire- share our beautiful Comm Av 
$310/mo+ incl own rm, w/w, 
7 place. 207-338-4408 on B&C lines for summer. 
htd, ac, prt prkng, elect, 
= . BROOKLINE 1 F for 5 bdrm 
- RMMT WTD: Young prof F, 3 house, near T and stores. 
Brighton apt on T, Avail 6/1 of 7/1. $300. Call 
Pkg 739-1580 (0) or 743-9524 (0). 
same ung 2- apt, nr T $275/mo incis ht, — BROOKLINE: 2F seek 2 for 
near T, U. Mass, shop $225+ 321-6726 or 275-030 bool 
4 util 262-5732 336. $165 parking, 
pets. 232-3426. Keep trying. 
ing. Avail 6/1. Spac, furn MA 02584. 
apt. A steal at $300+. Call SUMMER HOUSE TO 
day Teg eves SHARE: Yuppie couple look- 
. 569-8683, Raeann. for same to share a rental 
FENWAY Avail 6/1, and 7/1 house ‘at the shore tor the 
thru 8/31, with poss ext. 2Ms summer. No smokers. Les & ee 
to share roome in 2 bdrm Roni 262-9624 (home) Pe 
536-0007 (leave views, porches, 2 bdrm + 
FENWAY F ikg for other 34 for winter. 244-6456 
25+. quiet, macroveg. bdrm apt. June 1-Sept 
262-9869. SUBLETS $310/mo. Cali now 
ere ne pest ey T, and clean, nr Union Sq. 20 min CAMB 2M, 1F sk 1F/M for 
Harv. Med. area. $267/mo. walk to Hrvrd Sq. $325. Lv 6/ 1-9/1. 4 next year. 
424-8756 MEDFORD-GWM looking for meg. 629-2470. Bean Se, 
bdrm, 1 %, bath, frpi, kit, Iv 
3 mes prot GWM or BIWM 28-35 ALL: New fen. 2 bedroom in rm, din rm. $265/mo . Mark, 
3 bedroom apt near T. Sum- 76-2960. 
ALLSTON: $175 heat in- kit and br, nr T, off St.prkng, 
= — Apt near T 782-8276. 
ALLSTON: 1bdrm apt 3M seek M/F 25+, non-smkr 
ae tvngrm, bay wndws, hd to sum sublet 6/1 poss fall 
ae firs, Indry fac, $525 inc! opt, quiet, W/D, not coop, no 
= ht/hw, avail 6/1, 254-1666. pet ideal for grad std. 
— summer witall option.  CAMBRIDGE:6/1-8/31 w/ 
fall opt., Furn 1% rm studio 
okay, including 
not furn, but can be. 
ay Gay or straight roommate for $500/mo oF 498-5460, 
br furn, apt, util. incl. 6/7-7/5 
$350. 491-5358 
4 
ALLS Sublet w/ op- 
nr BU., on B iine., 
= WATERTOWN:Nd low-key aii, 254-9221. 
nr RR sta w/prof F for quitt, ind, ROMS w 
ieee w/ 8z rms, yard, ALLSTON subiet, opt to 2M & 1F. No share 
son. Warm, eclectic, & cat. June 1 ©. 
WATERTOWN: Prof F seeks CAMBISOM. Min walk to 
— — 30+ to SMALE 2 Hvd/Port T Lg 4bd Avail 
modern apt w/ pool, non- ALLSTON: sublet 6/1 sunny 
6/1. Fall opt. $295+. 
ae — — CONNECTION utis, 924-5733. in bidg, close to BU, T, and ee 
stores. BR furn supplied for CAMB: Sublet Inman 1 
ey 520 COMMONWEALTH ——— 520 COMMONWEALTH WATERTOWN: . quiet. the summer. Call 787-1847 or 2 bdrms in turn apt June 
AVE. RECORDED IN- studious, non-smk: $250 dek/ordn, 
ee FORMATION LINE DAVIS SQ So sunny, spacious top floor apt APT TO SHARE we, Lisa 666-1313. praet.” 
2 males seeks 1 female or FORMATIONLINE hdwood firs, views, Summer sublet in JP $00 
(617) 262-4679 male, (617) 262-4679 near T. 6/1. 
ie: Roommate wanted for four WALTHAM 2F sk 1F/M23+ WATERTOWN: quiet, 
to share spc, clean, bright studious, M grad student, 
after 6pm. apt near Rt. 128, 20 minto non-smkr to shr sunny, 
— Bos $233/mo, htd. No tee apt 
Friends of Bill W. Cigs ok. 
bath condo. Quiet country and utl. Share chores & for 2 bdrm. 10 min to Hvd =WalTHAM 2M 1. 2 Cats 
Pace setting near 290, 495. Beaut- PF Sq. $295/mo. Avail. 6/1 seeks non-smoking rmma to 
= Barbara 491-2781, leave message. chare apt on 
SOMERVILLE: M seeks M/F . Knowledge . OF prof. to shr ig apt w. 
prot M/F to share 71m apt. for spacious 2 bdrm apt leach required. Please call SACK GAY balcony end off ot 10 min 
$250/m. 1st, sec, and ret beaut kitch rm morn tt 647-9765 before 11pm. Woot Somerdile: M/F Room. walk to Hvd Sq, 1 bi. to Star 
couple. Mostly sunny veg., req. Call Valerie at 282-4221 nr Porter wanted to share 3 coop. Furn, elev, tile 
. house. Parking, no pets, no $283+ utils. Convienient to 1-9/15. 
$273+ ullis + Available now. 620-2853. CHARLESTOWN 6/1-9/1 
Bec no smoke no preferred, $325+. Meera or WATERTOWN: Fo tor F in ig br, 10 bdrm, 2bath. Ig it. on St 
Fem rmmate 25+ to snare walkin coset, "Call Jessica 242-6188 
aes NEWTON M/F wanted to spacious two bedrm apt nr 2 porches, w/d, on Com- 266-3196 CHARLESTOWN: Prof. F 
share 3 bdrm house in quiet _ an pte BR 
id ‘ 
: 25+ to shr 5 
‘ W. ROXBURY: rmmt wid to ; ey 
2 tam. $525+ 3 BR. Gd loc, nv.T. SWF, 734-0856, keep trying. 
val 
WATERTOWN: F, 
— = SOM M/F 30+ non-smkr to 30's to share nice 2 bdrm w/ 
No. Cambridge apt 2M 1F ping. $175+ util, 666-4613 $900+ 926-2526. Avall 6/1. onde 
* seeks working F 28+ June- after noon wknds, after 6 exp. brick, water view, d&d, 
wkdys. 1 blk T, U.Mass. $750 
° Porter Sq T. Must enjoymu- <= — FENWAY:2 BR from 6/1-9/1 
sic.Rent $225+.Summer PY furn. Dep. and references 
ron carbs 
— —  — JAMAICA PLAIN, MA 1 room 
Po June 1 or tater-Sept 1. Call 
= sublet w/ Sept opt. $760 inci 
. +. lor rm apt. 
w/ option to renew 9/1. be ik cats, $365 
mod, 
rms $350/mo. orange. 
bdrm apt. sunny rm, nr ' am or pm, 
pond. Avail of 6/1. $235 with tal option. 8188 call 
pl util.522-4645 ; Bob 254-4124 


Looking to sublet inexpen- THE PHOENIX 
approximately. Prefer Cam- Quality can depend on 
bridge, Boston area. Cali from Pro- RESULTS 
739-0378 for ATING 
kitch priv in ig, beaut, furn 
house on 2% LOST & FOUND 
— . Call 267-1544 and describe. 
NEWTON: Prot my to share 
lovely 4 bdrm quiet res. 
area, pkg, nr T, June-July OCCULT 
$400/mo w/ all. 965-0955. 
NEWTONVILLE 1 furn rm in = similar_ to : 
Contact Jill 661-7331 
share w. 
$180/mo Cat Tom YCHIC F 
527-2246. Avail 6/1 to 8/31 Every 1 
NO END 1 M seeks 1 M/F for Brattle St. a 
large bdrm apt. Camb. 864-1 
includes all. 367-6453. Compare eur 
PARK DRIVE: apt for superior service. 
BU. indry PUPPIES: CH CD. 74 waeks reputation. 
Roommate needed 6/1-8/31 AKC registered Akita. 254-2534 
in Aliston. $275 po mam Lion of champions, house There's an office 
Leave message. 1237. pany 9 Call for de- near you! 
ROSLINDALE/BOSTON: 
a oC TOO: 
inet ut Can onesie 
449-2729 
Sunny a 
1-8/31. $275 inci uti, Call Walking & dog care. Reason- 
Nat eves 327-3647 able rates. Pickup & delivery. 
. avail 282-7152 


cont, 1 min to 10 to T, 
PKNG, $300/mo, $100 sec, 
776-0224 


yhere in U.S. $250 or 


sublet room, 6/1 or 


no pets, no smoke 731-0461. 
TWO ROOMS JUNE-AUG in 


pleasant Jamaica Plain apt, 
non-smoking, $250/mo. 
ideal for summer student 


or 
apt. Cail eves 524-7127. 

WALTHAM: Beaut. liv-in loft 


1500 sq ft, Jul & Aug, kitch, 


WANTED Garage, shed, stu- 
dio to sublet to painter frthr 
from Boston. Beast if cheap. 
Ciny after 566-4295. 


WANTED: MIT — 2br 
sublet 7/1-8 /31, near or 
‘the T, for visiting composer, 
wife & son. Ac pref. Call MIT 
Studio, weekdays, 253-7441. 


WATERTN 6-8 wks this 
Summer: 2br in 4 F house, 
or Mon-Fri. $150 or 
On MBTA. Non 
smokers. 924-0291 
cin apt for resp F hdwd 
furn now to Sept w 
ron on bus line $375. 


WINCHESTER: ig 
kit,den,LA,BA.Nr Mystic 
Pond incl.utt.2 

lease + opt.729-8418. 


VACATION 
HOMES 


B CAPE COD CONDO: 
MUST SELL! LARGE 


MISCELLANY 
BULLETINS 


ADULT SURVIVAL 
GAMES 
Looking for adventure, 

and tun. Adult 

inc. Come and play 

Adult Survival inc. Games 

and be challenged, 
281-4406. 


tf you are interested in start- 
ing local animal 

Call Trina.(Thurs, 
324-6025 


BELLYGRAMS, STRIP-A- 
GRAMS, 


FREE CHANCES AT 
$200,000 


ernment Loteries. Phone 
416-481-3311 or write Dept. 
BP P.O. Box 142 Stn Z, Tor- 
onto, Ontario MSN 2Z3 
Caneda. 


trip any 
338-6139 leave 
message. 


from 


Providence. 
tennis courts, 
sauna and ASA Famity 
Campground. Phone 
617-644-5411 or write 
Box 235, Assonet MA, 02702 
for detalis. No swingers 
please. 


Sunbathe and 


complete 
Boston 
Snack ber, 


WANTED: LICENCED 
DRIVER TO ORIVE R 


EDUCATION 
MEDITATION 


N 
Daily meditation. Monthly in- 
tesive retreats. Dharma talk - 
Thursday 8pm. Call 
576-3229. 


Practical of the 
teen. of, au 
dents of Willem 
1-653-2717. 

Edger Cayce Study Groups 


497-0819 
SERVICES 


ACADEMIC 
SERVICES 


SHOPS: 1-time & summer 
end May. Jane Barnes 
547-4434. 


YOU ME HE 


about relationships. in- 
tensive Workshop eves. 
June 8-13, Camb. Spivack, 
926-1637. 


BUSINESS 
SERVICES 


JOHN HANCOCK 
COMPANY 
JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN PER- 


SONAL AND BUSINESS 
FINANCIAL CONSUL- 


TATION 

850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


Expert typing and syntax 
thesis or term papers. $1-2 
per page. Kathi 353-9276. 


GET IN TUNE 
CHECK THE GIG 
SECTION 


Vo 


LUNCH 


COUPLES 


ngland’s 
best social 
introduction 
service. So 
call today, 


never know 


because you . 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doin 


right. 
Boston 
Hingham 7 7 
Framingham 879-8641 
Chestnut Hii 232-4800 
Wakefield 245-4667 
Marblehead 631-6460 
Worcester 853-1057 
HEALTH & 
COUNSELING 
insivid- 


ual/ 
Reas rates 254-1784 


New Cadillac & Li 


Vintage 


ncoin Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 
As low as $25.00 per hour 


Also — sports car rentals available 
Limousine Service 
186 Brookline Ave. « Boston 


267-4079 


way to meeting lots of 
compatible people 
in N.E. area 


How do New England's 
BEST GAY people meet 
each other? They join 
CONNECTIONS 
Why don't you! 
CALL NOW 
(617) 723-2021 
A GAY OWNED AND 
OPERATED SERVICE 


companions, and 
lovers! Call BUDDIES 
— the personalized 
introduction 
offering the LARGEST 
gay clientele in New 


ATHEIST 
England! 
PARTNERS Protessional 
Singles magazine Confidential 
ist Partners BUDDIES 
P.O. Box 115 880-7625 
Newton, MA 02165 (603) 
CHRISTIE 
Getting married? Video tape BRINKLEY 
the ceremony. Check the is aiready taken, 80 read the 
new Video Services PHOENIX PERSONALS and 
category. meet the girl of your dreams. 
COMPATIBLES 


South County, Ri 
(401) 621-4220 


Why 
gamble on 
blind dates? 
Let video introduce you 

to someone who attracts 

you! First rate 
membership 


247-3800 


All locations 


SURROGATE 
THERAPY 


Successfully Treats 
+ Premature 


SEXUAL THERAPY: Fantasy 
Probiems, cross-dressing. 
gay issues, institute for ra- 
tional living. 436-4600 

HYPNOSIS Therapy for anx- 


weight. institute For Rational 
. Ask 


fears, institute for 


over: 
Rational Living, 734-0623 


Facility 
Sexual Health 
Centers 
International inc 
Health insurance 
accepted 


HOWARD MOVING 


movers, end rub- 


PIANO AND 
FURNITURE 
MOVING 


Low rates 
24 hr. service, 
7 days a week. 

Storage. 

DANIELLE 


MOVERS, INC. 
186 Brookline Ave. 


MDPU 24408 MC ICC 1745 


MC & VISA 
Fireproot + Palletized 


STORAGE 


Warenouse 


MOVERS- 
LICENSED 


GENTLE GIANT 
Highly professional work, 
also pianos & subcontr. out 
of state. Fair rate 664-1516 
MOPU #25906 


WHEN SHRUGS 
N Eng, NY, OC. ali 48 pros to 
(unjioad chatties. 24nrs 
CARRIER & IVES. 492-5537 


MOPU # 24998. 


TRUCKERS 
MARATHON MOVERS 
1-6 men, 2 vans, 24° truck. 
local. Pianos office 
524-1000 
1-2 men and van. Local days 


TOWN TO SALEM or a close 


me days at 77 . oF 
eves at 926-7 164 anc ask for 
Harry 


MISCELLANY 


VIDEO 

SERVICES 
VIDEOTAPE 

Affordable wedding video 


included!!! $275. Call 
723-7621. 


Your script, location 
$30. 6- 10pm Jim 948-3895 


FOR SALE 
APPLIANCES 


Heater 35; U 
-Fibergias shower base 
32x32" $35. Peter 
889-3535 eve 569-2347 


GE Retrigorator/Freezer 


/$200 
Eves. ti 11, 926-3207 


KENMORE 
Retrigerator/treezer 17 cu ft, 


only. Call bef 9 condition. Must see Very 

742-0824. ble bie bie. priced. Cail, 
xpedient. ex- 

car 722-0015 BICYCLES 

MAN AND VAN Reynolds 531 double 

$1300 
flat rate or $16. per 

hour. 269- ; new, $600 b/o. 267-4386 


9861 ‘42 AVW ‘OML NOILO3S ‘*XINZOHd NOLSOSG 3HL 


vetop assertive oehavior labor & truck 
Rational Living. 734-0623 
Meet. ovels GEMINI QUICK 
TIRED O NE? NEW INVENTION 25736 
BAR SCE HELPS YOU 
new BIO-FEEDBACK homes 
SENSOR CARD enabies you fats, GEMINI QUICK 
er taxation pocket booklet in- — Packing 646-3428. 3 
cluded. supplies 
or 
3 for $10 CALL NOW! w/ your help From $15/hr 
STAR GATE Method might removal. 488-3201. NOTICE 
—— goals. 354-8514 BaF cost effective. 321-1017. 
SELF-AWARENESS CO-ED VERS 
GROUP FOR SINGLES. | Locataowa 
Openings for women now, OVERSEAS 
led by mature, experienced pod too to GRAMS, 
h tll scate 401-5008. 964-1927 or 361-8185 354-5000 
wha ICC MC 1991 MOPU — 1498 
367-9529 Office. Classifieds 
CARPENTERS Claasitieds 
Commerce PARTY 
2dr, spacious suny, pose, 21412 
apt $700/mo (neg). Catarny TICKETS Department Caterers - 
SOMERVILLE/CAMB.: 1 7/5/86. Great seats (Sec 5) — Outiets 
furn rm avail. in 2 bdrm Cali 617-996-0116. 
10 min walk from Hvd. & J FAMILY MOVERS: Lo- 
Avail 5/31 thru 9/1 776- cal, long distance, packing, Magicians - etc. 
SOM/PORTER SQ: F, 35 & unioading service. Low 
w/dog seeks quiet, resp Fior wa SLTIC’S TICKETS rates. 277 advertising at ia 
Jalon, of season tickets. ag MOPU # OT65 rates. 
tion. $330 incl utile. No cigs CALL 267-1234 
or more pets. 625-5904 Stevie Nicks, Red Sox, Home or office, local or long 
SOM: SUBLET: 3 of 4 BR in Cattice. 499-757-0946 dist. insured. 277-0525. 
rates, excetient ret Call Mary 
op household. House on lake > BRADLEY 
Sept. will MC and DJ your function 
697-3050 eves and wknds. 
Sublet, June 1 to Aug 31 in Ln ae 
Call Stove 524-1025 or COMMERCIAL, RIDES 
674-4551, $215.00. CRANE A-CAR 
to Florida, Calll, etc. Some 
TON T Executive relocating to San ae ae 
SUBLET NEEDED dune Cal Est. 1968 Francisco area, driving 
Through 12/31. 2F seek 312-472-2566 before 5/29 across country, leaving Bos- aes 
apartment near transpor- io, details. 492-1350 ton June 10. Looking for sates 
tation. We're very someone to share expenses. ey 
responsible. 742-2579 keep MDPU# 1581 969-1608. Strange people ine 
need not apply = 
WATERTOWNUSALEM 
DAYS & EVES Ber 
Unabie to drive. | need a ride cs 
from Salem to Watertown Be 
tan le MON tr FA 
tant ride is MON thru FRI at 
12 MIDNITE OR ANYTIME 
Join the thousands of fine custom and on mere 
ENGLA\ nave LAXATION ining room 566-5901 
already discovered the Reduce stress before exams, MDPU 2022 21 yrs, to 
and Gating. sleeping. mates. Call Phil 964-1178 childcare, ages 4 to 7. 
Sroektine only. Tel 
to: Suretorm Contractors -3863. 
LITTLE FLOWERS Co. From $18/hr. GUN Mand bald 
P.O. Box 477 References and Free est. * MAXI-VANS tronic device. 
CALL Hewlett, NY 11557 Dan Fishbein 738-1294 * CARGO MASTER TRUCKS JAC MARKETING PO met 
lormance 
Problems references. MOVE S 
COLLEGE LICENSED & 
a com- en er 
SWIMMING POOL AND fortable setting, Bob Wed. PAINTING apr. | | oFrice| videotape. Please your man. 
You sre net D.C. Van Lines inc 
Group forming, Call Francis Uncommon Attention myc. Agent 
Giambrone 628-6988 to Detail FLORIDA 
FOR A FREE ESTIMATE FREE ESTIMATES = 
ters, theses, term papers. 99 ay CONQUER STRESS Quality you can depend on — cellent cond, avacado green. 
RAYMOND P. Boston unter Wi/$250 
JACQUES 739-6688 ‘ SEX 
ALAS North Shore REPAIR 
FIRST THERAPY ROBERT'S = — 
= — CORP Cape Cod > : Sex Counseling All types and repairs: Siate, 10 mo old, white. Was $650, 
OFFERING A COMPLETE 432-3735 Couples Counseling copper. shingle, rubber root asking $500. 923-8549 
Balloongrams, PLANNING SERVICES TO 460-9235 Lo %, Counseling ton/Brookline/Newton ares. LIKE NEW 
THE EASTERN MASS COM Since New 523-6741 leave message. Portable washer and dryer. 
GRAMS: MUNITY. Cail, Worcester E Angin Se: Barely used and in excetient 
354-5000 832-0055 FOR A FREE 
| 
A decade of service 
34 offices throughout 
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Trek 660: 24” frame, Waterbed super king size, 
campy . = brand new heater, good con- 
$550 or best Pi md Catt dition, 250 or best offer. Call 
232-4872 after 6 pm. Fred 266-9158. 

platform 


HOBIE CAT 1978 16ft 
Flamer. |, with 
trailer. Ready for fun or rac- 
ing. Asking $2500 
603-873-0714 
“SAIL-AWAY ” 

IN CHATHAM, CAPE COD 
WE OFFER S$ 

RENTALS, 


MOTORBOAT, 16° 
CAT. RENT BY THE DAY, 


NON MERCIAL 
1968 2) rojan cabin 
cruiser sleep four with full 
gally rebuilt 255 Merc Cruis 


condition. $6000. 
Lee Cook 254-4015 


CLOTHING 
N 


on. 4; 


COMPUTERS 


512K. 


color. NLQ 
. SW inc Lattice C, 

W/P, paint. Lots more. 6 mo. 
New-mint cond. Worth 


FUELS & 
FIREWOOD 


BIG TEREO 
Beomaster 1 receiver, 
Beogram 1700 turntable, 
Beovox C-75 speakers. Top 
condition. inci 


1 male, 1 
Call Dave 


754-9621 
NATHAN’S 
471 Main St., 


Fitchburg 


$1200 or best offer. Call MF 


Yam to 4pm 472-0642, ask 
for Sherwood 


HEALTH CLUB MEMBER- 
SHIP FOR SALE. All 
privilages in 


OAL STOVE 
coal burning stove. 
Top of the line. Holds 60 Ib of 


coal. 24 hour burn. Complete 
with biowers.Used 2 
seasons. New$879 will take 
any reasonable offer. 
746-5575 after 6 pm. 


FREE FIREWOOD 
Hardwood, crate 
628-6400, or 491-7007. 


Wood Stove, UL approved. 
ALL-NIGHTER, ‘little mo’, in 
excellent condition w/ 


GREEK CERAMIC NECK- 
LACES over 350 pieces with 
retail value $795-$1295, 
most of the value 
$1200. Cali rosemary 
374-0674, eves & wknds 


Woman's World VIP mem- 
bership for sale. Very inex- 
pensive! Cali Robin at 
225-1305. 


PHOTOGRAPHY 


Complete Poloroid 35 
auto slide processcr 
Used 


ance. $100 or b/o. 825-3690. 


$ 


ifs 


Bg 
i 


873 


i! 
#25 


Mon.-Fri 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 1 


F2.6 35mm $800. 
ri. 


YARD SALES 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
. (Opposite 


at 1295 Beacon St 
(Coolidge Corner) are 
open on Sundays. from 12 
to 8 Copying. binding 
color copies. large copies. 
printing. Cibachrome 
7:30-10. Sat 
9-6. Sunday 12-8. Cail the 
Cops. Headquarters. 815 
Boylston St.. Boston 
267-9267 or Precinct 7. 


FOR SALE: For the new ACTORS/ ACTRESSES ALLELECTRONIC | VIDEO 
vest Soy AND mtv vee | ester bane sks ey 
HEAD SHOTS Which cass do you want to join? 3 vocal 3-5 local gigs per wk. 
M3A camera, Sony Keyboar: Music videos 
%” deck and much more. Bill Shoucair . -compoeer with 8 track stu- ant Ex for muture 
dio seeks electronic prof. 582-7824. 
clane to form ail originel SUPERIOR QUALITY 
2 . Looking for electronic AFFORDABLY NAVY BAND DRUMMER 
+ Intro to TV commercials PRICED WANTS WORK, 4 YRS 
Tong oa lyricist, and "writers we EXP IN NAVY BAND, 
267-1304 Progressive music, sym- 647-1973 EXP. W/ OTHER TOP 40 
phonic pop etc. pong GROUPS IN VA. AREA. 
Steven 876-3958 leave EEKS STEVE 767-2036 
NEED: Key/voc, ist 
THEPHOENIX ™” rane, Pre @ 
for classic rock and Multistyle concerts 
CLASSIFIEDS band with now bookings  66--87. Record ready now. 
P GET GREAT bassist. Call “Steve CAll 277-9885, 670-0347 im- mo. prep for 2 hours. 
opens mid Sept, ren begin RESULTS 7. med response. An expodition. 
DANCE EXP voc aks H/A band into, 
sim style that best shows dy Sam on Tues- BASS PLAYER patie ag Sm a Eng REHEARSAL 
INTENSIVE vocal range, photo & re- day. June3, 7pm, attheNew Ready to play. Has talent, ya a only. 
- | sume. Turtle Lane Play. Erlich Theater, 539 Tremont. equip., and pro at- SPACE 
SESSIONS tormances in. Prodiced 367-2738, We seek rythm guiter end 
InJazz Tap Dance | sept iginal hard rock Band. Ex. 186 
TALENT AMERICA Show BASS PLAYER Writing 287 
Leon Collins Studio SAMURAI CAREER case's at the Copley Plaza, ANTED . Call Chris after 6pm. 
1636A Beacon St COURSE 5-plece R&B/Rock outfit with . 
Brookline, MA gives you the guts to get out cur Female vocelist_w/ TOP 
232-0105 —_ and jy ed rather than 2-6307 and/or (401) 40/GB exp. wanted by well ONE FISH TWO FISH seeks 
We. Beginning JUNE 723-2800. Southside Johnny, Geils, est. P.T. band. Se guitar and/or keyboards 
Fast session: June 9 - July 3 THE TERYOFSELF Theater for Rent, = —. 
Pre-registration May 31 MAS town, , July, ont. FEMALE VOC 787-1238. 
an uncompromising oF Tony ser Orig band mgmnt 
x wi 
Two classes weekly as 13, Bass plyr w/ vcls wntd fr 43 od into. modern guit-based 
All levels FOR FREE BY USHERING. — cc bois rnr bnd wnt to Awesome talent and pro at- nds grt bass w/ voc 
267-5900 Call 423-5572 soon. Cail Kieth 595-3208. titude oe now! You pee. eve 
Experience is not. Call Greg 
at Urban Dance nardh 625-6328 10-6 
266-6146 lv. mess. 
FEMALE wanted for 


Fresh Boston Schrod 


Fish. 


(We serve everybody) 


Bluefish Dijonnaise .................... 8.95 
Fresh Tuna, Romano Cheese Crumbs .... 9.95 
Seafood Pasta 9.95 
Scallops Provencal .................. 10.95 
Grilled Salmon 10.95 
Blackened Red Snapper .......... 10.95 - 
Cajun 12.95 

_ Served with Limitless Salad Bar 


Fresh Vegetable & Warm Homemade Bread — 


For 50 Years Back Bay’s Neighborhood Restaurant - 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 


VOCAL 
versatile heipful; 


ser pro 
pres, power, and men 


FINGERPAINT 
Seeks lead guitar 522-7520. 


DANCE 


gear, rehearsal " space 
more. Framingham, 
877-7295 


GUITARIST - SONG 


WRITER AVAILABLE 
for a working 


dustry cont 
als only call 361-8095 


KEYBDIST AVAIL 
Mature pro with gd equip 


ACTING 


RS, 

could your break’ 
Advertise in. the Phoenix 

267-123 
ACTORS WORKSHOP See 
ad under auditions. 
F 30-35 & M 40-55 wanted 
for dramatic fim—just be 
available 29 thru June 
15. Call 247-4799 


SCENE STUDY 
T7 10 WEEK ACTING 
CLASS AT MOBIUS 
BEGINNING JUNE L. 
CALL STEPHEN 
SORKIN 437-1872. 


ARTISTS’ 
SERVICES 
Birector Marityn 


542-7416 Begins 


AUDITIONS 


cting Auditions c 
TV Univ 


PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS 


Good condition, good 1295 Beacon St 
prices. Call S23-4760 ] Brookline. 731-6775 
MUST SEE 
condition and at a good VIDEO 4 
price. Call, 846-3733 TELEVISION 
COMPETE VIDEO 
$500, now $275. RENTAL: INVENTORY 
357-3769 days, 846-7166 450 CURRENT TITLES, 
BETA & VHS, 2 VCRS, 
Tall potted plants (2). 5 and3 a 
as 15K/BO CALL 597 
office. Worth $300, 8909. 
$100 for both! 567-2796 PROTON 619 
Waterbed, queen size, very 19” color monitor/ receiver, 
cond incl bookcase $550. Dual C 939, German 
headboard, mattress, liner, made, auto reverse cassette 
heater, etc. $125. 267-7641. deck, $550 new or $200 or 
best offer now. Cail anytime 


836-1878 
Lic. by Comm. of Mass. Dept. of Ed. 


w/nat’l 
and material looking for 


players in seductive pop 


623-0089. 
PRODUCER 
ENGINEER 


you're looki for a 
producer w/ 


or 
many credits (on vinyl) for 
live or studio 
panes cali Danilo at 
'6-1324, leave 
at 


WANTED: Asst Producer/ 
Gen Manager, Buzzard BAS Keys on 
BOSTON’S MOST Guich Dinner We hv orig music, id voc, id jazz), bass (with writing 
CREATIVE COACH drums, synth. You must preferred), from 
NEIL ARMSTRONG vocs, chops, attitude& Sommers to Belew. | in- 
Pettitt, S40F, 65 E. india s. Cail T-Vision Video, fluences Ferry, Heads, 
426-5921 Row, Boston, Ma. 02110. 783-2756. Police, Eurhythmice, 
Casting Call! A new index to HE Pretenders. 5-4688. 
ings about relationships. intesive —_pro attitude and gear a must. 
music, dance, Workshop eves. June 8-13, Ser inquiries only. 532-5529 PLAYER 
modeling. 787-5074. Free Camb. Spivack, 926-1 306-9632. WANTED 
. By high energy Top 40 band. 
National Tours. Calli for year o Promotional preteprepne on 174 or 522-4560 
M/F on 5/27/86, singer/songwriter shots. 
5-7:00pm at 2 os aged musicians for = Winter Boston 
rock. REM. Donny (617) 482-0336 Bass, acoutstic , some 
Charles St) Boston. Sept re- pro 
BOSTON casual players, top 40 r&r, 
per ) 2 Recording Band seeks 
pieces. Total 2 min. max. . Send 
serious, 1 comic, Bring pix bk kk d sume to Box 1279 
and resume. Non-equity. BLUE Dedicated keys + bass a0 
orig rock bad. keys with vocsis female 
but not essential. 
available May 29 thru June Request SHE BROUGHT airplay. Dbi std 605-2486.  Proventude equipment 
15. Cail 247-4799 101.7 FM ANT COUS' transportation a must 
full for melod. rock. Cali  KEYBST needed for Boston 
length feature flim on Sun., Ok qu MIF. Mary 522-8621. area band. We are mature, 
May 25, at BU School for and live exp. 741-2313. dedicated, talented, have 
Arts, 855 Comm Ave, Studio MER reh & sys. Lets 
104. Sign-up between 10-12 A ‘Top production company’ oad & exp talk, 368-0574 
noon; will audition til 5. Al’ seeks dynamic drummer to seeks Have 
types, esp. Box 9-10; M/W, complete original hot new Call Jay, 272-3162 Keys — 
; Oriental man/woman rock act. Trans and energy 
GIP Casing thriller 2b ann 
new ex-walifiowers 
6/3 & 4. 7pm, 949 tribal instinct fores- DRUMMER wanted with 140 rock/original band 
Comm Ave, some pay. Also tablished band ped musti vocals, able to sing Call 603 
pos Call Echo, PIL, X, Rich 264-4258 harmony play 
for documentary-video ex- $8 AND Must 
dad-daughter rela- DRUMMER WANTED om. 
rock band, M/F. Gigging W/REGGAE ROOTS appear.Call 


NE tour auditions for B.A.G 
Theater Fall-Winter season. 

2M/2F, salary. Fri. 5/30. 5- 

pm Call 484-1599 for info. 


BASS AND 
KEYBOARDS 


Who wants to expand by 
from other musical 


3 


3 


mer A&M artist 
manager 
eves. 


LEAD VOCALIST 
FRONTMAN WANTED. For. 


melodic approach. 
Sessions/pertorm. 423-5673 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston St. (Opposite 
Prudential) and Precinct 7 
at 1295 Beacon St 
‘Coolidge Corner) are 
open on Sundays. from 12 
to 8. Copying. binding. 
color copies. large copies 
printing. Cibachrome 
Mon.-Fri. 7:30-10. Sat 
9-6. Sunday 12-8. Call the 
Cops. Headquarters. 815 
Boyiston St.. Boston 
267.9267 or Precinct 7 
1295 Beacon St. 
Brookline. 731-6775 


oy) bed, extra firm foam mat- 
eon = tress. $140 ea. $260 for set. 
Taftfishing boat. Floatations 576-1776 
eg will sell for $875. Trailer avail STEREOS & 
COMPONENTS 
15’ Fiberglass Canoe. Studio monitor 
postive floatation, hdwd od $600 
‘aces, aluminum $00 
paddies included. $375. Cali OYNA 400 AMP $350 or BO 
after 4pm, 944-4512. 
and ali accesories, $1000, for 
i * stereo or use in a 
603 431-3662, keep trying. studio. 2’4 hgt, 1’4 wid, 11 in 
deep. Mint condition, $300 ; 
TOM SAILBOARD 
Gout. or 6.0. 628-6469 
; . 65 sq booms, 
very fast $600 328-4875 USED SOND 
service all brands. 625-7707. 
in Davis Sq, on the T. 
LESSONS. $750. Nick 524-5328 3pm+. 
A 
SKIING, OR FISHING. WE COCKATOOS 
HAVE PLENTY OF WIND- Greater sulper creasted 
THE WEEK, THE MONTH 
OR THE DECADE! CALL US BUYIN 
AT 046-2806 DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewelry 
7b. Pocket Watches wrk/est. band 366-9585 
_ Also American, 
European & Oriental 
Gold Items 
4 White titiude infl Houston, 4 
Clothing for sale.$3.00 per tor Linda 461-0612. BAND 
pound. Sat 10-4, SARPA 
Lead and rhythm guitar 

ae Amiga HE2 880K drives. ao: form duo. and take part in show. 
OLIVETTI 22? ood guaranteed salary 
TYPEWRITTER bend. | CallBobby Diamond 
$3200. Great buy $2000 fessional typewritter. Black, a 
heat 267-3259 te sleek, top-of-the-line. Asking fessional attitude, all styles, 361-3688 

Apple complete system, GOOD OPPORTUNITY Bass Orig ock band eks serious 

includes imagewriter printer, PEARLS player w/ excel tenor voice Weve 
= ae Modem, joy stick, and lots of bass & drums. We've gigs, 
Se RE: hg ay Freshwater pearis, $15 for a wanted for professional 60's demo, direction & airplay. 

Microcomputer 68 k 449-2729 voice. Gal Dan, 744-3231, o PA FOR RENT 
Peas processor w/ Unix operating ‘Apple 2c, monitor wi stand, Gary, 927-8539. PA and light show for rent 
external ‘disc drive, ‘image Guitarist & Female Vocalist 3500 waits, channels, 
of Rem, 2 2 printer end PFS seek musicians to form part- with 2 
Sea 232 ports and 1 parallel port. time original/cover band 
2 systems and upgrades 
available, full documenta- 

gious club in Boston Area. EK 4 R S 

oriented songs, studio ex- 
perience and many music-in- 
hee other bands wanted for 
— — looking for busy wedding, gb SIDESTREETS 

? — : band call Ted 625-9135 Pise Need Male Id vocals, strong 

call btwn 6-9 pm range, presence- also 
| 
Singer/lyrists seeks audi- 
blower and water jacket. Canon 22mm Taps, Tower of Power. inxs, 
Race $300. Free wood 2 cords, U jens, bounce flash, case, Don Henley. | play some 
haul it, it's yours! 323-3290, tote, titers. Exe cond. Pam bass, blues harp, 
FURNITURE image oriented band only. 
BEDROOM FURNITURE Please no heavey metal or 
FOR SALE..2 dressers, 1 
table. Good condition. SOUNOMAN Experienced 
cover 
be 40 band with steady work 
207-767-3671 orf 
ORs MACHINE TAPES SOUNDMAN 
ee a $12.95 for sample 10 min 
tape pet sanitarium and Brit- AVARABLE 
ish ladies’ chaos and more. 
ett Ent 19 Brisco experience. High quality P.A. 
oe St, Beverly MA, 01915. all at reasonable rates. Cali 
Tom 1-224-4221, or Dave 

1-837-0832, keep trying. 

Sound mixer/engineer 
$50 ea 524 needed for the Curtis a 
ing, Nemetz-Ress for commercial song- 
Folds up into cabinet. Worth —— Must be experienced pro- 
$1,000 of more. imminent BOSTON ome 
$490 including quality mat- SS 
ers Glass topped, brass leg din- band. Have P.A. and prac- 
ie ing table, 4 cushion, wick tice space. Serious ony. 
% back chairs, exc cond $375 SS, Double Dose 782-8766. 
T 
; Moving, must sell new sofa, . Experimental = seeks 
j queen-size bed, 2 bureaus, Wel St female vocalist with un 
Barron ABLE for summer music  cesary. Rehears in Woburn. Nag 
P theater within 40 mile radius Leave message at 935-5091. riors. Call Bob 331-4078 or 
guatted and experenced. BASS and GUITAR needed Jonn 026.0662 
Jerry 653-8795 
P NATIONAL TELEVISION 01d and new R&B, soul, reg- 
ACTING SCHOOL goa. Moves, vocals op LITEMAN WNTD 
Industry professionals must. eannie, Liteman wntd to set up 
teaching classes in: 603-778-7642. a: run 24 par 64's on 2 scene 12 
Drun coded Salary Call TI 
Volos New Carivan Theatre, poll me and keys needed by spot. Salary Calf Tim 
a, cal & exp. sks actors & stage .<. 
ae * Children & Teen mgr. Stan 861-8737. Needed to complete exp. ca- Male lead singer looking to 
Commerciale coer qvienteg reek Top 40 cover rock band. 
Aoting NEW EHRLICH THEATRE Have ‘oniginial songs, (tsi Stage presence (ood ap- 
TV training Celebration Party for people space, & rec gear. Strong drummer w/ 8.U. vocals. pearence into most top 40 
on camera Enter, a big plus. 326-8805 are @ power tech trio. Cail songs and others. 
tainment, dancing $5 FUN. BASS & DRUMS:Both mini- paced 
Last session until Fail 567-0218 
malistic w/ FOCUS OM MULTI-KEYS 
132 Brookline Ave., Boston New Erlich Theatre July  rythms, melodies & vocals Estab hi top 40 exp multi-keys avail for top 
(KENMORE SQUARE) Kings” neededto complete original tend + 40 gigs. Has van & state-of 
Chesterfield ~ sound. Lv msg descib- =k, with vocals. Gerry the art midi eq. Cail Paul 
566-4323 482-6316. Audition June 2 at 543-3991. 596-5830 586-2117 


Wve in art. 
GUITAR-GIBSON 335 RECORDING CONSOLE 
The Public Theatre seeks 2 Peavey MK IV ist studios grt private 
ay on other with road case. $600. With case. $675. Call or bay, console stand. Delivery elevator, laundry, 
547-3368 leave message. evenings Pp ATCH and. installation included Bought-Soid prkng. Avail “now. Call 
Call 720-1007 for &- 2 Phaselinear stereo $1850 call 789-4 150 Rented-Moved | 38#217! 
course | model 100/eeriee GUITAR FENDER RHODES Serviced wert 
OP $$$ PAID LESSONS Fender Rhodes with amp ervi bridge 6/1-11/1+ 8195, 
lessons at stu- and speaker cab for sale. Rebuilt-Tuned workin 
records and tapes. Bone of Boston's top| been on the road. very clean 
Private, review or studio's, power $1200 or beer dio or will travel. Rates vary. 
Wi pick. Binands-on approach +| Call 783-9282 or 232-5153 Grands 
Up. small classes + student Roland Juno 60 and 
Trpt Bone Git M singer who projects + reasonabie leave message. Free ut case. Excel cond. $350. USS Uprights PE OPLE 
dub on instra for 9 pe funk tuition « ns AAA NEW DEAL hentic 3 tier keyboard stand, $100. Spinets 
Winders, $150; 2 single 18° FOR SALE dolls witheach | Acuna MASSAGE & 
one pony Comm. of Mass. Dept. cabs, with Les Paul Gold Top -1968, sale. lay 4 memory presets 1 $99 & up 
400W Colestions, never paul Spec.-1955 never a breakdown $900. co 
used, $850; Gibson ‘61 re Gret 
BASS pre Call 232-7710 verse Firebird 5, exc cond., Chet. Rick 12 Effectron 64 delay chorus Lowest : 
talented Band. Al styles, $600; Altec ack Strats, Teles etc. 763-9491, JD Furst Prices ting 
John 327-4225. $200; DOO 585 delay w/ AC 707-8480 anytime Highest Quality 
DRUMLESSONS adaptor, $45: Moriey iammond & Son Let @ pretty girl escort you. 
Wanted musicians: Drums, / drummer/teacher al, jesiie speaker. on SERIAL #01 BC Rich Comb. 
guitar and vocalist. Top 40 ters iessons/all_ styies/all . Call David 1 Cape, but can arrange de- Piano MOCKINGBITCH” one of a Outcaile onty. 262-2200 
and originals. Call after 6, Berk degree, B.Bay keep trying. livery. 945-0751 kind mint with Anvil J. 
speak to Rick. 562-0382. studio/ vary. John HENRY MILLER UP. Company case to ou ASENT 
WANTED: Synth/bass player 267-1445. BASS,AND RIGHT:exc. cond, $900 or 130-4008 tre 
with vocals. Dedicated, DRUM LESSONS vocais orig Call 576-4530 days, wards Lovety 
transportation a plus. 16 rock band, M/F. Gigging 651-9298 evenings, Mike. Slingeriand 
track orig + 353-1633 or ROW w/ current release: 186 Brookline Ave. condition. two and Out Calls. 584-1222 
320-8404 Ball and Pivot currently offer- Yon. te’ tation, J GEILS BAND tome Brand New Location 
Wanted to complete original styles. My equipment PMENT Boston crave bane wes New 
fe band. Renearee space or home. Cail Guitars, drums, sound 267-4079 186 Brookline Ave. oABSQLUTE SAFETY 
in Foxboro, dedicated only. 643-4570. Please leave etc. Call 782-4100 = Boston = cin guy wil! 
BONGOS Open 8 to 8 schaliers, VS-1 267 sate, private home. Please 
ALWAYS ON For sale. Top of the Line LP. Mature Be seven days piu, Bourne pote, fll shid and call Tom at 636-5091 
372-4878 or 683-6331 SUNDAY AT hawe, mint cond. must set, band call Tod 626-0196 a week exe cond, $800, call eft Spm 566-5901 ALAN 
cop $120. Call Dan, 776-1324 call btwn 6-8 pm ptrective GWA escort evel 
We want a drummer mort COPY discreet call 
Style,intelligence and an un- = evenings 
dying one Headquarters at 815 Varin -9336 
“402-0396 or | Boylston St. (Opp old, mint condition, ALWAYS READY 
Wntd. experienced fem. voc (Coolidge Corner) are Yamaha S-4115 Spkrs best 4 
for estab. 5 pc.T-40 band open on Sundays. from 12 offer for pr also Guit petals ' call Scott 
ter Lowell areaLou | to 8. Copying. binding MXR delay tase noise 1138. 
after 6 (603) 635-2709 color copies. large copies also WAH vol pdi & 
printing. Cibachrome pre-amp. Rick 254-1326 ATTENTION 
Wntd. lead guit. with good Mon.-Fri. 7:30-10. Sat 
vocals for estab. 5pc. T40 9-6. Sunday 12-8. Call the AL BODY BEAUTIFUL 
band in grtr. Lowell area Lou Cops. Headquarters. 815 MUSIC a . rong 
after 6 (603) 635-2709. Boylston St.. Boston. SERVICES red hair, big bust, 
Beacon olive skin, 
EH E A A L 531.6775 ATTENTION for fantasy escort. 
1 for appt. 
hr access nr TION COMPANY available phone call for an appt, or 
expressway, Pike, ez load in ALE make Gemos and mas- == write Box 300, 600 
low rate. Avail. Call New roland ogt Drums ters, and to handle pre-and Valley, Medtord, MA 02155. 
542-3256 or 338-2171. comp. w/ stand $1750 nadi — ae Grey 
@ $500 Ross 4 by at URBAN DANC BAY BOY 
24 hr rehearsal rms now avail 4 portastudio. $325 eg 266-6146 ae gt AF 
po 495% southern boy, escort by 
dio avall 423-4060 Boston. sacrifice tor $750. 401 to GARENTAL 
Band looking for rehearsal 765-3891 or . = 
space! wit share with Parise BEAUTIFUL 
another band. We have 4- GUITAR LESSONS poo CALIFORNIA PREOP 
track PA and outboard gear. EXPERIENCED, REPAIRS KRISSY 
PATIENT, VERSATILE Electronic repair of musical Escort, dionde, 
8 
another band. We have 4- “An Oasis of Pleasure 
track PA and omen. LESSON 
act GUITAR, BASS, | STUDIO 
ORUMS. Serving all of southern New England. | ~SUNDAY AT 
AVAILABLE 24 hr. service. producers. engineers, copy COP 
24 hour composers. 
Call 763-9262 or 232-5153 SCHOOL OF | All calls verified We will program to your | iesgquarters at 815 
on Boyiston St (Opposite 
CONTEMPORARY per hour. Call” Steve at 1203 Beacon St 
MU 246-20 16. (Coolidge are 
36 Charles St. Malden Sq. SIC - open on Sundays.tram 12 
sound- \ instruction to 8 Cop 
Olice 10 aan 6 voice, theory & Charming, intelligent, attractive escorts interviewed daily. miles Bos to 
Call f intment ow 9-6 Sunday 
pm Or appoi open. Sate area artists build- 
Call 324-7789 Highest quality — 
rack Recording 1 ea 
STOREFRONT Syncable Keys, drum Brookline. 731-68 
OWNERS, Day & Evening 3 — 
hour. 997-5044 
COMMERCIAL Classes OVATION Round- String bess, meliow sound, = 
4 Kramer Bass, model 4508, action, with bow & ation assured with 
good Cait 775-8314 after Spm. best 264-9088 skrs $200 Chris 776-7707 Call Gary 734-5640. leave Studio for rent? Boston Vie- at 
band Is looking for @ re- restora CHAPMAN STICK 00G message. ual Artist Union hes iting: = ' 
hes SPECIAL GUEST Like new w/ book, cord, and MESA B watt GIE P.A. FOR SALE TAMA DORUMS: Excetient Free 
trained carpenters wno wit | JAMES MONTGOMERY case.” $550 ‘or trade. Call Drivers, w/2360 90 home, Ware, Superstar, mahogon Noor heer BLUE-EVED WF 26 petiie 
me ae OF THE JAMES HE Matt 623-0089 F ; 2 JBL 2345 60 horns 16x16. Cali 777-5845 or ea wy 3 trom 
exchange work for low rent MONTGOMERY BLUES : w/2420 driver, $500;4EVCO —_777_ 9880. Ask for Tad market Ri area & So. 
Will pay up to $250 monthy! synth w/flight case $550.Arp §=4O0G SOURCE- Pro- Rebel monitors. w/12 of olee bus card & phone. Box 53, 77 
if you have a space to be BAND Solus old or mono Great L/Builet; 2 > ives St, Providence Ai 
Income. while Taking a limited Equalizer, $500; board-3 stage pare. Graft Leave mess, 
tra By amount of students. eves PEAVEY 2X10 = 1% metric eq of4  §36-6423 or 491-1527 Gall China for hot summer 
Scholarship & Conn sliver sax $250 S140- PEAVEY $100 1 Yamane boerd fend, inputs le se CHARLESTOWN. Fin. Stu. escort by WF. 776-0846. 
workstudy programs bo. Fernadez strat w/ case. bass “mp - 210 $1000: 2 Crown DC300 A'S. can on 0 board vm ont 
SPACE AVAILABLE | or'bo Yam. CP-00 264-4400 efter apm cab, $200. Prone 266-0890 for 4 wack or wack record- 242-0800 dey 
COLLECTIVE Call 267-4079 elect. Grand-full 88 keys no Or 643-4570 Best offer. Call 783-9282 or or nite. 
SUMMER DANCE to set up conse or am 232-5153 excnanes 
modern, ballet & interviews & audition. Tapco RVB $250 Call nel switching. Re-verb Piano 4 sale $600 TASCAM ee oe — WRITERS/ARTISTS/ 
jaca im- 186 Brookline Ave. 625-9135 $335. Call Gary easy touch, good recording bows ming CARPENTERS, NON- 
prov/composition. Move- Boston 02215 DRUMMERS used d In LIVE INS, FREE SUNNY 
ond movement tor VY FH.1 downtown. ler MGM Recording _@ARDEN STUDIO, 11 
brand new. Must sel BY 11, NOW-OCT 15 IN 
June 23 - 1. As many as Call 436-2459 Lows & MF-1X Horns. Exc. Piano: Upright Grand 50 yrs. 755.5643 ’ 
5 classes daily. Ap- MUSIC AND TECH- anytime Condition $ 575.00 or Best old,good condition good ————: EXCHANGE FOR RES- 
plicants may take as few or ogy CONSULTING Fender Bassman Amp.Great Offer. BLU 6 String 360 semi —tone $900. Call 232-01 TORATION. WATER- 
as many classes as they like. sssons, Electronics, Condition. Make offer. Call hallow bick. Inlaid neck pedaistee!, 
Classes located in ness, personal development. 424.6842. Ask for Tim. Keep $350. Or best offer Call Den- CBS Cal : 
near T MIT/BERKLEE Alumnus. trying nis days: 296-0090 eves re owe tote mere. 
S7C-2737 FORINFO 437-0254 elite $550 Hamer 33! preat.643-i123 Writers/artist/carpenter; 
Only. Fender tele Pind ow THE sunny garden studio 9 
BARRY SAHAGIAN lessons with best Synth 608 + 300 w/ North drums, double bass PRO AUDIO SAL INT by 
teacher in town: Pop, bdwy, $1400 Call 247-3074 four racktom. one floor tom EXPANDED | WEALTH ANO change or. restoration, 
their ob 4 266-1231. concert size chrome PV AMP PV 80, TO HEALTH Watertown. 926-1637. j 
levels. 662-2637 FOR SALE HAMMOND 82 share, piano seat.ziidjien 8300, arp PAGE. TURN 
VOCALISTS! h cymbals $2500.  11$150 Allin good cond. Call COUNSELING TO DIS- GOLDEN 
BOSE Avoid vocal biow-out. Ex- Ws plus LESLIE 122 401.624-8697 eve COVER INFORMATION OPPORTUNITY 
ACOUSTIC WAVE pand and develope own or OBERHEIM DX DIGITAL —_ R ke E J sivel ; 
STEM one 700 PROPHET T8 OTHE Y eT xclu y 
MUSIC SY Pros. Rock-Pop-Gospel- t - sync to tape SYNTHESIZER The following have been Willing to rent space in my : 
AN UNPRECEDENTED IN- The Voice Studio FOR SALE stolen: Les Pauieus. apartment for daytime use 
NOVATIONIN AUDIOTECH- ‘New roland dgtl Drums Eric 262- re Lea Red or adonnas 
NOLOGY. A COMPLETE comp. w/ stand $1650 nadi OBERHEIM USERS: brand vision. Beautiful rich analog tom, pr Only $300 @ month. Please 
MUSIC SYSTEM SO SMALL wireless mike $500 Ross 4 by sequencer price for Sound. Velocity and poly. AD3S i 
YET SO POWERFUL ITCAN MUSICAL 4 portastudio. $325 quick sale 391-1334 phonic pressure. Absolutely tape deck 
BE TAKEN ANYWHERE. MENTS circut i-trac list 1 mint condition. $199 Bon Seat studio space 
evenincs AT INSTRU sacrifice for $750. 401 MX 5050 2-track re- 1.281-3538. one fon-live-in 600 oo, 
739-0378 FOR HOME DE- . & EQUIPMENT 765-3891 or 473-7 182. corder w/remote, 1 jon $200/mo pay ne . 
@lectric guitar. LIVEN LOFT. 1200 sq, ft. 
OM one good condition $235, 326-3012. single mint con- rent $6000 key tes. 
good. cond rare, ‘$900 PEABEY ROLAND BNI00 bene amp 787-5490 anytime loc. 787-4024 Get into the 
2 E.V. monitors mode! no. con $230, 628-8481 $150 Roland $300 Samson VHS Concert SOUTH and call 
F1202 almost brand new. $609 ON Care yboard King Steve Series. Used only times. STREET STUDIO; 1000sq tt, 4 
PIANO $700 or best offer. DITION: $600 OR B.0- CALL 478-2087 Asking $320. Call ater 7:90 3 building New England's 
Teacher Call ah. 5 whdays 965-4613 MESSAGE. NEW,$225. Fostex stereo Tangent series 4 console 20- 1-6791 finest 
IBSONES-335 £28125. Cail Joe 688-7624 $1250. Phase linea WURLITZER CONSOLE femaletakei 
G “335 PRACTICE S100 3-way studio PIANO with bench. 2 live—in loft 
Get's you 1963 Red ES-33 PERFECT $35¢/pr. Jim Ex Fort Pt. pret /mo max. 
amp or Roland TR-707 drum — shape. Sounds great. All or- PA mon _ pr. 253-6603 or 387-0754 6/1 or later 628-3791 . 
or Toa 38-SDM, 3 w/brown case. $800. 4 rack reei-to-reel, 8x4 738-7412. SUN 
way monitor. 396-8245 -9283. Teac 5 mixing 4 @x- Tascam 36: 8 irk rec $1800, YAMAHA S. END/RO: 26 7. 71 
monitors, 1 400 watt Tascam M35 mixer $1000,  8-100Bassamp 100wgrteq studios grt light. private “<7 
P 4 PIECE ROGERS DRUMS: GTRS ai in excellent con- th w/ exc -cond w/ cover 5 kitch & bath, compl. renovtd. ; 1 
Jazz, POP, ney: ROLAND or dition. Priced to sell Call for my 3/4in Yamaha cab w/ 15 key fee ine 1.00002 
Hudge drums 57 st tele 800 or -4688 o sound exc cond w/ cover, $600, other sizes . 4 s 
Classical Cost $878 1 month to 6 Gary 46 5600, $225. W. 
277-1527 787-1378 after 6 pm. a lighting board and lights. messg nnn 


BEST COPY AVAILABLE 
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seeks warm friend 16-24 
share arts/sports, hot fun 
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FANTASTIC PHONE 


Come on, let us drive you WILD! 
Lola 


SYLVIA’S 
EXOTIC 
PHONE 
FANTASIES 
and 
Sensuous Stories 


24 hours 
MC/VISA 
1-800-231-3767 


or 
1-212-563-7769 


| PHONE FANTASY 
DREAMWEAVERS 


HRNY DIVORCEE 
GAY/BI WOMEN 
MISTRESS/SLAVES 


a V 
TRANS-GENDER 


WOMAN IN YOU! 
MON-FRI 6PM-4AM 


Faithful Oriental Wives 
Blossoms Box 1021 
PX Honokaa, Hawaii 96727 


owe 


COUPLE: 


and 41,60 165, professional, 


BIZARRE, 
EROTIC 
FANTASIES 


Now realize them at homel! 
On the phone!l! What KIND of 
fantasies? Your imagination is 
the only limit. We are ex- 
perienced and creative in all 
areas of the bizarre and erotic. 
Before your fantasy begins, a 
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WHATEVER 
YOUR FANTASY 
YOU-WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
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TELEGRAMS 
(for ts only! jarvard Fr an 
Bodybuild 
Boston Hank The Leatherman 
Chuck Male Stripper 
STRIP-A- = 
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xz 
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fessional come tater © or Mon and Tues nites. Kings gd ikg, very clean well fe 
hands inn Rte 6 No Dartmouth groomed, trm com- ; 
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The great beers of the world go by one name: Lowenbrau. Brewed in Munich. 


; | 1985 Miler Brewing Co. Mitwaukee, 
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Israel 
Horovitz 
puts 

the accent 

on Gloucester 


by Carolyn Clay 
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acob Brackish is a character as Dickensian as his name. Once 
Gloucester High School’s most exacting teacher, now a crotchety 
gentleman in retirement, he’s lived alone like Scrooge, counting not 
his lucre but repeated patterns in the Bach cello suites. A fanatical 
grammarian and music appreciator, he’s trying to decide whether to shuffle off 
this mortal coil to the strains of Beethoven or Vivaldi. But for the time being, 
he plays the stereo and the field, cursing his defective hearing aid and his 
dependence “‘on the likes of Radio Shack” to amplify the music of the spheres. 
He’s not too thrilled, either, with his dependence on dubious housekeeper 


| Kathleen Hogan, who’s been newly foisted on him as chief cook, bottle 


washer, and usher toward death’s door. 

It’s not a job with much ofa future, Brackish regretfully informs Kathleen. 
The medics give him only six months to a year — which is okay by her. An 
embittered former student, she wants nothing more than to see him dead and 
herself unemployed. Talk about the classic situation in which the butler did it! 
The catch here is that Kathleen intends to let nature do the dirty work, and not 
before Brackish has undone his — which includes having flunked her and most 
of her relatives, living and dead, in Music Appreciation and English Literature. 
Park Your Car in Harvard Yard (at Gloucester Stage Company through June 
8) is, like many of Israel Horovitz’s works, a sort of revenge eemind Where the 


Continued on page 15 
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With dances and delight 


A summer night's dream of Balanchine 


by Laura A. Jacobs 


mysterious work called Serenade that he choreo- 
graphed to Tchaikovsky's Serenade for Strings. 
Void Of plot but not of dramatic moment, Serenade 
remains a cornerstone of the New York City Ballet 
repertory. Even as Balanchine worked to create a ballet 
that would be performable by novices (pudgy, confused 


B alanchine’s first ballet for American dancers was a 


Maria Calegari: a sylvan enchantress with a bullying strea 


novices, as an old photo of the work in rehearsal shows), 
he nevertheless laced the piece with pale outlines of Old 
World gardens, vaporous allusions to sylphs and willis, 
and an unforgettable embodiment of the blindness of 
love. Serenade contains a romance and maybe a death. 
At its simplest, you can look at it as Balanchine's own 
version of Les Syphides (with Tchaikovsky his Chopin). 


At its richest, however, Serenade is a pact, a prologue to 
the subject that would hold Balanchine in thrall 
thoughout his career: the wiles, the illusions, and finally 
the spiritual costs of love. 

With a start like that it’s no surprise that there’s a 
gorgeous production of A Midsummer Night's Dream in 
the NYCB repertory. Choreographed in 1962, Mid- 
summer is less well known to the general public than 
Nutcracker (which in this country was also a Balanchine 
first). Even in New York, Midsummer comes in and out 
of repertory, not an-annual event but a mirage, a dream 
if you will, “that grows to something of great 
constancy.” On May 24 PBS will broadcast this ballet on 
Live from Lincoln Center (Channel 2 at 9 p.m.). Set in 


‘David Hays’s dappled and shadowy glade of crawling 


vines and giant leaves, and using Mendelssohn's great 
overture as well as selections from his incidental music, 
Balanchine’s sylvan roundelay captures the spirit and 
much of the letter of Shakespeare’s work. And it goes yet 
further in that it also offers a curiously powerful and 
abiding vision of marital love. 

You'd think that Balanchine had said all he had to say 
on the subject in Liebeslieder Walzer, which predates 
Midsummer by two years. Liebeslieder has among its 
satiny whorls and spires deep sexual secrets and a gilt- 
edged playing with fire. As the four Viennese couples 
spin further out into imagination, the men gamely 
following the women, and as the romantic questions and 
resolves quicken, one may begin to think of Freud's 
plaintive “What do women want?” Are pockets of 
animate feeling the true fruits of romantic love? 
Although we can only guess at what is going on, the 
existence of infinite possibility bound in the restricting 
format of 3/4 time is one of Liebeslieder’s sublime 
pleasures. 

The more we see this dance as a finely tempered 
complex of patterns, the more we understand the 
dancers as isolated beings, variously attracted to and 
interlocking with each other. Whether they’re playing, 
or whether tragic memories are rising, weighted, to the 
surface, the solitude (or steps) within which each dancer 
stays no matter how intimate or easily social the 
choreographic arrangements become is what gives this 
work its strange gravity. The second half of Liebeslieder, 
which follows a brief curtain, sees the dancers 
transformed, balletic versions of their former selves. 
Balanchine has explained the change simply: “In the first 
act, it’s the real people dancing. In the second act, it’s 
their souls.” Could this leap into inversion, into a 
twilight of impelling desire, have laid the path to 
Midsummer? 

Certainly the touch in Midsummer is immeasurably 
lighter than in Liebeslieder (even in Liebeslieder‘s 
second part, where there is something of the same 
quixotic comings and goings). And no one is ever truly 
alone here, where the rhythms are looser and the forest 
is alive with various orbiting hierarchies of bugs, sprites, 
and fairies. It’s as if Balanchine were painting with long, 
fine brushes. Perhaps Botticelli’s brushes: you simply 

Continued on page 12 


Dance 
Sloan rangers 


by Lisa F. Hillyer 


he Danny Sloan Dance Company, now complet- 
J ing its decade year, introduced two world 
premieres (in a program of six works at John 
Hancock Hall last weekend) that exhibited more 
choreographic promise than fruition. The 13-member 
company has polish and zest for the most part, but the 
repertory — by Danny Sloan and guest artists — is 
middle-of-the-road, an amalgam of all too recognizable 
ballet, jazz and modern-dance idioms. The movement is 
hard to get excited about, and despite the PR, it’s not 
“unique” any more to blend dance genres. There’s just 
no alchemy in this synthesis. Sloan also presents highly 
traditional sex-role stereotypes in dances such as 
Mchagua (Swahili for “The Chosen”), a kind of “Me 
Tarzan You Jane” number in which Michael Shannon 
slings Andrea Terry over his shoulder like a piece of 
newly claimed property. And the music choices — such 
as Ravel's Boléro (choreographed by Richard Jones) and 
a collage of jazz that includes Charlie Parker, Sarah 
Vaughan, Ornette Coleman, Thelonious Monk, and 
John Coltrane (to choreography by Diana Ramos) — 
often reinforce the lack of rhythmic, textural, and 
ensemble sophistication of the repertory by serving as a 
richer, more complex background. 

The world premiere of Ramos’s Legacy is a tribute to 
the pioneers of black improvisational music in three 
parts: “Aficionados,” “Narrative Songs,” and “Epilogue: 
Tribute to Coltrane” — though the conceptual individu- 
ality of these parts was more apparent in the program 
than on stage. It opens with a shawled woman picking 
up a piece of paper (sheet music?) from a chair that 
piece of paper, perhaps sheet music, from a chair that 
stands next to a piano-bench-acting-as-table. Is it her 
house? A jazz club? She grooves to the music while 


‘eating a bunch of grapes; five beatnik types come on 


stage, a delicately gyrating clot. Suddenly they break 
into high-energy jazz dancing, individual motifs collaps- 
ing into simple unison patterns. They blow kisses and 
wave to the audience — just folks like us. When Louis 
Gervais comes on stage with a saxophone, the group 
recedes to the side. Gervais seems to be acting out a role 
as jazz musician, but then he goes into an odd, gestural 
dance — jabs his fingers, vibrates his extended arms as if 
firing a machine gun, splats onto his belly only to fishtail 


up on the crescent-moon arc of his body. Then he tiptoes 
back into miming the diaphragmatic contortions of 
blowing a horn. The second section meanders from solo 


to solo, with the group interspersed irregularly. The — 


structure of this part is so loose it’s wobbly, prolonged: 
gestures start and stop, mime action turns to abstract 
dance without a rationale. The disproportionate solos 
are internally focused on worlds of fantasy or realms of 
contemplation about which you're given no clues and 
therefore no grounds on which to sympathize or 


_identify. When the ensemble joins in a boisterous 


improvisation at the end, its thematic changes don’t 
seem to complement the musical changes, or even 
appear in deliberate contrast. But then the process of 
improvisation in music — the spontaneous riffs allowing 
each instrumentalist to shine amid sweating colleagues 
plunking, tonguing, tinkling, bleating, and pummeling 
the bodily extensions of their pianos, horns, basses, 
drums, and guitars — hasn't been translated into dance. 
Neither does what is called dance improvisation take 
place in jazz's smoke-filled, beer-lulled, late-night social 
context. You could say the soul of the music didn’t show 
up in this dance. And how can a dance without soul pay 
tribute to such music? 

The title of Danny Sloan's world premiere, Thanksong 
(for seven women and one man), like the title of 
Mchagua, implies an interest in the extraordinary but 
turns out to be focused on the mundane. One by one, the 
women in Thanksong enter in short pinafores, leapfrog- 
ging, jump-roping, hiding-and-seeking, and ringing- 
around-the-rosy their pocketfuls of childhood in- 
nocence. As if to suggest encroaching adolescence, one 
of the group gets defrocked and starts to trace the 
budding outlines of her now slip-encased body. She 
meets a shirtless lad in a tentative first-love duet; she 
gently shares him with a second girl. Then, in full 
blossom as well as in tropical-print miniskirts over 
primary-colored leotards (what fashion flair), the full 
bevy of beauties dance their hearts out in a jazzy, mostly 
unison finale. Sometimes they subdivide raggedly into 
two trios. So you'll remember that women were once 
little girls, one of the company retains her childhood 
frock. All jump and stamp while the lights go down on 
this trite, reductionistic picture of three stages in a 


woman’s life. If there were such a thing, this would 
make a good dance soap opera. 

The Gospels According To ... is Sloan’s signature 
work, and though derivative, it integrates concept, 
choreography, and style. The well-proportioned piece 
gets the audience clapping (albeit on the down beat 
instead of the off beat on Saturday night). The eight 
members of the congregation enter in two lines down 
the aisles of the theater, and after they've positioned 
themselves on chairs, the preacher starts to boogie, 
encouraging all to have a good time. The “testimony” is 
the highlight of the seven-section work, building from a 
torso-contracting, kneeling beginning to a_ twirling 
climax of “I Love You Jesus”; afterwards, the soloist 
collapses into the arms of the other women, who cool 
her with their straw fans. Sloan's work is sincere here — 
it’s high voltage but there's no sales pitch. Unfortunate- 
ly, this is not the case with Sea Lion, a solo 
choreographed.<for guest artist: Christopher Huggins, 
from the Alvin Ailey company. Huggins is a powerful, 
intense performer who controls every movement with 
playful confidence, stretching a limb, and your imagina- 
tion, just one inch higher or farther than it ought to go. 
He makes the most of Sloan's choreography, which - 
bears little resemblance to the frolicsome animal of its 
title, and has to fight the trifle of a jazzy rock score (by 
Grover Washington Jr.) to which the piece is set. 

Richard Jones's Boléro looks a lot like classroom dance 
exercises. It begins with a woman lying on the floor and 
Opening her arms, rising to a seated position and 
twisting her torso. As she stands and extends her leg, - 
another group begins the theme she’s just completed. A 
third group follows, making a canonic form that is’ 
repeated often in the dance. The auto-erotic caresses of 
the dancers are mechanical, and the solos, duets, and 
other subdivisions of the larger group make no sense in 
terms of the slowly building music. Whether you like it 
or not, Maurice Bejart’s Boléro gives you something to 
react to. You can argue about whether it’s narcissistic, 
vulgar, extravagantly sexual. But this Boléro (the dance) 
could equally well be set to a lot of other scores, since its 
structure bears such little resemblance to the Ravel 
composition. There's little sense of necessity — of 
something’s having to happen — as there is, for 
example, in the Béjart. 

It’s been said that a good artist knows how and what 
to borrow from other artists. So when a work looks 
derivative, it’s not so much that the parts have been 
borrowed as that they haven't been properly integrated. 
An aggregate that never rises above the sum of its parts 
will always have difficulty rendering meaning; it 
remains at best superficially pleasing, and at worst just 
superficial. 
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THE GOOD MOTHER, by Sue Miller. Harper & Row, 
310 pages, $17.95. 


nna Dunlap, the narrator/protagonist of The 

Good Mother, is a difficult character to warm up 

to, and she knows it. Given to agonizing self- 
consciousness, she admits her own ‘“‘fussiness,”’ 
“prudery,” and a “humorless tendency to make a moral 
issue of everything,” qualities she shares with her 
lawyer husband, Brian. In choosing to speak through 
Anna, Sue Miller avails herself of none of the more 
convenient masks of first-person narration: her heroine 
is not sweetly charming, or winningly eccentric, or 
obviously crazy. She is sane, intelligent, and 
plainspoken. And in this plainspoken, intelligent first 
novel, unmitigated by comedy or flashy prose, Miller's 
vivid characterizations and storytelling craft transcend 
the utilitarian prose. 

The story relates a familiar postfeminist saga of the 
divorced mother trying to make it on her own. At the 
outset, Anna and Brian are in the midst of splitting up, 
more or less amicably. The novel traces the progress of 
their divorce and follows through on its aftermath: Anna 
moving with the couple's three-year-old daughter, 
Molly, from Boston to a cheaper apartment near Porter 
Square; Anna taking up with a new lover; Anna fighting 
the custody suit that embroils the book’s second half. 

What's surprising is Miller's authoritative handling of 
this material, which might otherwise seem shopworn. 
Anna’s voice lacks the musical presence a more dazzling 
stylist would have given her, but Miller makes up for 
this with compositional balance. She knows where to 
drop the revealing detail that will redeem Anna's 
compulsive self-scrutiny. “The divorce seemed to me a 
fine, brave thing to do. | had a sense, a drunken 
irresponsible sense, of being about to begin my life, of 
moving beyond the claims of my own family, of Brian, 
into a passionate experiment, a claim on myself. 
Somehow, in this vision, | romanticized Molly into a 
sidekick, a companion, Robin to my Batman.” Just when 
Anna is about to slip over the edge into quasi-Ingmar 
Bergman solipsism, Miller sends Robin and Batman to 
the rescue. 

Miller also provides Anna with a rich family history 
that resonates throughout the book. From Anna‘s shame 
at telling her parents about the divorce, the author 
flashes back to Anna’‘s childhood summers, which were 
spent with her mother’s family (“a handsome, high- 
strung group”) at a ramshackle collection of lakeside 
cottages in Maine. In that family portrait, Miller accounts 
for Anna’s prudery and fussiness and humorless 
moralism. “As a group my mother’s family held a kind of 


.invisible standard up to all its members’ lives and 


ambitions. All the family bonds translated, finally, into 
appraisal, a push for achievement.” Lording it over the 
multitudinous (and oddly nicknamed) aunts, uncles, and 
cousins are the silent, nurturing grandmother (the 
maternal model repudiated by Anna’s divorce) and the 
stern, patriarchal grandfather — a self-avowed self- 
made man who, with his “worldly Calvinism,” is the 
ultimate appraiser of individual family achievement. 
_Against this exacting grandfather, Miller sets the 
counterweight of Aunt Edith, “Babe,” who is only five 
years Anna’s senior. Babe is in a unique position at the 
summer family reunions: in her teens, she’s the only 
nonadult among the family’s second generation, and 
yet she’s older than any of her nieces and nephews. 
She’s also a hellion. Her aging parents can’t control 
her, and unlike her older siblings, she has no children 
of her own. She’s responsible to and for no one, so 
she’s “nobody’s child, nobody’s mother.” The quiet, 
obedient Anna, an only child herself, idolizes Babe, 
who enthralls the young cousins with sexual instruc- 
tion and petty crime. Anna only mildly resists 
Babe’s acts of defiance: “I can see her now sitting 
on a rock, puffing a Pall Mall, her fuchsia toenails 


Miller’s tale 
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Sending Robin and Batman to the rescue 


glimmering on her dirty bare feet, and pronouncing all 
the aunts and uncles, our parents, a bunch of fucking 
assholes.” 

Over the years, Babe and Anna see less of each other, 
and the young aunt's life, growing more dissolute, 
begins “to seem less a model to me than a cautionary 
tale.” Her family’s measurement of Anna's own 
achievement had come through her studies as a pianist. 
But when a teacher suggests that she doesn't have the 
talent to become a professional, her mother drops the 
lessons. Through high school and into college Anna 
experiences “joyless, guilt ridden” sex; eventually it 
culminates in her marriage to Brian, the son of a Baptist 
minister, whom she sees as a “moral safety net.’ 

At first Anna finds Brian's similarities reassuring, but 
by the end of the marriage she realizes that “we were too 
alike, really, to lift the other out of himself.” As the date 
for finalizing the divorce draws near, Brian contesses 
that he’s been having an affair with Brenda, a partner in 
his law firm, and that he’s going to marry her. Anna isn't 
surprised: “The sex between us was always so 
nothing. So terrible.” It isn't until she meets Leo Cutter, 
a sexy, volatile artist, that she feels she can become “a 
Passionate person.” In Leo, Anna finds someone both 
similar and different — similar in’ education and 
professional bearing, vet different in his “wildness” and 


his social openness. “People spoke to him on the 
subway, in bars, waiting in line at the movies; and he 
always answered. People gave him their advice, invited 
him to parties, sold him things. Once he even bought a 
gun, not because he wanted or needed it, but because 
he'd never owned a gun before.” 

Anna and Leo's relationship is tempestuous from the 
beginning. Following one argument early in their affair 
Leo picks Anna up at a fnend’s house. When Anna 
opens the car door, she is shocked to see Leo sitting at 
the wheel naked. “ ‘What are you doing? | cried and 
slammed the door. ‘Christ, Anna, | thought you'd be 
pleased,’ he said, leaning across the seat to look up at me 
through the passenger window. ‘It's supposed to be an 
apology.” And then | was pleased. | opened the door 
again quickly and slid over to him to end the argument.” 
Conversely, Leo is simultaneously attracted to Anna's 
ice-cool reserve and her “elegant” contentiousness. But 
the difference that strikes most deeply at Anna's sense of 
herself is in their attitudes toward work, As an artist. Leo 
believes people should have more of a stake in their 
work than Anna does in her part-time jobs of running 
rats at a BU psychology lab and giving piano tessons 
Anna's work, he tells her, is “just background noise in 
vour life.” 

And here again Anna meets love that is given. as it 
had been with her family, under vague conditions ot 
“achievement.” With her family, achievement had been 
based on her status as a pianist: Now Anna ts lett with 
only two quickening, “passionate” roles in lite — those 
of lover and mother. Just as Babe. and her music, had 
once offered Anna the opportunity to be more than 
myself.” so Leo offers “another version of myselt 
another model for being.” That other seit is released in 
their arguments and lovemaking. The erotic charge of 
those scenes is informed by Annas emotional histor 
“Once, in a rage, Lswept the dining room table clear atter 
a dinner party wed had together, a party where hed 
been rude to two of my friends — and then stood tecting 
utterly free amid the shards of expensive ching that had 
been wedding presents from Cass and Orrie, Weesie and 
Hal. It was like the sensation | had the first time | plaved 
a Schubert sonata 

Leo virtually moves into Anna and Molly ’s apartment 
and he’s loved by both. For atime they are like a family 
But with Anna's new sexual treedom comes the contlics 
that absorbs the book's second halt. Brian learns about 

the new living arrangement trom Molly. And he 
apparently learns more than Anna, or the reader, Knows 
for he summarily tiles a custody suit charging “sexuad 
irregularities” between Leo and Molly. The details ot 
Brian's accusation, and the ensuing custody hearing 
make the book's second half a suspensetul page-turner. 
That suspense sometimes disappoints even as it excites: 
it’s as though a rich, personal saga had been reduced to 
courtroom melodrama, But then personal details re 
surface, along with earlier characters and ideas. In order 
to fight the custody battle, Annacreturns to the family 
summer compound and borrows money trom her 
grandfather. When her grandmother stands up to her 
husband and demands he support Anna, the themes ot 
familial love and maternal bonding come tull circle. The 
one-dimensional courtroom scenes ultimately serve 
Miller's purpose: even more than her atfairgvith Leo. this 
is the one experience — public, impersonal, catastrophe 
— that lifts Anna out of herself. And in her love tor 
Molly, Anna is able to make that “claim’.on herself and 
find another “model for being,” a model that comes 
from within. 

Miller doesn't end The Good Mother with the judge's 
decision. For all that it takes up the second half of the 
book, the custody issue is only one episode in. this 
multileveled character portrait. Including Molly, Miller 
takes in the lives of four generations of women in a 
single family. In the process, she steers clear ot both 

~polemic and soap opera, and the result is true to lite 


5/5/2000 — ICE: THE ULTIMATE DISASTER, by 
Richard W. Noone. Harmony, 358. pagas,;$9,95 paper. 


into the longest-term mortgage you can find. 

At least, that’s the proper course of action if you're 
taking the advice of Richard W. Noone. According to 
Noone’s 5/5/2000, the more you owe on May 5, 2000, the 
better off you are: your creditors won't be around to 
collect because they'll be as dead as Sonny Bono’s career. 
Of course, you'll be a former borrower yourself. You see, 
on that fateful day, six planets will be aligned and the 
world will go kaboom. (The planets are Mercury, Venus, 
Earth, Mars, Jupiter, and Saturn, if you're planning to 
stay up late and wait.) Noone’s theory is that over the 
next 14 years, there will be an ice build-up at the South 
Pole so immense that on that day it will upset the earth's 
axis and send “trillions of tons of ice and water” seeping 
across the entire planet. He foresees “freakish climate 
changes” leading up to The Big Bye-Bye, and he spends 
many pages explaining how a numerological admoni- 
tion hidden deep within the Great Pyramid “by 
survivors of a similar catastrophe” proves his point. He 
also quotes Carl Sagan and Albert Einstein, not to 
mention dozens of less eminent scientists, would-be 
scientists, never-were scientists, astrologers, all-around 
kooks . . . Again, that’s May 5, 2000. Mark your calendar 
now. 

I don’t want to sound irreverent, but Noone is 
something of a kook himself, albeit an inadvertently 
entertaining one. The holes in his arguments are wide 
enough to slide tectonic plates through, and the 
“experts” he relies on to plug those holes prove that if 
you're willing to invest time in “investigating” a 
possibility bizarre enough, someone somewhere will call 
you an expert on it. The foreword was penned by 
Richard Kieninger, author of The Ultimate Frontier, in 
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The Ice Age 
cometh 


by Jimmy Guterman 


which he reveals that it was not the Egyptians who built 
the Great Pyramid, but (you guessed it) A Superior Race 
who wanted to warn us of our impending disaster. 
Noone also interviews “freelance Egyptologist’ Tom 
Valentine, who infers that the Pyramid was built by the 
Hyksos, a race of geniuses picked by extraterrestrials. 
Perhaps the funniest is Dr. Jeffrey Goodman (one 
wonders idly, doctor of what?), who foresees a cataclysm 
during which “it seems to be raining automobiles, boats, 
washing machines, and kitchen sinks.” (Keep those 
umbrellas handy.) Noone refers approvingly to two 
communities — Stelle, Illinois, and Adelphi, Texas — in 
which the residents buy this trash (er, are in touch with 
this suppressed wisdom) and are feverishly preparing 
ways to survive the inevitable tragedy. Damn — where's 
Erich Von Daniken when we need him? 

What makes 5/5/2000 — Ice: The Ultimate Disaster so 
insidious, and not just a campy joke like a Jeane Dixon 
prediction, is the manipulative means by which Noone 
“proves” his theory. He twists the words of well-known 
experts to present the illusion that they support him and 
offers series of non sequiturs as logical arguments. A 
typical example is the three quotes that open chapter 
five. (Didn't think | got that far, did you?) Two are from 
questionable sources, The Ancient Stones Speak and 
The Great Pyramid, and the third is from the relatively 
reputable Science Digest. The first two refer to the Great 
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Pyramid in terms of how it is pointed toward Sothis, the 
Egyptian Dog Star (sounds like a Firesign Theater 
sketch), and how it is related to Stonehenge (please don't 
ask); the third is a markedly less sensational discussion 
of its angular orientation. By linking speculative 
babbling to a serious, verifiable study of the Great 
Pyramid’s relation to the sun, Noone makes it appear (to 
the unsophisticated, at least) that he has found some 
legitimate evidence for his theories 

So who is Richard Noone and why does he have a 

. book deal? This volume is utterly silent on his 
‘credentials, unless you count a) the award for Masonic 
research he says he received in 1983 from the Georgia 
Grand Master or b) his willingness to page through any 
number of tomes that seem indistinguishable from his 
He claims that his book is filled with ‘confirmatory 
evidence,” but he must be counting such drivel as Figure 
3.12, “LePlaneon and his Chac-Mool.”” Never mind that 
he can’t write a lick, or that he wouldn't dream of 
producing a single dumb sentence when he could do a 
whole dumb chapter instead. 

And why should we care? After all, Noone’s chiliastic 
dithering is notable for avoiding the most pernicious 
fault of most pseudo-science: it does not recommend the 
extermination or internment of any racial or ethnic or 
religious group; it does not suggest that desperately ill 
people abandon their medications; it doesn’t even 
advocate overthrowing the government of Adelphi and 
replacing it with a council of Masons and freelance 
Egyptologists. It only cheapens and debases the process 
by which the rest of us just might come to understand 
what real scientists have to say to us. It only takes up 
some space — and maybe some money — that might 
have gone to a real book. Get hold of a copy and giggle 
at it, but don’t supply any positive reinforcement out of 
your wallet. 

Oh, and don’t make any big plans for May 6, 2000. O 
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Poltergeist II: Not a ghost of a chance 


by Owen Gleiberman 


Oliver Robins and Heather O'Rourke: getting a call from the bevond 


POLTERGEIST II: THE OTHER SIDE. Directed by 
Brian Gibson. Written by Michael Grais and Mark 
Victor. With JoBeth Williams, Craig T. Nelson, Will 
Sampson, Julian Beck, Heather O’Rourke, and Zelda 
Rubinstein. An MGM release. At Cinema 57 and the 
Circle and in the suburbs. 


Steven Spielberg and director Tobe Hooper, the 

team that tooled the 1982 Poltergeist. Narrative 
padding aside, it was essentially the first Amazing 
Stories episode, a glittering, highly polished gimmick 
movie set inside a Spielbergian world of suburban tract 
houses and blinding back lighting, only without the 
master’s swooning-camera obsessiveness. The best parts 


Te not back. I’m talking about producer 


of Spielberg movies are usually the endings: the shark 
getting blown to sushi in Jaws, the arrival of the mother 
ship in Close Encounters, E.T. finally going home. But 
the climax of Poltergeist, with all those rotting brown 
corpses (fresh from the Night of the Living Dead factory, 
_ burnt-latex division) rising out of the muck to give the 
Freeling family one last spook, was where the movie 
dissolved. Here, at last, was the real revelation: not that 
the Cuesta Verde suburb had been built atop a cemetery, 
but that Spielberg and Hooper had to resort to the 
moldiest monster-movie clichés to account for the 
previous two hours of special effects. Conclusion aside, 
Poltergeist was a helluva hodge-podge. It was almost 
unique for a scare picture in that what held it together 


wasn’t the forces of evil, which arrived in an annoyingly 


random, variety-pack sampler of,ghost-story devices 
’ (chairs jumping on a table, a tree teaching through the 


window, objects flying around the room, diaphanous 
spirits oozing out of the TV), but the palpable love and 
terror of the Freelings themselves, a_ cushily 
domesticated, media-age family — all Sunday-afternoon 
football parties and Armstrong-tile tastes — suddenly 
reduced to a grasping, primitive clan, fending off the 
forces “‘no one understands.” 

It isn’t difficult to understand the forces behind a 
movie like Poltergeist II: The Other Side; they boil down 
to cowardice, stupidity, and a producer desperate to 
move into a bigger mansion. One of the reasons the 
ghost story seems such a musty, archaic genre today is 
that it depends almost entirely on omens — tricky little 
hints of the evil to come. In this post-Psycho era, where 
movies like The Texas Chainsaw Massacre and The Evil 
Dead are regularly turned into home-rental hits, people 
don’t want hints and omens. They want to get right 
down to staring evil in the face — deformed flesh, power 
tools, and all. The clunky, scattershot Poltergeist I/ 
begins with a solid 15 minutes’ worth of omens. We're 
talking a wise Indian shaman (Will Sampson) watching 
his campfire turn blue and pink, as some squiggly 
ghosties fly out. We're talking a vacuum cleaner moving 
a few feet all by itself. We're talking little blonde’ Carol 
Anne (Heather O’Rourke) getting more calls from the 
beyond on her pink toy telephone and scrawling 
Crayola pictures of ugly, monstrous faces. We're talking 
Tangina (Zelda Rubinstein), the blobby dwarf mystic 
from the first Poltergeist, standing in that big hole in 
front of the Freelings’ old house and saying things like, 
“There's a presence . . . There’s something terrible — too 
much power!” Hoo boy, keeds. It’s veddy scaddy! 

What is scary here is Julian Beck as Kane, a 19th- 
century cult leader who appears, resurrected, as a kind of 
cadaverous Southern gentleman, a grinning, malevolent 
old coot in parson’s hat and string tie. Beck, who 
founded the Living Theatre in 1947, died of cancer this 
past September, and here, as in his cameo role in the 
1985 Miami Vice season opener, he exploits the physicai 
effect of his disease for its full measure of implied moral 
rot: Kane is a man who's been eaten away — body and 
soul — by evil. Parchment skin pulled taut over his 
skull, his voice so stringy and meticulous it has the 
consistency of celery, he’s a black-souled mesmerist 
who, according to the film’s gothic scheme, needs to 
possess the little girl because of her innocence. Any 
actor, of course, could have been given a death’s-head 
make-up job, but what's terrifying about Beck is that 
beneath the ravagement he’s obscenely, maniacally 
alive: the eyeballs and the yellow, protruding teeth 
might almost be glowing. The way director Brian Gibson 
uses Kane owes a debt to the eccentric, low-budget 1979 
schlocker Phantasm, which also had its suit-clad devil 
figure popping up in public to terrify a young 
protagonist. Kane's first entrance is the creeping essence 
of nightmare: he appears on a busy downtown street and 
heads straight for Carol Anne, passing right through 
anyone in his way. Her panicked stare is so extreme it’s 
funny. It’s the sort of look kids get when something 
frightens them into wetting their pants. 

Later, Kane shows up at the front door to have a little 
chat with Steve Freeling (Craig T. Nelson) and change 
him from a nice daddy into a mean daddy; it doesn’t take 
a horror-film scholar to see that the screenwriters, 
Michael Grais and Mark Victor (who also produced), are 

Continued on page 12 


A CAST OF KILLERS. By Sidney D. Kirkpatrick. 
Dutton, 301 pages, $17.95. 


day’s business.” That line echoes throughout A 

Cast of Killers, Sidney D. Kirkpatrick's fascinat- 
ing account of one of the most scandalous murders in 
Tinseltown history. If the story of how the legendary 
film director King Vidor (The Crowd, Stella Dallas, Duel 
in the Sun) solved a 44-year-old homicide case weren't 
true, it would sound like the basis for a farfetched 
whodunit, a Raymond Chandler yarn set amid the 
glamor and seediness of Southern California. 

In 1967, Vidor hadn't made a film in eight years, and 
the studio heads, who considered him part of an 
outmoded era, met his proposals for new projects coolly. 
Determined to prove himself a vital force, he decided to 
make a film about the unsolved 1922 murder of silent- 
film director William Desmond Taylor. Quite a legend 
had grown up around the crime. The story had it that 
police arrived on the scene to find Taylor's bungalow a 
hotbed of activity, most of it suspicious. Paramount 
executives were riffling through his papers, as was 
silent-film comedian Mabel Normand; a doctor pro- 
nounced the cause of death a stomach hemorrhage, but 
when the body was moved, a pool of blood was 
discovered on the floor, and there was a bullet hole in 
the back of Taylor's suitcoat; when the police looked for 
the doctor, he had vanished and was never seen again; a 
search of the bungalow turned up a ring of keys, none of 
which fit the locks, and a collection of women’s lingerie, 
including a silk nightgown monogrammed with the 
initials MMM, apparently for Mary Miles Minter. 
(Minter was a popular young actress whom Taylor had 
directed a number of times, and she had a stage mother, 
Charlotte Shelby, who jealously guarded her with 
threats that sometimes involved a .38-caliber 
revolver.) 

Like all good legends, some of this was invented and 
stretched, but then, as Vidor discovered, so was Taylor's 
identity. He was, in fact, William Deane Tanner, a New 
York antiques dealer and former stage actor who had 
abandoned his wife and daughter, kicked around for a 
few years, and ended up in Hollywood. As Vidor began 
investigating, he stumbled onto new rumors and 
theories: Taylor was killed by bootleggers, by drug 


4 | n Hollywood, there was never time for vester- 


Conscience of 
the King 


by Charles Taylor 


William Desmond Taylor: anatomy of a murder 


pushers angry at his interference in the sale of drugs to 
Mabel Normand, by a man he had once commanded in 
the Canadian army, by an old enemy who had tracked 
him for years from the Irish village where he grew up. 
Then there were the confessions — none corroborated 
— that poured into the Los Angeles Police Department 
for years after the murder. What was certain is that the 
killer had never been found, and that the scandal made 
wreckage of the careers of Mabel Normand and Mary 
Miles Minter. Spending six months wading through the 
contradictory evidence and sketchy police records, 
searching for parties either dead or disappeared, Vidor 
came up with unshakable evidence as to the killer's 
identity and stumbled onto a cover-up involving both 
Paramount and several Los Angeles DAs. Figuring the 
evidence could only add misery to the final years of 
people whose lives were already painful enough, he 
decided against going public with his revelations, 
locking the information away in a strongbox, where it 
stayed until well past his death, in 1982. 
Reconstructing Vidor’s search through notes and 
interview transcripts, Kirkpatrick often falls into the 
expository prosiness of a whodunit, but he’s done an 
admirable job of keeping the shifting angles and 
contradictory evidence of the investigation lucid. Still, if 
that were all the book did, the story might seem little 
more than a sensationalistic detective yarn (albeit a true 
one). Kirkpatrick is no Kenneth Anger, merrily playing 
gravedigger to the stars. What makes A Cast of Killers 
oddly moving is the way it reverberates across the 
decades. The sadness that hangs over the book is that of 
an aging, still-vital director confronting the ghosts of his 
heyday, hoping that he could turn those ghosts into the 
basis for his comeback in a Hollywood that had 
forgotten him. Vidor begins his investigation confident it 
will restore him to artistic prominence. By the end, he’s 
decided he can’t exploit the lives of the people involved 
for his own ends. More than that, he’s seen the 
connection between the new Hollywood's malicious 
ignorance of its own heritage and the old Hollywood's 
readiness to destroy the careers of stars like Normand 
and Minter in order to cut its losses and, at the same 
time, feed a scandal-happy public. Kirkpatrick's book is 
an enthralling detective story, but what makes it linger 
in the mind is that it knows the price of burying 
yesterday's business. 
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Bundle coy 


3 Men and a Cradle: 
When the 
bough breaks... 


by Charles Taylor 


3 MEN AND A CRADLE. Written and directed by 
Coline Serreau. With Roland Giraud, Michel Bou- 
jenah, André Dussollier, Philippine Leroy Beaulieu, 
and Dominique Lavanant. A Samuel Goldwyn 
release. At the Nickelodeon and the Harvard Square. 


comedy 3 Men and a Cradle ... please. But 

seriously, folks: not only is this movie still 
packing ‘em in months after its Paris release, it’s France's 
all-time box-office champ. And even if you've come to 
associate the French with a certain, well, peculiarity of 
taste, the film’s success is simply baffling. Baffling 
because it’s an utterly conventional, utterly unfunny 
farce, one that doesn’t even offer the mild laughs of such 
routine commercial outings as Pardon mon affaire or Les 
compéres. In fact, describing 3 Men as conventional still 
doesn’t get at what's so tedious about it. Watching this 
movie, you may feel that the only one who can’t see 
through the clichés is the writer/director, Coline 
Serreau. 

Start with the premise: a baby left on a doorstep. 
Three Parisian bachelors — handsome, irritable Jacques 
(André Dussollier); stern, irritable Pierre (Roland 
Giraud); and chubby, irritable Michel (Michel Boujenah) 
— share an apartment, where they play host to a 
succession of women so beautiful you're sure the trio got 
hold of Vogue’s rolodex. Handsome departs for a 
vacation in Thailand, telling Stern and Chubby a friend 
will be dropping off a package for him. The two are 
surprised (and so is Handsome, when he returns) to find 
a ruffled pink cradle containing a baby girl, as well as a 
note to Handsome from one of his conquests calling the 
baby “the fruit of our passion.” Once the baby (named 
Marie) enters the house, the three dedicated womanizers 
go from complaining about their predicament (‘What's 
that monster?” asks Jacques when he first sees her) to 
becoming loving parents who dote over their little 
bundle of joy. It’s supposed to be irresistibly cute when 
one of the three leaves his bedmate in the middle of the 
night so he can join his buddies in serenading Marie 
back to sleep, or when an emergency trip to the 
pharmacy for diapers and formula results in a hour of 
the know-nothing “dad” pondering all the brands 
available. 

At some level, Serreau seems to realize this is very thin 
stuff. She keeps diverting the film away from its_ 
ostensible subject (namely, the baby) to a snail-paced 
thriller subplot hinging on the real package Jacques 


by he French they are a funny race. Take the new 


agreéd 6 take care of — not the infant, but a parcel of 


heroin that gets carelessly tossed aside. For a while, 
there’s an onslaught of cops, crooks, and double crosses, 
and Serreau doesn’t treat the material lightly, like the 
usual French piffle. Jean-Yves Escoffier’s cinemato- 
graphy is unusually rich for a farce, all burnished golds 
and deep browns, and Serreau’s feeble attempts to 
highlight the danger of the drug-hood world are just 
padding. It’s not until the second half, in fact, that 
Serreau gets around to unveiling her true subject: the 
emptiness of life for modern, single males. 

The main complaint the three have about Marie is that 
she cuts down on their busy sex lives. When Marie's 
mother shows up after six months to reclaim her, the 
three engage in a few weeks of celebratory debauchery, 
but it isn’t long before they're missing the child and 
moping around the apartment. The baby has become the 
anchor to their rootless existence — yes, the force that 
gives it meaning. Serreau has rigged the entire movie to 
expose the hollowness of her heroes’ lives. 
Bachelorhood may be (at least for these guys) an endless 
whirl of one-night stands with impossibly gorgeous 
fashion-model types, but it’s so — how you say? — 
unsatisfying. It's not*just Jacques, Pierre, and Michel 
Serreau is out to show up, it’s singles life in general. The 
movie scrapes bottom when the three throw a dinner 
party and decide to reveal their secret new addition to 
their guests. One of the guests admits he doesn’t find 
babies that interesting, and soon Pierre has dismissed 


Michel Boujenah, Roland Giraud, and Gwendoline Mourlet: thank heaven for little girls. 


them all as “a bunch of childless dipshits.” Serreau even 
puts down the baby’s mother, who's presented as a 
foolish girl who took on the responsibility of something 
she couldn't handle; in the end she’s literally portrayed 
as an infant. 

For someone intent on proving that parenthood is a 


mature, healthy thing, the director doesn’t show much® 


feeling for children. Despite the endless scenes of 
feeding, bathing, changing, and rocking to sleep, Marie 
is less a character than a thing, a device for Serreau to 
hang her fashionable attitudes on. Naturally, the 
audience greets the baby’s every appearance with billing 
and cooing, but Serreau doesn't exploit the baby’s 
cuteness, exactly (Gwendoline Mourlet is such an 
adorable infant she hardly needs exploiting); she doesn't 
do anything with the baby. If the film were to succeed at 
all, it would have to convey some of the feeling of 
watching children grow, of realizing they can be at once 
wonderful and monstrous (monstrous because they take 
over your lives). Serreau never gets past the platitudes. 
And perhaps that’s the reason for her movie's popular 
success. 3 Men and a Cradle isn’t the lighthearted romp 
fans of recent French comedies may expect, but perhaps 
its very preachiness lets audiences feel they're getting 
more than just another farce. And it may be that Serreau 
strikes a nerve with singles who have a sense of guilt 
about not settling down. After all, who cares about 
laughs when watching the movie is this sort of doe-eyved 
penance? 0 


Trailers 


ROUTINE PLEASURES 


ean-Pierre Gorin’s witty, offbeat Routine Pleasures, 

centered on an eccentric gaggle of model-train 

enthusiasts in Southern California, is a first-rate 

meditation on filmmaking after Modernism, on 
becoming an American, on working, on Jimmy Cagney, 
and on the film critic and painter Manny Farber. It's 
insistently intellectual yet consistently charming, a film 
that rigorously examines itself but never presumes on its 
importance. 

Gorin is best remembered (when he’s remerfibéred at 
all) for his collaborations with Jean-Luc Godard under 
the aegis of the Dziga Vertov film group. Starting in 1968 
with British Sounds, these films soon won a reputation 
for a strict, abstruse Marxism that punished audiences 
while informing them. Although that was an unfair rap, 
the relaxed filmmaker of Routine Pleasures is still a far 
cry from the younger Maoist. Opening in 1982, the 
movie finds Gorin five years removed from France 
(encompassing a stint as an assistant director on 
Apocalypse Now) — “No longer French, but not yet an 
American,” as he explains. Trying to understand his 
adopted country, he turns to some beloved movies of the 
‘30s, particularly those of William Wellman and Howard 
Hawks, and to the critic who vigorously championed 
them, Farber. With Farber as his intellectual mentor (this 
bothers Gorin — he worries that “the psychiatrists in the’ 
audience will see me fulfilling a need for a father figure, 
while I think of my relationship with Farber as an old- 
fashioned buddy relationship”), he decides to make a 
film about a group of hobbyists he stumbled across by 
accident at the Del Mar fairgrounds. 

Since 1958 a small band of enthusiasts has been 
meeting every Tuesday night to create and maintain the 
Pacific Beach and Western miniature railroad, a dazzling 
display of hundreds of tiny trains set amid a complex 
landscape of mountains, towns, and switches. The 
dedication of these people inspires Gorin to feature them 
in a kind of documentary remake of Hawks’s Only 
Angels Have Wings. Filming with color stock, he has the 
film printed in a gray-washed black and white meant to 
duplicate the look of old films. And he quickly observes 
a hierarchy of competence within the group of 
railroaders, just as you'd expect to find in a Hawks 
movie. Gorin’s leading man, a self-assured foreman type 


America is getting into training. 


who keeps everyone on his toes doing maintenance and 
operations, has a name — Corky Thomson — that 
delights the director with its similarity to Hawksian 
appellations. But Farber casts a jaundiced eye on the 
whole project. Gorin quotes him as saying, “Just because 
you're an ex-Marxist, don’t feel obliged to start a film 
with the opening of a tool box,” dashing the filmmaker’s 
hope of catching something quintessentially American. 

We never hear Farber himself, and we get to see him 
only in stills, but Gorin does film a couple of Farber’s 
collage-style paintings: Have a Chew on Me, which the 
artist is still completing, and Birthplace: Douglas, Ariz., 
an earlier, finished work. Farber’s canvases are made by 
the accumulation of small painted objects into a large 
field. The objects themselves — which can include 
movie stills or toy soldiers — tend to be familiar; it’s the 
way they're used that’s idiosyncratic. Gorin recognizes a 
still from an old Wellman film starring Jimmy Cagney, 
but Farber has printed it backward — what could that 
possibly mean? And he realizes that his film about the 
trainmen, though a highly accessible documentary 
about a group of eccentrics, poses a similar question: 
what could it possibly tell anybody about America? He 


begins to think that the trainmen are just examples of the 
“imagination of the humdrum and routine,” then finds 
himself, to his chagrin, drawn into the action. The 
modelers make a little copy of Gorin’s car and position it 
in a different place every time he arrives to film (at one 
point, when they think he’s been hanging around too 
long, it’s put in the path of an oncoming train). 

Like the objective, “found” elements of Farber's 
paintings, the trainmen are authentic American 
materials that Gorin can match his ideas to. From acting 
as a kind of sideshow of Americana, Gorin’s film 
becomes a reflexive study of “how far can you go in 
pursuit of the relevant detail?” We learn not just about 
adults fascinated with toys, but about the Frenchman 
coming to terms with an art that offers security in 
“routine pleasure.” Gorin climaxes his film with color 
sequences of the train set-up in full operation; it’s his 
completed painting. Yet he also goes on to let a couple of 
his subjects tell an apparently pointless story about how 
one of them can never get apple pie in a restaurant. This 
final, irrelevant detail frees his film from any puzzle- 
solving efforts. He just lets the pieces lie there to be 

Continued on page 17 
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Theater 


Noh land 


A present version of past intensity 


by Alan Levitan 


Kita noh Theater and Nomuura Kyogen, performing 
Tadanori, Yasematsu, Aoi no ue, Tomoe, 
Funawatashi muko, and Kurozuka. At New England 
Life Hall (closed). 


Hall was transformed into a passable physical 

approximation of a Japanese noh theater. A>great 
pine-tree hanging adorned the stage’s back wall, the four 
cypress pillars that usually support the gabled roof of the 
noh stage were in their proper places (though you had to 
imagine the roof above them), and a truncated version of 
the entrance walkway at the audience’s left was 
sufficient to highlight one potted pine tree set before it 
instead of the three trees usually placed along its ampler 


I or two evenings last week, the New England Life 


Aoi no ue: one or two moments of heightened awareness 


traditional length. From the moment the flute player, 


drummers, and chorus entered upon the stage, however, — 


“approximation” gave way to. the real thing: Tokyo’s. 
Kita Noh Theater and Nomura Kyogen troupe gave 
Boston, over the space of two evenings, a total of five 
hours of classical Japanese theater at its most powerful 
and elegant. 

One of noh’s prime fascinations for the West lies, | 
think, in its claim to being the oldest continuous 
theatrical tradition in the world. Although scholars tell us 
that its pacing has slowed considerably over the 600 
years of its development, the traditional lines of family 
actors making up the five great schools of noh claim to 
have maintained its choreographic and musical integrity 
virtually intact. 


= 


Japan's eager emulation of the West after the 1868 
Meiji Restoration almost doomed ‘noh forever, but no 
less a Western personage than Ulysses S. Grant told the 
emperor, after witnessing a noh performance in Japan, 


- that this beautiful, highly stylized, and aristocratic 
‘theatrical tradition ought to be preserved at any cost. 


Noh, once the exclusive province of emperors and the 
priestly class, is now more popular in Japan than at any 
time since the end of World War II, drawing the 
fascinated attention of business men and women, 
students, and more specialized lovers of poetry, dance, 
and drama. The plays are short (a few pages of richly 


allusive text),. each lasting about an hour in full 


performance, but they are of such poetic, emotional, and 
psychological intensity that they sear themselves in the 
memory .with an extraordinary visual and aural 
vividness. 

‘Noh doesn’t feature “plot” in the Western sense but 
rather presents one or two moments of heightened 


- awareness based on some larger story whose plot is well 


known to any literate Japanese audience. If a noh play 
were to. be drawn from Shakespeare's Hamlet, for 
example, the dramatist might well choose Ophelia as his 
chief figure. Like all noh plays, the Hamlet Noh would 
be in two parts. In the first part, an itinerant Christian 
monk might be visiting the graveyard outside Elsinore to 
pray for long-deceased souls. A beautiful young girl (a 
male actor wearing a young-woman mask of hand- 
carved wood) would suddenly appear at the site. The 
monk might ask her who is buried at this spot, and the 
girl would tell him that the particular grave at whose 
side he stands is that of a young woman who drowned 
herself in a fit of madness after her seemingly uncaring 
lover, a prince of the kingdom, killed her father in the 
queen’s chamber. The girl would then walk off, and in 
the second part of the play she would reappear dressed, 
and masked, as the ghost of Ophelia. She would then re- 
enact for the monk her well-known scene of madness, 
distributing flowers to an imagined assemblage of 
courtiers while summarizing the causes of her distrac- 
tion in a chanted melodic line of expressive melancholy. 
At certain moments, a chorus of eight men would take 
over her first-person narration as she danced out the 
memory of her madness. The monk would then pray for 
the rest of her perturbed spirit, and she would slowly 
walk off stage along the great walkway, into the 
imagined surrounding mist. That is the essence of how 
“plot” functions in noh. Add to this a constant obbligato 
of two or three drummers and a flute player, with the 
drummers marking the rhythms of chant and dance with 
eerie vocalized drum calls of meaningless syllables that 
move from deep guttural rumblings to the most delicate 
of high-pitched voice threads, and you would have a 
pretty good idea of what a noh play on a Western theme 
would be like. 

The Kita Noh Theater featured several early 15th- 
century plays by the first, and greatest, noh dramatist, 
Zeami, drawn from Lady Murasaki’s novel, The Tale of 
Genji, and from the prose epic abut the 12th-century 
civil wars; The Tale of the Heike. It also offered a female- 
demon play, Kurozuka, drawn from local Japanese 
legend. Between the noh plays, the Nomura Kyogen 
troupe performed the customary comic interludes, more 
dialogue-centered and slightly less stylized than noh, 
and without musical accompaniment. These interludes 
can be very funny indeed and are quite universal in their 

Continued on page 18 


Scorpion rising 


SCORPION, by Brandon Toropov. Directed by 
Richard W. Freeman. Set and lighting designed by 
Stephen Mendes. Costumes by Susan Gochenour. 
With Merry A. E. Seaman, Anne Lippe, Ranae Butler, 
Skip Maloney, Gary Brenner, Kate Moynihan, Neil 
Gustafson, Heather Glenn, and Phil Baas. At the New 
Ehrlich Theatre, Wednesdays through Sundays 
through June 7. 


too wide. At least Scorpion, the new play by local 
writer Brandon Toropov that’s the second annual 
offering of the New Ehrlich Theatre’s NEWorks 
program, misses its targets in the latter, more promising 
manner. Scorpion follows Michelle, the daughter of a 
‘60s-radical theater director, as she climbs her way up 
the ladder at a debt-collection agency run by a shadowy 
fellow named Scorpio. It seems aspiring playwright 
Michelle already has a writer's block and in the play’s 
opening scene she begs Shirley, her ex-hippie mother, 
for a taste of vintage LSD. Shirley instead suggests she 
go to work at the Scorpion agency to gather material to 
write a play — as well as wreak revenge on Mr. Scorpio. 
Back in the Haight’s glory days, it turns out, he went 
around dousing people in lighter fluid and setting them 
aflame; one of his victims was Constance, Shirley's one- 
time lover, now a crippled hulk inhabiting a wheelchair 
centerstage. Michelle learns this midway through the 
play but maintains her infatuation with the cutthroat 
collection business and its boss. Whether she stays on 
because she’s become a heartless yuppie herself or 
because she intends to.carry out Shirley’s plan is only 
one of the mysteries that multiply inside Scorpion’s lair. 
Toropov builds Scorpion on several different founda- 
tions. It’s an old-fashioned revenge play, focusing on 
how Shirley’s desire to pay Scorpio back ends up 
destroying her near and dear ones. It’s also an office play 
a la Glengarry Glen Ross and Top Girls, charting the 


B eginning playwrights tend to.aim too low or fire 


demise of humane values on the cold pecuniary 
battlefields of business. Then there’s the “What ever 
happened to peace, love, and understanding?” theme, 
the elegy for the ‘60s that Lanford Wilson and others 
have made into a familiar refrain on the American stage. 
Finally there's a strong expressionist element to much of 
the action, which in the first act proceeds on a bare’stage 
and is mostly a play-within-a-play — the early draft of 


Michelle’s piece on the Scorpion agency that the ' 


audience sees enacted while Shirley reads to herself. 

Scorpion’s eclecticism, in other words, is out of 
control. The play is like a building whose architect kept 
switching styles in the midst of construction: though it’s 
often surprising and arresting, ultimately you want to 
leave the vicinity — the whole structure’s in imminent 
danger of collapse. New Ehrlich director Richard 
Freeman drenches the early scenes in jazz-fusion guitar 
runs and New Age piano doodlings that suggest the 
different atmospheres of the fragmented scenes, but in 
his more important task — defining the laye:s of the 
play’s action — he’s at sea. For example, in the first act 
we're supposed to be viewing the Scorpion agency 
solely “as perceived by Shirley and Michelle” (in the 
program’s words), whereas in the second we 
presumably see it as it is. Toropov sets us up for a 
revelation here: perhaps the world of suits and ties isn’t 
as venal as Michelle’s script portrayed it. Instead, the 
agency (act-one model) and the agency (act-two model) 
are pretty much identical — except that in act two we get 
to see the furniture. 

Novice playwrights often receive lectures about the 
need for ambiguity in their work, but there’s a difference 
between leaving judgments unsettled and leaving the 
audience in the dark. In Scorpion it's the character of 
Michelle that’s unillumined, and despite the winning 
ardor of Ranae Butler in the role, she remains so the 
entire evening. She keeps shuttling between total 
absorption in the life of the collection agency and a 
withdrawal into the kind of “How can people be treated 
like this?” rebellion; you never know who she is — Ms. 
magazine corporate warrior with slight pangs of 
conscience or countercultural fifth columnist just 
waiting for the right moment to blow the pigs to hell. 
Scorpio, played rather too diffidently by Skip Maloney, 
is a puzzle too: he quotes “Sympathy for the Devil” and 
likes to toss around the empty lighter-fluid tin that’s his 


symbol of potency, but in the end, as. his business 
crumbles around him, he becomes a basket case — no 
sting. Maybe Michelle has been slipping acid into his 


- coffee to unman him; then again, maybe not. By the 


play’s end you wonder whether even Toropov knows 
what's actually happening. 

The best moments in Scorpion are those in which 
Toropov anatomizes the language of intimidation that 
functions as a sort of territorial code in the office 
bureaucracy. When a new and apparently meek 
employee negotiates his salary with an administrator, he 
turns the tables an her and demands to know how high 
she’s authorized to go; when Scorpio reviews for 
Michelle the fundamentals of “skip-chasing,” the 
pursuit of debtors that’s his specialty, he asks her 
whether she ever keeps old bills lying around, and her 
quick retort — ‘No, do you?” — establishes her 
credentials in the ego-sparring game. This is, of course, 
the same ground David Mamet covered in Glengarry 
Glen Ross, and at moments Toropov approaches the 
crystalline perfection of that play’s elliptical writing. But 
then he wanders off into scene after scene of office 
portraiture: he gives a guided tour of the Scorpion 
business rather than simply plunking us down among its 
poisonous wildlife, as Mamet does with his real-estate 
agency. 

I don’t know whether Toropov, like his heroine, 


- actually spent time working in a collection agency to 


research his piece, but if he did, it doesn’t show. Most of 
Scorpion offers little sense of experienced life, and in a 
play that declares its own commitment to exploring the 
complexities of changing ethical values, that’s an 
insurmountable flaw. Its flights of fantasy aren’t 
metaphorically apt, either — unlike those in the films it 
invites comparison with, such as Alex Cox’s Repo Man. 
Toropov's topics are among the most important a 
contemporary playwright can address, but he tries to do 
far too much at once. At almost two and a half hours, 
Scorpion badly needs cutting and revising, not just to 
pare repetitions but to gain focus. It’s superior to 
NEWorks’ 1985 offering, Bruce Dale’s Up on the Roof,” 
but it shares that play’s most overwhelming problems: 
prolixity and incoherence. NEWorks offers readings and 
workshops of its new scripts before selecting one for full 
production, but so far the program's track record makes 
you wonder — is there an editor in the house? a) 
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The staging 
social wrights 


by Skip Ascheim 


ver since the age of Odets gave way to the age of 
E lonesco, plays with social concerns have more and 

more been upstaged by existential exercises. The 
individual in contemporary drama tends to turn inward, 
preoccupied more with probing the mysteries of self 
than with relating to society. And notwithstanding the 
success of such latter-day Ibsenites as David Mamet in 
locating private angst in its public context, most recent 
attacks on the social front — Nuts, The Petition, The 
Shadow Box, Handy Dandy, and’ Whose Life Is It 
Anyway? come to mind — have been toothless exercises 
in polemical melodrama. But undaunted by the evident 
difficulty of making issues theatrical, Boston’s Play- 
wrights’ Platform, a 14-year-old outfit dedicated to 
nurturing embryonic work, has now risen to the 
challenge with a program of seven new one-acts. 

Playwrights’ Perspectives, as the three-evening series 
is collectively billed, occupies the Emerson College 
Theater the weekends of May 29 through 31 and June 5 
through 7. The idea originated with former Platform 
president Patrick Flynn, who recognized that among the 
300-plus scripts the organization received each year for 
possible development were precious few that attempted 
to grapple with significant “real world” topics. Dis- 
cussions with people both in and out of theater (such as 
the historians Doris Kearns Goodwin and Richard 
Goodwin) resulted in a proposal for a competition that 
attracted a grant of $4150 from WBZ-TV’s Fund for the 
Arts. The money enabled the Platform to commission 
experienced local playwrights “to explore theater as a 
forum for issues and ideas.”’ Each was to choose a theme 
from a list of suggestions ranging from “Ethics and 
Professions” to “Unions and Freedom” and from 
“Aesthetics and Values” to “Business and Lifestyle.” 
Dramaturgs were retained to work with the authors, and 
the 13 scripts eventually submitted were judged by a 
committee comprising Herald theater critic Arthur 
Friedman, Rita Fucillo of the League of Boston Theatres, 
and Tom Dunn of New York’s New Dramatists. Of the 
seven pieces selected for production, Friedman ob- 
served, “Even the better ones still need work, but at least 
these are all attempts to get away from exhibitionistic 
navel gazing and to cope with more-than-frivolous 
subjects.” 

The project, originally called “Playwrights as 
Thinkers,” was funded during a period of internal 
dissension over the future of the organization. The 
dispute pitted those who favored continuing the policy 
of giving a large number of scripts informal readings 
against others who wanted to turn the Platform into a 
showcase mounting full productions of significantly 
fewer plays. Although his view prevailed (the group 
remains, in the words of current board chairman Web 
Lithgow, ‘’a theater of the unfinished”’), Flynn resigned 
his position, leaving-an administrative vacuum for the 
past year. The semi-autonomous Playwrights’ Work- 
shop, a loose collection of local authors who meet 
weekly to read and critique one another's work, has 
continued to function, but other Platform activities have 
been suspended while the board endeavors to re- 
organize. That the Playwrights’ Perspectives project has 
managed, despite delays, to survive intact is credited 
chiefly to the voluntary efforts of one of the participating 
writers, David Mauriello, a past recipient of an Artists 
Foundation fellowship whose work has been produced 
in several local theaters and Off Off Broadway. 
Mauriello’s own entry (one of the chosen), To Bear 
Witness, develops the theme of ‘Trust and Institutions” 
while treating a subject that had already been on the 
dramatist’s mind, teenage suicidé: found” it “very 
valuable,” Mauriello said, “to have a specific theme and 
shape a play around it.” 

In Rae Edelson’s case, the assignment was made to 
order. Edelson, whose plays have also been seen both 
here and in New York, is the director of a nonprofit 
crafts program for the mentally retarded, a group 
routinely victimized by discrimination. “It’s even worse, 
though, for the mentally ill,” she explained. “They're 
less predictable, so they arouse more fear.” Her play, 
The Vote, dramatizes the obstacles faced by a former 
mental patient who applies for senior citizens’ housing. 
“I'm hoping the audience won't be thrilled by the 
application committee’s negative decision,” said the 
playwright/social worker, “but I also want to convey 
how rough and how chronic mental illness is, and how 
hard it is even for normally liberal people to deal with.” 

The line-up spans a considerable range of serious 

‘matters. Eliza Wyatt's expressionistic Aunty and Adolf, 
in which the young Hitler appears as a hand puppet, 
digs into the roots of prejudice and political repression. 
In Goods and Services, Brandon Toropov (whose full- 
length play Scorpion is the current NEWorks offering at 
the New Ehrlich) sparks a conflict between a homeless 
street person and a disaffected salesman in order to 
illuminate the American work ethic. Susan Dana 
Lawrence’s A Hospice Worker chronicles the experience 
of a volunteer whose marriage is falling apart as she 
attempts to handle her first terminal case, an AIDS 
victim. In Getting to the Top, Elaine Cohen uses Three 
Stooges-style parody to expose the immobility of the 
poor in the workforce. And Karen Vollrath’s Dear 
Edwina, about the dilemma surrounding a dying person, 
makes bold once again to ask, “Whose Life Is It 
Anyway?” 0 


Stephen Antonakos, Neon for the Rose Art Museum (1986) 


Art 


Arts the west 


The Rose and the Danforth shine on' 


by David Bonetti 


ite-specific public sculpture is the idea of the 

moment. The controversy over Richard Serra’s 

Tilted Arc in New York City has focused attention 
on the problems attendant upon any art installed in a 
public place, whether made specifically for its site or 
plopped down in a vacant plaza like the ubiquitous 
Henry Moore reclining figure, of which every city in the 
world must surely have at least one by now. Artist- 
architect collaboration is a promising development in 
the public-art debate, and MIT’s new Wiesner Building 
— on which artists Scott Burton, Richard Fleischner, and 
Kenneth Noland traded ideas with architect I.M. Pei — is 
an important experiment in that direction. A new breed 
of sculptor whose aesthetic derives more from architects 
like Ludwig Mies van der Rohe or Frank Lloyd Wright 
than from sculptors like David Smith or Alberto 


Giacometti is turning out work that engages architecture’ 


and space as well as the viewer passing through on foot 
or in an automobile. Two local museums on Boston's 
western fringe — the Rose Art Museum at Brandeis 
University and the Danforth Museum in Framingham — 
have recently added to their buildings sculptural works 
that illustrate what site-specific sculptures allow. 

The sculpture at Brandeis, installed on the Rose Art 
Museum's austerely modern facade like a new-wave 
brooch on a discreet dowager, is by neon artist Stephen 
Antonakos, and a show of his recent “Neons and 
Drawings” (through June 15) is this year’s “Ninth 
Annual Patrons and Friends Exhibition,” the Rose’s 
most ambitious show of the season. Although other 
artists, among them Mario Merz, Neil Jenney, and Keith 
Sonnier, have used neon in their work, Antonakos is our 
neon master, exploring his medium’s potential in test 
after test. He translates the linear nature of neon tubing 
into a contemporary drawing style, and he is interested 
in neon’s aura as well as its mutability as the light of its 
environment changes: “I wanted to use neon for its own 
qualities, and I wanted to find new forms for neon which 
would give it new and rich uses and meanings. | wanted 
people to be able to look at my work and have the neon 
and its three-dimensional structure be one and be 
capable of holding their minds and emotions for a long 
time. I don’t think of neon as being aggressive, but I do 
know that it can be very affecting.” 

For the Rose, Antonakos has created a structure of a 
tilted L shape. Above the long side is a parallel, wavy 
line. The box, or “raceway,” of the structure — the thing 
that holds the wiring and supports the neon tubes — is 
painted orange, the neon tubing attached to it is red. The 
raceway for the squiggly line is painted blue and holds a 
green neon. Moreover, at the back of each raceway, 


invisible from the front, there’s neon of a different color: 
blue for the L, red for the wavy line. And these reflect in 
the glass window of the Rose facade in a way that 
confounds our expectations: the green reflects red, the 
red reflects blue. The piece functions as a subtle logo 
during the day, but as the sun sets it takes on a more 

active presence, animating the dark Waltham nights. 
Stephen Antonakos has been working in neon for 25 
years, and there are few qualities of the medium he has 
not explored. As Rose director Carl Belz explains in his 
catalogue essay, “Cool yet warm, soft yet intense, 
sculptural yet pictorial, physical yet weightless, tangible 
yet mysterious, these are the properties of neon as 
Antonakos has revealed them.” Antonakos first turned 
to neon as a serious medium for making art in the ‘60s 
spirit of bridging art and life and finding new 
possibilities for art in the burgeoning technological 
world. Since 1978 he has been commissioned to make 
new sculptural installations in cities all over the country, 
as well as in France. The Rose exhibition includes two 
installation pieces — the large Neon for La Jolla Museum 
Exhibition (1984), a masterful exploration of 
technological calligraphy, coolly expressive and de- 
corative in the high sense of the word; but most of the 
exhibition is composed of neon works on canvas that the 
artist has been making since 1980. Untitled (for Linda 
and Louis Tanner) (1986), for instance, is a demonstra- 
tion of what neon can do to painting. First of all it can 
cast its color across a painted surface, changing the color 
of that surface. Hung on the back of the canvas, it can 
cast its light upon the wall, emphasizing the loose 
hanging, like a tapestry, of the canvas. The same back 
light can infiltrate the area between two pieces of 
suspended canvas, revealing that no matter how closely 
they overlap, they are separate pieces of cloth. The 
additional neon tubing on the surface looks like a 
graffito, jagged in line but cool in its light. If this 
description reminds you of formalist analysis, that’s 
because Antonakos in these canvas-and-neon works has 
aligned himself with the color-field painters whose work 
peaked in the mid ’70s, and except for the addition of the 
new neon element, they cause a curious déja vu 
sensation. Tougher pieces, like Untitled (for Edith and 
Herbert Ferber) (1986) overcome the decorativeness of 
late formalism; but some, like Untitled (for Naomi 
Spector) (1985), descend into the prettiness that killed 
color-field painting as a serious art movement, as well as 
into the kitsch of abstract illusionism. To my eye the best 
works in the exhibition are two 36-inch-square wood, 
fiberglass, and neon-constructions of 1985 — Untitled 
Continued on page 14 
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by Ron Wynn 


usually encountered by performers on the gospel 

circuit can reduce budding young turks to weary 
warriors, or more often reluctant defectors. Although 
some members of the “Contemporary Christian” camp 
have parlayed fundamentalist fervor and major-label 
support into increased fame and expanded commercial 
opportunities, the majority of gospel fans, especially 
those in the “soul gospel” ghetto, still work the revival- 
meeting/Sunday-afternoon-auditorium circuit for little 
more than what's taken up in fellowship offerings. In the 
midst of the video explosion, gospel hasn’t progressed 
beyond minimum standards; static shots of bobbing and 
weaving choirs are the norm on the few television 
outlets. Add the disappearance of gospel programming 
from most black/urban radio stations and you have a 
bleak (material) picture facing anyone optirmg for a 
gospel career. Working in a believer's music often 
enables its finest singers to overlook or at least 


7. he restrictions, contradictions, and hardships 


Old and new testaments in gospel 


rationalize the problems as unimportant to the primary 
task at hand: salvation. Lately, however, the gospel 
audience's legendary conservatism has shown signs of 
loosening. Secular numbers like “Up the Ladder to the 
Roof” drew more disapproval at Reverend Al Green’s 
recent Apollo show than his sophisticated electronic 
equipment did. The followers’ willingness to allow some 
stylistic liberties, along with their tolerance of high-tech, 
glossy production, encourages the younger gospel 
performers. Even a few veterans have modified their 
work. Another shift in the fortunes of gospel has been 
the decline — even demise — of long-time religious 
labels. Peacock/Songbird and Specialty are reissue-only; 
Vee-Jay survives on English compilations. Savoy has 
been gravely hurt by the loss of some performers, and 
Nashboro suffers with distribution woes. 

The biggest shock waves hit when the Reverend 
James Cleveland, a Savoy cornerstone since the ‘50s, left 
the family last year and formed his own label. 


The Winans: ready to party with the Lord 


Cleveland, a noted accompanist and celebrated com-- 
poser and the finest choral arranger in gospel history, 
named his new venture King James Records, and its first 
two releases are now available. James Cleveland and the 
Southern California Community Choir backs him with 
one of the huge ensembles he’s helped make a gospel 
mainstay; Especially for You presents him in a small 
group with the six-member Cleveland Singers. 
Cleveland was increasingly behind the scenes on his 
later Savoy albums; that’s hardly the case with the 
SC Choir. His rasping lead on “God’s Hands” sounds 
coarse, particularly when accompanied by the roaring 
voices of the 50 choir members, but his forte as a leader 
is knowing how to reverse potential flaws with precise- 
ly chosen material. Here, the contrast between man’s 
vulnerability and God’s immense strength is expressed 
through his faint vocal and the choir’s booming re- 
sponse. Although most of the album follows straight 
gospel conventions, “Tick Tock” absorbs a bit of what 
Cleveland’s been hearing from new wave: the metro- 
nomic sounds in the background, the deft blend of 
synthesizer and acoustic piano, the shifting backbeat 
and spliced unison vocals would have been shocking 
on a Cleveland LP 20 years ago. And if featuring Stevie 
Wonder and Billy Preston on Especially for You isn’t an 
explicit nod to the new generation, what is? Cleveland 
steps forward for too many vocal leads, but his unflag- 
ging dignity gives eloquence to the secular/spiritual 
conflict at the center of songs like “One Prayer Away” 
and “Sunshine Following Rain.” Contralto Betty Griffin 
and vocalist/drummer Butch Galloway of the Cleve- 
land Singers lend particularly able support. Still, the 
plainest signs that this leader recognizes junior com- 
petitors are his DX-7 synthesizers, blaring guitars, and 
guest superstars. 

Of late, the brashest of those junior competitors have 
been the Winans, four members of a family whose 
gospel credentials extend back two decades. Their 
vehement testimonials of faith win over church skeptics 
who blanch when they see a quartet of fashionably 
dressed younger men telling audiences before concerts 
that they're here to “party with the Lord.” The Winans 
bolted traditional gospel outlet Light Records for Quincy 
Jones’s commercially muscular Qwest, and they have 
been loud in their disenchantment with the gospel 
industry’s stinginess and promotional clumsiness. Let 
My People Go(Qwest), their most recent album, features 
songs like “Special Lady,” and “Redeemed,” and the 
title track, songs rife with pop inflections, vocabulary, 
and instrumentation; and in fact the incisive anti- 
apartheid insistence of “Let My People Go” hooked 
hordes of cynics and nongospel listeners on black radio. 
The Winans take their mandate to be making believers’ 
music for the heretics, and singing in the style with 
which they're most comfortable. You won't hear the 
familiar strains of a half-tuned piano introducing their 
songs; neither will they explode into vaulting four-part 
harmonies. Indeed, they lack a conquering virtuoso lead 
singer. So they substitute the smooth, sophisticated 
harmonizing of cabaret pop or the fleeting rhythms of 
funk to score with young listeners without weakening or 
warping the faith pitch. Such combination tactics can 
grow predictable, can even be dismissed as cold-blooded 
repackaging, but the Winans are flashy, nimble ar- 
rangers ready to reap big dividends in the secular world. 
They are one of the few gospel groups able to attract 
mixed generations and economic classes to their shows, 
and if Let My People Go isn’t groundbreaking, it’s at 
least a step away from obsolescence. 

Two examples of youth-oriented material that falter 
are Calvin Bridge’s Renew Mv Spirit (IAM/Lexicon) and 
Tommy Ellison’s Let This Be a Lesson to You (Drunk 
Driver) (Atlanta International Records). Bridges and 
Ellison, a pair of versatile singers/musicians fronting 
groups with prominent modern instrumentation and 
arrangements, try too hard to be both worldly and 
divine. Bridges’s flamboyant, laser-bright tones and 
trembling delivery can’t lift up pedestrian praise 
anthems like “Chosen” and “God Is Able,” and the 
squeaking, squawking triple-synthesizer barrages and 
tinkling Linn drum are overmiked and fatal to any air of 
reverence, At more, than sever’ minutes, the title song 
flogs its points and all but equates drunk driving with 
mass murder. The other tracks are earnest, impassioned- 
but-trite fables about holding onto your faith in times of 

Continued on page 17 


Before the revolution 


by Mark Zanger 


he exiled Chilean group Quilapayuin stunned an 

ci overflow crowd at Sanders Theatre May 15 with 
new combinations of instruments, new material, 

and a new stage show. Quilapayun had not played 
Boston in more than seven years, and their only 
American album (out of some 25 LPs worth of material 
recorded over 20 years) is E] pueblo unido (Monitor), a 
reissue of songs recorded in Chile during the Allende 
period. E] pueblo unido concentrates on the political 
anthems and topical satires of the triumphant young 
leftists, circa 1970-'73 (Quilapayun played to 500,000 at 
one Allende rally). The music is choral but alternately 
tied to Andean folk sounds and Afro-Caribbean 
rhythms, and that’s what the Boston audience of 
American leftists and Latin Americans expected to hear. 
Instead, they heard a group that has been away from 
its country for 13 years. They heard classical-style 
cantata singing with echoes of Carl Orff's Carmina 
Burana. They saw eight men play Indian instruments — 
plus a grand piano and an electric bass, an au courant 
one without a peg head. Between songs there were 
quirky, existentialist skits. They heard the Andean 


quenas (cane flutes) and zampojias (pan pipes) playing 


. a Bach rondo, the “Marseillaise,’” and “Eleanor : 


Rigby.”’ Quilapayun plays the Beatles? 

It wasn’t as shocking as the time Dylan went electric at 
the Newport Folk Festival, but this concert obviously 
challenged the fans. There were periodic shouts for the 
rousing songs off E] pueblo unido as well as applause for 
the (comparatively few) insults to the Pinochet dic- 
tatorship. The skits were especially daunting. The best 
parts, which owed something to Theater of the Absurd 
and the cabarets now popular all over Europe, were 
simultaneously hilarious, tragic, and subtly frightening. 

One sketch consisted of men reading nonsensical, 
hypothetical lines from newspapers: “A plague of flies 
... the fight wins the elections ... a policeman for a 
laugh blows his brains out. The right wins the elections. 
The left doesn’t win, but it doesn’t lose them either. The 
left wins the elections, the right doesn’t lose the 
elections, but it runs out of votes, which is not the same 
thing. We have less representatives, but they represent 
better constituencies. A policeman for a left blows his 
right out.” Karl Marx we dig; Groucho Marx we dig. 


Samuel Beckett we are confused by. 

The audience cheered a protest song against the 
continued exclusion of singer-songwriter Isabel Parra 
from Chile, even when the song took on rhythms from 
Stravinsky and harmonies from Bart6k. But later there 
were calls from the audience for Parra’s showpiece, 
“Gracias a la vida,” to the evident annoyance of the 
band. Everyone sang along on the second encore, “La 
batea” from the classic Chilean album, but so ended a 
bumpy night. 

I had known something was afoot when an official of 
the sponsoring organization, the Central American 
Solidarity Association (CASA), told me, “The group is 
avoiding political statements now.” Then I read some 
quotes in the Boston Globe implying that the group had 
broadened its approach — which is usually a code 
phrase for sellout. But before the concert I got both 
political statements and a better explanation of the 
changes from Eduardo Carrasco, the sole remaining 
original member of Quilapayin and its primary 
songwriter (he no longer performs on stage, but he still 
acts as artistic director). “In 1979 [the time of the last 
Boston concert], we were still affected by the drama of 
Chile. It’s not like it still doesn’t affect us, but now we are 
facing the future. We believe our music must help to 
change the situation in Chile, but our goal is not just to 
overthrow Pinochet — which might be soon. We have to 
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Bill Dixon: a composer more often than an instrumentalist? 


Still quiet on the Dixon front 


by Michael Ullman 


rumpeter and composer Bill Dixon, who appeared 
at Charlie’s Tap May 16 and 17, was best known 
some 20 years ago, when he played his meditative 
style of trumpet in a group he led with the more 
aggressive Archie Shepp, and when he was performing 
with various Cecil Taylor aggregations, as well as the 
_ New York Contemporary Five. Dixon’s poised trumpet 
provided an ideally icy counterpoint to Shepp’s leering 
tenor. The Shepp-Dixon group recorded several times 
for Savoy, showing that it had absorbed the lessons 
Ornette Coleman had offered just a few years earlier. 
(The title cut of one Savoy album was Coleman’s 
“Peace”; the record also featured an amusing version of 
Leonard Bernstein’s “Somewhere.”) In 1967, Dixon 
made his one album for a major label: Intents and 
Purposes (RCA), long out of print but rumored to be 
reissued soon. After that, he dropped out of view and 
began a teaching career. Today he’s a professor at 
Bennington College. 

One of what has been called the “second wave” of 
new-jazz musicians, Dixon, born on Nantucket in 1925, 
was older than most of the other members. He proved to 
be a talented organizer, producing albums of new music 
by Shepp, Marzette Watts, and himself for Savoy and 
establishing in 1964 the short-lived Jazz Composers’ 
Guild, one of the first collectives among new musicians. 
(It foundered, according to Valerie Wilmer in As Serious 
as Your Life, when Archie Shepp sought a deal with 
Impulse, thus abandoning those who had pledged to 
control their own music, and when Sun Ra, who is often 
bizarrely hostile to women, tried to get Carla’ Bley 
expelled.) His playing was valued, but it didn’t seem as 
crucial to the new-jazz movement as his other talents. 

Throughout the ‘60s, whenever Dixon was mentioned, 


it was more often as a composer than- as an 
instrumentalist, though he appeared on Cecil Taylor's 
Conquistador and on albums with Shepp. Since then, his 
performing career, as he told me between sets at 
Charlie’s, has been mostly limited to Europe and to 
Bennington College. The date at Charlie’s marked the 
first time he has played in Boston. A European company, 
Soul Note, has brought out his three most readily 
available records, Live in Italy Volume One and Volume 
Two and November, 1981. 

At Charlie’s, Dixon appeared with long-time as- 
sociates Mario Pavone on bass and Laurence Cook on 
drums, and the May 16 sets seemed designed to 
highlight his trumpet. Perhaps that was the trouble. All 
the pieces were wholly improvised, and all but a few 
began with slow-moving solo trumpet introductions 
designed both to establish a mood and to find a theme. 
Dixon has a smoky, moody tone, a little like a Miles 
Davis with sagging pitch. His first piece began with 
understated, muffled, held notes, deliberately wavering. 
By turns he moved away from those, making odd sound 
effects in the trumpet, squeaking, hissing, growling. (He 
also sings into his mouthpiece.) Later he alternated 
between two choked notes: there was hardly a 
traditional sound in the piece until he hit on a repeated 
note phrased in a rhythm that his band members latched 

onto. Then Pavone and Cook took over, producing 
flowing, free rhythms with more direction and drive 
than Dixon seemed to imply. 

The interplay of the group was assured, vibrant, and 
sometimes graceful. But the effect was dispassionate. 
The second piece — none had a name — began with 
Dixon playing over harmonics bowed by Pavone on the 
bass. The piece developed into a meditative, free ballad, 


loose and undemonstrative. Through much of his solo 
Dixon sounded introspective but unconcerned: it was as 
if he were telling a story about a part of his past with 
which he had lost touch. Even as the tempo and volume 
increased, he continued to play lean single notes, ending 
off-pitch. Whether out of temperament or a desire for 
contrast, he was not ready to answer the urgent rhythms 
sent out by Pavone and Cook. The effect was never 
unpleasant, but it lacked variety and humor, despite the 
agility with which bass and drums picked up on his most 
laconic phrases. 

Still, at times the group seemed ready to take off. The 
second set began with a muted trumpet in a series of 
low, lamenting cries before developing into a chase as 
Pavone and Dixon exchanged phrases, Pavone wander- 
ing up and down the bass, worrying it with his bow, and 
finally evoking some quavering harmonics that Dixon 
answered with several heavily amplified thuds deep in 
the trumpet. And a later piece, which began with a 
cluster of high squeaks on a single pitch followed by a 
long pause, moved to some comical mutterings and 
complainings, and then noises like the yawns of a sleepy 
cat. 

But mostly these sets were serious affairs. The best 
moments exploited the contrast between Dixon and his 
rhythm section, At one point in the second set, while 
Cook rolled frenetically on the tom-toms and Pavone 
chattered with his bow drawn over his bass strings, 
Dixon played quiescent phrases as if unaware that he 
was in danger of being overwhelmed. It was like 
watching a man standing unconcerned on the beach 
with his back turned to an oncoming tidal wave. 

Dixon prefers to perform with larger groups: his most 
recent record, November, 1981, was made with two 
bassists, and it’s because of that second bass that the 
music seemed more consistently kinetic. On the record, 
the richness of the rhythms makes the spareness of 
Dixon's trumpet sound like wit rather than nonchalance. 
Dixon's soloing hits hardest in conjunction with another 
horn, as when he performed with Shepp, or when it’s 
surrounded by complicated textures, as in his orchestral 
pieces on Cecil Taylor's Conquistador. The trio format, 
despite the near-perfect communication among the 
members, proved just too bare. 0 


think on after, to the construction of a new Chile. Chile 
is still a deeply divided country, with a heritage of scars. 
Our country is in the fetal stage; we still have to be born. 
Maybe it sounds grandiose, but we can help give birth to 
our nation.” 

Through an interpreter | asked him abéut the analysis 
that Allende had been too liberal toward the, con- 
servative elements of Chilean society, and the observa- 
tion by Daniel Ortega of Nicaragua that Allende had 
insisted upon constitutional rights for his enemies, to the 
point of suicide. “It is a mistake to suppose that a 
minority [such as the Popular Unity government] could 
dominate the country. The politics of Allende were 
correct — to look for an alliance with the center, up to 
the end. It was the only thing that could have stopped 
the coup. It did not work because of the sectarianism of 
the center. I believe that we must have social change as 
well as democracy, but there is no progress or democracy 
without consensus. The case of Nicaragua is very 
different, and in addition, the politics of Ortega have 
been to win over the center, such as Christians and 
Social Democrats. 

“We were in a confrontational situation for the whole 
first part of our career. Then the golpe [coup] was a true 
golpe [blow] to us. We realized that our utopia was 
‘economist,’ that it tried to satisfy Hungers of the 
stomach only. Our role as artists is to.advance utopia, to 


take it beyond the material, to propose another reality, 
spiritual as well as material. Now we do more love 
songs, more metaphysical songs, more humor, and more 


_ Optimism. 


“We are immigrants with many origins and in- 
fluences, including North American influences. All of 
that together is our authenticity. The synthesis you have 
in rock is harder for us. We try to show the synthesis we 
are becoming in Latin America. When we cannot make 
the synthesis, we show the contradictions.” He con- 
cluded with a laugh. 

Carrasco didn’t sound like a sellout, or even a man 
planning to contradict his American audience. But then 
he, unlike anyone in Boston, had heard the last two 
Quilapayun albums. Indeed, few in the hall had ever 
heard the full repertoire of the pre-exile Quilapayan. 
According to Joan Jara’s An Unfinished Song: The Life of 
Victor Jara, Quilapayan collaborated with academic 
composers early on, and they performed their first full- 
scale cantata in August 1970. They were the humorists of 
the nueva cancién (Chile's politicized folk-song-revival 
movement in the mid ‘60s) as well as the “macho fighting 
spirit” of Popular Unity rallies. This is borne out in the 
Chilean recordings sporadically imported on Mexican 
and Italian labels and now handsomely reissued in large 
sets on their current French label, Pathé-Marconi (EMI). 
As distinguished from their comrades/rivals Inti- 


Ilimani, the Quilas were always less folkloric and more 
like a student chorus. Even their folk instrumentals were 
and are arranged like choral music. 

The two French albums on sale at the concert took 
even bigger chances than the performance. The 1984 
Tralali Tralala (Pathé-Marconi), from which several 
songs were performed, has lyrics of absurdist wordplay, 
the Bach instrumental, a parody tango, a 10-minute 
oratorio of dialogue between Galileo and his inquisitors, 
and instrumentals reminiscent of Weather Report and 
Edgar Varése; the 1982 La révolution et les étoiles is an 
album-length suite about revolutions in astronomy and 
personal life as well as politics. Every lyric has ‘astral 
references; even the song about Sandino compares him 
to “a star above the sea.” Much of the change in the 
group is encapsulated by Carrasco’s “Luz negra,” which 
contrasts light-hearted music with frankly despairing 
lyrics about the meaninglessness of life in political exile. 

Unlike deliberately provocative performers, Eduardo 
Carrasco is attempting to bring people together by 
fusing disparate outgrowths of culture. It says something 
about the era and something about the left that 
Quilapayun startled a Boston audience last week. 
Radicals as well as Reaganites see the Third World as a 
simplified theater for our political expectations; it’s just 
these darn Chilean artists/socialists who want to go back 
there and make something completely new. 0 
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PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


LAST THIS 
WEEK WEEK TITLE ARTIST 
3 1 Rain on the Scarecrow JOHN COUGAR MELLENCAMP 
5 2 Be Good to Yourselt 
6 3 Band of the Hand BOB DYLAN 

w/THE HEARTBREAKERS 
7 4 All | Need is a Miracle MIKE & THE MECHANICS 
8 § Looking for Lewis & Clark THE LONG RYDERS 
3 6 All the Things She Said SIMPLE MINDS 
“4 7 Love and Rock and Roll GREG KIHN 
15 8 Your Wildest Dream THE MOODY BLUES 
6 9 Now I'm Talking About Now SWIMMING POOL Q'S 
20 10 Out of Sight, Out of Mind THE MODELS 
11 11 Places That Are Gone TOMMY KEENE 
21 12 PETER GABRIEL 
22 13 Souvenir RUBBER RODEO 
23 4 No Money Down LOU REED 
24 15 One Hit (To the Body) THE ROLLING STONES 
25 6 Absolute Reality THE Al 
26 7 Peter Gunn Theme ART OF NOISE 
27 8 Raised on Rock 
28 19 Like No Other Night .38 SPECIAL 
29 20 it's Alri THE DEL FUEGOS 
30 21 When the Heart Rules the Mind GTR 
31 22 ns VAN HALEN 
3 23 Secret THE FIXX 
34 24 | Must Be 
35 25 | Been Down So STING & JEFF BECK 
36 26 it She Knew What She Wants BANGLES 
7 27 Listen 
38 28 ROB JUNGKLAS 
39 29 Left of Center SUZANNE VEGA 
40 30 No Promises ICEHOUSE 
~ 31 Who Made Who AC. 
- 32 Touch and Go EMERSON, LAKE & POWELL 
- 3 Like a Rock BOB & 

THE SILVER BULLET BAND 
- invisible Touch 
- 35 Love Touch ROD STEWART 
~ % Woke Up With Wood 72 TOP 
~ v7 Cities in Dust SIOUXSIE & THE BANSHEES 
38 Jungle Boy 
- 39 Quiet Eyes 
- 40 Tomorrow Doesn't Matter Tonight STARSHIP 


LAST THIS 


WEEK WEEK TITLE ARTIST 
3 1 Whitney Houston WHITNEY HOUSTON 
1 2 Parade PRINCE & THE REVOLUTION 
2 3 5150 VAN HALEN 
4 4 Pretty in Pink (Soundtrack) VARIOUS ARTISTS 
§ 5 Like @ Rock BOB SEGER & 
THE SILVER BULLET BAND 
x 6 Riptide ROBERT PALMER 
2 7 Please PET SHOP BOYS 
6 8 Dirty Work THE ROLLING STONES 
12 9 Control 
7 10 Heart HEART 
11, 11 Raised on Radio JOURNEY 
18 12 Big World JOE JACKSON 
_ 13 Love Zone BILLY OCEAN 
4 14 
10 5 Play Deep 
= 16 Winner in You PATTI LABELLE 
15 7 The Other Side of Life THE MOODY BLUES 
16 18 The Ultimate Sin OZZY OSBOURNE 
7 19 Tuff Enuff THE FABULOUS THUNDERBIRDS 
~ 20 Picture Book SIMPLY RED 


BIG MATTRESS SONG OF THE WEEK: 
No Money Down LOU REED RCA 


Selected by Milo Miles, Boston Phoenix Music Editor 


“Sleepless Nights" (Tamia) — Smokey Robinson 
“The Worid Is Rated X"" — Marvin Gaye 
Alan Gorrie's ‘Sleepless Nights'’ is a briskly simmering (not steamy) sex song, and ih 
Smokey Robinson didn't write it, he could have — he certainly knows how to sing it. This is 
male love baliadeer who set the standards for ‘delicate’ and ‘‘silky'’ in the ‘60s; the flocks of his 
descendents that now trill and quaver up the charts sound like they have to gulp down quarts of 
meat tenderizer to come close to him. Robinson shows off to particularly fine effect at the climax 
of “Sleepless Nights,” as his ad-lib wooing exhortations nudge the rhythm ahead ever so slyly. 
as if to hurry the number to a conclusion so more important action can get underway. Trouble is. 
Smoke Signais, the new LP with “Sleepless Nights" on it, also features Robinson's own ‘Be Kind 
to the Growing Mind.” This is your basic ‘‘don't sing foul language in front of the kids" lecture, 
delivered indirectly on behalf of the PMAC and aimed at performers like Prince (and, one 
Robi 's ipanymate Rick James). you can be sexy,"’ murmers Robinson, 
“it's alright especially/When it's done at the right time and piace.’ But even then, he advises: 
“There's a subtler way ... You can tell them of love/Without every detail." But words and 
expressions have no inherent connotations; it's just that some terms are associated with a 
“dirty” class of people and “dirty” behavior. Children have heard it all by the time or not long 
after they learn to read. Youngsters are not as innocent as Robinson suggests — though he 


Marvin Gaye (the strongest posthumous collection of his work) couldn't be more timely — 
that has nothing to do with overdubbers who have ‘onistic electronics onto the 


Steve Earle: country after commercial is 


STEVE EARLE: 
COUNTRY CONSERMATIVE 


ock and roll’s Americana Express — can’t 

we love home without it? It’s easy to 
dismiss the American roots rock movement 

when no-talent creeps like Glenn Frey hop 
aboard, but who takes Frey’s furiously anti-Soviet 
“Better in the U.S.A.” seriously? The problem is 
that his song has a lot of company in the hall of 
shame, something we should have seen coming. 
Even the good guys may not be all we've cracked 
them up to be. Tom Petty’s race politics are hazy 
and unrefined (he tours with a Confederate-flag 
backdrop), Paul Westerberg champions both 
Reagan's image and his policies, and in “Haunted 
River’ Brian Setzer lets prolife religion dictate his 
sexual politics. And now John Springsteen 
(whoops, I mean Cafferty) has allowed his “Voice 
of America’s Sons” to be co-opted by Sylvester 
Stallone in Cobra, Sly’s latest offering of vicious 
reactionary slush. |-know that rock and roll is 
music first and politics about 12th, but the number 
of roots-oriented bands wha have embraced either 
the New Right or Miller Beer calls the entire 
movement into question. ’ 
Steve Earle, one of the recently anointed 
champions of bare-bones country rock, is a 
particularly gnarled case of the growing political 
conservativism within the movement. He manipu- 
lates rock and country devices as if they were built 
for him alone, and yet he’s not making music in a 
vacuum, I want to love Earle, but like Dwight 
Yoakam, his predecessor in the Ricky Skaggs 
“He's really country so let’s give him the benefit of 
the doubt’. sweepstakes, he does not merit 
unadulterated praise. Earle’s work derives from 
the finest and roughest of Hank Williams and 
George Jones; still, Guitar Town (MCA) is full of 
enough affectation to fill a large pig trough. The 


‘ grainy black-and-white photo on the cover 


features a defiant-looking Earle staring through 
the window of a music shop at the expensive 
guitars he can never afford. He himself carries a 
pathetic acoustic instrument with a dangling 
broken string. Hidden in the bottom left corner, 
though, is a note telling us that the album was 
digitally recorded and mixed. Digital recording 
costs a small fortune. So much for the romance of 
poverty. 

Earle also falls'into chauvinist references, and if 
they're so glib they can’t be deeply felt or well 
thought out, they’re so pointed they can’t be 
accidents, either. On the title track, he plays a “Jap 
guitar’; on “Good Ol’ Boy (Gettin’ Tough),” his 
loan on a $20,000 pick-up is cosigued by “some 
funny-talkin’ man from Iran.” He’s a victim of his 
zeitgeist’s biases (and his numbskull barbs are far 
outnumbered by his pithy lines), but you haye to 
hold him liable for his inability to resist arousing 
trendy prejudices. 

By botching the small points, Guitar Town 
damages the most eloquent new songwriter in 
country. Earle can turn somber, even about 
himself, without slumping into bathos; most of his 
songs are pseudo-autobiographical tales of a 
musician's road-weary life, with none of the 
whining or cynicism of the cover photo. “Little 
Rock ‘n’ Roller,” the transcript of the traveling 
musician's truck-stop telephone call home to his 
young son (“I can’t believe you answered the 
phone/I guess | didn’t know you could do that’) is 
evocative without banging you on the head with 
maudlin self-righteousness. “Think It Over’ turns 
a country cliché on its héad by hedging its bets 
over who's walking out on whom; “Hillbilly 
Highway” delineates the thrills and pitfalls of 
living from dance hall to dance hall; “Someday” is 
the deathless story of Johnny B. Goode from the 
performer's point of view. Earle’s slight, achy 
voice nails down these astute observations with 


_ the support of a sympathetic, unfrilly band. The 
BEST 


COPY AVAILABLE 


yearning pedal steel of Bucky Baxter and Paul 
Franklin massages the tracks while the rhythm 
section of bassist Emory Gordy Jr. and drummer 
Harry Stinson pushes even the more deliberate 
cuts onto the honky-tonk dance floor. Earle’s 
unstudied acoustic guitar leads the group, spin- 
ning off tension and channeling it into trainlike 
rhythm sequences. 

Earle is the one “new country” performer who 
can make that tag work as more than a commercial 
incentive. Unlike Yoakam, John Anderson, 
George Strait, and Skaggs, he cross-pollinates 
country and rock until there’s no useful distinction 
between them. Contemporary wit and contingent 
passions are all he needs to pull off the merger. But 
bending genres alone is not enough. The roots 
rock Earle plays has, for better or worse, run its 
course. Now the straightforward manner of basic 
US rock has to develop in new forms, with equal 
commitment to tradition and innovation. Other- 
wise, vivid performers like Earle will be shouting 
into a void of musical indolence and political 
acquiescence. Rock and roll has a deep investment 
in rebellion; when it tries to maintain the status 
quo or, worse, revive lost moments, the music 
loses its ability to share unconventional wisdom, 
to tell you something you don’t know already or 
hear every day. What made such bands as Jason 
and the Nashville Scorchers and Rank and File 
subversive in the first place was their acknowledg- 
ment of their forebears and their refusal to let 
reverence for the past foreclose on the sound of 
their future. Rock-and-rollers can be respectful 
rebels, but anyone who plays music that doesn’t 
have one foot facing forward is headed for a fall. 

— Jimmy Guterman 


LIBANA: 
AND THE BRIDGE IS MUSIC 


ow should Western musicians play non- 

Western music? Some performers super- 

impose their own cultural perspecitves on 
other cultures’ art forms, so that their virtuosity 
and intonation are often irrelevant to indigenous 
practice. Music played this way risks being 
perceived as “quaint” — and then there’s the 
cultural-imperialism issue, a la Malcolm 
MacLaren’s Duck Rock. Others skirt the problem 
by turning to enthnomusicology, scrupulously 
studying those indigenous performance habits. 
But then the result is often an immaculate artifice 
bereft of insight — it’s authentic the way a 
museum dinosaur is authentic. 

The 12 women in Libana sidestep the question 
of appropriate technique because it’s not primary 
to their goal, which is to use folk music as a 
cultural bridge, to identify with the Third World 
denizens to whom the music belongs. (They’re 
concerned with women, but men can enjoy their 
music just as well; besides, they perform in- 
strumental music forbidden to women in their 
native societies.) So when they play a dirge, it’s 
profoundly mournful, and when they essay a 
ritual celebration, it’s contagiously enthusiastic — 
not because some text prescribes the mood, but so 
that they can get a sense of what it’s like for the 
women who play or dance or sing this music daily. 

It helps that Libana have superb ears for the 
nuances of language and vocal timbre. Their 
recent performance at Somerville Theatre in- 
cluded a Quechua chant from Bolivia (tradition- 
ally sung by groups of adolescent girls in the 
fields) that gave you not just the feel of the 
language but the whirl of teenage exuberance. 
Although Libana emphasize voice, the group 
exemplary: instrumentalists. 
Violinist Beth Cohen has mastered all the tricks of 
the fiddle repertoire, from playing rollicking trills 
to graceful double stops to precise glissandos. She 
was particularly exuberant in the Greek wedding 
processional “Patinada,” with its fluid, con- 
tinuously branching melody. Susan Robbins, 
credited as Libana’s artistic director, performs on 
hammered dulcimer, accordion, and a half-dozen 
other string and percussion instruments. She 
played the Middle Eastern fretless lute called the 
oud in a duet with Cohen on the Lebanese 
composition “Rabia” that used a non-Western 
microtonal scale — odd but also haunting. 

Most of the material in the Somerville Theatre 
show came from the Balkans and the Middle East 
— which constitute a political zone where the 
cultures of Europe, Africa, and Asia repeatedly 
collide and clash. The area’s tragic history has 
spawned fascinating music, blending Western and 
Eastern ideas of time, intonation, and harmony. 
(Libana’s splendid album Handed Down (Spin- 
ning, 1985) features music from this region.) 
Libana have also begun to investigate music from 
Spanish and Latin American traditions, with 
equally agreeable results — especially on a doleful 
contemporary number, “Madre Campesina,” 
about the hardships of migrant farmworkers. The 
only dubious material on the program at Somer- 
ville was some percussion and chanting from 


_black Africa that was merely playful. But since 


black Africa doesn’t consider women suitable as 
musicians, Libana’s very act of performance dis- 


played a redeeming touch of subversion. 


Michael Bloom 
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certainly doesn't want to dwell on that notion so what he’s advocating is an imposed 
protection. ‘Be Kind" is a sanctimonious old fogey's plea. On the other hand, Marvin Gaye's 
' : track. Gaye is at his most righteously scathing here, insisting that the definition of obscenity . 
resides in the hands of the powerful and that scads of ''sin and corruption’ gains official sanction 
: ... Obviously as much in 1966 as 15 years ago. : 
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Midsummer 


Continued from page 2 

can’t mistake Titania’s model — she even sleeps on the 
half shell. And the work is pitched higher, tied less to the 
facts of human psychology than to the tenacious, 
humorous fiction of it. In his play, does Shakespeare 


really tell us anything we didn’t already know about , 


human nature? Rather, greatness lies in the poetic 
authority with which he presents the voluptuous ruse of 
infatuation, and its empowering shift into metaphorical 
ways of seeing. Of course, this is what so much of 
Balanchine's work is up to: enchantment. 

Here are a few points to pay special attention to: 

® Magic starts early on, when a weeping Helena 
walks across the stage, sees a leaf dangling, and plucks it 
to dry her eyes — we perceive that it is Puck who offered 
it to her. And when Helena’s face is hot from crying, 
Oberon’s legions of little bugs (children from the School 
of American Ballet) come fan it for her. Balanchine gives 
us airy, swift expression, the only plot change he makes 
is in act two, when he substitutes for the play “Pyramus 
and Thisby” a more balletically logical triple wedding 
procession and ensuing divertissements. 

@ Oberon King of the Fairies is almost always 
airborne. His dances consist of the most virtuosic 
arrangements of entrechats, brisées, and cabrioles; it 
seems he’s king because his work en I’air is better than 
everyone else’s. Perhaps that’s why short and feisty Gen 
Horiuchi, who doesn’t have the amplitude or rhythmic 
modulation of the role’s originator, Edward Villella, can 
carry it off anyway. His footwork is meticulous and he’s 
cocksure to boot. Ib Andersen is cast for Saturday night 
and we can expect a cool Oberon, not as comically timed 
as Horiuchi’s, but loftier — a tenor in a baritone role. 

® Titania, on the other hand, is Queen of the Fairies 
because of her irresistible charm. Whenever she’s on 
stage, the ballet takes on a delicious, shivery cast (she 
also gets Mendelssohn’s most mellifluous orchestra- 


tions). From her pink flowered cape to her long golden . 


hair to the coyly turned-in knee that punctuates her 


solos, you can see why she’s heir to Botticelli’s Venus. 
The raptness and gentle radiance this role calls for is not 
unlike Aurora's in The Sleeping Beauty (and Titania 
does sleep for a while, after all). Maria Calegari is slated 
to dance Titania Saturday night, and though she has not 
yet achieved the subtlety of phrasing this gossamer role 
requires, her somewhat eccentric style, bone-strong but 
with hyperbolic elasticity, makes her especially right for 
supernatural or anthropomorphic creatures. Calegari’s 
Titania is more wood nymph than queen, a sylvan 
enchantress with a bullying streak. Calegari has a 
capacity for amazement and innocence that may remind 


you of Hester Prynne’s daughter, Pearl. She seems - 


derived from the elements, outside reason (oh, to see her 
as the Sylphide). She deserves to be the butt of Oberon’s 
prank more than other ballerinas in this role. 

® This Midsummer is not too proud to play for horse 


laughs. You could put Titania’s pas de deux with Bottom - 


on any vaudeville stage — call it Beauty and the Beast. 
She swoons blissfully back in his arms and his donkey 
snout meets her cleavage. The pause of surprise and the 
slow, deadpan turn of his head to face the audience are 
decidedly low humor, but of a kind rare on any stage: we 
sympathize with them both. 

®@ Midsummer ends with what ranks as one of the 
most beautiful and beloved pas de deux in the 
Balanchine repertory. There is none so concentrated in 
its delicacy. It’s danced by a couple we haven't yet seen 
in the ballet. Their being outsiders, and the nature of 
their entertainment, which is not bombastic or meant to 
excite, makes it possible to read the dance as an example 

for the newlyweds, or perhaps a sermon. 

In the opening pageantry of act two (to Mendelssohn's 
famous Wedding March), glimmerings of what is to 
come are first noticeable in the unconvengional port-de 
bras of the three couples. They reach to one another with 
open arms, overlapping those arms but not touching. 
They offer their hands to one another, as if to touch like 
books of prayer, but they don’t quite touch. These are 
hinges of air. 

The six couples in the divertissement come out on a 
long diagonal and begin a dance to music that you 
eventually notice is fugal. A fugue, at a wedding? The 
principal couple join them in this dance, are established 
as the dominant couple, and then fall back into the 
weave of the group dance. Imperceptibly, they lead the 
others, who remain a beat behind. Is this yet another 
way in which they “give example”’? 

The great pas de deux begins with the principals 
facing each other. Each extends a hand overhead in a 
courtly manner, and the dance seems to grow out of a 
handclasp that both limits and buttresses movement. At 
times they are symmetrical halves of a whole; at others 
you think blood could circulate between them, this bond 
is so muscular, so giving, so vulnerable. They glance and 
balance as closely as shadows, commingling with 
solicitous deliberation, using all invention of support. 


Balanchine refuses to lift the pen from the etching, and - 


remarkable images of care and freedom evolve therein. 
The music reasons on, its angelic strings speaking of 
trust. When the two break apart they come back to the 
world. And then they can start again. 

The direct precedents for this pas de deux are the 
dances of Liebeslieder’s second half, which though 
telescoped (wrought into a tighter, more parenthetical 
framework) are hardly less introverted choreographical- 


ly. The wedding pas, however, travels farther into the’ 


ether of privacy, animated less by musical or social 


mores than by a vision of mutual dependency. Whereas 
the dancers in Liebeslieder are solitary, in the Mid- 
summer pas they are as one, and thus they preordain, 
but in a major key, the sort of dances we see later in one 
of the: final masterpieces, Robert Schumann‘s 
“Davidsbiindlertanze.” 

One thinks of those extended, interior dialogues 
between the four couples, each a separate permutation 
of Clara and Robert, each layering insistent trans- 
parencies of gesture over steps loaded to expressive 
capacity. The physical and emotional complicities gather 
into a realm of invisible dropoffs and far-off fléches, 
misted pools and perilous currents. Programmatically 
the dances of Davidsbiindlertanze are a distance from 
the Midsummer pas de deux. But they are composed of 
the same entwining filaments, and are all on a 
continuum. There is a price on the kind of consuming 
affinity we're shown in Midsummer's pas de deux — we 
learn of it later in Davidsbiindlerténze. But for now, 
where Shakespeare ends his Midsummer. by sending 
everyone to bed, Balanchine tucks us into heaven. O 


Poltergeist I 


Continued from page 4 

taking an ax to The Shining: Ah, but did Stanley Kubrick 
treat you to the sight of the possessed father gagging on 
the floor and coughing up what the credits of Poltergeist 


II delicately refer to as the “Vomit Creature” — a slimy, 


square-bodied beast that looks like a more babyish 
version of the Alien monster? (This is hardly a shock, 


since bothemovies used nightmare surrealist H.R. Giger | 


as a visual consultant.) When the filmmakers aren‘t 
tipping off The Shining, or Alien, or They Came from 
Within, they‘re laying on the mystical mumbo-jumbo, 
which turns all those who speak it into instant Bad 


Actors. In Poltergeist, the diminutive Zelda Rubinsteirt 


was a hypnotic quirk of a character, because Spielberg 
and Hoope 
baby-talk delivery was spellbinding; it seemed a lifetime 

Continued on page 14 
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lf your company is looking for qualified, ex- 
perienced and hard-working employees, place your 
ad in the Phoenix Employment Opportunities section. 
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Over 400,000 readers each week. will see your ad, 
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Poltergeist 


Continued from page 12 

of communicating with the spirits had somehow 
transformed her vocal cords. But turning an actress like 
Rubinstein into a figure of authority is a delicate task, 
and here her Southern-accented spiels come off as a 
form of autism: she’s like Edith Massey doing Blanche 
du Bois. 

Poltergeist II has no shape, no scare logic, no real 
story. It’s one slack, disconnected scene after another, 
and the performers from the first movie — by and large 
a talented lot — might be acting inside a vacuum. If the 
filmmakers had any imagination, they’d immerse us 


even further in the quotidian details of the Freelings’ 


lives, letting the ghost-story elements seep in quietly. 
JoBeth Williams and Craig T. Nelson, who got such a 
beautiful rapport going in the first movie, are just 
Amityville stick figures here, and they end up playing 
second fiddle to Will Sampson, the wry, commanding 
Native American actor from One Flew over the Cuckoo's 
Nest, who's been stuck in the worst role of his career. His 
character, Taylor, moves in with the Freelings to protect 
them from the spirits and coax them through their crisis. 
But his assistance takes an odd form: when he isn’t 
puttering around the house like a weekend guest, 
Sampson takes Nelson aside and, in that slow, soft- 
voiced deadpan of his, offers such bits of wisdom as ‘‘No 
matter how much you like to feel sorry for yourself, you 
have to change that.” Trying to let the supernatural 
goodies erupt from psychological tensions within the 
Freelings themselves, the sceenwriters appear to have 
conceived their movie at an est seminar. Later, Taylor 
conjures up some more blue fire, and you may be 
reminded of those touristy Indian reservations in the 
Southwest where Native American dancers galumph 
around wearing feathers and beating on tom-toms as 
their comrades sell “genuine, authentic” pink-and- 
orange tomahawks from within stucco teepees. Ghosts, 
by definition, are the shadows of something old, but in 
formica America old isn’t just boring — it’s usually fake. 

That title, The Other Side, will be a mite confusing to 
people who saw Poltergeist and thought they'd already 
been to Hell (or at least Spielberg's funhouse version of 
it) and back. And won't they be in for a shock when the 
Freelings finally do slip through a space-time warp and 
enter . . . the land of the cheesy matte shots. In what has 
to be the kitschiest sequence in any big-budget fantasy 
film since Marlon Brando’s Jor-El declaimed away from 
within the plastic ice palace of Krypton, the Freelings sail 
into the cosmic void and then — evil having finally been 
defeated — watch the long-lost Carol Anne come 
wafting back to them in a flash of Biblical white light, as 
a chorus of angels sings. | don’t know about poltergeists, 
but for a second there I thought I saw the ghost of Cecil 
B. DeMille. 0 


Art 


Continued from page 7 
(for Carl Belz) and Untitled (for Stephen B.) — ’ that 
question the nature of perception itself as they provide 
an easy, visual pleasure. 
* 
The Danforth Museum in Framingham is a converted 
public-school building. Upon entering it you know that 


‘you've been there before, and without overworking 


your memory you can find your way to home room and 
the principal's office. In a new installation Mary Miss, 
one of the most successful of the architectural sculptors 
(she’s responsible for a two-and-a-half-acre esplanade 
and sitting deck at Battery City Park in New York City), 
has changed that perception of the Danforth forever. In 
the formal marble entry foyer she has constructed an 
installation of such wonder and delight that henceforth 
we'll expect something on the order of Hadrian‘s Villa 
after we pass through it. Miss grew up in the American 
West and explored old Indian sites, ruined Army forts, 
and abandoned mines there as a child. Those ex- 
periences have informed her architectural work up to 
now, which seems particularly involved with abandon- 
ment and excavation; but the piece she has made for the 
Danforth refers to high European civilization, particular- 


“ly Renaissance and Baroque Italy and France. On the 


foyer floor a circle of mirror framed in black is centered 
on a square diamond-patterned wood panel, which is 
itself framed by unpainted boards and copper-covered 
inserts that together define a larger cixgle, ;¥ou are 
invited to step up and look into the mirror as you would 
a wishing well. What you see is the ceiling — itself a 
complex construction of criss-crossed slats and frames of 
various patterns but also centered with a circular mirror 
— reflected over and over again ad infinitum. When you 
look up in wonder the floor is reciprocally reflected to 
infinity in the ceiling mirror. What Miss has created here, 
in the most unlikely. of institutional settings, is a 
perspectival illusion in the great tradition of architectural 
jokes that includes such works as Borromini’s great 
prospettiva in the Palazzo Spada in Rome. In an 
interview in the May Art New England, Miss said, “I'm 
really interested in architecture but not in being an 
architect. Yet, I'd like to have the flexibility that 
architects are allowed.” In this new work for the 
Danforth, which was funded by the Mass Council on the 
Arts and Humanities’ New Works Program, Miss has 
achieved her wish. Her piece was scheduled to be 
dismantled June 15, but it is such a popular success that 
it will remain in the Danforth foyer indefinitely — 
though the materials used ‘in its fabrication are 
unfortunately not permanent. If Miss continues to make 
works as engaging as this, she'll lead the new public- 
sculpture movement to a public triumph. 

Beyond the Miss installation (at least until June 15) 
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you'll find not Hadrian's Villa but an exhibition on quite 
a different order —-a show of works by Alberto 
Giacometti and Henri Michaux, two artists inseparable 
from postwar Paris. Curator Lasse Antonsen says about 
the two artists, “In their art, they both attempted to 

' challenge what we recognize as traditional limits of what 
can be perceived, in the hope that a destruction of 
convention, and the creation or discovery of a new 
vocabulary, would provide access to new meaning, 
freeing us from what they saw as the crushing limitation 
of existence. Their struggle was heroic and romantic, but 
the results were real. Through their work, it has become 
possible to participate in an unsettling new space, a new 
physical-philosophical presence with an insistent emo- 
tional demand.” 

Alberto Giacometti is, of course, one of the real 
masters of sculpture of the 20th century. His static, 
enduring, anorexic bronze figures have come to 
symbolize the philosophy of existentialism and the 
inherent loneliness of man during our time; Sartre 
himself described Giacometti’s figures as “moving 
outlines, always halfway between nothingness and 
being .. .” The Danforth exhibition includes a generous 
selection of the artist's drawings and graphic works, one 
oil painting, and five sculptures. The body of Woman of 
Venice VII, a 1956 bronze, gives way to wave upon wave 
of sags. Giacometti’s bronzes remind us that gravity is 
the force we must constantly combat if we are to remain 
human. That's why his figures are always held so erect: 


if they were to let go their resistance for even a second, 


they would melt. into a mass of insentient protoplasm. 

Henri Michaux, poet as-well as visual artist, is barely 
known in this country, but that’s our loss. His personal 
form of abstraction, the result of automatism, exists 
independent of but parallel to abstract expressionism. If 
Giacometti’s figures appear on the verge of melting 
away, Michaux’s abstract images are always on the verge 
of dissolving. Michaux’s watercolors and ink drawings 
achieve an “alloverness” that is as Parisian as Pollock's 
is New Yorkish. Some pieces suggest speed and an 
excess of energy, others stolidity and earthiness. During 
the ‘50s Michaux began to experiment with drugs, 
especially mescaline. His ink drawing from 1960, 
Mescaline Drawing, is a precursor of psychedelic art, 
though his organic construction of tiny, squiggly lines 
seems more like something that a speed freak would 
have done. In any case, Michaux was a drug ex- 
perimenter with all the serious purpose of, say, Aldous 
Huxley, and his attempts to knock down the doors of 
perception have nothing to do with the kitsch of most 
psychedelia. 

The Danforth’s dual showing of Giacometti and 
Michaux offers area art viewers the rare opportunity to 
see their work in something approaching depth. The 
Danforth is a small institution celebrating just its 10th 
anniversary this vear. It is to be congratulated for 
mounting such an ambitious show on an art-historical 
theme not guaranteed to draw in crowds. O 


Horovitz 


Continued from page 1 
Jacobeans, in their bloodier mode, twisted the knife, this 
contemporary playwright twists words and the plot, 
opting (at least in this instance) for sentiment over gore. 
Brackish dies not in agony but in his sleep, Kathleen 
daubing at him with a washcloth. The slate is clean, and 
so is he. Moreover, the dirty laundry of ancient adultery, 
having been thoroughly sudsed and wrung, flaps 
spotless on the line. Forgiveness, we see as in a 
commercial, is not only a purgative but a hell of a bleach. 
Horovitz, a part-time resident of Gloucester and the 
artistic director of the pint-sized but quite professional 
Gloucester Stage Company, has been fussing with Park 
Your Car so long that he practically qualifies as a valet. 
The play was workshopped in Gloucester (like most 
Horovitz works in progress) in 1982 and at the Man- 
hattan Theatre Club in 1984. The current production is, 
however, being billed as a world premiere (odd since 
the posters are full of quotes from LA papers), and there 
are rumblings of a Broadway outing. Frankly, this is not 
my favorite Horovitz — it’s sweet and funny, but the 
construction is formulaic and the veneer of realism 
makes its incongruities gape in a way that those of The 
Widow’s Blind Date (also slated for a New York run, 
with Kathleen Turner) do not, since we know from the 
beginning that the latter saga, ostensibly set in 
Wakefield, really takes place in a Twilight Zone of old, 


imprisoning intimacies. Here, by contrast, we get a 
cross between The Gin Game and To Sir with Love, in 
which Horovitz flirts with a number of important 
themes — among them the stunting effect of provin- 
cialism on both language and hope — but never climbs 
into bed with any of them. 

As in past Horovitz works, particularly the seven-play 
Wakefield Cycle, the characters may not hop into the 
sack either (Brackish, after all, is about to make whoopee 
with the Reaper), but there are plenty of sexual secrets 
buried in the back yard — or, in this case, the Harvard 
yard of the degree-laden Brackish, where Kathleen can 
remember having seen her mother’s car parked on at 
least one ominous long-ago occasion. But all that leaks 
out in the wash, as old times slosh around the agitator in 
a series of two-person encounters stretched over the 
course of a vear. In the beginning, we are asked to 
believe, Brackish and Kathleen are impertect strangers 
nervous about being thrown together in) cramped 
quarters. And as represented at Gloucester Stage in Gre 
Cattell Johnson's scrupulous, almost elegiac production 
they are cramped. John Qualters’s set is a miniaturized 
junk-strewn assemblage of living room, dining room 
kitchen, and a tiny bedroom set atop tour stairs lke a 
landing. There are so many skewed photographs and 
books and records on the scene that the characters 
barely fit — which is as it should be, considering, the 
awkwardness of their bond. Still, Kathleen and Brackish 
would do better sharing these small rooms if they — like 
omnipresent classical Dj and coot “Byron Weld” clearly 

Continued on page 16 
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Horovitz 


Continued from page 15 

based on Gloucester’s own Simon Geller, who mans his 
“transmittah” singlehanded, filling the airwaves with 
great music and greater hectoring) — were mere 
disembodied voices. 

To some degree the play, like Brackish’s whole life, is 
about listening and not listening. The old teach is able to 
tune the world in and out just by manipulating his aural 
apparatus — and Kathleen takes advantage of his 
sporadic battery lapses to vent her long-festering spleen. 
Banishing Byron from the airwaves in favor of ear- 
shattering rock, she berates the unhearing Brackish (or, 
as she calls him on these juvenile flights of bomb- 
dropping fancy, “Bricklips” and “Backlash”) for ruining 
her life and those of her loved ones, dashing their college 
hopes and condemning them to the dacks and clam 
shacks of Gloucester. This allows Horovitz to lay out 
Kathleen’s true feelings about her situation and 
employer without resorting to pretentious Strange 
Interlude asides — and it allows Dossy Peabody's feisty, 
spiteful pearl of Gloucester to amuse herself (and us) by 
saying perfectly dreadful things to the old geezer when 
his hearing’s on the blink. Brightly she fixes soup in one 
scene, informing him that it’s made of seagull dung and 
hound’s pubic hair — to which culinary news he nods 
with elfin satisfaction, pleased to see her so jolly. 

Kathleen is not ordinarily a cheery sort. As cannily 
embodied by Peabody in a dull assemblage of worn 
sweaters and bobby-pinned hair, her face as tightly 
drawn as her coiffure, she’s a woman whose chief virtue 
is “not complainin’.” True, her life’s been “wicked” 
tough, what with husband Princie, the clam chef “down 
Bob's,” dropping dead and leaving her with neither kids 
nor cash. (She sat with his corpse for four days; “It was 
just like he was asleep in front of the TV.”) True, she 


Bahston on occasional furlough. True, she flunked Music. 
Appreciation and didn’t appreciate that one bit. But 
Kathleen takes her anger and disappointment out on the 
ironing — something she does with such rage that 
Brackish’s poor shirts practically scream. And she 
dreams, of course, of taking it out on Brackish — whom 
she is determined will remember her and hers, somehow 
validating the whole flunked lot of them, before he dies. 
Meanwhile she tortures the moribund old scholar with 
her syntax, little realizing that it’s her genetic and not her 
grammatical antecedents that are really getting to him. 

How Kathleen, who may be uneducated but isn’t 
dumb, remains so long in the dark is one of the things 
that baffles me about Park Your Car in Harvard Yard. In 
the first place, Brackish genuinely seems not to know 
who she is, or anything about her, when she first arrives 
on the scene, clutching the frayed dignity of her recent 
widowhood as she does her rubber boots. Yet in the end, 
after things have gone from guignol to goo, he admits to 
having had a serious affair with her mother. Would the 
man really not have kept up with his dead true love’s 
only offspring, or is he being cagy about this just as he is 
about his hearing? And if Brackish is a sly old fox; what 
about Kathleen? Why does she register no bewilderment 
when, in the wake of her revelation of her roots, 
Brackish staggers home drunk, thunders at her in her 
mother’s name, and accuses her-of writing smutty come- 
ons to sailors? The way Horovitz has pieced the mystery 
together, it doesn’t occur to Kathleen that something was 
up between mom and Brackish until she remembers, in 
a long and rather niftily poetic speech, pop’s doodling 
blood roses on his wife’s windshield when the car was 
parked in “Harvard yard.” 

Horovitz’s use of the local vernacular — crawling into 
it, pushing against its limits — may be thé best thing 
about Park Your Car. The familiar phrases and grating 
accent aren’t just dabs of local color here: Kathleen’s 
truncated language, as in the work of Franz Kroetz and 
David Mamet, becomes a metaphor for her truncated 


rickety ladder from the top of which he looks down on 
Gloucester even as he’s rooted to it. But sometimes 
Horovitz forces a phrase into a turn it just does not want 
to make (as when Brackish, referring to his battered old 
recliner as his only friend, remarks that “it’s a hell of a 
thing when a chair has to hold up not only a man’s 
backside but the other end of the conversation’) or a 
curlicue that’s dangerously affected, as when Kathleen, 
whose maiden name was O'Hara, refers to having been, 
by virtue of her initials, “KO’d from birth.” As if this 
weren't bad enough, she reverses the letters a moment 
later when, her self-pity having fallen on (you'll excuse 
the expression) deaf ears, she subsides into a keen of 
“Okay, okay, okay, it’s my fault.” 

But linguistic pirouettes are nothing to the Swan Lake 
ending that threatens to drown this otherwise crackly 
little vendetta play, acted (until the 11th hour) with such 
toughness by Peabody and Emerson professor William 
Sharp. Horovitz, who left The Widow’s Blind Date 
awash in bloody remembrance of things past, here 
wants to introduce the element of healing. (A benign 
and old-fashioned spirit seems to have come upon him 
of late, as reflected in his recent, successful trilogy, 
Today I Am a Fountain Pen, A Rosen by Any Other 
Name, and The Chopin Playoffs, at New York’s 
American Jewish Theatre.) But what he comes up with is 
more of a Band-Aid than a cure for a life steeped in 
bitterness. Kathleen, asked what she wants from the 
academic totem on whom she’s blamed her life, absurdly 
if touchingly replies, “A make-up test.” Considering the 
old chestnut about life being a school of hard knocks, it’s 
an image that’s sad and rather apt. And since the exam to 
be repeated is musical, Horovitz gets in a plug for what 
soothes the savage breast. But all is just too neatly and 
sweetly resolved here — it's as if Kathleen had been told 
to take two concertos and call Dr. Muzak in the morning, 
while Brackish gets to expire like Little Eva. Certainly no 
car, not even one that’s idled long in some Harvard yard, 
can switch in a moment from vitriol injection to the fuel 
of human kindness mixed with gas from the radio. O 
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Trailers 


Continued from page 5 
scrutinized. Playing at the Institute of Contemporary 
Art, May 28 through June 1 and June 4 through 8. 

— Henry Sheehan 


WHERE ARE THE CHILDREN? 


here Are the Children? is an unusually biunt 
W thriller about sexual violence against children. 

jill Clayburgh stars as Nancy Eldridge, a Cape 
Cod mother whose two preschoolers are kidnapped as 
they're playing in the yard. What makes the crime 
especially ugly (and bizarre) is that it happens on the 
ninth anniversary of the murder of her two children 


Forrest: suggesting the victim within the torturer 


from a previous marriage. (She was accused — and 
convicted — of committing the earlier crime, but the 
verdict was overturned on appeal.) Although Nancy is, 
in fact, innocent of both crimes, the memory of the 
earlier incident stains the atmosphere, and the police 
have a hard time convincing themselves she’s not guilty 
this time. The tension leads her to the edge of a 
breakdown but, paradoxically, her distraught mental 
state allows her to recall incidents that could turn out to 
be important clues. 

This Hitchcockian interplay of concern and seeming, 
guilt is paralleled by the film's most daring tack. a close- 
up view of the kidnapper as he holds the children and 
prepares to bundle them up in plastic bags. Played by a 
20-pounds-overweight Frederic Forrest, sickie, 
named Courtney Parrish, goes through a fetishistic 
bathing ritual with the kids, and we see his childishly 
petulant rage as he tries to control the victims. Forrest, 
who looks like a fleshy turtle in his too-tight blue 
sweater and silver-gray head, is marvelous at suggesting 
the turmoil — the victim within the torturer — of a sex 
criminal. 

Director Bruce Malmuth does a workmanlike job with 
the suspense elements of the search for the children. Yet 
despite Forrest's convincingly demented performance. 
Malmuth insists on backing off from his lurid subject 
matter whenever things get too kinky; in a movie that’s 
trying to knock over some barriers about the way these 
subjects are usually portrayed, his restrained approach 
begins to seem squeamish and detached. Both Nancy, in 
the throes of her hysteria, and Parrish, in the dither ot 
his. perversion, become clinical cases, not terribly 
interesting as individuals. And Clayburgh offers such a 
cold, actressy version of a middle-class mothers 
inability to cope that her busy performance hits vou 
everywhere except your gut. Like the entire movie, 
Clayburgh makes a lot of the right moves, but her terror 
seems manufactured, not real. At the Charles and in the 
suburbs. 

— Henry Sheehan 


Gospel 


Continued from page 8 

trouble; the narratives wash out even more with Ellison's 
lackluster accents and pinched range. Ironically, the strong- 
est song is a version of Curtis Mayfield’s “It’s Alright.” 
which retains the original's barely religious bemusement 
and winds up accepting everyday tribulation. 

Sometimes there's no substitute for experience, so it’s 
no surprise that the two finest gospel EPs in) many 
months are from two women whose combined vears on 
the glory trail might equal those of the entire new wing 
of singers. Inev Andrews and Dorothy Norwood brush 
aside issues of marketability, stvle, and age by doing 
what they ve always done: wail, shout, and sing praises 
with unbounded verve and vocal agility. Both per 
formers have also departed Savoy, for new companies 
still, Andrews’s Jehovah Is Mv Name (lewel) and 

Continued on page 18 
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Gospel 


Continued from page 17 
Norwood’s Motherless Child 
(How Far Is Heaven) (Atlanta In- 
ternational) have robust choral 
support and are weighted toward 
_old-line hymns and songs. 

Andrews, the slashing soprano 
whose Songbird nickname was 
appropriated by Don Robey for 
his gospel division of Peacock, 
still has daunting range and a 
flair for pushing and stretching 
tones and lyrics. Producer Gene 
Barge relies on her powerful, 
twisting acrobatics and adds elec- 
tronic enhancement to the choir 
merely to underscore the mood 
and vary the pacing. Highlights 
include “Step by Step,” with its 
shady, reggae-influenced beat, 
“God Is Working Miracles,” 
which . boasts appropriate 
mountain-shaking beat, and a 
torrid reprise of Sister Wynona 
Car?’s “Lord Jesus,” 

Norwood, now an evangelist 
as well as a vocal performer, isn't 
content to let her singing snare 
souls — she also pours herself 
into spoken narratives, and she’s 
become one of the finest, most 
imaginative song sermonizers. 
The tortured, suffering backdrop 
she outlines at the start of “If God 


Gave Us Everything” segues 


nicely into her whirling treat- 
ment, and she enriches “Mother- 
less Child” by asking and then 
answering the question about 
when the righteous will reap 
their reward: namely, as much in 
the here and now as in the 
hereafter. Although the potential 
of newcomers has vet to be fully 
tapped, with seasoned per- 
formers like Andrews and Nor- 
wood around it’s not vet clear 
whether the rising stars or the 
veterans are doing a better job of 
refreshing gospel’s fountain, O 


Continued from page 6 

themes (rogues hoist by their 
own petards, servants outwitting 
their masters), though watching 
them is sometimes like watching 
highly gestural farce in slow 
motion. Nomura Kyogen is a 
company of superb comic actors 
whdse rhythmically stylized reci- 
tation and elegance of movement 
are paradigms .of the art of 
kyogen, and their interludes of 
amusing respite between noh’s 
moments of high-tragic intensity 
are analogous to the satyr plays 
at the ends of the great tragedy 
cycles performed at the ancient 
Greek festivals. 

Kita Sadayo, the 60-year-old 
leading actor of the Kita Noh 
Theater, and an officially re- 
cognized “Intangible Cultural 
Asset” of Japan, provided the 
high points of both noh evenings 
last week in complete per- 
formances of Aoi no ue (“The 
Lady Aoi”) and Kurozuka (‘The 
Female Demon at Kurozuka”). 
The former is one of the three or 
four greatest noh plays in the 
extant repertoire of all five 
schools of noh, and Sadayo sang 
and danced it with all the econ- 
omy and stylized pathos it de- 
serves. In the first part of the 
play, Lady Aoi, the beautiful 
young bride of Prince Genji, is 
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dying of a mysterious and un- 
diagnosed. disease. She is 
represented on stage not by a 
human actor but by a simple 
suggestive prop — a folded robe 
stretched out on the stage floor. 
Prince Genji’s cast-off lover, 
Lady Rokujo, is the true source of 
the heroine's sickness, for she has 
sent out her “spirit” to torture 
Lady. Aoi out of jealousy, envy, 
and the memory of past slights. 

In the novel, The Tales of 
Genji, it is clear that Lady Rokujo 
is not consciously aware that she 
is doing this terrible thing to 
Genji’s bride. One of the psycho- 
logical wonders of the book lies 
in Lady Rokujo’s suspicion that 
she may be unconsciously caus- 
ing Aoi’s illness, and she is 
horrified at the possibility. It is, 
however, her living “evil spirit” 
that attacks Lady Aoi, even as 
Lady Rokujo prays for the sick 
weman’s recovery. In the first 
part of the noh play we see the 
deceptively beautiful evil spirit 
(invisible to the rest of the 
bystanders at Aoi’s bedside) rich- 
ly dressed and wearing a mask of 
pained beauty; the mask’s subtle- 
ty of carving allows for a stun- 
ning range of expression with 
every variation in the tilt of the 
head. Rokujo recounts how Lady 
Aoi’s coach dislodged her own 
coach at a grand festival, thus 
publicly humiliating her. The evil 
spirit then dances before the 
dying bride and kills her with a 
dramatic stroke of the fan. 

In the second part of the play, 
Rokujo’s spirit re-enters in her 
true guise, that of a horrible 
female demon spirit, and is 
eventually exorcised by the at- 
tendant priest. Remember that 


the noh audience knows the > 


entire context of the enacted story 
(one of the most famous incidents 
in the novel); it was the play- 
wright Zeami’s genius to hit upon 
this moment to dramatize, for he 
is able to present us with both the 
outer and the inner = mani- 
festations of Lady Rokujo: her 
grace and beauty as she perceives 
herself, and the ugliness of her 
jealous rage as manifested in the 
evil spirit she refuses to recognize 
on any conscious level. 

Kita Sadayo danced and sang 
both manifestations of Lady 
Rokujo with an urgency that 
made one’s spine tingle. He 
caught both the dignified love- 
liness and the unrestrained 
murderousness of this most com- 
plex and pitiable character, and 
as always in noh, the slightest of 
gestures and the expressive line 
of his chanted poetry captured a 
great deal of truth about life, 
love, and death. In performances 
like these, noh speaks to us with 
much of the power it has av 
cumulated and refined for « 0 
years. O 


FIM 
(The Kita 
formances_ were,.the, first,;in 
series of evenings, called. ‘Japan 
in Performance: The Ancient and 
the Avant-garde,” which ate 
sponsored by the Japan Society of 
Boston. Sound Space ARK will 
perform on June 9; this will be 
preceded by a discussion of 
contemporary Japanese music 
with composer Jo Kondo. On 
June 17, Mark Oshima will lec- 
ture on “Line in Motion: Tra- 
ditional Japanese Dance and To- 
day's Theater,” at the japan 
Society’s headquarters, 22 Bat- 
terymarch Street, Boston (this is 
free and open to the public). A 
program of traditional Japanese 
dance will be offered on June 23, 
with Suzushi and Suzusetsu 
Hanayagi. And on June 30 and 
July 1 the man often called “the 
father of the butoh movement,” 
the 80-year-old Kazuo Ohno, will 
perform; Boston’s acquaintance 
with butoh has so far been 
through the Sankai Juku troupe, 
but the visit of Kazuo Ohno, 
whose specialty lies in taking on 
female roles, will provide us with 
a totally different perspective on 
the development of this new 
movement in Japanese dance. For 
more information on the series, 
cali 451-0726.) 
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~ in honor of the date 
WEFNX is giving you the 

ity to win a grand 
FRIDAY THE 13TH PACKAGE 
including a pair of tickets to see 
PiL live, a PiL album, one 
year’s lease on a VCR and TV 
from RediVision Video Leasing and 
all of the Friday the 13th 
movies currently released on 
video cassette. Runners up will 
receive tickets to see PiL live 
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PETER BENJAMIN 


The best in batons, white ties and tales. 


Ira and George Gershwin . . . Huntley and Brinkley . . . Gilbert and Sulli- 


van. . 


. Some teams are destined to have rapport. Now there is a new team in 


New England. On their own, Dave Tucker and Dave MacNeill have been in 
tune with classical music audiences for decades. Together, they have an affinity 
for bringing out the best in batons, white ties and tales. Dave Tucker conducts 
you through two hours of classic concert music while Dave MacNeill tracks 
down the latest news, weather and traffic reports. Join them each weekday 


from 4 to 6 PM. 
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= For those of you who like to plan ahead — 


WEEK 


by Lisa Deeley Smith 


Saturday 


What do commercial photographers 
do in their spare time? Take pictures for 
fun — and the results are visible in 
“Public Exposures/Private Visions,” 
on display at Boston University’s 
Photographic Resource Center. On- and 
off-the-clock photos by. Greg Heisler, 
Sheila Metzner, Wayne Eastep, and 
others hang side by side at the Center, 
602 Commonwealth Avenue, Boston, 
until June 28. The center’s open from 
noon to 5 p.m. Saturday and from 11 
a.m. to 6 p.m. Monday through Friday, 
and admission is free; call 353-0700. 


Sunday 


We're particularly charmed that the 
corporate sponsors for Myopia Polo 
include Pimm’s, BMW, Rolex, and Rolls 
Royce — no Bud Lite chukkers here. The 
season of weekly matches (which runs 
into October) begins today at 2 p.m. 
(subsequent contests are at 3 p.m.) on 
the playing field at Route 1A, Hamilton. 
Tickets are a surprisingly affordable $5 
(free for children under 12), and 
refreshments are available, though you 
really should dust off that tony picnic 
hamper. Call 468-7956. 


HOT Tix 


and sometimes it's necessary if you're 
going te get the seats you want — here are 
some events you might consider buying 
tickets for in advance, You can get details 
by calling the numbers below; you may also 
be able to obtain tickets from the various - 
agencies around town (remember that they 
charge a handling fee). Just don't.say we 
didn't Warn you. 


Pantomime, June 3-29 at Boston 
Shakespeare Company (June 5, 6, and 
10-12 sold out): call 267-5600, 

Eiko and Koma, dancers, June 11-14 at 
the Palace Road Theater: call 492-7578. 

On the Verge, through June 15, by the — 
Huntington Theatre Company: call 
266-3913 

, June. 13, at the 


Rags, June 23-July 19 (priority mail order 
only): cali 426-4520 

Van Morrison, July 4 at Great Woods: call 
523-6633. 

Bob Dylan and Tom Petty, July 8 and 9 at 
Great Woods (lawn seats only): call 
§23-6633. 


One of the most entertaining heist 
pictures ever made, The Asphalt Jungle 
presents director John Huston (Prizzi’s 
Honor) at his most cynical and 
lowdown. This isn’t just the brilliantly 
plotted story of a robbery gone wrong — 
it’s a scabrous look at human nature, 
which Huston never has deemed 
especially trustworthy. Sterling Hayden 
and Sam Jaffe head up a great cast in 
this 1950 classic, which the Rear 
Window is presenting tonight at 7 at the 
Brookline Arts Center, 86 Monmouth 
Street, Brookline. Admission is $3; call 
277-4618. 


Monday 


We've got quite a beef against 
whatever back-yard wildlife stripped 
the leaves off our tomato plants, but you 
might want to take the kids down to the 
the Trailside Museum, where they can 
talk to the animals, play some games, 
and learn when to attract and when to 
discourage the beasts. The event runs 
from 10 a.m. to 4 p.m. at the museum at 
Blue Hills Reservation, 1904 Canton 
Avenue, Milton. Admission is $1, 50 
cents for children; call 333-0690. 


Tuesday 


M. Scott Peck, whose bestseller The 
Road Less Traveled is one of the few 
self-help books with style and 
substance, speaks on “Intimacy and 
Individuality’ today at 7 p.m. at the 
Salem High School auditorium in Salem. 
Tickets are $5, to benefit the Hospice of 
the North Shore; call 927-7075. 


Wednesday 


Donald “Duck” Harrison is not only 
one of the most impressive young alto 
players on the jazz scene, he is also one 
of the most recent former Jazz 
Messengers in the long list of the Art 
Blakey alumni. He appears tonight only 
at the 1369 Club, 1369 Cambridge Street, 
Cambridge. Call 354-8030. 

And it’s a big week for male jazz 
vocalists. Tonight, Jon Hendricks, one 
of the pioneers of vocalise, opens with 
his family at the Regattabar, Bennett and 
Eliot Streets, Cambridge. He’s here 
through Saturday; tickets are $5.50 
tonight and range from $3.50 to $8 


CHRISTOPHER HARTING 


- 


ld-Sanders 


Thursday 


A whole lotta shakin’ goin’ on around 
the music scene tonight: 

If Jerry Lee Lewis seems bored, 
encourage him to try some sentimental 
C&W; if he’s bristly as a polecat dipped 
in turpentine, urge him to get rowdy 
with rockabilly (but not too rowdy — 
his volcanic fits of pique are legendary, 
and rumors abound that they don't call 
him the Killer so lightly these days); and 
if he sounds world-weary, call for gospel 
and blues. But whatever you do, give the 


man.and his, piano attention tonight at, 


Sunday the 25th: on the playing fields of Hamilton 


the Channel, 25 Necco Street, 
Boston. Call 451-1905 for details. 

Imagine Laurie Anderson as an earthy 
eccentric from Canada instead of an 
ethereal intellectual from New York, 
and into electronic folk rock instead of 
splashy performance art. Then she'd be 
Jane Siberry, who's giving an 8 p.m. 
show tonight at the Paradise, 967 
Commonwealth Avenue, Boston. Call 
254-2052. 

During the 30-odd years he’s been 
recording, Rufus Thomas has shown a 
great fondness for animals in his hit 
records — including “The Bearcat,” 
“Walking the Dog,” and “Do the Funky 
Chicken,” all tied into exuberant dance 
steps that he'll be glad to demonstrate. 
An overwhelming vocalist? No. An 
indefatigable trooper with soul-man 
spunk in his marrow? Absolutely. The 
father of Carla Thomas will be backed 
up by Luther “Guitar Junior” Johnson 


and the Magic Rockers,tonight and . 


! 
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| 
‘ | 
| 
| 
pheum: call 4 1 ; 
“ ” 
Bioomsday,”’ June 16 at Boston | 
University: call -868-3092. 
dimmy Smith, June 13-21 at the Starlight 
Roof: call 267-3100 
~ 
v 


| 


tomorrow at Nightstage, 823 Main 
Street, Cambridge. Call 497-7200. ° 

The week’s other male jazz vocalist, 
Mark Murphy (whose latest album is 
volume two of his Nat Cole Songbook), 
settles into the Starlight Roof Club, 575 
Commonwealth Avenue, Boston, for a 
three-day gig. Tickets are $8; call 
267-6059. 

You may remember the solemn 
discussions in the papers about the 
medical ethics of a cancer researcher 
who faked his data and the professors 
who wrote his letters of 
recommendation: now art imitates life in 
The Hill-Matheson Affair. Robert 
Clyman’s drama has its Boston premiere 
at 8 p.m. at Cambridge Multicultural 
Arts Center, 41 Second Street, 
Cambridge. Tickets are $8 and $10; call 
577-1400. 

They've winnowed 20 scripts down to 
seven, and these one-act plays by local 
authors constitute “Playwrights’ 
Perspectives.” Tonight at 8 p.m., it’s | 
Eliza Wyatt's Aunty and Adolph, 
Brandon Toropov’s Goods and Services, 
and David Mauriello’s To Bear Witness. 
The series runs through Saturday at 
Emerson College Theater, 60 Brimmer 
Street, Boston. Tickets are $5 per night, 
$12 for the series; call 338-6767. 

The Big Apple Circus is a troupe 
under a small top, actually, but the one- 
ring circus has won an Obie award for 
its performances. It’s pounded in the 
stakes on Northern Avenue, across from 
Anthony’s Pier 4, Boston, for a two- 
week run. Curtain is at 7:15 p.m. today 
and 7:30 on Friday and Saturday, with 
various matinees. Tickets are $15 and 
$25 for the opening-night benefit (for 
the Children’s Museum), $5.50 to $14.50 
thereafter; call 350-7757. 


kicks at Spit, 13 Lansdowne Street, 
Boston. Call 262-2437. 

Ray Anderson is one of the prime 
movers behind the recent trombone 
renaissance. And after several recent 
local visits as a sideperson, he finally 
arrives as a leader, with Bob Stewart on 
tuba and drummer Gerry Hemingway. 
They play tonight and tomorrow at 
Charlie’s Tap, 280 Green Street, 
Cambridge. Call 492-9723. 

Jean Genet is dead, but the ART’s 
production of The Balcony has been 
resurrected. JoAnne Akalaitis has moved 
Genet's brothel to Latin America, where 
all the whoring takes on new 
significance; and she uses a new 
translation by Jean-Claude van Itallie. 
Curtain is at 8 p.m. today at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge. Tickets range from $11 to” 
$24; call 547-8300. 


Friday 


The Goethe Institute’s series “German 
Films of the ‘80s continues with the 
1983 art-hour smash A Woman in: 
Flames, a kind of sex-and-capitalis 
parable about a young woman who 

- drops out of society to become a 
prostitute. It shows tonight at 7 at the 
Goethe Institute, 170 Beacon Street, 
Boston. A $2 contribution is requested; 
call 262-6050. 

Produced by T-Bone Burnett, the 
BoDeans'’ first LP sounds pleasantly 
reminiscent of Elvis Costello's King of 
America, but it’s not quite as intricate, 
with more straight-talking lyrics and just 
as much common sense. Punky country 


| Sunday. the 25th: Louis Calhern and.Marilyn Monvoe in-The Asphalt Jungle - 


Saturday 


Kei Takei was-qgef the first in the 
new wave of Japanese dancers, and if 
you missed her 1985 performances, 
you've got a chance to see her today, at 
2 and 7 p.m., at Ipswich Moving 
Company, 62 East Street, Ipswich. 
Tickets are $5, $3 for students; call 
356-7332. 


Sunday 


Krishnamurti: The Challenge of 
Change is a feature-length documentary 
examining the life and teachings of the 
late spiritual leader, who grew up in 
India and England and eventually 
forged a philosophy that has guided 
millions. Narrated by Richard Basehaft 
and Richard Chamberlain (and if they 
like this guy, maybe you will too), the 
film commences a five-day run today at 
the Coolidge Corner Moviehouse, 290 
Harvard Street, Brookline. Showtimes 
are 6:15, 8, and 9:45 p.m., with matinees 
today only at 1, 2:45, and 4:30. Call 
734-2500. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 


Joe Gibbons: then the bills mount up. 


Aces and Super 


Gibbons is a filmmaker with mixed feelings about his medium, and a contest 
winner with mixed feelings about contests. His film, Living in the World, is the 
winner in the New England Film Festival's Super 8 category. “| never entered 
anything before. Someone connected with the festival told me they were looking 

for Super 8 films. . . . 1 don’t think entering the competition is embarrassing, | think 
getting the Super 8 award is embarrassing. . . . It feels like getting the handicapped 
award at the Boston Marathon. . . . 1 don’t think the width of the film should matter 
that much.” Is he embarrassed at making Super 8 movies? “| do feel a little insecure 
about it, because I know people don’t respect it. | also feel defensive about it, because 
I thinkit’s more pure. It’s'uncompromising. You have to make a lot more compromises 
with 16mm or 35mm.” 

Super 8 has its advantages: “It’s really unobtrusive. . . . 1 couldn't take a 16mm 
camera into my office. In the film I take it into the car with me and it's light so | could 
just hold it. A lot of the scenes | just shot holding it in my right hand while I'm talking. 
It’s light and quiet. You have the sound right on the camera, so you don’t need a sound 
person. And it’s cheap: Lack of money is the major plot mover in Gibbons’s 
autobiographical film. “In part one | go to work and then | quit my job. In part two | 
enjoy this freedom from the job, then the bills mount up, and then | have to deal with 
that.” How does he get the money? “In the second part of the film | do something 
illegal to get the money. . . . There's no indication of how I do it.” In real life, how did 
he get the money? “I can’t remember any more. | was a different person then.” 

All the other film-festival winners were shot in 16mm, and some of them had cast 
and crew worthy of Hollywood; almost all were financed with government or 
university grants. Gibbons had just himself, with his microphone taped to his 
bathroom wall and his camera propped in front of his office desk. (One scene, in 
which Gibbons bestows Christmas wishes on passersby and on the creche in the 
Common, was filmed by his twin brother, Jim.) “In order to do 16mm I'd have to have 
a grant, or some kind of source of income. . . . The problem with Super 8 is that it’s 
hard to get grants if you work in Super 8. Because they don't take it seriously, because 
it’s not really a respected medium. Even video is more respected, though it’s cheaper. 
Now that I've transfered it to video, it’s getting more respectable, taken more 
seriously.” 

But he doesn’t want to switch to video. “If | switched to video, I'd be going in the 
direction of art. I think that’s what video connotes. Either art or documentary, and | 
don’t want to do either of that. . . . | think video is not very accessible. It’s more 
accessible than Super 8, but — the way my film is shown as a tape is in a gallery, and 
few people come in — right now it’s showing in New York — and a few people come 
into the gallery and they watch it, not more than five, and it’s really for — if it were 
shown on TV, that would be different. I'd like that. Id like to make video for that 
purpose. ... TV is such a mass medium, but most of the videos that are made wouldn't 
have a mass audience.” 

The New England Film Festival created a separate Super 8 category in order to 
make the medium more accessible, according to Pam Korza, the festival's program 
director. (She's the special-projects coordinator for the arts-extension-service — 
“Please put this in, not everybody has room” — part of the Division of Continuing 
Education at UMass/Amherst; the festival began as a student competition 10 years 
ago.) “This is the first year we've had a separate Super 8 category. Generally, we don't 
create separate categories like documentary, experimental — we've kept the prizes in 
independent and student groupings. ... We wanted to encourage Super 8 movies; it's 
a viable and creative alternative to 16mm. . . . You might compare oil paintings to 
pastels. They're different mediums.” And though Gibbons dislikes the discrimination 
based on film width, “there was another camp that said that Super 8 didn’t have to 
compete with 16mm. Wetried to listen to them, as opposed to the other side of the 
coin that Joe represents.” 

Gibbons concedes that he was relieved to learn his film was considered with 16mm 
films for best of show and best independent film and not just banished to the Super 
8 category. “If they didn’t like any of the Super 8 films they just could have not given 
an award. . . . | think it’s nice that the film is getting a wider audience, or a different 
audience.” 

Winners of the New England Film Festival are screened May 30 at 7 p.m. at Berklee 


’ Performance C enter, 136 Massachusetts Avenue, Boston. Tickets are $5; call 266-7455. 


Winners and honorable-mention films are screened May 31 and June 1 at 8 p.m. at 
Boston Film/Video Foundation, 1126 Boylston Street, Boston. Tickets are $4; call 


536-1540. 
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SAT., May 24 


MICHAELS MESSINA/THE TAINT — BUNRATTY'S, 1 186 


GUILTY 15 
ingfield St. (Inman Square), 
THE DRIVE/THE BRISTOLS/ U. — THE 


25 Necco’St., Boston (451-1905) 
RICK DELLARATA — CHARLIE’S TAP, 280 Green 
St., Cambridge (492.9723) 


PERFECT EDGE /PRIMITIVE SOULS / THE 
pt = CALL, Causeway St. (North Station), Boston 

(523-9296) 

BOBBY WATSON-BAND — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

PRIME MOVERS /SOCIAL /DEAR JOHN — CLUB Ill, 
608 Somerville Ave. (Porter Square), Somerville (623-6957) 

3 SHOWS — D.J. HAZARD — COMEDY CONNECTION, 76 
Warrenton St. (Theatre District), Boston (391-0022) 

LOOSE CABOOSE BAND — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 
WILLIE LEMAY — DV8, 13 Lansdowne St., Boston (262-2437) 
T.H. & THE WRECKAGE — GROG, 13 Middle St., Newburyport 


(465-8008) 
THE TRAILERS — GREAT SCOTT, 1222 Commonwealth Ave., 


Boston (566-9014) 
Low — THE GROUND ROUND, Prudential Center, 


800 Boylston St. (247-0500) 
CATALINAS — GROVERS, 392 Cabot St., Rte. 1A, Beverly 


(927-7121) 

MEMPHIS ROCKABILLY — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) ; 

THE SOULS /BEAT SURRENDER /CAPTURE THE FLAG — 
JACKS, 952 Mass. Ave., Cambridge ee 7800) 

THE - KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 


PAUL V. — MAN RAY, 21 
CAPTAIN WENDALL — METRO, 1 5 Lansdowne St 


(262-2424) 

THE KNEE TREMBLERS — METROCRUISE, Commonwealth Pier. 

aboard Tel Provincetown Il @ 8:00 p.m. Call Ticketron/Teletron 
AND THE PLEASURE KINGS — 


DUKE Ri 
NIGHTSTAGE, 823 Main St., Cam (497-8200) 
BALL & PIVOT — NOSTALGIA, 797 Wollaston Beach Bivd., 
Ques (497-8989) 

(CK & HELEN — O'BRIENS PUB, 3 Harvard Ave., Allston 
MEN IN MOTION — THE PALACE, Rt. 99 — Off Rt. 1, Saugus 


(233-7400) 

DAVID MASENGILL PLUS ANDREW CALHOUN — PASSIM, 47 
Palmer St. (Harvard Ay ), Cambridge (492-7679) 
D.J. HAZARD — PLAY IT AGAIN SAM'S, 1314 Commonwealth 
Ave., Boston (232-4242) 

MATICS/CONDO PYGMIES /NIGHT MARES/ ANTI 
ZEROS — RAT, 528 Commonwealth Ave. (Kenmore Square), Boston 
(536-9438) 

TOOTS THIELEMANS — ae 3rd floor Charles Hotel 
(Harvard Square), Cambridge (864-1200) 
DRIVE ALL NIGHT — RENDEZVOUS, 596 Moody St., ‘Waltham 
(893-7171) 
ARTET — RYLES, 212 Hampshire St. 


HERMAN JOHNSON QU 
(Inman Square) Cambridge (876-9330) 

RUTHIE RISTICH/ROMPA STOMPA — RYLES-UPSTAIRS. 212 
Hampshire St. (Inman Square), Cambridge (876-9330) 

TONY V — SPIT, 13 Lansdowne St., Boston (262-2437) . 
JONATHAN KATZ/GEORGE MACDONALD /JOE Y. 

— STITCHES, 969 Commonwealth Ave., Boston (254-2054) 


ADC | Auratone 
Beyer 
Blamp 
Amek °¢ Bose 
Aphex BGW 
Aphex Broadcast BBE 
ATI Capitol 
Cipher Digital 
Countryman — HME 
Crest 
Audio Technica Crow 
Audio Kinetics . dbx 
Q-Lock DOD 


Allen & Heath 


_ Audioarts 
Audio Design 
Audio Developments 


MasterMix 


~ THE NEW LIONS/PLA 


GOLDEN JUKE BOX DANCE PARTY — JONATHAN SWIFT'S 
PUB, 30 JFK St. (Harvard Square), Cambridge (661-9887) 
MORDY TIGER 


RISHELL BAND — THE TAM, 1648 Beacon St., Brookline 


0982) 
LTONES NES — THE WESTERN FRONT, 943 Wester Ave., Cambridge 
CON BRIO — WILLOW JAZZ CLUB, 699 Broadway (Ball Square), 
Somerville (623-9874) : 


SUN., May 25 


WRECKING CREW / JOEY AMMO — BUNRATTY’S, 186 
Ave., Aliston (254-9804) 
JAMES MONTGOMERY /MICHAELS MESSINA BAND/BLIND 
LEMON PLEDGE & THE SEEING EYE DOG/11TH HOUR 
BAND/THE WRECKING CREW — CHANNEL, 25 Necco St., 
Boston (451-1905) 
AGNES ZIGMONDI QUARTET — CHARLIE’S TAP, 280 Green St. 
(Central Square), Cambridge (492-9723) 
TE-O-SHRIMP /HIP CIVILIANS — 
ae a CALL, Causeway St. (North Station), Boston 
( 9 ) 
am — CITYSIDE, 262 Faneuil Hall Marketplace, Boston 
(742. 
SHOW AT 8:30 — COMEDY CONNECTION, 76 Warrenton St. 
(Theatre District), Boston (391-0022) 
HOSH GURELI — DV8, 13 Lansdowne St., Boston (262-2437) 
T.H. AND THE WRECKAGE — GROG, 13 Middle St., 
Newbu: rt (465-8008) 
BRENDA & THE NEW HAWKS — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 
CHAIN LINK FENCE/BIM SKALA BIM/THE DANNY BAND — 
JACKS, 952 Massachusetts Ave., Cambridge (491-7800) 
THE BUSKERS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 
CAPT. 


Gaz oe WENDALL — METRO, 15 Lansdowne St., Boston 

SUGAR RAY & THE BLUETONES — NIGHTSTAGE, 823 Main 
St., Cambridge (497-8200) 

MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) 
MEAT PUPPETS /IDLE RICH - 3:00 p.m. all ages — PARADISE, 


32. 


. 967 Commonwealth Ave., Boston (254-2052) 


CHAN JOHNSON TRIO — RYLES, 212 Hampshire St. (Inman 

Square) aie (876-9330) 

STEVE STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) 
“OPEN MIKE NIGHT” W/GEORGE McDONALD — STITCHES, 


969 Commonwealth Ave., Boston (254-2054) 

LITTLE FRANKIE AND THE PREMIERS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 
BLUES JAM SESSION 2-8 PM/BUNNY SMITH QUINTET 9 PM 
WITH ARLENE BENNETT — 1369 CLUB, 1369 Cambridge St. 
(Inman Square), Cambridge (354-8030) 

RANKS INT’L — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

NOW'S TIME — WILLOW JAZZ apenas 699 Broadway, 
Somerville (623-9874) 


MON., May 26 


MICHAELS MESSINA/STEVE SWEENEY /D.J. HAZARD & 
THE FIRING SQUAD/M.C. CARTER ALLEN — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 
BEGINNING TO END/SIGHT UNSEEN /“R" /THE CATCH — 
THE CHANNEL, 25 Necco St., Boston (451-1905) 
POETRY NIGHT — CHARLIE’S TAP, 280 Green St.(Central 
Square), Cambridge (492-9723) 


Edcor 
Electro-Voice 
E-Mu Systems 

Ensoniq 


Eventide 
Fairlight 


Goldline . 
Hill Audio 


Klark-Teknik 
Kurzweil 


OKOSHI — 1369 CLUB, 


Fostex 


ESSEX BAND — CITYSIDE, 262 Faneuil Hall Marketplace, Boston _ 


(742-7390). 
THE WAIT /NIGHT KITCHEN /LIQUID NIK — JACKS, 952 


Mass. Ave., Cambridge (491-7800) 
CAPTAIN WEND. 


oe fle ALL — METRO, 15 Lansdowne St., Boston 
MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) 
SPECIAL TRIUMPH VIDEO — PARADISE, 967 Commonwealth 
Ave., Boston (254-2052) 
BARTLETT, 


RYLES, 212 Hampshire St. (inman Square) Cambridge (876- 
EITHER /ORCHESTRA — RYLES-UPSTAIRS, St. 


— SPIT, 13 Lansdowne St., Boston (262-2437) 
THE FIVE/DREDDFOOL & THE DIN — JONATHAN SWIFT'S 
PUB, 30 JFK St. (Harvard Square}, Cambridge (661-9887) 
JOHN PAYNE & THE SAX CHOIR — THE TAM, 1648 Beacon 
St., Brookline 
MUSICIANS’ JAM SESSION — 1369 CLUB, 1369 Cambridge St., 


NOW’S THE TIME — WILLOW JAZZ CLUB, 699 Broadway (Ball 
Square), Somerville (623-9874) 


TUES., May 27 


SHAMAN/UNIVERSE — BUNRATTY’S, 186 Harvard Ave., 
Allston (254.9808) 
CHALICE/I-TONES — THE CHANNEL, 25 Necco St., Boston 


(451-1905) 
* JAM SESSION — CHARLIE’S TAP, 280 Green St. 


(Central Square), Ca 

HIGH FUNCTION — aneuil Hall Marketplace, 
Boston (742- 

8:30 P.M. — COMEDY CONNECTION, 76 Warrenton 


St. (Theatre District), ag) (391-0022) 
HOSH GURELI — DV8, 13 Lansdowne St., Boston (262-2437) 
. 5 Columbian 


Street, Braintree (843-2200) 
UNDERGROUND BOYS BAND — MOLLY'S, 161 Brighton Ave., 
Allston (783-2900) 
an. Hwy WENDALL — METRO, 15 Lansdowne St., Boston 
MOVIES — O'BRIENS PUB, 3 Harvard Ave., Allston (782-6245) 
JOHN RAMSAY TRIO — RYLES, 212 Hampshire St. (Inman 
Square) Cambridge (876-9330) 
CAT’S A BEAR — RYLES-UPSTAIRS, 212 Hampshire St. (Inman 

Cambridge (876-9330) 

STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) 
mo PRE — THE TAM, 1648 Beacon St., Brookline ee 


AXE MASTERS — 1369 CLUB, 1369 Cambridge St Cambridge 
D.J. HAZARD & THE WRECKING CREW — T.T. THE BEAR'S, 


10 Brookline St., Cambridge (492-0082) 
MIKE PEIPMAN QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


WED., May 28 


T.H. & THE WRECKAGE/ /IDLE HANDS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

REVIV, /THE BARKING SHARKS/MANTIS — THE —~ 
CHANNEL, 25 Necco St., Boston (451-1905) 

STEVE SOARES TRIO — CHARLIE’S TAP, 280 Green St. (Central 


Square), Cambridge (492.9723) 
WINDOW /OBLIVION’S CHILDREN — CHET'S LAST CALL, 
Causeway St. (North — Boston (523-9296) 


RECORDING BROADCAST - 


IN 
(233-7400) 
COMEDIAN | 


Cam 87 
(87 
CHERYL WH 


STITCHES, 96 
JORMA KAU 


MEREDITH M 
THE BRATTLE 
BODY POLIT! 
Harvard Ave., é 


Boston (232-215 
JERR 


St. (Central Squi 
THE ZINEAS/ 
CHET'S LAST 


SOUN 


KEYBOARDS - MUSICAL IN: 


aSalle stocks over 250 professional:audi 
product lines, offering you the widest che 


discount prices. 
YOUR DIGITAL SOURCE IN N 


1116 Boyiston Street, Bost< 
(617) 536-2030 


Outside MA 1-800-53: 


== 
— 
moridge St., Camor: xs 
on i ROGER MILLER /BLACK CAT BONE/DR. BLA COMBO . 
DRIVE ALL | 
: CONSERVAT 
ALBERT ©. 
Did. & DANC 
Street, Braintr 
HOPELESSL 
JARED-JARI 
(864-0406) 
(262-2424) 
SLAB & THE 
ne dh MOVIES— T.T. THE BEAR’S, 10 Brookline St., Cambridge . LA! 
(492.0082) 823 Main St. 
Welason Baa 
Wollaston Bea: 
CHRIS KLEE 
Commonweait 
SCHOONER | 
Cambridge 49 
THE CORSAI 
528 Commonw 
MATRIX X — 
AYDIN ESSE 
(inman Square) 
HAZARE 
he 
JONATHAN S 
(661.9887) 
me — THE 1 
BLAKEY 
HARRISON - 
(354-8030) 
ACOUSTIC 
OUTLETS — 
(492-0082) 
= Square), Somer 
THUI 
/ LITTLE FRAN 
MASTERS & 1 
(451-1905) 
THE JOHN Hé 


( 
SMITH — COMEDY CONNECTION, 76 


TONY V 
Warrenton St. (Theatre District), Boston (391-0022) 
DRIVE ALL SECRET 


NIGHT / PUNCTION — THE 
aa 110 Huntington Ave., Copley Place, Boston 
oa GOOD COMPANY LOUNGE 
Street, | 
HOPELESSLY STRIKE/LARA — JACKS, 952 

RAY, 21 Brookline St., Cambridge 
— METRO, 15 Lansdowne St., Boston 
SIDE STREET — MOLLY'S, 161 
ton Ave., Allston (783-2900) 
LA BEEF / JACKIE LEE WILLIAMS — NIGHTSTAGE, 
823 Main St., Cambridge (497-8200) 
AL HALLIDAY & THE HURRICANES — NOSTALGIA, 797 


Wollaston Beach Bivd., Quincy (497-8989) - 
KLEEMAN — O'BRIENS PUB, 3 Harvard Ave., Allston 


(782-6245) 

MEN IN MOTION — THE PALACE, Rt. 99 — Off Rt. 1, Saugus 
(233-7400) 

COMEDIAN HARRY — PARADISE, 967 
Commonwealth Ave., Boston (254-2052) . 

SCHOONER FARE — PASSIM, 47 Palmer St. (Harvard Square), 


Cambridge (492-7679) 
THE CORSAIRS/ERRATICS / TURTLES UNDER FIRE — RAT, 
528 Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
MATRIX X — RENDEZVOUS, 596 Moody St., Waltham (893-7171) 
AYDIN ESSEN TRIO — RYLES, 212 Hampshire St. (Inman Square) 


Cambridge (876-9330) 
CHERYL WHEELER 
(876-9330) 


(Inman Square), Cam 
D.J. HAZARD /DAN / TONY V./JOE YANNETTY — 
STITCHES, 969 Commonwealth Ave., Boston 
JORMA KAUKONEN/NEW RIDERS OF THE PURPLE SAGE — 
oon SWIFT'S PUB, 30 JFK St. (Harvard Square), Cambridge - 
TVS — THE TAM, 1648 Beacon St., Brookline (277-0982) 
BLAKEY REVISITED 


Hf SERIES /DONALD DUCK 
IRISON — 1369 CLUB, 1369 Cambridge St., Cambridge 


— RYLES-UPSTAIRS, 212 Hampshire St. 


(354-8030) 
ACOUSTIC NIGHT FEATURING ROB JOHNSON OF THE 
— T.T. THE BEAR'S, 10 Brookline St., Cambridge 


THE FRINGE — WILLOW JAZZ CLUB, 699 re (Ball 
Square), Somerville (623-9874) 


THURS., May 29 


ITH MONK - SOLO CONCERT FOR VOICE & PIANO — 
THE BR. BRATTLE THEATER, 40 Brattle St., Cambridge (876-6055) 
BODY POLITICS /ONE FISH TWO FISH — BUNRATTY'S, 186 
Harvard Ave., Allston (254-9804) 
LITTLE FRANKIE’S BIG 3 — ED BURKE'S, 808 Huntington Ave., 
Boston (232-2191) 


Y LEE LEWIS /THE WRECKING CREW /MARCIA 
THE JOHN HAIBLE QUARTET — CHARLIE’S TAP, 280 Green 
St. (Central Square), Cambridge (492-9723) 

THE ZINEAS/EAST OF EDEN /IN CASE OF JEROME — 
CHET" S LAST CALL, Causeway St., Boston (523-9296) 


ICAL INSTRUMENTS 


jional-audio and musical instrument 
widest choice of manufacturers at 
nt prices. 

2CEIN NEW ENGLAND 
et, Boston MA 0211 5 


36-2030 | 
-800-533-3388 


Nak 
SOUND REINFORCEMENT 


Warrenton St. (Theatre District), Boston (391-0022) 
DOWN TIME - 12 NOON/THE DRIVE-PM — THE 
CONSERVATORY, 110 Huntington Ave., Copley Place, Boston 


(236-5800) 
SEAN SWEENEY — DV8, 13 Lansdowne St., Boston (262-2437) 
D.J. & DANCING — GOOD COMPANY LOUNGE, 5 Columbian 
Street, Braintree (843-2200) 
TIGER’S BAKU — GROG, 13 Middle St., Newburyport (465-8008) 
STOVALL BROWN — GREAT SCOTT, 1222 Commonwealth Ave., 
Boston (566-9014) 
BRISTOLS 


THE Bas — GROVERS, 392 Cabot St., Rte. 1A, Beverly 
HARP — HARPERS FERRY, 158 Brighton Ave., 


Allston (254-9743) 
UNCERTAIN /RONNIE BROCKTON & THE BIG 
BAND/ ALISON D. — JACKS, 952 Mass. Ave., Cambridge 


(491-7800) 
WZBC MODERN ROCK WITH ANDREW HERMAN — MAN 
RAY, 21 Brookline St., (864-0406) 

- , 15 Lansdowne St., Boston 


(262-2424) 
BEA 


HURRICANES 
Wollaston Beach Bivd., Quincy (497-8989) 
— 'Y & DANNY — O'BRIENS PUB, 3 Harvard Ave., Allston 
82-6245) 
1, Saugus 
-7400) 
JANE SIBERY /LIFE ON EARTH — PARADISE, 967 
Commonwealth Ave., Boston (254-2052) 
SMALL — PASSIM, 47 Palmer St., Harvard Sq. (492- yt 
HAZARD INSTITUTE SHOW w/D.4. HAZARD — PLAY 
AGAIN SAM'S, 1314 Commonwealth Ave., Boston (232-4242) 
SCRUFFY THE CAT/ UNDERACHIEVERS /BEACHMAS 
QUEERS /STINGERS /RATS — RAT, 528 Commonwealth Ave. 
(Kenmore Square), Boston (536-9438) 
SUPERFONICS — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 
MA 


TT DARRIAU — RYLES, 212 Hampshire St. (Inman Square) 
Cambridge (876-9330) 
IMPROVBOSTON — RYLES-UPSTAIRS, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 
TRANSLATOR — SPIT, 13 Lansdowne St., Boston (262-2437) 
DON GAVIN/CHANCE LANGSTON/TONY V./ JIMMY 
— STITCHES, 969 Commonwealth Ave., Boston (254-2054) 
FAT CITY BAND — JONATHAN SWIFT'S PUB, 30 JFK St. 
(Harvard Square), Cambridge (661-9887) 
11TH HOUR — THE TAM, 1648 Beacon St., Wo ney 
SILAS JR. —— 1369 CLUB, 1 1369 Cambridge St., 


_ Cambridge (354-80 


SODY ENGLISH /CUE/E-KNOCK — T.T. THE BEAR'S, 10 
Brookline St., Cambridge (492-0082) 

— 6 = THE WESTERN FRONT, 343 Western Ave., Cambridge 
(492- 
GONZ — WILLOW JAZZ CLUB, 699 Broadway (Ball Square), 
Somerville (623-9874) 


FRI., May 30 


THE DRIVE /RADIO 2000 — BUNRATTY'S, 186 Harvard 
Allston (254-9804) : 


Lexicon 
Lexicon 224XL 


Nakamichi 
amichi Digital 
Orban ° 
Oni — 
Peavey 
PPG 
Qsc 


We: UF.0./MASS/THRUST — THE CHANNEL, 25 Necco St., Boston 
THE RAY ANDERSON TRIO — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 


Roland 
RTS 
Nady | Scotch 

Scotchcart 
Sennheiser 
Shure 
SMPL 
Sony Digital 
Sony MCi 
Soundcraft 
Soundcraft Magnetics 


BAND THAT TIME FORGOT — ED BURKE'S, 808 Huntington 
Ave., Boston (232-2191) 


ONLY — CHET'S 


LINCOLN WRIGHT — GROG, 13 Middle St,, Newburyport 
THE SWING — THE GROUND ROUND, Prudential Center, 800 


DAVE BAGNELL & _- KINVARA, 34 Harvard Ave 
Aliston (254-9737) 
PAUL V. — MAN RAY, 21 Brookline St., Cambridge 

AIN — METRO, 15 Lansdowne St., Boston 


diM PLUNKETT — METROCRUISE, Commonwealth Pier, aboard 
the Provincetown Il at 8:00 p.m. - call Ticketron/Teletron 
THOMAS. AR 


RUFUS / SUNIOR” JOHNSON 
AND THE MAGIC ROCKERS — NIGHTSTAGE, 823 Main St., 
Cambridge (497-8200) 

AL HALLIDAY & THE HURRICANES — NOSTALGIA, 797 
Wollaston Beach Bivd., Quincy (497-8989) 

aan @ HELEN — O'BRIENS PUB, 3 Harvard Ave., Allston 
( 6245) 

MEN IN MOTION — THE PALACE, Rt. 99 off Rt. 1, Saugus 


(233-7400) 

RONNY BLAKELY PLUS PEGGY ATWOOD — PASSIM, 47 
Palmer St., (Harvard Sq.), Cambridge (492-7679) 

LOU MIAMI/F. /CLEAVERS — RAT, 528 Commonwealth 


Ave. (Kenmore Square), Boston (536-9438) 

BRMC — RENDEZVOUS, 596 Moody St., Waltham (893-7171) 
HERMAN JOHNSON QUARTET — RYLES, 212 Hampshire St. 
(Inman Square) Cambridge (876-9330) 

BEVAN MANSON QUINTET — RYLES-UPSTAIRS, 212 
Hampshire St. (inman Square), Cambridge (876-9330) 

SEAN SWEENEY — SPIT, 13 Lansdowne St., Boston (262-2437) 
THE LENNY CLARKE SHOW /BARRY CRIMMINS / 
CHANCE LANGTON — STITCHES, 969 Commonwealth Ave.. 
Boston (254-2054) 
GOLDEN JUKE BOX DANCE PARTY — JONATHAN SWIFT'S 
PUB, 30 JFK St. (Harvard Square), Cambridge (661-9887) 

T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 


CHRISTOPHER HOLLYDAY QUARTET — 1369 CLUB, 1369 
Cambridge St., omy 4 (354-8030) 

THE OUTLETS /THE UNDEAD/LAST STAND — TT. THE - 
BEAR'S, 10 Brookline St., Cam (492-0082) 

COOL RUNNINGS — THE WESTERN FRONT. 343 Western Ave. 


MENDOZA GROUP — WILLOW JAZZ CLUB, 699 
Broadway (Ball Square), Somerville (623-9874) 


Symetrix Broadcast 
TAC 


Ursa Major 
U.S. Audio 


Valley People 


Ramko Studer Wheatstone 
Ramsa Revox Yamaha a 
Rane Symetrix and many more! 


dio & Musical Inst ts i, 
: 
e 
SHORE ACAPPELLA — CITYSIDE, 262 Faneuil Hall THE WRECKAGE — CITYSIDE, 262 Faneuil Hall Marketplace, ae 
MIDDLE CLASS AMERICA /THE SHAKERS /NETSCHE & A VICTOR & THE VICTOIDS /STRUGGLE/HUE & CRY — CLUB =f - 
 BORSE — CLUB Ih 7) 608 Somerville Ave., Somerville (623-6957) 
4 COMICS W/BIL DOWNES 8:30 — COMEDY CONNECTION, 76 ; 1, 
CLASSIC RUINS /PRIMEVALS / BEGINNERS 
LAST CALL, Causeway St., Boston (523-9296) 
JOEY AMMO/THE KEEP /K.K. PROFITT — CLUB Ill, 608 ate 
Somerville Ave., Somerville (623-6957) 
SHOWS AT 8:30 & 11:00 — COMEDY CONNECTION, 76 Ns 
Warrenton St. (Theatre District), Boston (391-0022) Sih 
SKIN /BIM SKALA BIM — THE CONSERVATORY, 110 at 
Huntington Ave., Copley Place, Boston (236-5800) 
WILLIE LEMAY — DV8, 13 Lansdowne St., Boston (262.2437) oe 
THE REV — GREAT SCOTT, 1222 Commonwealth Ave., Boston Shilo 
(566-9014) 
Boylston St. (247-0500) 
— GROVERS, 392 Cabot St., Rte. 1A, Beverly 
Brighton Ave., Allston (254-9743) 
GANG GREEN/8TH ROUTE ARMY /GREG GREENWAY — 
/POREVER 19 — MOLLY'S, 161 Brighton 
Ave., Alliston (783-2900) 
J.D. SOUTHER — NIGHTSTAGE, 823 Main St., Cambridge Si 
(497-8200) 
IT 
3 / 7 
4 
e 
Technica - 
«Telex 
URE] 
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SUNDAY 


11:00 a.m. (5) The indianapolis 500 (live). Round 
and round they go. 

1:30 (2) Front Center. The music of Ravel, ives, 
Brahms, and Mozart from violinist Robert 
Davidovici and pianist David Korevarr at the Mount 
in Lenox. (Until 2 p.m.) 

2:00 (2) The Homefront. As the parades pass us by 
and the flags proliferate, thoughts turn to our 
fathers’ battles. In conjunction with this, Channel 2 
offers a look at the social climate at home during 
World War Ii. (Until 3:30 p.m.) 

2:00 (56) El Cid (movie). It doesn’t show up in the 
schedule that often. If we were you, we'd adjust our 
holiday-weekend plans to be sure to catch Chariton 
Heston freeing Spain from the Moors. (Until 6 p.m.) 
3:00 (38) Baseball. The Sox versus the Texas 


Rangers. 

3:30 (2) Wartime in W: Must have been a 
hustlin’-bustlin'-happenin’ kind of place. Daniel 
Schorr reports on our nation’s capital during WWII. 


(Until 4 p.m.) 
6:00 (2) Champions: New Times: The 
hn Boy of American Sports. Repeated from last 


wae More portraits of great black athletes. (Until 7 


p.m. 
50 2) Quest for the Kitlers: The Last Wild Virus. 
The World Health Organization invades Bangladesh 


44. (Until 8 p.m.) 

8:00 (2) Nature: The Skyhunters. Ode to the vulture: 
he never does the dirty work, but he never passes 
up a meal. Filmed on the Serengeti Plain and in 
South American rain forests. To be repeated on 
Monday at 11 a.m. (Until 9 p.m.) 
9:00 Theatre: 


(2) The irish R.M., part 
one. With t who were by the sword divided 
reunited, we on to this MT series starring 


gets tangled up in a slick horse trade. To be 
and on Saturday at 
noon. (Until 10 p.m.) 


hing 
Monday, starting at 9 p.m. (Until 11 p.m.) 
10:00 (2) Mystery: Agatha Christie's Partners in 
Crime: The Unbreakable Alibi. Repeated from last 
week. Tommy and Tuppence help an old friend win 
To be repeated on Tuesday at 1 p.m. (Until 11 


a bet. 

p.m.) 

10:30 (38) Ask the . For the last time, why 
doesn’t the Bank of New ’s Kenmore office 


there realize that you can't deposit money 
filling out a deposit slip? is making deposits the kind! 


0 discourage? 
(5) The Girl Can’t Help it (movie). A 
from 1956, when men were men and 

women weren't. Often cited as a prime example of 

postwar sexism, this movie's a far better example of 

a lot of other ‘50s stuff. Stars include Tom Ewell, 

Jayne Mansfield, Edmond O'Brien, and Julie 

London. Hood hires an agent to make his 

numbér-one babe a star. (Until 2 a.m.) 


MONDAY 


11:00 a.m. (2) Nature: The Skyhunters. Repeated 
from Sunday at 8 p.m. 

1:00 (2) Bernstein on Brahms. Repeated from last 
week. Leonard and the Vienna Phil do orchestral 
works by Johannes. (Until 2 p.m.) 

8:00 (2) Roanoak, parts one and two. Disrupting the 


on Tuesday, starting at 8 p.m. in Search of the 
Trojan War, which should have been on this 
evening, will show up on Tuesday at 11 a.m. and on 
at 11 p.m. (Until 10 p.m.) 

Show. We can't 


’ p.m. 
8:20 (44) The 

p.m. 


9:00 (2) Frontline: A Matter of the Mind. An attempt 
to dispel misconceptions about mental iliness by 
visiting the residents at a Minnesota halfway house. 
To be repeated on Wednesday at 11 p.m., and on 


Tee on Channel 44. (Until 10 
Wildest West Show of the Stars. Sime 
too numerous, fortunately to name. If you watch it, 


(2) (2) Untiniohed Susiness. Profiles of three 
Japanese-Americans who resisted being detained 
in camps during Worid War Ii. (Until midnight.) 


WEDNESDAY 


11:00 a.m. (2) Nova: Horsemen of China. A \ook at 
equestrian experts who've been riding the range for 
centuries. (Until noon.) 

1:00 (2) The Crossing. Repeated from Monday at 


11 p.m. 

= (38) Baseball. The Sox versus the Cleveland 
Indians. 

8:00 (2) The Great Space Race: The Next 
Civilization. What will happen when space travel 
becomes a real thing? Space stations? Lunar 
bases? Colonies on Mars? Fine, fine. But shouldn't 
they clear up the intersection of Mass Ave and 
Boylston Street first? To be repeated on Friday at 
11 a.m. (Until 9 p.m.) 

8:30 (44) Quest for the Killers: The Last Wild Virus. 
‘Repeated from Sunday at 7 p.m. 

9:00 (2) Black Champions: Looking for Tomorrow 
— Black Athletes and the Sporting Life. A \ook at 
black athletes in the world of big-money corporate 
sports, featuring interviews with Arthur Ashe, Sugar 
Ray Leonard, Kareem Abdul-Jabbar, and fencer 
Peter Westbrook. Fencing is a big-money corporate 
sport? To be repeated on Thursday at 11 a.m. Piuntit 
10 p.m.) 

9:00 (5) America Picks the Number One Song. 
Now no one would argue that the honor of being the 
all-time cancién némero uno is a clear tie between 
Windy and Warm San Francisco Night, but this is a 
Dick Clark-hosted battle among hits that topped 
Billboard's charts from three eras, if you've got 50 
cents you get to call in your choice. Guests include 
Kool & the Gang, Aretha Franklin, and Kim Carnes. 
(Until 11 p.m.) 

9:00 (7) The Big Chill (movie). This is why we got 
Hometown off the air, to make room for this. Kevin 
Kline, Glenn Close, William Hurt, JoBeth Williams, 
Tom Ber , Meg Tilly, Mary Kay Place, and Jeff 
Goldbium try to keep the ‘60s going. (Until 11 p.m.) 
11:00 —_ Mind. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


11:00 a.m. (2) Black Champions: Looking for ~ 


Tomorrow: Black Athletes and the Sporting Life. 
How come public-television-show titles have to 
sound Let’s see whether we can 
. the ones Life: Not 

Games: 


throug 
aerobics. (Until 8 p.m.) 
(2) Mystery: Agatha Christie's Partners in 
Crime: The Crackler. Tommy and Tuppence 
Beresford are persuaded to help inspector Marriott 
round up some high-class forgers. (Until 9 p.m.) 
8:00 (38) The Paradine Case (movie). Cary Grant 
and Ann Todd star in this 1948 drama about a 
young lawyer who falls for his client. (Until 10:30 
p.m.) 


1100 (2) Search of the wi 
Under Siege. Repeated trom Tuesday at 11 


FRIDAY 


11:00 a.m. (2) The Great Space Race: The Next 
Civilization. Repeated from Wednesday at 8 p.m. 

1:00 Austin City Limits. Featuring from 
Jimmy Buffett. Repeated from last week. (Until 2 


p.m.) 

7:30 (2) The Auction. What am | bid for this seven- 
pa | Alaskan cruise, this three-week imprisonment 
in le, this rag doil of Tip O'Neill, this case of 


‘low-cal raspberry lime rickeys, this Red Sox red 


sock, this bean-and-cod dinner for two atop 1108 
Boylston Street, this gilded cage, this island earth, 
this way out, this is the way the worid ends, this 
above all else, this and that, this way and that, “aes 
@ way and that-a way, this could be the last time . 

? ca heil freezes.) 

8:00 (4) Born Beautiful (movie). The Willard Scott 
story. No. Erin Gray and Lori Singer star as two top- 
oe fashion plates at your service. (Until 10 p.m.) 
ve 8:30 (38) Baseball. The Sox versus the Minnesota 

ins. 
9:00 (5) Brink’s: The Great Robbery (movie). Just 
what we needed, movie te 
job. From 1976, with Carli Betz and Stephen Collins. 
(Until 11 p.m.) 

44) Bernstein on Brahms. The second show, 
with Lenny and the Vienna Phil doing the Violin 
Concerto. Gidon Kremer solos. (Until 10 p.m.) 
10:00 (44) Guatemala: From’ Ballots. 
14:00 (44) Monty Python's Flying Circus. 

Two 
shows. No waiting. . 


SATURDAY 


Noon (2) Masterpiece Theatre: The /rish A.M., part 
one. Repeated trom Sunday at oom. 

Noon (38) Messalina Against the Son of Hercules 
(movie). How Claucus the Saxon slave freed Rome 
from the evil empress. Never loses its charm. (Until 


2 p.m.) 

1:00 (2) The Auction. Special to you: aprons 

autographed by Julia Child. To wear while you 

prepare your Perdue chicken nuggets. (Until damn 

near forever.) 

1:00 (4) Baseball. The St. Louis Cardinals versus 

the Cincinnati Reds, or the San Diego Padres 

versus the Philadelphia Phillies. 

2:00 (5) Northwest Passage (movie). A giant of an 

adventure from 1940, with Spencer Tracy, 

Young, and Walter Brennan. — 4:30 p.m.) 

8:00 (4) The Bad News Bears (movie). Waiter 

Sent and Tatum O'Neal do Little League. (Until 

m 

8:00 (44) Watch Me Now. A visit to Cus D’'Amato’s 

boxing gym in the Catskills to survey the up-and- 

coming hit-and-miss contenders. (Until 9 Ane 

8:00 (56) Witness for the Prosecution 

Tyrone Power and Marlene Dietrich star in this 

courtroom suspense yarn. (Until 10 p.m.) 

oe (38) Baseball. The Sox versus the Minnesota 
ins. 

9:00 (44) The Heart of the Dr: Marrying. 

Dropping in on a rural Chinese ing, plus a look 

at that nation’s one-child birth-control program. 

(Until 10 p.m.) 

Johnny Rodriguez and David Alien Coe 


SUNDAY 


3:00 a.m. (WHRB) The Mozart Orgy. Already in 
progress. 
6:30 a.m. (WROR) American Focus. Congressman 
Jack Kemp (R-New York) discusses protectionism, 
poverty, and the ‘88 elections. Perhaps not the 
cheeriest way to wake up. 
7:00 a.m. (WBCN) Boston Sunday Review. An 
interview with Barbara Peabody, author of The 
Screaming Room, a book about her son's battle 
with AIDS; a talk with musicologist Peter Gurainick, 
author of Sweet Soul Music, a book about the 
history of R&B; a reading by Steve Mason, poet 
laureate of Vietnam Veterans of America, from his 
book Johnny's Song. Also, a look at efforts to 
create a Vietnam veterans’ monument in Massa- 
chusetts. 
7:00 a.m. (WROR) on ROR. A talk with 
Michael, Jeff, and Barry, clowns with the Big Apple 
Circus, an old-fashioned European-style circus in 
town to benefit the Children’s Museum. / 
8:00 a.m. (WGBH) Pro Musica. Helmut 
Kahihdfer conducts the Barmen-Gemarke Schola 
Cantorum in Bach's Motet Bwv 231 (Sei Lob und 
Preis mit Ehreny.~ 
9:00 a.m. (WROR). New England Newsmakers. A 
talk with Richard Manley, president of the Massa- 
chusetts Foundation. 
10:00 a.m. (WFNX) Jazz Brunch. Jeff Turton 
features the latest new bee recordings. 
be a.m. (WMJX) Jazz Feature. Lonnie Liston 
mith. 
Noon (WBCN) The BCN 500. Five hundred of the 
greatest rock-and-roll songs of all time, as selected 
and played by WBCN. This instaliment lasts until 
midnight. 
Noon (WCRB) Carnegie Halil Concert. Michael 
Tilson Thomas conducts the Orchestra of St. Luke's 
in Beethoven's concert aria ‘‘Ah, perfido!"’, with 
soprano Hildegard Behrens, and Symphony No. 4. 
2:00 (WCRB) New E Concert Hall. Elise 
Jackendoff directs the Belmont Chamber Players in 
Bostonian Mary Merryman’s Hidden Boundaries, 
— Two Rhapsodies, and Lorka’s Four 
jongs. 
3:00 (WGBH) Northwest Folklife Festival (live). 
Tracy Moore, Canada’s Celtic trio Spirit of the 
West, and others. 
3:00 (WICN) Cornucopia. F. John Adams directs 
the Indian Hill Orchestra in Orff's Carmina Burana, 
with the Mastersingers and the Holy Cross College 
Choir. 
5:00 (WHRB) The Mozart Orgy. ‘The Great Mozart 
Vocalists,’ with excerpts from Don Giovanni, The 
Magic Flute, The Marriage of Figaro, and The 
Abduction from the Seraglio. Soloists include 
Pinza, Maynor, Te Kanawa, Scotto, and Kipnis. 
6:00 (WICN) Chicago Symphony Orchestra. 
James Levine conducts ives’s The Unanswered 
Question; “Let the Bright Seraphim,” from Han- 
del’s Samson, and Mozart's “Bella mia fiamma,” 
both with soprano Kiri Te Kanawa; ives’s Three 
Places in New England; Richard Strauss’s Four Last 
Songs, with Te Kanawa; and Strauss’s Till 
7:00 (WBCN) Nocturnal Emissions. With Oedipus. 
7:00 (WBUR) Concert Music. From the Charles 
River Concerts: Abraham Abreu performs Bach's 
Toccata for Harpsichord BWV 912, Partita No. 6, 
and The Well-Tempered Clavier. 


Weber, Lloyd, King, and the London 


Opera C 

1100 (WENN) Boston Resks. New music from the 
Straw Dogs, the Catalinas, Treat Her Right, and 
Rapture of the Deep. With Deb Brady. 

12:30 a.m. (WROR) Boston’s Other Voice. Gifford 
Booth of the Actors institute discusses AIDS 
Mastery Weekend. 

1:00 a.m. (WROR) Mase Communications. Dr. 
Barbara Rockett of Brookline talks about how 
malpractice affects physicians in Massachusetts. 


MONDAY 


8:00 a.m. (WBCN) BCN 500. The conclusion of a 
massive program — until 10 p.m. — chronicling 
"BCN’s best rock-and-roll songs of all time. 
8:00 a.m. (WUMB) Contemporary Folk. Tim 
Hughes, Cindy Kailet, Josh White Jr. 
Noon (WGBH) MusicAmerica. Louis Armstrong, 
Duke Ellington, Glenn Miller, Harry James, Bing 
pet Billie Holiday, and more memories. 

4:30 (WHRB) The Mozart Orgy. ‘Historic per-— 
formances.” 
6:00 (WZLX) Classic Feature. The Doors. 
6:30 (WBCN) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 
6:30 (WMBR) Rainbow Tales. Silly stories with Bob 
Kann. 
7:30 (WBRS) Black Jack Davy Show. Traditional 
and contemporary folk music from England, Ire- 
land, Scotland, Wales, France, and Brittany. 
7:30 (WHRB) The Mozart . ‘Performance 
Style." Hogwood, Harnoncourt, Gardiner, Busch, 
Bilson, and more. 
8:00 (WCRB) Concert Hour. Frederick Fennell 
conducts the Cleveland Symphonic Winds in 
Holst’s Suite No. 1; the London Baccholian Singers 
and the Philip Jones Brass Ensemble perform 
Hoist’s Dirge for Two Veterans’; and Leopoid 
Stokowski conducts the American Symphony _Or- 
chestra and the New York Schola Cantorum in 
ives’s | No. 4. 
9:00 (WCRB) Ph Orchestra. Riccardo 
Muti pecan Etler’s Wind Quintet Concerto, the 
Suite from Stravinsky's Firebird, and Berlioz's 
Symphonie fantastique. 
9:30 (WICN) Memorial Day Special. ‘A Righteous 
Peace’’ — Bill Crofut in concert. 
11:00 (WFNX) Rock over London. Peter Gabriel, 
Julian Lennon, Talk Talk, the Cure, and Level 42. 


TUESDAY 


6:00 a.m. (WMFO) Sound Unity: Music of New 
York Lofts. Twenty-four hours of modern jazz. 
10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 

11:00 a.m. (WGBH) Live on Pro Musica. A 
performance by Tres Voces. 

Noon (WGBH) MusicAmerica. “Adventures in 
Jazz": Stan Getz, Coleman Hawkins, Dizzy 
aan Oscar Peterson, Lionel Hampton. 

8:00 (WCRB) Concert Hour. A Barték 
Viadimir and Vovka Ashkenazy perform the Sonata 
for Two Pianos and Percussion; and Georg Solti 
conducts the London Philharmonic in Piano Con- 
certo No. 1, with Viadimir Ashkenazy. 

8:00 (WGBH) Eric in the Evening. Brazilian guitarist 


= (WGBH) Smail = Laurindo Almeida. 

iversary Tribute to Ochs,” 9:00 (WCRB) C ae Orchestra. 
Anderson, Dave Van Ronk, Melanie, and others. Solti No. 35 
8:30 | Opera (Haffner) and Mahler's S 

cond ional Philharmonic i Midnight (WBCN Record. Music 

balio Pavarotti; ~ Prive, © * 


The Doors 
already. Here's a complete history of the Doors. 


WEDNESDAY 


8:00 a.m. (WHRB) The Muddy Waters Orgy. Three 
hours of classic biues. 

11:00 a.m. (WHRB) The Miles Davie Orgy. This 60- 
hour tribute begins with the years 1945-'50. 
Followed by 1951-54 at 5 p.m. and 1954-’55 at 9 


p.m. 
8:00 (WCRB) Concert Hour. The Telemann Society 
Arbeau’s L '‘orchésographie. 

9:00 (WCRB) Cleveland Orchestra. Yoe! Levi 
conducts Berlioz’s Roméo et Juliette, with 
Ciesinski, Garrison, Cheek, and the Cleveland 
Orchestra Chorus. 

9:30 (WBRS) The Joint. Moonfire. 

9:30 (WUMB) Black “The Boston 

psn Committee and Educational Policies’ con- 
inues. 

11:20 (WBCN) Spastic Plastic. Amazing and 

unusual songs and spoofs with Kathryn Lauren. 

Weeknights. 

Midnight (WHRB) The Miles Davis Orgy. ‘Electric 

Miles,’ part one. From 1969 to 1974. 

1:00 a.m. (WGBH) NightAir. includes selections 

from Paul D. Lehrman’s The Celtic Macintosh, the 

first album produced entirely on a personal 

computer. 

2:00 a.m. (WBUR) All Night Long. Freddie Redd 

and Hilton Ruiz, 


THURSDAY 


7:00 a.m. (WHRB) The Miles Davis Orgy. From 

1956. A very good year. 

11:00 a.m. (WHRB) The Miles Davis Orgy. High- 

lighting 1957-'60: Miles Ahead, Porgy and Bess, 

Sketches of Spain. Followed at 7 p.m. by the years 

1960-'65, with Coltrane in Stockholm. 

8:00 (WCRB) Concert Hour. A Mozart minuet: the 

Philharmonia Quartet and oboist Hans-Joerg 

Schellenberger perform the Oboe Quartet; and 

Senet Walter conducts the Columbia Symphony in 
io. 41 (Jupiter). 

Hy (WCRB) New York Philharmonic. Zubin Mehta 

conducts the Scherzo from Furtwangler’s Sym- 

phony No. 2, Saint-Saéns’s Cello Concerto No. 1, 

with Matt Haimovitz, and Bruckner's Symphony No. 

4 (Romantic). 

9:00 (WUMB) Biack 

Patti LaBelle, the SOS Band. 

9:30 (WBRS) The Joint (live). Anthem. 

10:00 (WICN) Maiden Voyage. Contemporary jazz, 

bebop, and blues. 

11:00 (WBUR) All Night Long. Sidney DeParis, Pee 

Wee Erwin, Benny Goodman, Dave McKenna. 

1:00 a.m. (WHRB) The Miles Davis Orgy. ‘Electric 

Miles,” part two. 


Janet Jackson, 


FRIDAY 


= ~4 (WHRB) The Miles Davis Orgy. Featuring 
11:00 a.m. (WICN) Manhattan Jazz Hour. The Phil 
Woods Group. 


7:00 (WUMB) Circles in the Stream. Janet Polan. 
8:00 (WCRB) Concert Hour. A Barber hour: Leo 
Slatkin conducts the St. Louis Symphony in the 
Adagio for Strings; pianist Leon Bates performs 
Excursions; and Howard Hanson conducts the 
Eastman-Rochester Orchestra in the Medea Suite. 
Radio Movies. Noe! Coward's Private 


Orchestra. Kurt 

in D minor, 
Liazt's Plano Concerto No, 2, with André Watts, and 
Liszt’s Les préludes. 


h 


9:00 (WHRB) The Miles Davis Orgy. Rare material. 
and requests and an interview from 1955. 

11:00 (WBUR) All Night Long. Louis Hayes, Tootie 
Heath, Jimmy Shirley. 


California, featuring Russ Freeman. 
SATURDAY 
8:00 a.m. The Price is Light. New 


England's showcase for yard and garage sales, 
hosted by Marcia gr “Call in at 267-2468.) 
9:00 a.m. (WCRB) San Francisco Orchestra. 
George Cleve conducts a Bach program: the 
Sinfonia from Cantata No. 29; the Chaconne from 
the Violin Partita No. 2, arranged by Casella; ‘ich 
ruf’ zu dir,”’ ““Komm, sUsser Tod,” and the Toccata 
and Fugue in D minor, all arranged by Stokowski; 
Walton's Wise Virgins Suite, after Bach; and the 
Rep ugue in C minor, arranged by 
Noon (WBRS) Biack Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Today's special feature 
includes words and music with Chalice band 
Noon (WGBH) Folk Heritage. “Fifty Years of 
American Biuegrass,”’ a big-band bluegrass bash. 
12:30 (WCRB and WGBH) Chicago Lyric Opera 
(live). Marek Janowski conducts Wagner's Die 
Meistersinger von Nurnberg, with Johns, Johnson, 
Graham, Kuebler, and Stewart. 
2:00 (WHRB) Den vackraste visan: The Swedish 
Folk Music Orgy. A two-hour celebration of 
Swedish folk songs. 
8:00 (WCRB) Boston Pops. John Williams conducts 
“Mercury,”’ “‘Saturn,”’ and “Mars,”’ from Hoist's 
The Planets, Bruch's Scottish Fantasy, with violinist 
Joseph McGauley, and a Kurt Weill mediey. 
The Thistie and Shamrock. ‘Ladies’ 
t iV." 
9:00 (WHRB) The Darker Side. Rhythm and blues. 
11:00 (WGBH) Voices: A Child in Time. A 
collaborative of original works created for radio that 
explores childhood, adolescence, adulthood, and 
maturity. Tonight’s program was composed by 
Edward Lansion and is based on “Children’s 
Games,” by Judith Wailcutt; it features Diane 
Thomas, Bill Hunt, three boy sopranos, and the 
chamber ensemble | Cantori. 
2:00 a.m. (WBUR) All Night Long. Hal McKusick, 
Nelson Riddle, and Marilyn Monroe. 
3:00 a.m. (WGBH) The Jazz Gallery. Boston alto 
saxophonists: Hal McKusick, Johnny Hodges, 
Charlie Mariano, Sonny Stitt 


WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 88.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 590 AM WROR 98.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZLX 100.7 FM 


Hot dots 
by Clif Garboden 
schedule this evening, Channel 2 gives us two 
: installments of a three-part series about the first 
English settlement in the New World. Tonight, the 
‘ first wave lands on Carolina, befriends the Indians, 
: then takes two home for the zoo. To be concluded 
‘6 remember the details, but thanks anyway. Bob on a 
ee to f IDOX a nage the ship with Liz Taylor, Don Johnson, Sammy Nixon 
7 Davis Jr., and others. (Until 10 p.m.) 
8:00 (38) The Great Gateby (movie). Redford and 
Farrow do okay in a dull sort of way in this 1974 J 
— spectacular from F.S.K. Fitzgerald. (Until 
p.m.) 
8:30 (44) Nova: Tornado! Repeated trom last week. FP 
Out with a tornado chase team in Oklahoma, where SS 
the Me comes rushing down the plain. (Until 9:30 
= p.m. 
9°. (Until 11 p.m.) 
Peter Bowles as a turn-of-the-century resident 1:00 (2) The Crossing. A look at the lives of 
‘ magistrate in a small irish village. Tonight our hero Belgian freighter sailors as they make the trip from 
Minnesota to northern Europe. To be repeated on b 
Tuesday at 8:30 p.m. on Channel 44, and on . 
a se (movie). Ray Burr's back with Barb Hale, Arthur 
Hill, Barbara Perkins, and Timothy Bottoms. TUESDAY 
ayy Murder in the cathedral, part two. (Until 11 p.m.) ee 
ue 9:00 (5) The Right Stuff (movie), part one. Sam 11:00 a.m. (2) in Search of the Trojan War: The 
ue Shepard, Barbara Hershey, Ed Harris, Scott Glenn, Legend Under Siege. Should have been on last 
whe 4 and Dennis Quaid star in this masterpiece of a long night but wasn't. Archaeologists with a more 
ae movie about the US space program and the men scientific approach dig in, —- to prove that 
ae ° whose names everyone gets confused. As an Homer knew what he was talking about. To be 
ine aa attempt to demonstrate that the seven original repeated on Thursday at 11 p.m. (Until noon.) Corporations Take the Field: A Look at Sports 
) Ne astronauts were more than just tall Boy Scouts, this 1:00 (2) ee Christie's Partners in Today. Repeated from Wednesday at 9 p.m. 
eye movie’s a success. As a movie it becomes Crime: The able Alibi. Repeated from 1:00 (2) Masterpiece Theatre: The Irish R.M., part 
pete Sunday at 10 p.m. one. Repeated from Sunday at 9 p.m. 
eheo'g pe (38) Baseball. The Sox versus the Cleveland 7:30 (2) Bodywatch. improving one’s image 
— 8:00 (2) Roanoak. The conclusion. Wait! They just 
shock 
yee ever have any pens that work joes the manager 
ae as 11:30 (WGBH) Blues After Hours. With Mai Cramer. 
11:30 (WHRB) Jammin’ Bob Marley. Ten hours. 
sree a 3:00 a.m. (WGBH) The Jazz Gallery. Piano trom 


Listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it's free, specify “free” or 
“no charge.) Without price information we 
can't print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
symposia, seminars, and workshops are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We weicome photographs for 
possible inclusion, but can't be responsible for 


returning them. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 


To accommodate our full-length “Aid” listings, 
we have eliminated Art listings this week. They 
will return next week. 


ID 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1500 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 


PIRE: 623-1500 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 


HOT LINES 


ACTION AGAINST SEXUAL ASSAULT 
(687-7461) is a 24-hour rape hotline serving 
Greater Lawrence and the Merrimack Valley 


region. 
AIDS ACTION COMMITTEE (437-6200), 661 
Boylston St., Boston, has an Action line 
(536-7733) and a Mass. toll-free information line 
(1-800-235-2331.) 
ALZHEIMER'S DISEASE and Related Disorders 
(574-9394) has a hotline Mon. through Fri. 9 
a.m.-5 p.m. and Thurs. 9 a.m.-7 p.m. 
B-D FERTILITY AWARENESS HOTLINE (St 
Margaret's Hospital), Mon.-Fri, 9 a.m.-5 p.m.: 
436-0756. 
BOSTON LIBRARY USERS TELEPHONE. 
661-9650. Information about library systems ana 
services. 
CANCER INFORMATION SERVICE 
(800-422-6237), Mon.-Fri. 9 a.m.-4:30 p.m. 
CHILD ABUSE HOTLINE — 843-7010, 24 hours, 
sponsored by the Dianne DeVanna Center for the 
Prevention of Child Abuse and Neglect. 
CHILD-AT-RISK (800-792-5200), Child-abuse 
help 24 hours. 
COMMUNITY PROGRAM AGAINST SEXUAL 
ASSAULT (536-6500) operates a hotline for the 
raped and sexually abused from 9 a.m. to 
midnight. 
CULT AWARENESS NETWORK (259-1940) has 
an answering service, with which members of the 
national organization check in. 
DIAL-AN-ATHEIST (969-2682), 24-hour re- 
corded message for atheists and ail interested in 
First Amendment rights. 
DRAFT COUNSELING (354-093 1), BAARD (Bos- 
ton Alliance Against Registration and the Draft) 
— free and confidential. 
GAY AND LESBIAN HOTLINE (426-9371), 6 
p.m.-midnight, Mon.-Fri. Referrals, informations, 
and befriending for gay men and lesbians. 
HOMELESS HOTLINE 800-462-2400, sponsored 
by Parents’ and Children's Services of the 
Children’s Mission (654 Beacon St., Boston 
02215). 
JEWISH COMMUNITY INFORMATION 
SERVICE ( 1-800-242-4 104) provides information 
and referrals live Tues., Thurs., and Fri. 10 
@.m.-2 p.m., and returns calls left on answering 
machine after hours. 
JAPAN INFORMATION HOTLINE 
(1-800-637-0040), sponsored by the Japan Soci- 
ety of Boston, offers information to Americans 


on Japan and to the Japanese on America. 

LYNN ENERGY HOTLINE for heat or utility 
emergencies in Lynn, Lynnfield, Nahant, Saugus, 
Swampscott, and Wakefield, after 5 p.m. week- 
days and 24 hours on weekends: 596-2210. 

NATL. ASSN. OF SOCIAL WORKERS — referral 
service to social workers for personal or family 


Operation ABLE of Greater Boston, 
800-462-2253. 

OPERATION VENUS (774-7492 or 
800-272-2577), venereal-disease information 
and referral. 

PARENTAL STRESS (800-632-8 188), 24 hours. 
PARENTS ANONYMOUS (800-882-1250). 
PARENTS’ TEEN N TOT LINE, 10 a.m.-10 p.m. 
Mon.-Fri. Support for parents overwhelmed with 
kids. 

PREGNANCY/ENVIRONMENTAL HOTLINE 
(1-800-322-5014), Mon.-Fri. 9 a.m.-4:30 p.m. 
information on risks to fetus from drugs, 
chemicals, radiation, etc. 

PROJECT PLACE (267-9150), 32 Rutland St., 
South End, Boston. 

PROSTITUTES UNION OF MASS. (PUMA) 
(524-7507), bail money available for prostitutes. 
PULSE (762-5144), Norwood. information and 
referral on matters of alcohol, drugs, suicide, 
rape, and sexual and family problems, 7 p.m.- 
midnight Mon.-Sun. 

SAMARITANS (247-0220) befriends the despair- 


SMOKERS’ QUITLINE (600-952-7444), Mon.-Fri. 
9 a.m.-5 p.m. Moral support. 

STATE ENERGY PHONE (800-922-8265). 
TEENAGE ALCOHOLISM HOTLINE 1-800-AL- 
COHOL, 24 hours. 

THE TEEN LINE (424-5700), sponsored. by 
Harvard Community Health, is open Mon. 
through Fri. noon-6 p.m. for advice on pregnan- 
cy, sexuality, social services, and decision- 
making. 


ALCOHOL and DRUGS 


ual and group therapy, and after-care program. 
NORTH CHARLES INSTITUTE FOR THE AD- 
DICTIONS (661-5700), 260 Beacon St.. Some- 


NORTH SHORE COUNCIL ON ALCOHOLISM 
(777-2664), 183 Newbury St., Danvers, offers 
outpatient counseling for substance abusers, 
spouses and adult children of alcoholics, special 
services for gay men and lesbians, and sobriety 


groups. 
OPERATION MATT (800-272-2586). information 
and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 

PROJECT PLACE (267-9150). Drug information 
and identification, help with bad trips, overdoses, 
etc. 


St., Dorchester, fights alcoholism in the biack 
community. 
SECOND SURRENDER SOBRIETY GROUP. for 


Center, Concord at 369-1113. 

SERENITY, INC. is a new residential alcoholism 
rehabilitation program in Natick; call 655-7774. 
TEENAGE ALCOHOL PROGRAMS at Faulkner 
Hospital, Allandale at Centre St., Jamaica Plain 
(522-5800, ext. 1908) include a group on teenage 
drinking and one for children of alcoholics. 
WHIDDEN MEMORIAL HOGPITAL (389-6270, 
ext. 4040), 103 Garland St. Everett, offers 
outpatient counseling and support groups. Al- 
cohol awareness program the 3rd Mon. of each 
month at 8 p.m. - 

WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. inc., Cambridge. Outpatient indi- 


services. 
Services also available for family and triends. Call 
661-1316. 


HEALTH 


ABCD (357-5428) distributes free butter, cheese, 
rice, and dry milk to low-income Boston resi- 
dents June 2-12. 

ADULT APHASIA CLINIC (353-3188) at Boston 
University's Speech, Hearing, and Language 
Clinic, is accepting referrals. 

AIDS (Acquired immune Deficiency Syndrome) 
Outreach and education group under the aus- 


ADULT CHILDREN OF ALCOHOLICS SUPPORT 
GROUPS meet Mondays in Newton area at 7:30 
p.m. (call 969-9641), and Wednesdays at 8:30 
p.m. (call 277-1941). 

ALCOHOL RESOURCE CENTER (964-8380), 
474 Centre St., Newton. Training, consultations, 
technical assistance, and a resource library open 
to the public. 

ALCOHOLISM CLINIC (442-8800, ext. 201 or 
202), Dimock Community Health Clinic, 55 
Dimock St., Roxbury. Mon.-Thurs. 9 a.m.-7 p.m., 
Fri. 9 a.m.-5 p.m. Provides free individual and 
group counseling, alcoholism education, family 
services, and referral to detox centers, halfway 
houses, etc. 
ALCOHOLISM CLINIC AT BOSTON CITY HOS- 
PITAL (424-4815 or -4824). Outpatient 


ment. 

ALCOHOLISM INFORMATION REFERRAL 
(524-7884), 24-hour referral phone service. 
ALCOHOLISM SERVICE (732-6022) at the 
Brigham and Women’s Hospital: outpatient 
treatment, individual and group therapy. 
APPLETON TREATMENT CENTER (855-2781), 
at McLean Hospital, 115 Mill St., Belmont, offers 
inpatient, outpatient, and aftercare services for 
alcoholics and their families. Monthly showing of 
'' Quit Tomorrow, feature-length film about 
alcoholism, with discussion following. Free; call 
for date of next screening. 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston. 
CAMBRIDGE-SOMERVILLE PROGRAM 
(498-1000, ext. 532), Cambridge. Hospital, 1483 
Cambridge St., Cambridge. Emergency walk-in 
service, groups, and referral for alcoholics and 
their families. 

CARNEY HOSPITAL (296-4000, ext. 4800), 2100 
Dorchester Ave., Boston. individual and group 
counseling for alcoholics and their families. 
DRUG ABUSERS ANONYMOUS (227-7114), 
meet Tuesdays 8-9:30 p.m. at the Bridge, inc., 23 
Beacon St., Boston, to support each other's 
efforts to be independent of drugs. 

DRUG ADDICTION REHABILITATION CENTER 
(436-8616 ext. 30), Boston State Hosp., 591 
Morton St., Dorchester. A therapeutic communi- 
ty offering inpatient and resident programs, 
related services. Open to everyone. 

DRUG PROBLEMS RESOURCE CENTER 
(661- -5700), 485 Mass. Ave., Central Sq., Cam- 


FAMILY ALCOHOL EDUCATION SERIES 
(720-6701), Massachusetts Rehabilitation Hospi- 
tal, 125 Nashua St., Boston. Tuesdays at 6 p.m., 
7th floor South Solarium. All are weicome. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 600 Washington St., Boston, has an 
outpatient counseling and education program for 


problems. 

LISTEN, INC. (233-8911), 28 Taylor St., Saugus. 
Provides free individual and family counseling, 
drug and alcohol education, drug information, 
and referrals. Mon.-Fri. 9 a.m.-5 p.m. 

NEW ENGLAND MEDICAL CENTER (956-5907), 
252 Tremont St., Boston. Treatment for drug- 
dependent individuals, information and referral, 


psycholagical and physical examination. individ- 


pices of the Fenway Community Health Center, 
16 Haviland St.. Boston. Call 267-7573 for 
ALLIANCE FOR THE MENTALLY ILL 
(367-8890), a support group for families and 
friends of the mentally ili, meets twice a month in 
40 different locations throughout Massachusetts. 
ALTERNATIVES FOR SMOKERS psychotherapy 
offered; call 497-0571. 
AMERICAN ASSOC. OF DENTAL VICTIMS 
(AADV), Box 215, Sharon 02067. Local chapter of 
national organization of people with complaints 
against their dentists (when writing, send self- 
addressed stamped envelope). 
ANOREXIA NERVOSA AID SOCIETY 
(259-9767), Box 213, Lincoin. Support groups for 
anorexics, bulimics, and their families. 
ASSOCIATES FOR PERSONAL CHANGE 
(498-9740), 1753 Mass. Ave., Cambridge, Offers 
groups. 


BACK PAIN AND ARTHRITIS~ support and 
exercise offered at the Arthritis and Health 
Resource Center, 486 Washington St., Wellesiey 
(431-7080). 

BEHAVIORAL DEVELOPMENT ASSOCIATES 
(731-8334), 1101 Beacon St., 
short-term programs by appt. in overcoming 


fears. 

BETH ISRAEL HOSPITAL (735-4431), 330 
Brookline Ave., Boston, offers clinics for back 
pain, bulimics, CPR, hypertension, sleep dis- 
orders, fear of flying, fear of public speaking, 
losing weight, the physically disabled, 
premenstrual syndrome, problems with rela- 
tionships, quitting smoking, speech problems, 
stress disorders, and victims of sexual assault. 
BLOOD SCREENING and counseling for people 
concerned about exposure to the virus as- 
sociated with AIDS is provided confidentially and 
for free; call 522-4090 Mon.-Fri. 9 a.m.-5 p.m. 
BLUE SHIELD CUSTOMERS ALLIANCE 
(734-0623), 99 Revere St., Hull, offers assistance 
to those have trouble with Blue Shieid. 
BOSTON COUNSELING ASSOCIATES 
(536-1819), 70 the Fenway, Boston, offers 
collaborative psychotherapy for individuals, cou- 
ples, and families. No charge for initial interview 
of therapist; reasonabie rates. 

BOSTON EVENING MEDICAL CLINIC 
(267-7171), 314 Comm. Ave., Boston. Admits 
Mon.-Thurs. 5:30-8:30 p.m., Sat. 10 a.m.-noon. 


BOSTON HELP GROUP (648-4266), for those 
concerned about herpes simplex |! virus, meets 


9:45 a.m. Cali 536-7940, ext. 22, for information 
and fees. 

BREAST CANCER SUPPORT GROUP, Wed. at 
7:15 p.m. and Fri. at 10:30 am. at YWCA 


. 7 Temple St., Cambridge; 
491-6050 for information and fees. Doctor's 
approval required. 


BREAST RECONSTRUCTION GROUP meets 
last Thurs. of the month at Dana-Farber Cancer 
institute, 44 Binney St., Boston. Free; advance 
registration required; call 732-3669. 
BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston, operates a free 
Continued on page 26 


CLUBS 


WEDNESDAY CONCERT SERIES 


pa PRES ENTS 


OBriens Pub ||| 
FRONT 
Sat, May 24 343 WESTERN AVE. 
CHUCK & HELEN 02-7772 
Sun. - Tues., May 25 - 27 
MOVIES Tones 
Wed., May 28 ! 
CHRIS KLEEMAN AR Sun., May 25 
LAR & DANNY 
Fri. & Sat., May 30 & 31 LIONS» a 
CHUCK & HELEN 
Fri. & Sat., May 30.8 31 
3 Harvard Ave. COOL RUNNINGS 
Sun., June 1 
IBERT 
Thurs., June 5 
5 O FIASCO 
Fri. & Sat., June 6 & 7 
Sat., May 24 : LAMB’S BREAD 
DRIVE ALLNIGHT [ Sun., June 8 
Wed., May 28 
e MATRIX ° Wed. & Thurs., June 11 & 12 
SUPERFONICS 
Fri. & Sat., June 13 & 14 
. Fri. and Sat., May 30 & 31 e WILSON BLUE & 
« BRMC e THE BLUE ROOTS 
RENDEZVOUS REGGAE BAND 
596 Moody St Waitham 
7171 FINE JAMAICAN FOOD EVERY WEEKEND 


-D., BILLY, & KEN 


Doors Open at 8:30 p.m. 


Just 15 minutes out of the city! 
At the intersection of Rts 16 & 53 
Acres of tree parting 
Adjacent to the Great Escape bd 


500 Washington St., ona Weymouth, MA @ For information call. 335-1000 


BEST 
ENTERTAINMENT 
BON 


Saturday May 24 
SALLY & Sail Away 
THE SOPHISTICATZ for 
COMEDY CRUISE 
Thursday. June 26 May 24th and 31st 
HIGH FUNCTION 
Friday. May 30 
GORDIE MILNE SPECIAL BESTCRUISES 
Saturday, May 3 
aturday. May 31 
J.D., BILLY & KEN 
Friday. June 6 
ROCKY ROAD i 
Thursday. June 19 CALL FOR MORE 
THE SHABOO INFORMATION 
ALL STARS 323-3660 
oe & Sth Tickets 
SPE $13.00 - $16.00 
FIREWORKS 
CRUISE — 
* Bostix (Faneuil Hall) All BUD LIGHT BESTCRUISES 
* Ticketron leave from Pier 7 at 8:00 p.m 
* Strawberries locations All Cruises sail rain or shine 
* Out of Town Ticket Agency Must be 21 years of age 
(Harvard Square) Positive |.D. Required 


ALL near 

BESTCRUISES Jimmy's 

LEAVE — Harborside 
| BUD LIGHT} 


= BESTCRUISE= 


1864 Centre Street « West Roxbury, Massachusetts 02132 


(617) 323-3660 


4 


9861 “£2 AVW NOILO3ZS *XINZOHd NOLSOS 3HL 


S 
i 
: rville, offers individual, group, and family therapy Z 
and vocational counseling for users for cocaine, a 
: narcotics, tranquilizers, and other drugs; sliding- : 
i scale fee 
] counseling; call 720-2828 
NUCLEAR ARMS CONTROL HOTLINE — 
| 202-543-0006; highlights upcoming votes in | 
Congress. 
} NUTRITION HOTLINE, Mon.-Fri. 9 a.m.-3:15 ; 
p.m.: 1-800-322-7203. Sponsored by Mass. 
| Nutrition Resource Center, 150 Tremont St., Pon 
Boston 02111. 
OLDER WORKERS EMPLOYMENT HOTLINE for ei 
employers and those 55 and over, sponsored by : ods 
| 
| 
Wed.; call Eliot Community Mental Health 
| 
EMERGENCIES vidual and group counseling, residential halfway 6 Tea 
4 
‘ 
N 
N 
N 
: 
alcoholism services and treatment include 
evaluation; individual and group counseling; ee 
Call for information and fees 
N 
: 
N 
Appointment advisable, walks-ins accepted a 
when possible. General medical and many a tens 
Free skin-cancer screenings; call for appoint- y aq 
include outpatient counseling, detox, and voca- 4 a : 
tional rehabilitation. Group and family therapy 
available 4 
BREAST CANCER support and exercise pro- N N 4 
gram for women with the disease meets at the 4 : a — 
Boston YWCA, 140 Clarendon St., Boston, Wed., N 
| 
lesbian and gay alcohol abusers 
JEWISH FAMILY AND CHILDREN’S SERVICE 4 
(965-6890) offers a discussion group for families ¥ 
N | 
: 


HAZARD PREDICTS SUMMER! 
Sat., 5/24: It’s not the heat, it’s The Hazard! Comedy Conn. (3 shows), 
Sam's (2nd show) 
Tues., 5/27: D.J. Hazard & The Firing Squad! Live at T.T.'s 
led., 5/28: Hazard, Hot & Humid! Stitches 


Fri., 5/30: 'm to the movies! 
Sat., 5/31: Ultra Violet Hazard! Stevie D's, Middleton, Sam's (2nd show) 
Request D.J. Hazard & The Firing Squad on WFNX, WBCN, & WAAF 


GUILTY 
CH\LVREN 


Boston's BEST | Ti 
SATURDAYS 
Cantares Comedy Club 
15 Springfieid St. (Inman Square), Cambridge 
Reservations and info: 734-9818 
Tickets $5, Students $3 


Shows Tues. - Sun. 
Coming Soon... 


The return of the man of 1000 voices 
Joe Alasky 

From HBO's ‘Young Comedians" 
Bob Nelson 


From Tonight Show"’ and “Cheers’’ 
Boston's own ... 


Jack Gallagher 
The father of Boston comedy 


Sean Morey 
The petite flower 


Judy Tenvta 


THE BOSTON PHOENIX, SECTION THREE, MAY 27, 1986 


BOSTON’S ORIGINAL COMEDY CLUB 


Metrocruise 
presents 
COMEDY! 


Fri., June 6 
THE DON GAVIN SHOW 
with JIM TINGLE 


Sat., June 7 
THE LENNY CLARKE SHOW 


Is adirect line to 
hottest 
comedy club. 
Regular Headiiners 
Steve Sweeney & > 
Don Gavin 


Ken Rogerson & 
George MacDonald 


Dinner & Show 
Packages Available! 
Wed. & Thurs. at 9 p.m. 


Fri. at9& 11 p.m. 
Sat. at 8, 10, & 11:30 


Sun. at 9 p.m. 
100 Warrenton St., Boston | 


with JOE YANNETTY 


LENNY CLARK TICKETS $14-$18 (CASH BAR) 


DON GAVIN 
Tickets can be purchased at Bostix. TENETRGN' TELETAGN' 720-3434 and Target Sport Tours 
332-1300. Coors Silver Bullet Metrocruises sail from Commonweaith Pier aboard The 
Provincetown |i at 8:00 p.m 
RAIN OR SHINE - MUST BE 21 YEARS OLD 


Vessels owned and operated by Bay State Cruises. For more info. call 332-1300. 
Outside Mass.., call 1-800-225-9116 


WHERE? 


at the new 


FINAL 4 


COMEDY COMPLEX 


“your one-stop 


nightspot”’ 


Sat., May 24 
FRAN SOLOMITA 

RICH CEISLER 

PAUL WAYNE May 30 


GOOD FOR | 
COMEDY SHOW | 
AND NIGHTCLUB | 
REG. $5 PER PERSON 


15 New Chardon St. 


(Gov. Ctr.) Boston 
723-8089 


“Best Comedy Club” 
Boston Magazine: 1984, 1985 
Boston Globe: 1984, 1985 


\ Boston 2064 
960 Commonwealth Ave. Boston 204-2008) 


Sat., May 24 
JONATHAN KATZ, GEORGE MacDONALD : 
and JOE YANNETTY 


Sundays 
Mike Night with host 
GEORGE MacDONALD 
Sign-up at 6:30 p.m. at box office. First 25 to sign up will receive a number. 
15 will be selected by lottery by hose. 


Wednesda 
“EANIE-MEANIE. NIGHT” 
with KEVIN MEANEY : 
BARS SPENCER, TONY V., : 
D.J. HAZARD and JOE YANNETTY ec 


Thurs., May 29 
DON GAVIN, CHANCE LANGTON, 
TONY V. and JIMMY TINGLE 


Fri., May 30 
THE LENNY CLARKE SHOW 
with BARRY CRIMMINS 
and CHANCE LANGTON 


Sat., May 3! 
STEVE SWEENEY, JIMMY TINGLE, 
and BARRY CRIMMONS 


Free Admission 


Passes based on availability 
of seating at showtime. 


969 Cammonwealth Ave., Boston 254-2054 


Continued from page 25 

medical van staffed by doctors, nurses, and a 
Street worker. The van makes evening stops at 
spots in Boston and Cambridge; call for sched- 
ule 


CAMBRIDGE HOSPITAL (498-1000), 1493 Cam- 
bridge St., Cambridge, has support groups for 
bulimics and people with stress-related prob- 
lems. 

CARNEY HOSPITAL (296-4000), 2100 
Dorchester Ave., Boston, offers cancer, diabe- 
tes, weight-control, and quit-smoking groups. 
CENTER CLUB (426-5285), 48 Boylston St., 
Boston, provides social and vocational rehabili- 
tation facilities for emotionally disabled and 
mentally handicapped adults. 

‘CENTER FOR COUNSELING has offices in 
Boston (523-6400), Needham (444-9303), 
Maiden (324-8181), Somerville (625-5638), Lex- 
ington (862-2128), and Quincy (471-0630) and 
fees on a sliding scale. 

CENTER FOR CREATIVE ART THERAPIES 
(262-6183), 731 Harrison Ave., Boston, offers art, 
dance, and music for special-needs children and 
adults, disabled adults, and the elderly. 
CITIZENS FOR HANDGUN CONTROL 
(423-4193), 25 West St., Boston, offer help to 
victims of handgun violence. 

CREATIVE THERAPY ASSOC. (497-9549) offers 
guidance for artists and others with emotional 
blocks. 

DIVORCE RESOURCE AND MEDIATION 
CENTER (492-3533), 2464 Mass. Ave., Cam- 
bridge, offers a support group for the separated 
and divorced. 


DRY MOUTH, DRY EYE, SJOGRENS SYN- 
DROME FOUNDATION (846-1992) meets at 
Mass. Eye and Ear Infirmary, 243 Charles St., 
Boston. : 
ENDOMETRIOSIS — network/support group for 
women who have had or are now living with this 
disorder; call 926-8505. 

ENDOMETRIOSIS ASSOC. — call 826-3071 for 
information, support groups. 

ENVIRONMENTAL ALLERGIES are treated with 
nutrition, peer support, and other methods of 
coping and alleviating symptoms at the Back Bay 
Center, suite #401, 678 Mass. Ave., Cambridge 
(576-2114); $10 a session. 

ERICH LINDEMANN MENTAL HEALTH 
CENTER (727-7107), Government Center, Bos- 
ton, provides information and referral to resi- 
dents of Charlestown, Chelsea, Revere, 
Winthrop, Beacon Hill, East Boston, and the 
North End, Mon.-Fri. 9 a.m.-5 p.m. 

FAMILY SERVICE ASSN. OF GREATER BOS- 
TON (523-6400), 342 Beacon St., Boston, offers 
therapy and support groups: “Turning De- 
pression Around,” “Stress Management,” ‘‘Cop- 
ing with Young Adulthood,” ‘Self-Discovery 
Through Group Process.” Group counseling for 
single men and women aged 21-35. Sliding fees; 
insurance accepted. Also, centers in Needham 
(475 Hillside Ave., 444-9303), Malden (389 Main 
St., 324-8181), Somerville (131 Highland Ave., 
625-5638), Lexington (175 Bedford St., 
862-2128), and Quincy (One Cliveden St., 
471-0630). 

FAULKNER HOSPITAL (522-5800), 1153 Centre 
St., Jamaica Plain, offers hearing screening, a 
support group for the bereaved, a continence- 
control group, weight-control pregrams for 10- 
to-18-year-olds and for adults, CPR training for 
adult and infant victims, and “Express Care,” a 
walk-in center open Mon.-Fri. 8 a.m.-8 p.m., Sat.- 
Sun. 10 a.m.-6 p.m. 

FEEDING OURSELVES (661-3727), 30 Bartlett 
Ave., Arlington, offers group program on com- 
pulsive eating and weight problems. Individual 
counseling available. 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston (near 
Auditorium MBTA). Comprehensive medical 
care, including gay and elderly health care. Open 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9. a.m.-6 p.m., Sat. 
9 a.m.-3:30 p.m. 

FOOD ADDICTS ANONYMOUS meets Wed. at 
Church of Our Savior, Marathon St., Arlington, 
and Fri. at N. Conference Room, Newton- 
Wellesley Hospital, 2014 Washington St., New- 
ton, both at 8 p.m. Free; call 625-1896 or 
731-2229. 

HEALTH AT WORK (243-6383), Newton-Welles- 
ley Hospital, 2014 Washington St., Newton, 
offers weight-control and quit-smoking groups, 
safe-exercise class, stress management, CPR, 
and conditioning for men and women over 60. 
HEALTH-CARE POLICY COUNCIL (868-2900), 
11 Inman St., Cambridge. Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information on services and fees oF 
neighborhood clinics. 

HYPOGLYCEMIA AND FOOD ALLERGIES SUP- 
PORT GROUP, led by holistic counselor Cynthia 
Knapp, meets weekly in Newton Corner; call 
965-5279. 

INSTITUTE FOR RATIONAL LIVING (734-0643), 
1162 Beacon St., Brookline, offers individual, 
couple, and group therapy, hypnosis, and as- 
sertiveness training. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(227-6641), 31 New Chardon St., Boston, offers a 
support group for relatives of cancer patients 
and a discussion group for the recently widowed 
at Gosman Jewish Community Campus, 333 
Nahanton St., Newton; call 965-6890. 

JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Alliston. 
Comprehensive medical and dental center for all. 
Sliding scale fee. Call for appointment. 

KIDNEY TRANSPLANT/DIALYSIS ASSOC. 
(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients and 
families. 

LAWRENCE MEMORIAL HOSPITAL OF MED- 
FORD (396-9250), 170 Governors Ave., Medford, 
offers a group weight-loss program. 

“LOVE YOUR BODY” EATING PROGRAM is 
offered by the New England Family Health 
Center, 1505 Comm. Ave., Brighton; call 
254-7700. 

MACROBIOTIC SUPPORT AND NETWORK 
GROUP meets Wed. at E/W Foundation, 17 
Station St., Brookline Village; call 738-0045. 
MASS. EASTER SEAL SOCIETY (482-3370) 
offers a therapeutic gym and swim program for 
handicapped preschoolers at War Memorial 
Field House, 1640 Cambridge St., Cambridge. 
MASS. MENTAL HEALTH CENTER (734-1300), 
74 Fenwood Rd., Boston. For all people who live 
or work in Brookline. Brighton, Allston, and 
Jamaica Plain. 


MASS. OSTEPATHIC HOSPITAL & MEDICAL 
CENTER (522-1302), 222 S. Huntington Ave., 
Jamaica Plain, has a back-pain clinic and a free 
children’s clinic. 

McLEAN HOSPITAL, 115 Mill St., Belmont, 
offers stress management, stop-smoking, and 
weight management groups; also support group 
for relatives of schizophrenics; call 855-2978. 
MIDDLESEX COMMUNITY COLLEGE 
(275-2383), Springs Rd., Bedford, offers a low- 
cost dental-hygiene clinic and free services for 
senior citizens. Call 275-2383 for appointment. 
MILTON ADULT DAY HEALTH CENTER 
(333-0600), 1200 Brush Hill Rd., Milton, offers 
adult day care for people with Alzheimer's 
Disease. 

NASHOBA ASSOC. BOARDS OF HEALTH 
(772-3335), Ayer, sponsors a “Coping with the 
Stress of lliness”’ group, meeting in Beimont, and 
a Catastrophic-iliness group. 

NATIONAL FOUNDATION FOR ILEITIS & COL- 
ITIS (449-0324) has a support group that meets 
at New England Deaconess Hospital, 185 Pilgrim 
Rd., Boston. 

NEW ENGLAND MEMORIAL HOSPITAL 
(665-1740), 5 Woodland Rd., Stoneham, offers a 
grief recovery support group and a self-help 
group for women with pre-menstrual syndrome. 
NEW ENGLAND NUTRITION ASSN. (247-0896), 
480 Comm. Ave., Boston 02215. 
OCCUPATIONAL HEALTH CLINIC examines 
work-related ilinesses at Norfolk County Hospi- 
tal. For information and appointment call 
843-0690; ask for outpatient department. 
OMEGA (776-6369), 270 Washington St., Some- 
rville, offers a variety of support groups for the 
grieving, including a homicide-survivors group. 
OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 
Free and confidential. 
OVEREATERS ANONYMOUS offers mutual help 
with compulsive overeating. No dues, fees, or 
weigh-ins. Call 354-3072 or 875-0001. 
PARENTS OF ASTHMATIC KIDS, sponsored by 
the American Lung Assn., meets monthly; call 
272-2866. 

PID SUPPORT GROUP forming for those with 
pelvic inflammatory disease; call 787-9516. 

THE PEOPLE PLACE (641-1986), 48 Mystic St., 
Arlington. Support groups for weight loss, 
quitting smoking, hypertension, and stress man- 
agement. Call for information and fees. Also, a 
free forum every other Monday for people who 
are shopping for counseling services. 

ST. ELIZABETH’S HOSPITAL (782-7000), 736 
Cambridge St., Brighton, offers stress-reduction 
and‘ quit-smoking programs, health and fitness 
Classes, and natural family planning. 

SEXUAL HEALTH CENTER OF NEW ENGLAND 
(266-3444), 480 Boylston St., Boston. Pre- 
orgasmic groups, sexual enhancement groups 
for women. 

SICKLE CELL ASSN. OF MASS. (427-5335), 435 
Warren St., room 125, Roxbury, offers free 
support groups for patients and their parents. 
SOCIETY OF ANONYMOUS DEPRESSIVES 
meets Sat., 4:30-6 p.m. at 3 Church St., 
Cambridge. Warmline (some live coverage; 
otherwise leave message): 232-3292. 

SOMA COUNSELING CENTER (491-8694), 99 
Bishop Allen Drive, Central Sq., Cambridge. 
Individual, group, family therapy. 

SOUTHERN JAMAICA PLAIN HEALTH CENTER 
(522-5900), 687 Centre St., JP. Referral, medical 
care for infants and children, gynecological 
exams, family planning consultation. 

STROKE CLUBS sponsored by Mass. Easter 
Seal Society are open to stroke victims and their 
families. Free; call 482-3370. 

STUTTERERS’ SUPPORT GROUP meets 2nd 
and 4th Wed. of each month, 7-8:30 p.m. at 
Curtis Hall, South St., Jamaica Plain. Free, for 
Stutterers and their families. Call 524-1595 or 
524-1293 (don’t hesitate to have a friend call) or 
write 8 Warren Sq., Jamaica Plain 02130. 
SWIMMING for people with disabilities is offered 
at Northeastern University; call 482-3370. 
TEMPOROMANDIBULAR JOINT SYNDROME 
support group; free. Write PO Box 215, Sharon 
02067. 


TOWARD INDEPENDENT LIVING AND LEARN- 
ING (329-6150), 515 Providence Highway, 
Dedham, offers community residential programs, 
adult day activities, respite care, foster care, and 
specialized home care for people with mental 
retardations, mental iliness, physical handicaps, 


-emotional problems, and developmental cis- 


abilities and their families. 

VISION FOUNDATION (926-4232), 2 Mt. Auburn 
St., Watertown, teaches survival skills to visually 
impaired but not quite legally blind men and 
women over 60 in Belmont, Brookline, Newton, 
Needham, Watertown, Waltham, Wellesley, and 
Weston. 

WATERTOWN HEALTH CENTER (923-0001), 85 
Main St. Adolescent, adult, and pediatric 
sessions days Mon.-Fri. Continuity of care by 
staff physicians and nurses. 

WELL ST. STATION (923-1440), 62 Mt. Auburn 
St., Watertown. Weliness counseling, stress 


and leaderless, forming for women who have lost 
50 or more pounds and are trying to maintain 
their weight. Call 964-6225; leave name and 
number. 

WEIGHT REDUCTION GROUP for overweight 
adolescent females aged 14-16 years forming; 
call 965-2083. 

YOUVILLE HOSPITAL (876-4344), 1575 Cam- 
bridge St., Cambridge, offers meditation and 
relaxation and exercise classes; call for times 
and fees. 


LEGAL 


ARTISTS FOUNDATION (482-8100), 110 Broad 
St., Boston, offers a free information and referral 
service for musicians, artists, and writers with 
legal problems; call 482-8 100. 
BOSTON BAR ASSN. (742-0625), 16 Beacon St.. 
Boston, refers clients to private attorneys; initial 
half-hour consultation with referred attorney $15; 
call for more information. 
CAMBRIDGE CONSUMERS’ COUNCIL 
(498-9023) investigates consumer compiaints 
and gives information; leave message. 
CAMBRIDGE DISPUTE SETTLEMENT CENTER 
(876-5376), 1 West St., Cambridge, offers tree 
mediation services between family members, 
tenant and landlord. consumer and merchant, 
ployee and employer. Cail for information 
CAMBRIDGE RENT CONTROL HEARINGS — 


COMEDY 
¢ NICKS | 
| 
= | | 
| 482-0930 
76 WARRENTON ST., BOSTON 391-0022. CHARG- TIX 542-8511, BOSTIX 
WHAT? 
| | 
fee Laugh! Eat! Dance! 
| 
| 
a WHEN? 
\ 
BOB LAZARUS 
PAUL KOSLOWSKI 
TEDDY BERGERON 
Sat., May 31 
ON FRANK SANTONELL! 
gost RICH CEISLER 
TEDDY BERGERON 
Games Shows begin at 9 p.m. i 
x \O | 
offer expires May 31st, 1986 
| 
management, communications skills, yoga. 
WEIGHT MAINTENANCE support group, free 
| 


of Eastern Mass. (426-6644), 8 Winter St., suite 
1210, Boston. A non-profit, confidential 
offering 


SETTS (482-3170), 47 Winter St., Boston. Helps 
with defense of all Bill of Rights freedoms. 
DEBTORS ANONYMOUS. (642-1913) helps 
— overcome compulsive indebtedness. 
COUNSELING and draft-counseling 
poe provided by BAARD (Boston Alliance 
Against Registration and the Draft) every Wed. at 
7:30 p.m. in the basement of Oid Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Call 354-0931. 
HARVARD DEFENDERS provides free legal 
assistance to defendants in criminal cases in 
show-cause hearings in district court; call 
495-4413. 
LAW CENTER OF UMASS (965-1080) offers 
Mediation Night Wed. from 5:30 to 7 p.m. at 
Brookline District Court, 360 Washington St., 
Brookline. 
MASS. BAR ASSOC. (542-9103, 
1-800-392-6164), 20 West St., Boston, offers a 
lawyer referral service, reduced- and no-fee 
programs, and taped messages on Tel-Law 
(542-9069). 
MASSPIRG (423-1796), Mon.-Fri. 10 a.m.-4 p.m. 
If your complaint is for less than $750, take it to 
smali-claims court. MassPIRG can help you. 
NATIONAL ASSN. FOR THE ADVANCEMENT 
OF COLORED PEOPLE (267-1058), 451 Mass. 
Ave., Boston, offers free legal advice, with two 
attorneys present, Tues. and Thurs. from 6 to 8 
p.m. 
NATIONAL LAWYERS GUILD (227-7008), 120 
Boylston St., Boston. Consultation and referral. 
NEW ENGLAND WAR TAX RESISTANCE 
(731-6139) offers counseling on tax resistance. 
PAX CHRISTI USA Center on Conscience and 
War (354-4354), 5 Bigelow St., Cambridge, 
Offers resources, counseling, and legal referral 


Courts. Open Mon.-Fri. 9 a.m-5 p.m., 126 Warren 
St., Roxbury. Call 445-5640, 24 hours a day; 
“leave after business hours. 

SCHOOL OF INDUSTRIAL RELATIONS 
(536-9440), 761 Harrison Ave., Boston. Evening 
instruction in union organizing, contract nego- 
tiation, affirmative action, pensions, and work- 
er's compensation. 


SMALL CLAIMS ADVISORY SERVICE 


TENANT EDUCATION COMMITTEE of City Life 
(524-3541) offers advice from 10 a.m. to 2 p.m. 
Mon.-Fri. 

UNEMPLOYMENT LAW PROJECT, 14 Beacon 
St., room 407, Boston, assists in appealing 


unemployment claims, including representation 
at hearings. Call 227-7008, 9:30 a.m.-12:30 p.m., 
for information and fees. 


VICTIMS OF SOCIAL-SERVICE ABUSE 
(767-4800), PO Box 283 Holbrook 02342, meet 
the first Sun. of the month at 2:30 p.m. at Trinity 
Episcopal Church, 120 N. Main St., Randolph. 


ASSOCIATES FOR HUMAN RESOURCES 
(369-7810) has openings in its men's discussion 


group. 

BOSTON MEN'S CENTER (254-5519), 35 Glen- 
coe Rd., Apt. 41, Brighton, offers a pot-luck 
dinner on the last Sunday of the month at 6 p.m., 
followed by open group meeting; it also helps set 
up other men's groups. 

EMERGE (267-7690), 25 Huntington Ave. #206, 
Boston. Groups (and individual work) for men 
who batter. 

FOR. MEN ONLY, a single fathers’ discussion 
group for men with or without custody. For 
information, call 566-57 16. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(227-6641), 31 New Chardon St., Boston, offers 
discussion groups for men: “Male and Middie 
Fathers,” “Recently Seperated 


AMD expport group for men who 
batter, every Thurs. at the West Suburban 
YWCA, 231 Bacon St., Natick; cali 965-4090 for 


appt. 
MEN'S RIGHTS, INC. (537-8589), 42 Partridge 
Rd., S. Weymouth, provides help, especially in 


(877-5467, 6-9 p.m.) helps fathers seeking 
paternity leave, and to redress the Mass. law that 


NEW ENGLAND MALE REPRODUCTIVE 
CENTER (247-6632), doctors’ office building of 
University Hospital (BU), 720 Harrison Ave., 
Boston. Devoted solely to the treatment of male 


ADOPTION NETWORK offers groups for single 
people interested in adopting children. Call 
469-3463 or 491-7097 tor information and fees. 
ASSOCIATES FOR CHANGE, 24 Mason St., 
parents and parents of adolescents; 
« 862-4419 or 876-1970. 
BETH ISRAEL HOSPITAL offers training for 
parents; call 735-4172 for information and fees. 
BOSTON CHILDREN’S SERVICE ASSN. 
(267-3700), 867 Boylston St., Boston, seeks 
foster parents for kids 10-17; training and 
support available. 
BOSTON FAMILY INSTITUTE (731-2883), 251 


Harvard St., 


BOSTON UNIVERSITY FATHERHOOD PRO- 
SECT (353-4227), 605 Comm. Ave., Boston, has 


AND CHILDREN’S 
SERVICE (876-4210), 99 Bishop Richard Allen 
Drive, Cambridge, offers workshops on single 
CAMBRIDGE FAMILY PLANNING (868-2900) 
Offers birth-control clinics at neighborhood 
health clinics. Day and evening sessions. Con- 
fidential care. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 


383-1498 for information and fees. 
CONCERNED UNITED BIRTHPARENTS, a sup- 
Port group for people who have lost a child to 
adoption, meets monthly; write PO Box 396, 
Somerville 02138. 

COPE (357-5588), Coping with the Overall 
Pregnancy Experience, 37 Clarendon St., Bos- 


DIANE DeVANNA CENTER for the Prevention of 
Child Abuse and Neglect operates a 24-hour 


DIVORCE RESOURCE & MEDIATION CENTER 
(492-3533), 2464 Mass. Ave., Cambridge, offers 
support groups for separated and divorced 
parents and children. Call for information and 
fees. 

FAMILY CONNECTION, a parenting and re- 
source exchange for Southwest Boston at 4256 
Washington St., Roslindale and 1178 River St., 
Hyde Park, Mon.-Fri. 8:30 a.m.-4:30 p.m., Wed. 
till 8:30 p.m. Call 323-0300 or 361-5756. 


(864-9343), 2464 Mass Ave. , Offers 
Prenatal and postpartum exercise and prepared 
childbirth training. 


groups 

Children; call 267-8077 or (hotline) 800882- 1250. 
PARENTS WITHOUT PARTNERS offers support 
for single parents. Call 734-7354 or write PO Box 
81, Brookline 02146. 


RIVERSIDE FAMILY INSTITUTE (964-6933), 
259 Walnut St., Newtonville, offers a support 
group for remarried couples with stepchildren. 
SINGLE PARENTS FOR ADOPTION OF CHiL- 
DREN EVERYWHERE offers heip to single 
parents who wish to adopt a child. Call 354-5528. 
SINGLE PARENTS SUPPORT GROUP at River- 
side Family Counseling inc., 259 Wainut St., 
Newtonville; call 964-6933. 

TRADITIONAL CHILDBEARING GROUP 
(442-9431), 1 Atherton Piace, Boston, offers 


home birth and childbirth classes. 
UMION HOSPITAL (581-9200, ext. 3510), 500 
Lynnfield St., Lynn, sponsors ‘ and 


PORT GROUP meets Wed. 7-9 p.m. at UMass/- 
Downtown, 100 Arlington St., room 419. Cali 
451-0171 for information and fees. 

THE WOMEN'S CENTER (354-8807), 46 
Pleasant St., Cambridge, offers a support group 
open to all mothers. Child care provided; no 
charge. 


ARADIA (247-4861), 520 Comm. Ave., Boston, 
has groups on fear of success, mother/daughter 

relationships, and women dealing with divorce of 
loss of long-term relationship. 

ASSOCIATES FOR HUMAN RESOURCES, 191 
Sudbury Rd., Concord, has openings in its 


women’s group; leave message at 369-3 168. 


ASSOCIATION FOR WOMEN IN COMPUTING. 
PO Box 68, Newton Upper Falls; call 542-0100, 
ext. 207. 


BOSTON INDIAN COUNCIL (232-0343), 105 S. 
Huntington Ave., Jamaica Piain, 02130, offers a 
women-in-transition program and help for bat- 
tered Native American women; strictly confiden- 
tial. Call 232-0343. 

BOSTON/NAFE (254-1729), a branch of the 
National Association of Female Executives, 
meets the 4th Thurs. of every month. 

BOSTON PSYCHOLOGICAL CENTER FOR 
WOMEN (267-4068) 60 Chariesgate West, No. 
1A, Boston, offers the groups “Always Hungry?” 
BOSTON VET CENTER offers a support group 
for women Vietnam vets and wives and mothers 
of Vietnam vets, Wed. at 7 p.m. Call 451-0171 for 
information. 

BOSTON WOMEN’S CAUCUS FOR ART 
(566-6 104, 367-1679), 38 St. Paul St., Brookline, 
meets monthly; free to members. 
BREAST-CANCER support and exercise group 
for women at Boston YWCA; see “Health.” 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 


CAREER AND VOLUNTEER ADVISORY 
SERVICE (227-1762), 14 Beacon* St., Boston. 
viewing skills, workshops, library. Open house 
every Tues. at noon. 

CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. 

CiviC CENTER AND CLEARING HOUSE 
(227-1762), 14 Beacon St., Boston. Women and 
work; $30/hr. fee for counseling. 

COALITION FOR BASIC HUMAN 


(497-0126), 595 Mass. Ave., Cambridge, is a _ 


welfare-rights organization run by weitare recip- 
ients that works for change and offers support. 
COMMUNITY PROGRAMS AGAINST SEXUAL 
ASSAULT (CPASA), bilingual (English/Spanish) 
consultation, information, and advocacy service 
Mon.-Fri., 10 a.m.-5 p.m. 
CONTINUUM (964-3322), 785 Centre St., New- 
educational 


CRITTENTON CLINIC, 1 Perthshire Rd., Bright- 
on. Nonprofit clinic for outpatient, first-trimester 
. abortions. Free pregnancy tests; for appointment 
call 782-7600. Aliso birth control and 
gynecological services, tubal ligation, counsel- 


ing. 
DES ACTION PROJECT (828-7461), PO Box 
128, Stoughton 02070. 

DISPLACED HOMEMAKERS is sponsored by 
the YWCA, 140 Clarendon St.. Boston; call 
536-7940, ext. 136. 

DORCHESTER COUNSELING CENTER 
(436-86 16), 591 Morton St., Dorchester, offers a 


FAMILY SERVICE OF GREATER BOSTON 
(523-6400), 34% Beacon St., Boston, ‘offers a 


of Young Children,” “Women as Women, Wives, 


(451-9294), 92 South St., Boston, 02111. 


' MATL. ORGANIZATION FOR WOMEN (NOW). 


hosts an open house the first Wed. of each month 
at 7:30 p.m. at 99 Bishop Allen Drive, Cambridge. 
Call 661-6015. 

NEW ENGLAND WOMEN BUSINESS OWNER’S 
ORGANIZATION (NEWBO) (332-8683), 1357 
Washington St., W. Newton, meets monthly. Cail 
for details. 
NORTH SHORE COMMUNITY HEALTH 
CENTER (745-2440), offers incest therapy group 
for women victims 18 or older. Call 927-4506. 
PREGNANCY HELP (782-5151) in St. Elizabeth's 
Hospital, 738 Cambridge St., Brighton, includes 
free pregnancy testing, counseling, referrals, and 
alternatives to abortion. 

PRETERM (738-6210), 1842 Beacon St., 


PROJECT RE-ENTRY (227-1762), 14 Beacon St., 
Boston, offers six-month career internship pro- 
grams for women. , 
PROJECT W.A.G.E. (979-0734), 55 Sea 
Quincy. Vocational counseling for women Mon.- 
Fri. 8:30 a.m.-4:30 p.m. No fee. 
RENEWAL HOUSE (566-6881), PO Box 919, 
Boston, 02120, a shelter for battered women and 
children, is looking for volunteers. Minority 
women encouraged to apply; training and 
support provided 
RESPOND (623-5900). For battered women and 
children. 
TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House, 
Mass. and Columbus Aves., Boston. 
TAPESTRY INC. (661-0248), 20 Sacramento St., 
Cambridge. Feminist therapy and education for 
gay and straight women, couples, families, and 
children. Nonprofit, sliding fee scale. 
TRANSITION HOUSE, for battered women and 
their children, offers emergency shelter, infor- 
mation, and someone to talk to; call 661-7203. 
Continued on page 28 


CALIFORNIA FLY-DRIVE 
$301.50 R.T. AIR + car for 7 days. 


STARTING POINT/UMIVERSITY TRAVEL 
Harvard Sq. 864-7800 
Kendall Sq. 354-7500 


{CABARET © RISIN 

nerd 

unday, June 8 at 7:00 & 9:30/$16.50 


The Modern 
Jazz Quartet 


TICKETS AT WATER MUSIC 
BOSTIX STRAWBERRIES 
PHONE CHARGES & INFORMATION AT 


Concertix 876-7777 


Willow ‘Jazz Club 


699 Broadway Ball Sq. Som 6239874 
Near Porites Sq. via Willow Ave 
Sat, May 24 


w/Jeckie Beard, Gene Jeckson, Eydin & 


REST BAR Py. 4 


Fri, May 23,9 & Iipm: $7 
Sat, May 24, 9 & lipm $430 


ELEMANS 


The world’s leadin ath 
Fred Hersch (pj, Marc (bi and Joey Baron 


33, 5 
The 


Fi 9 & $7.50 


JON HENDRICKS 
“AND COMPANY 


of the jazz vocal ensemble 


The pioneer 
with bus seven-prece vocal and instrumental ‘* 


CHARLIE’S TAP 


Fri. & Sat., May 30 4 31 
THE RAY ANDERSON TRIO 


280 Green St - Central Sq 
Cambridge 492.9723 


R 


212 HAMPSHIRE ST. 
CA IDGE. MA. 02139 


MANSON QUINTET 


DOWNSTAIRS 


Fri. & Sat.. May 30-31 
HOLL 


For tickets and 
603/926-4300. 


locations or call 


Bradford Video, 


NO EXCHANGES « 


BEST COPY AVAILABLE 


presents 
COMIN 
Sunday, July 27 


SPYRO GYRA 


with LEO KOTTKE 


information call 
Tickets solid at all 
Teletron 
Also at Freedom Drug Stores, Out-of-Town Tickets 
Record Exchange, Garnick's, Musicsmith-Newington 
Daddy's Junky Music Stores, Rock-Bottom Records 
Inner Light Records, 


casino 


hampton beach, new hampshire 


MC/VISA/AMEX ACCEPTED 
PHOTO 


Ticketron 
1-800-382-8080. 


PJ's Variety 


NO REFUNDS 
1D REQUIRED 


9861 AVW NOILOSS ‘XINZOHd NOLSOS 3HL 


Charge at Cambridge. rent-control hearings. Call © workshops for fathers, new parents, dual earn- oes 
495-4394 for information. er/co-parents, stepparents, single parents, and BOSTON AREA RAPE CRISIS CENTER (492- 
CONSUMER CREDIT COUNSELING SERVICE parents with joint custody Stes 
debt problems, and housing problems 
CIVIL LIBERTIES UNION OF MASSACHU- THE wi Maas 
: Fri, May 30 
TRACY KYLE 4 
ve., Oller exer Cises Of Set. 
: during and after pregnancy and for babies and PAUL COMBS TRIG a 
parents together. Call for information and fees. 
CAMBRIDGE PARENTS’ COLLABORATIVE 
‘ (547-6136), 51 Avon Hill St., Cambridge, spon- 5 
CHILDBIRTH CLASSES offered by Birthchoice, F 
; 433 King St., Cohasset; call 383-6540 or SA iver a 
support groups for women who have had 
ton, offers support groups for pregnant and mastectomies and for new mothers 4 ae eae 
postpartum women, and fathers. Resources and 
4 GARGONZ 
843-7010 w/ Jerry Bergonzi & George Gerrono 
Sat., May 31 
| : 
Sat., May 24 
FAMILY SUPPORT NETWORK (445-6655), 22 RICK DELLARATA QUARTET See 
Elm Hill Ave., Dorchester, hopes to strengthen w/Mick Goodrick ee as 
on conscientious objections, alternative service, minority families and to reduce out-of-home AGNES ZIGMOND! QUARTET gers 
and placements. w/KARL RAUSCH 
ROXBURY. DEFENDERS COMMITTEE provides GREATER BOSTON ASSN. FOR RETARDED Mon, 26 POETRY MIGHT 
free high-quality, comprehensive legal services CITIZENS offers a variety of services to retarded — 
to indigent persons with criminal cases in call 266-4520. ganization, offers career-change programs at a Thurs, May HAIBLE 
GREATER BOSTON CHILD CARE COALITION = Baa 
(427-2786), at the Family Services Assn. of sla 
4 Greater Boston, 34% Beacon St., Boston, tees 
organizes parents needing child care and child- = 
. ; care providers. Also a reading program. Open k coo 
daily and weekends, 8 a.m.-11 p.m. - enyee 
HOMEBIRTH INC, (787-9040), offers classes to ee 
help couples regain control of their birth ex- ; sean 
periences in the home or hospital. 2 a 
JEWISH FAMILY AND CHILDREN’S SERVICE 9 
(497-5690), Phillips Brooks House, Harvard (965-6890), offers support groups for children of i i ome SOE 
University, offers free advice on settling any aging parents, single, adoptive, and bereaved 
dispute under $1200. parents, parents of gays and of: intermarried 
| singles, and relatives of those with Alzheimer's support group for separated, divorcing, or Sat. May 24 es x 
} Disease. Foster homes for adolescents also divorced women. . UPSTAIRS MORDY FERBER GROUP coe 
MATERNAL AND CHILD HEALTH CENTER meets monthly; STOMPA 
Son May 25 
Mon.. May 26........EITHER/ORCHESTRA Jom 2-8 
details. Tues... May A BEAR BUNNY SMITH QUINTET 
Wed.. May 28.......... CHERYL WHEELER wiAsene Bennett 9 p.m - 1am 
Thurs.. May IMRPOVBOSTON Mon. May 26 
| NAZARETH CHILD CARE CENTER (522-4040), support group for women whose mothers have Fri. - Sat.. May 30 - P| MUSICIANS’ JAM SESSION ae 
| parents FEEDING OURSELVES, programs or women o ave wasters | 
THE PARENT CONNECTION (643-3660), 1210 compulsive eating. Psychological exploration of Wed May 28 
Mass. Ave., Arlington, offers support groups and overeating, overweight, and body image. Group 
Sn workshops On all sepects of being @ parent. and individual counseling; leave message at Fridays and Saturdays...............ERMAN DONALD DUCK HARRISON 
E PARENTING OUR ELDERS, for 661-3727. JOHNSON QUARTET Thurs. May 29 
support group Sundays. CHAN NSON JR. & THE HOT RIBS 
those concerned with aging relatives, meets INNER VISION COUNSELING (566-3503), 1584 UARTET | | | SILAS JR. 
every other Wed., 7-9 p.m. at Endicott College, Beacon St., Brookline, offers individual and Mondays... BRUCE BARTLETTE, A 
Hale St., Beverly. Fee $40 per session; run by the group counseling for women fighting low seit- RAMSAY TRIO | QUARTET 
Life Long Learning Program; call 922-4669, esteem, depression, trouble with relationships, Wednesdays... AYDIN ESSEN TRIO ||, eee 
evenings. overeating. Stiding-fee scale. Thursdays............MATT DARRIAU TRIO 
PARENTS AND PRIENDS OF LESBIANS AND JEWISH FAMILY AND CHILDREN'S SERVICE MICK GOODRICK J) || 204-0000" 
GAYS, mutual support group. Call 436-5393 or (965-6890), 333 Nehanton St, Newton Centre, i eae 
write Boston Parents FLAG, PO Box 125-S101, - wees 
Arlington 02174. Meetings first Tues. of month at Pe faerie 
7:15 p.m. at conference room 1A, Sherill Hall bs Wa 
Library of the Episcopal Divinity School, 99 
i Brattle St., Cambridge. Free. LIFE ISSUES GROUP for single women forming: fe ate 
PARENTS ANONYMOUS provides seli-heip call 505-4903. 
‘ holds organizational meetings on the second ae 
: Saturday of the month at Roxbury Community owe te 
Somerville Hospital, 230 Highland Ave., Some- 
rville. Free, but numbers limited; call 666-4400, 
MEN'S RIGHTS/PATERNAL LEAVE PROJECT — 
pregnancy testing, first- and second-trimester 
abortion, tubal ligation, counseling, and reason- 
Die 
infertility and impotence. 
’ OASIS (776-3452) collective of men committed 
to education about sex-role stereotyping. Slide Sharing,” for parents who have experienced 2 
show available. miscarriage or a stilibirth; meets monthly. Free. 
VIETNAM VETS’ FAMILY AND FRIENDS SUP- ; 


CLUBS 


JACKS 


952 Mass. Ave.. Camb. 


Free Admission Before 8:30 
ice Admission 


Contact... 


353-0440 


THE SOULS 
Video Release Party 
THE SOULS 


DAVID O’LEARY 
also featuring 
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SURRENDER 
CAPTURE THE FLAG 


BIM SKALA BIM 
THE DANNY BAND 


THE WAIT 
NIGHT KITCHEN 
LIQUID NIK | 


HOPELESSLY 


OBSCURE 
THE STRIKE 


ee eee 


ee eee 


UNCERTAIN 


Sat., May 24 


Battle of the Saxes 


DUKE ROBILLARD 
JOE HOUSTON 


AND THE PLEASURE KINGS 


Sun., May 25 


SUGAR RAY 
AND THE BLUE TONES 


and BIG JAY 


McNEELEY 


Tues., May 27 


Fri., June 6 9:00 & 11:30 


ROOMFUL OF 


Wed., May 28 « Rockabilly Night 


SLEEPY LA BEEF 


Jackie Lee Williams 


BIG DADDY 


The Kerouac Benefit with 
SCRUFFY THE CAT 
UNDERACHIEVERS 

BEACHMASTERS @ QUEERS 
STINGERS RATS 


Thurs., May 29 7:30 & 10:00 
direct from Hollywood 
an evening with legendary 

songwriter/singer 
J.D. SOUTHER 
introducing Kell 
Fri. & Sat., May 3 
“9:00 & 11 30 
“Waikin’ The Dog” weekend! 
Father of the “Memphis Sound” 


RUFUS 
THOMAS 


JUNIOR”’ 
JOHNSON 


June 


with special guest 


PAUL RISHELL 


AND THE KINSEY REPORT 


Sun., June 8 « 7:00 & 9:30 
ECM Recording Artists, 


ope 
JAN GARBAREK 


DiPasqua & David Torn 
Tues., June 10 «7:00 & 10:00 


AND HIS OMNIVERSE 


JET SET ARKESTRA 


LUTHER “GUITAR 


11th HOUR BAND 


Visit bs downstairs restaurant, ROSEMARY 
Call 497-7200 for information and reservations 


823 Main St., Camb. Mass. 


BROCKTON &. 
THE BIG BAND 
ALISON D 


ee 


‘with special guest from L.A. 


POP DEFECT 


STS ST TSS ese 


POP DEFECT 
BEAT THERAPY 


Alive music club. 
rst, Foremost & Forever, 


“os SS Se 


WEST SUBURBAN YWCA (653-4464), 231 
Bacon St., Natick, offers Second Wind, a job 
training program, Women’s Protective Services, 
vacation day camps, investment clubs, Common 
Ground for early risers, Afterworks, Leader 


(254-1729) hold regular monthly meetings for 
women working out of their homes. 

WOMEN’S EDUCATIONAL CENTER (354-8807), 
46 Pleasant St., Cambridge, offers “‘Introduc- 


discussion group for women with incest histories, 
the 3rd. Thurs. for each month (leave message at 
492-1818); and support group for battered 
women Wed. at 11:30 a.m. and Mon. at 6 p.m.; 
women’s school, library, and historical archives. 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651), 356 Boyiston St., Boston, 
provides workshops, career counseling, place- 
ment service, resource library, job listings, and 
special programs for women and men. Call for 
dates and fees. Group for unemployed workers 
45 or older with recent work 

WOMEN’S JOB COUNSELING CENTER 
(864-9097), 34 Follen St., Cambridge, offers 


women who want to change careers or enter the 
job market. 

WOMEN’S PSYCHOTHERAPY GROUP meets 
weekly at McLean Hospital, Belmont. Call 
855-2137. 

WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boylston St., Boston, provides free orienta- 
tion sessions concerning nontraditional women's 
jobs (reservations required), a free open house 
Feb. 27 trom 5:30 to 7:30 p.m., and free training 
for women on welfare. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free after-school films at 3:30 p.m. May 29: “The 
Tap Dance Kid,” “Once Upon a Mouse.” June 1: 
“Make Way for Ducklings,” “Sound of 


ARSENAL MALL (926-3407), 485 Arsenal St., 
Watertown, presents events for children ages 
three to 14 Wed.-Fri. from 3:30 to 5 p.m. and Sat. 
from 11 a.m. to 1 p.m. Free. May 24: dance 
BIG APPLE CIRCUS has jugglers, equestrian 
acts, the Flying Gaonas, Anna May the Elephant, 
clowns galore, aerial acts, and more under the 
big top May 29 through June 15 across from 
Anthony's Pier 4 on Northern Ave., Boston. 
Thursday the 29th: opening show at 7:15 p.m. 
Friday the 30th: shows at 11 a.m. and 7:30 p.m. 
Saturday the 31st: 2 and 7:30 p.m. Sunday the 
1st: 1 and 4 p.m. Tickets $5.50 to $12.50 for 
weekday morning shows, $7.50 to $14.50 for 
weekends and weekday evenings; call 350-7757. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime at 11 a.m., various activities 10 a.m.-4 
p.m. May 24-26: backyard wildlife. May 31: sheep 
shearing, 1-3 p.m. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. Special events Fri. at 7 and 
8 p.m.; $1. Museum open memorial day. May 30: 
animal stories and nature lore by Diane 
Edgecomb. Also, activities for kids ages eight to 
14 from 3 to 5 p.m. May 27-28: kite making. May 
29, 3 and 4 p.m.: “A Story, a Story,” “Magic 
Tree.” 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books in story and film for children under five 
Tues. at 3 p.m. May 27: “Corduroy,” 
Brown, Rose, and the Midnight Cat,” “The 
Wizard.” 

BOSTON UNIVERSITY BOOK STORE 
(353-9790), 660 Beacon St., Boston, presents 
free storytelling Sat. at 1:30 p.m. an George 


films for school-age children Wed. at 3:30 p.m. 
May 27: “Yankee Doodle.” 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, presents 
Dawn of the World, a dance piece based on a 
native American creation myth performed by 
Tickets 


BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s fiims at 10:30 a.m. and 3:30 p.m. 
May 27: “Emperor's Long Pancake,” ‘Over in 
the Meadow,” “Make Way for Ducklings”; 3:30 
p.m., those plus “Pardon Me for Living.” 
CHIDLREN’S THEATRE WORKSHOP 
(875-5218), 214.Concord St., Framingham. May 
31 and June 1 at 2 p.m.: Charlotte's Web. Tickets 
$4 adults,$2 chidren and seniors. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents after-school films Tues. at 3:15 p.m. 
May 27: “The Electric Eskimo." Also, pre-school 
films Fri. at 10:30 a.m. May 30: “Donald and the 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Piain, presents free chil- 
dren's films at 10:30 a.m. and 3:30 p.m. May 28: 
10:30 a.m., “Double Case of the 
Magic Worid of Whiselpahsoon”’; 3:30 p.m., 
Know:.a Secret,” “Practical Princess,” “Cor- 


uy. 
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DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children's 
fims at 10:15 a.m. May 27: “Roundabout,” 


FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents children's 
films at 3:30 p.m. May 27: “Emperor's Oblong 
Pancake,” “Pedro,” “The Tap Dance Kid.” 
FRANKLIN PARK Z00 (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. 

GROVE HALL BRANCH LIBRARY (427-3337), 5 
Crawtord St., Dorchester, presents children’s 
films at 3:30 p.m. May 29: “Angel and Big Joe.” 
ISKWELAHANG PILIPINO, a schoo! to promote 
Philippine language and culture, presents its 
students in traditional songs and dances May 24 
at 7 p.m. at Sentra insurance Auditorium, Rte. 2, 
Concord. Admission $3, children six and under 
free; call 646-8624. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, offers a 
playroom through June 15, with creator Robin 
Winters in residence through May 25. Open 
Wed.-Sun., 11 a.m.-5 p.m., Fri. 11 a.m.-8 p.m. 
Admission $2.50, children $1; free Fri. 6-8 p.m. 
LE GRAND DAVID Spectacular Magic Company 
performs live at the Cabot St. Cinema, 286 Cabot 


St., Beverly. Mid-air floats, vanishing bouquets, _ 


the Sultan's Cabinet and more Sunday May 25 
and Sunday June 1 at 3 p.m. Tickets $7 adults, $5 
for children under 11. Call 927-3677. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children and the elderly, $1.50. 
Hayrides Sundays 1-3 p.m.; 50¢ extra; Sunday 
Programs at 2:30 p.m. free with admission fee. 
May 25: pond life. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m: Call for. discovery-room 
hours. Adults $5, students $4, those over.65 and 
Children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 
Students $2, children five to 16 and the elderly 
$1.75. Combination ticket $6.25, students $5.75, 
children and the elderly $4.25. May 24-Dec. 14: 
“Skin.” Through July 13: “Getting the Message.” 
Permanent: sun lab, thunder and lightning, live 
animals, giant egg. In the planetarium, through 


Sept. 1: “The Case ‘of the Stars," 


“Stars of the Season” , 
NEW ENGLAND AQUARIUM (742- 987), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p:m., Fri.'9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
Students, military, and the elderly $3.25. Through 
Jan. 1987: “Don't Blink Now.” 

NEW ENGLAND WILD FLOWER SOCIETY 
(877-7630), Hemenway Ad., Framingham, of- 
fers children's tours for six or more children 
Tues.-Fri. Admission $2.50 per child; reserva- 
tions required. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. May 27: “High 
Rise Donkey."’ Also, preschool films in New- 
tonville Thurs. at 10:30 a.m. and at the Jr. Library 
Fri. at 10:30 a.m. May 29 and 30: “Angus Lost,” 
“The Owl and the Pussycat.” 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents free school-age children’s films at 4 p.m. 
May 27: ‘Nate the Great and the Sticky Case,” 
“The Amazing Cosmic Awareness of Duffy 
Moon.” 


PUPPET SHOWPLACE THEATRE(731-6400), 32 


Station St., Brookline Village, presents puppet 
performances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. May 
24-25: “The Bird of Seven Colors” by Claire 
DiMeo and her Discovery Puppets. May 31- 
June: “The Lion and the Mouse,” “The Three 
Little Pigs,” with Mary Churchill and the Cranber- 
ry Puppets. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents chil- 
dren's films at 3:30 p.m. May 27: The Superiative 
Horse. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
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BAY TOWER ROOM (723-1666), 60 State St., 
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Kinvara Pub 
< 
= Sat. & Sun., May 24 & 25 , 
~ THE BUSKERS formerly BEACHCOMBER 
a . 797 Wollaston Beach Bivd. 
Fri, - Sun., May 30 - June 1 
i. - Sun., May 30 - Ju 
z PRIME MOVERS Sat., May 24 
RIME MOVER DAVE BAGNELL and FOXHUNT 
5 DEAR JOHN Wed. - Sat., May 28 - 31 
w Wed., May 28 We Now Feature IRISH & AL HALLIDAY 
” MIDDLE CLASS AMERICA AMERICAN Music Every Weekend. AND THE HURRICANES 
x< THE SHAKERS 
NETSHE & A HORSE PROPER ID & DRESS REQUIRED 
rs) _Thurs., May 29 Free Paiking in Rear 
I VICTOR & THE VICTOIDS : 
HUE & CRY 
HUE & 
Fri., May 30 Henri \V 
re) JOEY AMMO 
THE KEEP | SCO 
w K.K. PROFFITT 
Fc Sat., May 31 876-5200 Sat. May 24 
XIT 96 Winthrop Stree THE TRAILERS 
TRIPLE THREAT Harvard Square 
NEXTUNE \ Thurs., May 29 
608 SOMERVILLE AVE. STOVALL BROWN 
PORTER SQ. T) \\ 
306-8054 OR 938-6534 THE REV 


af KS | Advertisement + Advertisement 


In Beverl 
_ CabotSt., Rte 1A 
15 min. on 128N. Exit 20S 927-7121 


METRO CRUISE 


Sat., May 24 is in NO WAY affiliated with the 
Metro/Spit Entertainment Complex. 
Thurs.,May 29 All complaints and requests 
THE BRISTOLS for refunds should be directed to 

617-332-1300 


If you need a gig 
or someone for a gig 
or audition, instrument, studio 
or any music related service, turn to our new 
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BAND NIGHT! CALL CLUB FOR to place your ad, call 267-1234 
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Sat., May 24 


BOBBY WATSON 
BAND 


Sun., May 25 


GROWN MEN 


Mon., May 26 


ESSEX BAND 


Tues., May 27 


HIGH 
FUNCTION 


COMPLETE 

COPYING AND BINDING 
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chromes or color Velo Binding, | 
Giant Copies = . Manuals. 

Newslegers Thurs., May 29 


(2080) up to 2 tx 25% Envelopes. 
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THE WRECKAGE 


BOSTON BROOKLINE 
Headquarters #2 13 = St. (near State St.) 367-2738 Precinct:7 
F St. (reer Filene's) 1295 Beacon St. 262 Faneuil Hall Mark 
Prudential) Washington St. (near School (Coolidge Corner) Boston 
267-9267 #5 One Beacon St. (on — St.) 2) 3164 731-6775 No Cover Proper Dress 
#6 60 Boylston St. $q. at Dartmouth) 267-7448." : Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


Headquarters: Sun 12-8. Mon-Fri 7:30-10. Sat9-6 Precincts 2-7" Mon-Thur 8-9. Fri 8-6, Sat 9-5 


Continued from page 29 
benefit 


CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Sun.: Jan Greeley and Keith Williams. 
CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. May 24: Dear John, Social Animals, Prime 
Movers. May 28: Middie Class America, Railroad 
Salvage, Nietshe and a Horse. May 29: Drive All 
Night, TH and the Wreckage. May 30: KK Profit, 
the Keep, the Flicks. May 31: Special Guest, No 
Exit. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. May 
27: Carl Kamp and Robert Sullivan, Jacob 


(354-5678), 15 Pearl St., Cambridge. Shows at 
midnight. May 24: improv night with- Guilty 
Children. May 30: James Lewis, Jon Rubin. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. Inthe 
Piaza Bar, Vion.-Sat., 9 p.m.-1 a.m.: pianist Dave 
McKenna, through June 30. 

EAGLE BROOK SALOON (384-7312), Rte. 1A, 
Norfolk. Sun.: John Lowbridge. May 24-25: 
Redeye. May 28: John Lowbridge. May 30: Sandy 
Mac and the Heart Attacks. May 31: the Secrets. 
ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. May 24: Slant Six. May 29: Little 
Frankie's Big 3. May 30: the Band That Time 
Forgot. May 31: Shaboo All-Stars. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. May 24: Jimmy Mazzy, Dave Whitney, 
Rich Giordano. May 25: Rebecca Parris, Ron 
Murray, Ken Wenzel, Grover Mooney. May 26-31: 
Jazz Harp Trio. June 1: Stan McDonald's Blue 
Horizon Jazz Band. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. May 24: the Trailers. May 29: Stovall 
Brown. May 30-31: the Rev. 

THE GROUND ROUND (247-0500), Prudential 
Center, Boston. May 24: Low Clearance. May 
30-31: the Swing. 

HEARTACHE (782-1950), 1239 Comm. Ave., 
Alliston. May 29: Zonewz. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
May 24: the Souls, Beat Surrender, Capture the 
Flag, the Ultimate Video Show; video-release 
perty. May 25: Chain Link Fence, October, the 
Denny Band. May 26: the Wait, Night Kitchen, 
Liquid Nik. May 27: Thief, Wild Dreamers, Distant 
Cousins, Cool McCool. May 28: Hopelessly 
Obscure, the Strike, Sara. May 29: Uncertain 
Terms, Ronnie Brockton and the Big Band, 
Alison D. May 30: Greg Greenway Sand, Siren. 
May 31: Ball and Pivot, La Prad, tne Citizens. 
JONATHAN SWIFT’S (661-9887), 30 JFK St., 
Cambricge. Sat.: Jim Plunkett's oldies snow. 
May 24-25, 30-31: juke box dance party. May 26: 
the Five, Dredd Fooi and the Din. 

MAI TAI LOUNGE (848-0081), 462 Quincy Ave., 
Braintree. May 24: Monk Pelli and the Legends. 
THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. May 24: 
Chris Key, Paul Schmelling. May 25: Darelle 
Holden. May 31: Maggi Scott. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 
weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. In the Conservatory, 
May 24. Loose Caboose. May 28; Creative 
Entertainment Jazz Showcase. May 29: the Drive. 
May 30: Skin, Bim Scala Bim. May 31: Rods and 
Cones, Bristols, Odds. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. May 30: open hoot 
with Bob Simons. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. May 24: Duke Robillard and the Pleasure 
Kings. May 25: Sugar Ray and the Siue Tones. 
May 27: the Scremaing Coyotes. May 28: Sleepy 
LaBeef. May 29: J.D. Souther, Tom Kell. May 
30-31: Rufus Thomas, Luther “Guitar Jr.” 
Johnson and the Magic Rockers. June 1: 11th 
Hour Band, Paul Rishe”’ 

PARADISE (254-2052).¢ Comm. Ave., Boston. 
May 20: Madness. May. eat Puppets. 
PARIS 26 (965-8930), 285 Walnut St., Newton. 
Thurs: talent search. Sat.: Mr. Wonderful. Sun: 
Ellen O'Brien. May 30: Shirley Lewis, Larry 
Watson, Norman Wallace. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music and jazz in the 
back room Mon.-Thurs., by reservation only. May 


27: Flashback sings music from the '40s. May 28: . 
flutist Karen Robbins, violinist David. Gable,» 


gambist Emily Walhaut, cellist Dan Ryan, and 
harpsichordist Peter Sykes plays works by 
Telemann, Couperin, Haydn, and Handel, May 
29: Much Ado performs English catches and 
ballads. 

REGATTABAR (864-1200) at the Charies Hotel, 
Bennett and Eliot Sts., Cambridge. May 24: 
Toots Thielemans. May 28-31: Jon Hendricks 
and Company. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Peter Calo, Tim Archibald, 
Jean Do. Tues.: John Ramsay Trio. Wed.: Aydin 
Essen Trio. Thurs.: Mike Metheny Quartet. Fri.- 
Sat.: Herman Johnson Quartet. Upstairs, Thurs.: 
improvBoston, comedy. Sun.: Walleh and Tolan, 
comedy. May 24: Ruthie Ristich and Company. 
May 26: Either Orchestra. May 27: Cat's a Bear. 
May 28: Chery! Wheeler. May 30-31: Native Land. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264.- May 24: Jerry 
Rasmussen. May 31: Cindy Mangsen. 
SPEAKEASY PETE'S DOWNTOWN (458-6082), 
76 Merrimack St.. Lowell. May 24: Roadhouse. 
May 29-31: Lois Late and the Daily Planets. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Taes: Jeff Lass: Wed.: Shine. Thurs.- 
Fri., 5-8 pum.: Vance Gilb@rt. May 24: Dakota 
Staton. May 27: Rick Petrillo and Randy 
Kurtiganer. May 29-31: Mark Murphy. : 
STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. May 29: New Black Eagle Jazz Band. 
May 30: Ray Smith's Paramount Jazz Band. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. May 24: Paul Rishell Band. May 25: 
Little Frankie and the Premiers. May 26: John 
Payne and the Sax Choir. May 28: TVs. May 29: 
11th Hour. May 30: TH and the Wreckage. May 
31: Memphis Rockabilly. 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Allston. May 25: Dark Eyed Sheep, 
Jan Rosenberg, June 1: Janice Allen: 

THE WINERY (523-3994), Lewis. Wharf, off 
Atlantic Ave., Boston. May 24, 30: Tracey Kyle. 


31: Combs Band. 


ANCE 


PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Halil, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH. COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 
England Singles; call 899-3900. 
SUNDAY NIGHT SINGLES DANCE PARTY 
begins at 8 p.m. at Webb Brook: Ciub, Webb 
Brook Rd., Billerica. Admission $4; call 
454-9805. 


OPEN SINGLES DANCE begins at 8:30 p.m. at. 


Ninety-Nine Restaurant, 160 Lexington Rd., 
Billerica. Admission $4; sponsored by Suburban 
Singles; call 272-2765. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Adinission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 
ENGLISH COUNTRY DANCE begins at 8 p.m.. 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE SPREE offers alternative barefoot danc- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., et MIT Student Center, 
opposite 77 Mass. Ave., Gambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universaist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


FRIDAYS 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer ‘arid May Gym; Middlesex 
Rd., Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 


Inn, Newton. Recorded music. Donation $10 in - 


Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 


SATURDAY/24 
INTERNATIONAL FOLK DANCE with Herb 
Matthes leading at 8 p.m. at the Unitarian 
Universalist Church, Reading. Free; call 
944-3767. 

INTERNATIONAL FOLK DANCE PARTY with 
live music and munchies at 8 p.m. at First. 
Unitarian Church, 404 Concord Ave., Belmont. 
Admission $4.75; call 491-6084. 

DANCE AND POTLUCK with contra caller Jacob 
Bloom and musicians Vince O'Donnell and Beth 
Robinson starts at 6 p.m. at the Church of Our 
Savior, Carlton and Monmouth Sts ookline. 
Admissioh $3.50; tatt 76262126. vee 
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professionals 
Paris 26, 268 Wainut St., Newton. Admission $7; 
call 284-4159. 


from 8:30 p.m. to 1 a.m. at the Lafayette Hotel, 
Downtown Crossing, Boston. Donation $10; call 


899-3900. 

BOB THOMAS SWING DANCES with instruction 
from 8:45 to 9:30 p.m. and dancing to the tunes 
of the 30s, 40s, and 50s from 9:30 p.m. to 12:15 
a.m. at Church of Our Savior Parish Hall, 25 


p.m. at VFW-3291, Rt. 113, Pepperell. Admission 
$4; call 454-9805. 
INTERNATIONAL DANCE PARTY features the 
music of Jah Spirit, Feitico, and Rhythm and 
Sound at 10 p.m. at the Martin Luther King 
Ad- 


SATURDAY/24 
JERYLANN OWENS, Nency Ostrovaiy, and Joe 
Morris present Peaples Room at 6 p.m. at Joy of 
Cambridge. Tickets 


FRIDAY/30 

ANN BROWN ALLEN performs solo works at 6 
P.m. tonight and tomorrow night and again et 3 
‘p.m. on Sunday the 1st at the Joy of Movement 
Center, 536 Mass. Ave, Cambridge. Tickets $7; 
call 491-7377. 

MARE J. TOPF AND BILLY NOVICK premiere 
two new works at 8 p.m. tonight and tomorrow 
night and at 3 p.m. on Sunday the 1st at 3 p.m. at 


Semenya 
Herb King, Stan Strickland, and Frank Wilkins at 
7:30 p.m. at the Martin Luther King School, 100 
Putnam Ave., Cambridge. Admission $10; call 
666-1859. 


SATURDAY/31 
KEi TAKE! and company perform at 2 p.m. and 7 
p.m. at the ipswich Moving Company and 
Dancer's Studio, 62 East St., ipswich. Tickets $5; 
call 356-7332. 
ANN BROWN ALLEN. See listing for Friday the 
30th. 


MARAE J. TOPF AND BILLY NOVICK. See 
listing for Friday the 30th. - 

SUNDAY/1 
BROWN ALLEN. S00 for Fray te 
MARAE J. TOPF AND BILLY NOVICK. See 
listing for Friday the 20th. 


VENTS 


SATURDAY/24 
RUBBER STAMP CXHIBITION offers desk ac- 
cesories you won't believe from 10 a.m. to 5 p.m. 


Spiegel Grove, opens for public viewing from 1 to 
4 p.m. daily today through Monday at the Black 
Falcon Terminal, Boston Marine industrial Park, 
660 Summer St., Boston. Free; call 426-0490. 

SALEM WATERFRONT FESTIVAL today and 
tomorrow from 11 a.m. to 5 p.m., rain or shine. 
Crafts, live entertainment, a Colonial militia 
encampment, and exotic food, all under the big 
top. Free; call 745-9540. 


SUNDAY/25 
BASIC BIRDWATCHING is explained during a 
walk in Fowl Meadow from 9 to 11 a.m. at Blue 


from 11 a.m. to 8 p.m. at the Plaza Castle, Park 
Sq., Boston. Tickets $5.50 for adults, $2.75 for 
children under 12, to benefit Channe! 2; call (800) 
225-5946. 

MASTER/SENIOR SPORTS FESTIVAL features 
friendly competition for ages 40 and up in 
swimming, track, bowling, tennis, ping pong, and 
more. Runs today from 9 a.m. to 6 p.m. and 
tomorrow from 9 a.m. to 9 p.m. at the North 
Shore Jewish Community Gentes, 
Fee $5; call 599-0322. 
17TH CENTURY CAMBRIDGE is toured with 
Richard R. John at 3 p.m. starting from Wintrop 


WEDNESDAY/28 
RUMMAGE SALE runs from 10 a.m. to 8 p.m. 
today and from 10 a.m. to 4 p.m. tomorrow at the 


ghastly, are probed today and tomorrow at 1:15 
at the Fort on Georges island with a MetroParks 
ranger. Free; call 727-5215. 


THURSDAY/29 
SOE KENNEDY AND ANDY WARHOL hold a 
campaign reception from 5:30 to 7 p.m. at Le 


FRIDAY/30 
GRECIAN FESTIVAL features lots of food and 
live music today from 6 to 11 p.m., tomorrow 
from 11 a.m. to 119.m., and Sunday the ist rom 
noon to 9 p.m. at St. Spyridon Cathedral, 102 
fussed Si., Worcester. Free, call 755-4000. - 
POTLUCK GRREER and social group for single 
adults meets af 7:30 p.m. ef the First Unitarian 
Society, 1386 Washington Si, West Newton. 


SATURDAY/31 
“@O00D CAUSE” yerd sale runs from 10 am. to3 


plus food and a 
raffle from 10 am. to 4 p.m. at the Beaver 


Country Day School, 781 Hammond St, © 


Chestnut Hill. Free; call 734-6950. 

PEACE yard sale offers clothes, book, furniture, 

and more from 10 am. to 4 p.m. on the 
Common, between Mass. Ave. and 


Disarmament; cali 498-9000. 

PATIO PARTY offers buffet, wine tasting, and 
waterfront cheer from 2-6 p.m. at the Winery, 
Lewis Wharf at the Pilot House, Boston. Free; call 
523-3994 

GREEK FESTIVAL of music and dance highlights 
traditional Greek arts, song, and culture from 
noon to midmght at the Maliotis Center, 50 
Goddard St., Cambridge. Admission $10, $5 
from noon to 6:30 p.m. only and $6 from 5:30 
p.m to midnight; call 491-6084. 
WOMEN AT FORT WARREN is the topic of tours 
today and tomorrow on Georges island, starting 
at 1:15 at Fort Warren. Free; call 727-5215. 
LADIES’ DOG CLUB SHOW and obedience trial 
begins at 9 a.m. at the Commonwealth Career 
Center, 900 Washington Ave., Wellesley. Adults 
$3.50, $2 seniors, $1 children; call 268-0359. 
PSYCHIC PAIR with readings of tarot, | Ching, 
and paims from 10 a.m. to § p.m. at the Psychic 
Learning Center, 3 Schoo! St., Rockport. Ad- 
mission $16, includes three readings; call 


548-6682. 


SUNDAY/1 

MYOPIA POLO plays for the Royal Viking Line 
Cup at 3 p.m. at the polo grounds on Ri. 1A, 
Hamilton. Admigsion $5, children under 12 free; 
call 468-7856. 

VARIETY GHOW features the MIT Folk Dancers, 
Or. Lonnie Carton, Ann Warren, impressionist, 
and others at 2 p.m. at the Rabbi Louis Epstien 


teenagers from erea schools running to raise 
money for the Fund for the Homeless and other 
causes starting at 12:30 p.m. at the MDC Lee 
pool, Storrow Drive between the Hatch Shell and 
the Science Museum, Boston. Free; call 
723-5250. 


poetry, storytelling, and speaker Jan 
Barry on what towns can do to prevent war at 1 
p.m. at the First Unitarian Society, 1326 Wash- 
ington St., Newton. Free; call 244-7 186. 

AIDS ACTION COMMITTEE sponsors “From Ali 
Walks of Life,” a 10k walk-a-thon to raise money 
for a variety of AlDS-related projects starting at 
11 am. on the Boston Common. Walkers to 
solicit donations; call 266-6906. 

PSYCHIC FAIR runs from 1 to 6 p.m. at All Soul's 
Unitarian Church, Elm and Church Sts., Brdin- 
tree. Admission $3; call 238-39 18. 

MUSIC FESTIVAL AND OPEN HOUSE comes 
complete with singing, dancing, balloons, and 
food from 1 to 5 p.m. at the All Newton Music 
School,.321 Chestnut St., Newton. Free; call 
527-4553. 
WALKING TOUR of Union Sq and Prospect Hu 
features residential and commercial Victorian 
Continued on page 32 


NEWBURYPORT'S 


American & 
Mextwan Foods 


Sat. & Sun., May 24 & 25 
T.H. & THE 
“WRECKAGE 


Performing 
Sat., May 24 


Boston 247-0500 


live 


Fri. May 30 & Sat. May 31 
LOW “THE SWING” 
Prudential Center 800 Boylston Street 


~ 


Thurs., May 29 


TIGER’S BAKU | 


Fri, & Sat., May 30 & 31 
JOHN LINCOLN 
WRIGHT 


13 Middle Street 
465-8008 


LAWYERS 


MAKE A CASE FOR ARTISTS 
“Join Lawyers forthe Arts” 
areferral and directory service. 
of the Artists Foundation. 


9861 .2 AVW NOILO3S ‘XINZOHd NOLSOS 3HL 


110 BROAD STREET * BOSTON MASSACHUSETTS 02110 * 617 482-8100 


Coots 


JONATHAN EDWARD 
POUSETTE-DART 
LIVINGSTON TAYLOR 


Friday, June 13 


Saturday 
TOMMY JAMES 
& THE SHONDELLS 


, June 14 


“Crimson and Clover” 


GIRLS’ NIGHT OUT 


Fri., June 21 


Every Saturday night 


SHOW with special guests 


on., Mav 


JOHN PAYNE 
THE SAX 
CHOIR 


TICKETS $14-$18 (CASH BAR) 
Tickets chased at Bostix. 
Ticketron, Teletron 720-3434. and Target 

Sport Tours 332-1300. Coors Silver 


Metrocruises sail trom 
aboard the Provincetown ii at 8:00p.m. 


RAIN OR SHINE - MUST BE 21 YEARS OLD 
Vessels owned and opperated by Bay State 
Cruises 


TARGET SPORT TOURS (617) 332-1300 
Outside Mass., Call 1-800-225-0116 


can be pur 


HOUR 
BAND 


& THE. 
AGE 


ALL WEATHER SHIP CUTDOOR AND ENCLOSED DECKS 


Thursday Evening, June 12, 7:30 - 10:30 pm 


Proceeds Benefit NE. Sports Museum 


Join Herb Reed and The Platters 
as we cruise Boston 


Harbor Lights - My Prayer 


9 


“THE PLATTERS’ 


ABOARD THE PROVINCETOWN II 


~ Great Pretender - With This Ring - Only You 
Enchanted - Smoke Gets In Your Eyes - Bewitched - Twilight Time - Remember When 


Also Starring “North Shore Acapella” 


their greatest hits _ 


BALLROOM DANCE PARTY for singles and Sq. corner “of Auburn ancl JFK S's. | 
couples features finger food and informal dress | Cambridge. Fee $3; call 547-4252. on tae 
at 9 p.m. at the Phillips Congregational Church, HANDS ACROSS MASSACHUSETTS starts in Renee ae a 
111 Mt. Auburn St., Watertown. Admission $5; conjuction with “Hands Across America” at 3 fa 
call 875-1007. p.m. The line will run trom the State House, : CLI UBS Biase 
through Bostan and Cambridge, and back to shay 
MEMORIAL singles party for ages _tration required; call 482-4464. “ a 
22-49 with door prizes, finger food, and music MYOPIA POLO starts a new season with the aut 
from 1950 to the present at 8:30 p.m. at the © Joseph F. Poor Memorial Cup at 2 p.m. at the eee i: ea a 
Charles Hotel, Cambridge. Admission $19; call polo grounds, Ri. 1A, Hamilton. Admission $5; 
SUNDAY EVENING DANCE PARTY for single ANTIQUE AUTO SHOW features sports and as: hee 
commercial vehicles, classic and custom cars, ) Apis athe 
irish music, prizes, and more from 9 a.m. to 5 44 tee ee 
p.m. at the Plymouth Five Cent Savings Bank, BS eee i 
Park Avenue, Plymouth. Free; call 746-4600. ‘ 
FRIDAY/30 AMPHIBIOUS LANDING SHIP. See listing for : 
SINGLES DANCE PARTY with finger food and dj Saturday the 24th. | 
SALEM WATERFRONT FESTIVAL. See listing 
for Saturday the 24th. 
MONDAY/26 The’ 
AIDS ACTION COMMITTEE holds a candlelight Ground 
walk and service for AIDS victims at 8 p.m. kounD a 
Starting from the Boyiston T station and moving - 
Monmouth St., Brookline. Admission $5; call to the Old South Church. Free; call 868-6589. : es 
277-1139. AMPHIBIOUS LANDING SHIP. See listing for . 
SINGLES DANCE PARTY for ages 25-45 at 8 Saturday the 24th. ieee * 
MASTER/SENIOR SPORTS FESTIVAL See ~~ = 
listing for Sunday the 25th. 
mission $5; call 666-1859. Cultural Hail of the Armenian Holy Trinity Church, : 
145 Brattle St., Cambridge. Admission 25¢ 
SATURDAY/31 Wednesday, free on Thursday; call 484-1228. 
SCANDINAVIAN DANCE at 7:30 p.m. at the “LEGENDS OF FORT WARREN,” some rather | 
Church of Our Savior, 23 Monmouth St., eye 
Brookline. Admission $4; cali 738-8385. — 
music by John Hicks and the Revolution at 8:30 Be 
p.m. at the Knights of Columbus Hall, near 2 4 nat 
Burlington Mali, Burlington. Admission $5; call Mc 
“LEGENDS OF FORT WARREN”. See listing for 
RUMMAGE BALE. See listing for Wednesday the iN. 
Vig". 
$7; call 742-5278. 4 
Tower Auditorium, Mass. College of Art, 621 
Huntington Ave., Boston. Admission $10, $5 p.m. at the Southwood Community Hospital, 111 tes serve dinner until 10 pm BOSTON 
students and seniors; call 482-0351. Dedham St., Norfolk. Free, proceeds to benefit ON 
CERT features the Brazilian Dance Theatre, call 628-8486. DAY 
Mackey Burnett, Fortaleza, Koumpo West ATTIC SALE AND BAZAAR features chine, Ap WEEKEND! 
| African Dance Company, Par Cham Rasmei, 
Sketches of Salsa, Universal Vibrations, and jazz 
THE THE KNEETREMBLERS | 
Garden St., Cambridge. Free, proceeds to ; -REMI ~]2¢ formerly Foghat) Every Friday night... THE DON GAVIN SHOW 
benefit the Cambridge Commission on Nuclear — “Fool for the City” special quests 
$5 off with this ad 
Saturday, May 31 re. 
THE STOMPERS whe 
ae 
Sunset Cruise with ‘ari 
at the New England School of Art & Design, 28 Host: 
Newbury St., Boston. Free; call 438-8396. DAVE COWENS 
AMPHIBIOUS DOCK LANDING SHIP, USS 
$8, to beneMt Ne'amat USA; call 731-8378. 
BOSTON FOR THE WORLD rosd race has 
| Complete Buffet 
of Served! 
PEACE SITE dedication ceremony includes 
Hills Reservation, Canton. Free, registration MEMPHIS — ee 
required; call 828-9146. 
POR THE oF . TICKET GALES WILL SE TO 
DOWNTIME 
Board 7-7:30 
(mear Pier 4 Restaurant) 
1048 Beacon TICKET DONATION ¢25.00 
Brookline TRO T BON 72034340001 OF TOWN 


SECTION THREE, MAY 27, 1986 
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CLUBS 


YOUR HOSTS: 


new ts happening | 
DISCOVER ... 


Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 Berkeley St. 


exit, Boston 


Tucked away in Boston’s waterfront area ties a lively little 
nightspot which hosts Boston’s best dance bands. 
ees our reasonably priced food & drinks, live entertainment 


and fun-filled atmosphere. 

Slightly out-of-the-way — very out-of-the-ordinary. 
FEATURING: Complimentary Hors.d’oeuvres 
Daily Luncheon S Weekdays; 4-7 pm | 

Supper served 6-10 pm FUNCTION ROOMS AVAILABLE ' 


Come join the fun at Boston's newest nightspot! 


Steppin’ Out? 
Check Auditions in The 
Phoenix Classifieds 


Phosni 


GOOD COMPANY. 
C GOOD DANCING, 
Lounge 
5 Columbian St., Braintree, MA, Rte. 3, Exit 168 
843-2200 
Sat., May 24 MARK BURNS 


Sun., Wed. & Thurs. Ht 
Mon., May 26 MEMORIAL 


McGREGOR 
Tues., May 27 TALENT NIGHT 
Watch all the Fun or Hien 
Fri. & Sat., May 30 & 31 


+ FULL MENU + LUNCHEON & DINNER 
SPECIALS - UNDER NEW MANAGEMENT + 


Bunratty 


- Sun., May 25 


THE WRECKING | 
CREW T-H. and the 


JOEY AMMO WRECKAGE 


IDLE HANDS 


hurs., May 29 


POLITICS 


plus 
ONE FISH 
TWO FISH 
Fri.. May 30 


pius 


RADIO 2000 


Tues., May 27 


SHAMAN 


plus 


186 HARVARD AVE., ALLSTON 


254-9804 


May 31 


THE FOOLS 


THE FLESH 


Sun., June 1 
THE WRECKING 
CREW 


pus 


coming 6/3 
BLOCKYARD 


THE LISTENING ROOM 
47 PALMER ST., HARVARD SQ. 492-7679 
Passim is a nationally recognized 


folk/acoustic club presenting 
top name folk talent in an intimate setting 


Sat., May 24 
DAVID MASENGILL 
plus ANDREW CALHOUN 


Thurs., June 5 
JIM ROONEY 
& BILL KEITH 


Wed., May 28 
SCHOONER FARE 
Thurs., May 29 


Fri. & Sat., June 6 & 7 
CHRIS SMITHER 
plus ANNE HILLS 


‘FRED SMALL 
Fri. & Sat., May 30 & 31 


Tues., June 10 
ANN REED 


RONEE BLAKELY 
plus PEGGY ATWOOD 


Wed., June 11 
SPAELIMENNINIR 


Tues., June 3 
BLEIZi RUZ 
(from Brittany) 


Thurs., June 12-Sat., June 14 
SHAWN COLVIN 
plus ERIC KILBURN 


Wed., June 4 
DENNIS PEARNE 
& MARIENNE KREITLOW 


Fri. & Sat., June 20 & 21 
PATTY LARKIN 
plus DAVID ROTH 


The 
Conservatory 


SATURDAY, MAY 24th 


THE LOOSE 


CABOOSE BAND 
10:30 & 12:30 
$3.00 cover before 10pm 
$6 00 cover after 10 pm 


WEDNESDAY, MAY 28th 


Lunch Time Show - Noon 


DOWN TIME 
_ Free Food Buffet | 
$3 00 cover 


WEDNESDAY, JUNE 4th 


JOEY AMMO/12:30 
THE CONNECTION/11:00 
NIGHT AFTER NIGHT/s:30 
THURSDAY, JUNE 5th 


Lunch Time Show - Noon 


andt 
‘sori 


$3.00 cover 


and the 
SOPHISTICATZ 
10:30 & 12:30 


FRIDAY, JUNE 6th 


Doors open at 9pm. Ground floor level 


BOSTON 


Marriott. 


COPLEY PLACE 
110 Huntington Ave, Boston, MA 02116 
(617) 246-5800 


Continued from page 31 

architecture starting at 1 p.m. at the Old 
Somerville Police Sta., Union Sq., Somerville. 
Admission $3; call 354-6891. 

AUCTION, with Henny Youngman as special 
guest, has trips, jewelry, art, and other goodies 
on the block starting at 5:30 p.m. with a Chinese 
buffet and silent auction, followed at 7:30 by a 
live auction at the New England Life Hall, 225 
Clarendon St., Boston. Admission $18 for buffet 
and silent auction, $8 live auction only; call 
232-4414. 

WOMEN AT Long WARREN. See fisting ‘tor 
Saturday the 

GRECIAN phn See listing for Friday the 
30th. 


USIC 


CLASSICAL 


SATURDAY/24 
BOSTON POPS, Harry Ellis Dickson conducting 
and with soloist Charles Daval, performs works 
by Fucik, Suppé, h , Monterde-Hay 
Sullivan, Cohan, Miller, and an “Old-Timers 
Night Singalong” at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $8.50-$22; call 
266-1492. 
FLUTIST NIYAZI SAYIN and the Eurasian 
Ensemble plays Turkish classical music at 7:30 
p.m. at the Fogg Art Museum, 32 Quincy St., 
Cambridge. Tickets $10, students $8; call 
495-4544. 
COOLIDGE CORNER VOCAL ARTS WORKSHP 
performs songs and arias by Mozart, Handel, 
Rossini, Verdi, and Fauré at 2 p.m. at Brookline 
Main Library, 361 Washington St., Brookline. 
Free; call 734-8742. 
PRO ARTE CHAMBER ORCHESTRA performs 
works by Haydn, Schumann, and Steven James 
at 8 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $10 and $12, 
students $7 and $9; call 661-7067. 
NEC EXTENSION DIVISION presents opera 
scenes from Der Rosenkavalier, Werther, The 
Consul, Don Giovanni, and others at 8 p.m. at 
Brown Hail, 30 Gainsborough St., Boston. Free; 
call 262-1120. 


SUNDAY/25 
BOSTON POPS ORCHESTRA, Harry Ellis 
Dickson conducting and with soloist Bruce Hall, 
performs works by Berlioz, Suppé, Debussy, 
Offenbach, Strauss, Anderson, Tchaikovsky, 
show tunes, and South Rampart Street Parade at 
7:30 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $8.50-$22; call 266-1492. 
ARTS AND SOCIETY presents Beethoven's 
Violin Sonata No. 9 (Kreutzer), Janatek's Quartet 
No.1 (Kreutzer), and a dramatization of Tolstoy's 
“Kreutzer Sonata’ at 8 p.m. at Boston University 
Concert Hall, 855 Comm.Ave., Boston. Tickets 
$8; call 868-3092. 
PHILLIPS ACADEMY CHORUS presents scenes 
from H.M.S. Pinafore by Gilbert and Sullivan at 4 
p.m. in Cochran. Chapel, Phillips Academy, 
Andover. Free; call 475-3400. 
KATHLEEN SUPOVE performs recent works for 
piano at 8 p.m. at Brown Hall, New England 
Conservatory, 290 Huntington Ave., Boston. 
Free; call 262-1120. 


TUESDAY/27 
LESLIE AMPER performs music for piano at 
12:15 p.m. at Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with $3 museum admission; call 
868-3092. 
BOSTON POPS ORCHESTRA, John Williams 
conducting, performs works by Moussorgsky, 
Griffes, Hoist, Haydn, and show tunes tonight, 
Wednesday the 28th, Friday the 30th, and 
Saturday the 31st at 8 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $8.50 to $22; 
call 266-1492. 
SOPRANO LINDSAY HUMES and trumpeter 
David Killam perform music by Daniel Pinkham at 
12:15 p.m. at King's Chapel, School and Tremont 
Sts., Boston. Free; call 277-2155. 


WEDNESDAY/28 

BELMONT MUSIC SCHOOL CHAMBER PLAY- 
ERS perform ensembles from The Magic Flute by 
Mozart, The Old Maid and the Thief by Menitti, 
and selections from Fauré, Milhaud, and Saint- 
Saéns at 8 p.m. at the First Unitarian Church, 404 
Concord Ave., Belmont. Free; call 484-4696. 
BOSTON POPS ORCHESTRA. See listing for 
Tuesday the 27th. 


THURSDAY/29 
BOSTON POPS ORCHESTRA, Harry Ellis 
Dickson conducting, performs works by 
Tchaikovsky with David Buechner, soloist at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $8.50 to $22; call 266-1492. 
MEREDITH MONK performs a solo concert for 
voice and piano at 8 p.m. at the Brattle Theatre, 
40 Brattle St., Cambridge. Tickets $10; call 
876-6055. 
MEMBERS OF THE LONGY SCHOOL OF 
MUSIC perform at 12:30 p.m. at the Federal 
Reserve Bank Auditorium, 600 Atlantic Ave., 
Boston. Free; call 973-3454. 


FRIDAY/30 
THE SPECTRUM SINGERS present works by 
Benjamin Britten, Edward Elgar, Ralph Vaughan 
Williams, Roy Harris, and Aaron Copland at 8 
p.m. at Paine Hall, Harvard University, Cam- 
bridge. Tickets $8.50, $5 for students and 
seniors; call 244-6240. 
BOSTON RENAISSANCE ENSEMBLE presents 
15th and 16th century music at 8 p.m. at the 
Sudbury Valley School, 2 Winch St., Fram- 
ingham. Tickets $5; call 877-3030. 
MASTER SINGERS OF WORCESTER AND THE 
TEMPLE EMANUEL CHOIR present excerpts 
from Mendelssohn's Elijah at 8:15 p.m. in the 
Temple Emanuel Sanctuary, May and Chandler 
Sts., Worcester. Free; call 792-9201. 
BOSTON POPS ORCHESTRA. See listing for 
Tuesday the 27th. 


SATURDAY/31 
NASHOBA VALLEY CHORALE presents a spring 
concert including Gloria by Francis Poulenc at 8 
p.m. at Lawrence Academy, Groton. Tickets $6, 
$4 for students and seniors. 
NEC EXTENSION DIVISION FESTIVAL 
performances by string groups, choruses, the 
Youth Repertory Orchestra,.amd the Youth 
Chamber Orchestra at.noof at Jordan Hall, 30 
Gainesborough St.; Boston. Free; call 262-1120. 
EDWARD -LIGHT, pianist, presents a recital 
featuring works by Ravel, J.S. Bach, Mozart, and 
Chopin at 8 p.m. in Pickman Concert Hall, One 
Folien St., Cambridge. Free; call 876-0956. 
MEREDITH MONK and Ensembie perform “‘Mu- 
sic, Film, and Movement from Turtle Dreams, 
Quarry, and Others” at 8 p.m. at Northeastern 
University’s Alumni Auditorium, 360 Huntington 
Ave., Boston. Tickets $10; call 437-2247. 


SUNDAY/1 
NEWTON CHORAL SOCIETY performs works by 
Fauré and Poulenc at 7:30 p.m. at Old South 
Church, Copley Sq., Boston. Tickets $6, $4 
seniors and students. 
FIGURE FIVE, a woodwind quintet, performs 
from 3 to 5 p.m. on the Commonwealth Mail, 
Back Bay, Boston. Free; call 262-1120. 
HARALD VOGEL, organist, performs late 
medieval and Renaissance music on the C.B. 
Fisk organ at 8:15 p.m. at Wellesley College, 
Wellesiey. Tickets $10. 
ARIEL WOODWIND QUINTET perform Ligeti's 
Six Bagatelles for Wind Quintet and quintets of 
Carter, Neilsen, and Harbison at 3 p.m. in 
Pickman Hall, Longy School of Music, One Follen 
St., Cambridge. Free; call 876-0956. 
ATHENA GORDEN, violinist, performs a senior 
recital at 8 p.m. in Pickman Hall, Longy School of 
Music, One Follen St., Cambridge. Free; call 
876-0956. 
NASHOBA VALLEY CHORALE, Michael Manu- 
gian directing, presents a spring concert includ- 
ing Gloria by Francis Poulenc at 8 p.m. at the 
Hawthorne School, Townsend, Tickets $6, $4 
students and seniors. 
BOSTON POPS ESPLANADE ORCHESTRA, 
Bruce Hangen conducting, performs at 7:30 p.m. 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $8.50 to $22; call 266-1492. 


POPULAR, ETC. 


SATURDAY/24 
TURKISH CLASSICAL MUSIC played by Niyazi 
Sayi at-7:30 p.m. in the Fogg Museum Courtyard, 
Quincy St., Harvard Sq., Cambridge. Admission 
$10; call 495-3345. 


SUNDAY/25 
HADDEN, ROTHFIELD, AND CARR play Scottish 
music at 3 p.m. at Museum of Our National 
Heritage, 33 Marrett Rd., Lexington. Tickets $1, 
children 50¢; call 861-6559. 


MONDAY/26 
“SOUNDS FROM THE GLOBAL VILLAGE” 
features Rafiki Franklin, the Mighty Conqueror, 
and others at 8 p.m. in Kresge Auditorium, MIT, 
Mass. Ave., Cambridge. Admission $15, students 
$7.50; call 253-3216. 


TUESDAY/27 

HENRY MANCINI performs at 8 p.m. in the 
Worcester Memorial Auditorium, Worcester. 
Tickets $19, $17, and $15; call 752-0888. 

BILL STAINES, Guy Van Duser, and Billy Novick 
play at 8 p.m. at the Sanders Theter, Harvard Sq., 
Cambridge. Tickets $10, to benefit the Thyroid 
Foundation; call 726-8500. 


THURSDAY/29 
LES STEIN TRIO plays jazz at 8 p.m. at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Tickets $3.50; call 


7-6789. 
947-6789. FRIDAY/30 
WORCESTER CHORUS sings at 8 p.m. in the 
Worcester Auditorium, Worcester. Tickets $7; 
call 752-0888. 
JOHN BELL AND BOB GENOVES! play folk 
music from 8 to 10 p.m. at Eastern Nazarene 
College, Wollaston. Donation $5, $4 students 
and seniors; call 335-3652. 
“WITH WORDS AND MUSIC: The Broadway 
Composers,” a revue featuring the works of Cole 
Porter, Steven Sondhiem, and Richard Rogers, 
begins at 8 p.m. tonight and tomorrow night, 
performed by the Next Door Theater at the 
American Legion Hall, 249 Broadway, Revere. 
Tickets $6; call 324-4450. 
DEAN STEVENS performs at 8 p.m. at the Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission $6; call 783-4244. 


SATURDAY/31 


NORTHERN HARMONY performs traditional — 


music from America and the British Isles at 8 p.m. 
at the Friends Meeting House, Longfellow Park, 
Cambridge. Donation $6; call 646-0563. 

WITH WORDS AND MUSIC. See listing for Friday 


SUNDAY/1 

DEPECHE MODE performs at 7:30 p.m. at the 
Wang Center, 270 Tremont St., Boston. Tickets 
$17.50 and $15.50; call 492-1900. 

AMERICAN HEBREW CHORAL FESTIVAL fea- 
tures four choruses working seperately and 
together at 7:30 p.m. at Jordan Hall, 294 
Huntington Ave., Boston. Tickets $12, $10, and 
$6; $2 off for students and seniors; call 926-8278. 
“INHUMAN TO TRUE HUMAN”, ar audio drama, 
at 7:30 p.m. at B.K Raja Yago Center, 122 Bay 
State Rd., Boston. Free; call 782-6231. 

“MUSIC FOR A JUNE EVENING” offers chamber 
music at 8 p.m. at the First Church in Belmont, 
Unitarian, 404 Concord Ave., Belmont. Donation 


‘the 30th. 


‘American and British music at 4 p.m. at Pilgrim 
Church, Coolidge Ave., Lexington. Donation $4; 
call 646-0563. 
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ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 

AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 


(426-53 13), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
of fuel oil at a discount. One-time fee $15; 
Call 266-7100 for details. 
BELLE ISLE MARSH photo competition is open 
to all amateur photographers; deadline Jan. 31. 
Write Photo Competition, Box 42, 265 Bryant St., 
Maiden 02148 or call 324-2434. 


call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Aliston, is a not-for-profit 
fulline food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 
p.m. 

BOSTON INTERNATIONAL RECEPTION 
(542-3665) welcomes foreign business and pro- 
fessional people Wed. from 6 to 8 p.m. in the 
Foreign Affairs Lounge, 189 State St., Boston; 
registration $5. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Cali 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
Criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622. 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 

COALITION TO END ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 
fourth Thurs. at 7:30 p.m. at Presbyterian 
Church, 32 Harvard St., Brookline. 
DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

EDGAR CAYCE study groups meet weekly 
throughout New England; call 497-08 19. 
ELDERS’ BUS, a service of Back Bay Aging 


Concerns Committee, provides free door-to- | 


door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 
INDEPENDENT HOUSE (369-1352) offers a 
social club for adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 


Hall, 5Sth-floor hearing soom. Call 268-8438 for 


details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2628. 

MEXICO EARTHQUAKE RELIEF is managed 
through the Consulate of Mexico (426-4942) and 
Accion International (492-4930). 

MUSICIANS NETWORK — a network of real 


people making music in their own homes. Write. 


Dark Carpet, PO Sox 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors weicome. Call 893-7652 
or 893-4655. 

NEIGHBORHOOD RESPONSIVE POLICING 
PROGRAM discusses public safety and crime 
prevention in various Boston neighborhoods; call 
247-4457. 

NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 

THE NEXT STEP, a singles group, meets 
Wednesdays in members’ homes west of Boston. 
Call 269-5068 or 893-1154 or write to 100 Gien 
St., South Natick 01760. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(277-9439), 1051 Beacon St., Brookline, has a 
lunchtime Spanish conversation group Wed. at 
noon. Admission $1; coffee and tea served; bring 
lunch. 

PEOPLE UNITED FOR PEACE (PUP) network is 
a computerized bulletin board and database that 
receives and sends out information; cail 
232-0920 (computer) or 232-6833 or -2653 


(voice). 
PLYMOUTH COUNTY DEVELOPMENT COUN- 
CIL has published a map and guide, “South of 
Boston.” Free; call 626-3 136. 

PROJECT HIRE heips people over 55 find full- 


‘and part-time work; call 275-8910, ext. 298. 


SMALL-BUSINESS PEOPLE can receive pro- 


fessional assistance free of charge at Boston 


Coltege’s Smail Business 


Wy, 


Call 552-4091. 
SMALL-BUSINESS TAXATION is explained by 
the internal Revenue Service, the 3rd Fn. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; cali 800-424-1040 for reservations. 

SOIL TEST costing $5 is available from UMass. 
Cooperative Extension Service; call 891-0650. 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered reguiarty at 33 
Garden St., Camb. Call 876-4581. 


RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites aii 
interested women, no experience necessary; call 
738-8358 or 969-4861. 

BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Cail 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
259-0403 


BOSTON BY FOOT (367-2345), 77 N. Washing- 
ton St., Boston, offers walking tours Tuesdays 


through Sundays. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East india Row, Boston, offers memberships, 
boat rentals, and lessons. 

BOSTON FIELD HOCKEY ASSN., P.O. Box 
1657, Cambridge 02238, welcomes any 
interested player for club and assn. play during 
the fall. 

BOSTON LESBIAN AND GAY BAND hoids 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BOSTON SKI & SPORTS CLUB plays indoor 
volleyball every Wed. night from 7 to 10 p.m. at 
West Newton Club Armory, 1337 Washington St., 
West Newton. Admission $5; cali 734-6726. 
League play for experienced players also avail- 
able. 


BRIDGE — every Thursday 7-10 p.m. at New- 
tonville Branch Library, 345 Wainut St., New- 
tonville. Free; call 552-7162. 
BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS (277-4593) rehearses Wednesdays at 
7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25; call 
277-4593. 
CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Call for details. 
CAMELOT SINGLE PROFESSIONALS hosts 
round-robin mixed doubles; call 284-4159. 
CANOEING with the Charlies River Canoe 
Service, 2401 Comm. Ave., Auburndale, offers 
965-5110 for information and fees. 
CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428. 
COMMUNITY BOATING INC. (523-1038), 21 
Embankment Rd. (on the Esplanade between the 
Hatch Sheli and Bridge), Boston, 
offers sailing Mon.-Fri. 1 p.m.-sunset, Sat. and 
Sun. 9 a.m.-sunset, and various membership 
rates. 
CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; call 
492-1459 or 924-2109. 
DREAM FRIDAY (661-6615), open dream-shar- 
ing group every Fri., 7:30-9:30 p.m. at the Center 
for Creative Dream Exploration, 18 Amory St., 
idge. Donation $2. 
DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 
FALCON FIELD ARCHERY CLUB meets 
monthly. Equipment supplied where needed. Cail 
335-7794. 
FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 
“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3; cali 491-6050. 
GAME NIGHT at Blacksmith House, 56 Brattle 
St., Cambridge, every Wed., 7:30-10 p.m. Scrab- 
ble, chess, bridge, etc. Admission 50¢. 
GO — learn it and play it at the Mass. Go Assn., 
94 School St. Central Cambridge. 
547-9453. 
JEWISH. YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. 
KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewail St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 
MASS. MARTIAL ARTS STUDENTS ASSOC. 
publishes a newsletter; call 933-5238. 
NEWTON FREE LIBRARY CAMERA CLUB wei- 
comes new members, beginners and experts, for 
workshops, slide competitions, speakers, and 
field trips. Call 552-7163 or 484-1622. 
THE PERSIAN SLIPPERS, a Sheriock Holmes 
club, meets for dinner; call 731-1612. 
RX-7 CLUB OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 


OETRY 
& PROSE 


SATURDAY/24 
DOUG LIPMAN tells stories in his show “No More 
Glass Slippers” at 8 p.m. at the First Church 
, Garden and Mason Sts., Cam- 

bridge. Tickets $5; call 876-2469. 


TUEDAY/27 
“POEMS IN OLD SHOELEATHER” are read by 
Jacob Knight at 8 p.m. at the Coffee Kingdom, 
Richmont Ave. and Pleasant St., Worcester. 


wibwa 


WEDNESDAY/28 
JANE HOLTZ KAY speaks about her new book, 
Preserving New England, at 6 p.m. at Rabb 


and discuss original scripts at 7:30 p.m. at the 
Oid Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Donation $2; call 254-6684. 


THURSDAY/29 
SUE MILLER, author of The Good Mother, and 
Ellen Wilbur, author of Wind and Birds and 
Human Voices, read trom their works at 7:30 
p.m. at the Central Sq. Branch Library, 45 Peart 
St., Cambridge. Free; call 496-9081. 


SATURDAY/31 

POETRY AT THE ALGIERS offers and open 
reading celebrating summer at 2 p.m. at the 
Algiers, 37 Bowdoin St., Boston. Free; call 
776-9537. 

DON FUTTERMAN offers an evening of auto- 
biographical theater at 8 p.m. at the First Church 
Congregational, Garden and Mason Sts., Cam- 
bridge. Tickets $5; call 391-3744. 


ALKS 


TUESDAY/27 
T’Al SITU RINPOCHE talks on Tibetan Buddhism 
and his recent work Way To Go: Sowing the 
Seeds of the Buddha at 8 p.m. at the Arlington St. 
Church, 351 Boylston St., Boston. Tickets $10; 
call 965-2827. 
BETTY STALEY, educator, talks on “How the 
Humanities Strengthen Young People for the 
Modern Age” at 8 p.m. at the Waldorf School, 
739 Mass. Ave., Lexington. Free; call 863-1062. 
“INTIMACY AND INDIVIDUALITY,” talk by 
author Dr. M. Scott Peck, begins at 7 p.m. at the 
Salem High School Auditorium, Salem. Tickets 
$5, to benefit the Hospice of the North Shore; call 
927-7075. 
“LEARNING HOW TO DRAW” is discussed by 
Seymour Simmons at 8:15 p.m. at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50; call 547-6789. 


WEDNESDAY/28 
DRAWING AND WATERCOLOR as informai 
mediums are discussed by John A. Grepp, 
longtime instructor at Mass. College of Art, at 8 
p.m. at the Rockport Art Association, 12 Main St. 
Rockport. Admission $3; call 546-6604. 
“BREAKING INTO TELEVISION” is the subject 
at 7 p.m. at the Academy of Television Artists, 
196 Harvard Ave., Boston. Donation $10; call 
787-5074. 

WOMEN 45+ IN THE WORKPLACE coritinues its 

series on issues for the 80s with “Economic 

Realities” at 8 p.m. at the Cronkhite Graduate 

Center, 6 Ash St., Cambridge. Admission $10; 
call 439-5580. 


“HELPING CHILDREN BUILD CONFIDENCE,” 
talk by Saf Lerman, at the 
Leventhal-Sidman Jewish Community Center 

333 Nahanton St., Newton. Admission $4.50: cail 
965-7410. 

JUGGLING is discussed and demonstrated by 
Michael Spack at 8 p.m. at Boston's Jewish 


“TWE FARM CRISIS: How To Respond?" , talk by 
Peter Timmer and August Schumacher at 8 p.m. 
at the First Parish Church, 3 Church St., Harvard 
Sq., Cambridge. Free; call 876-9644. 


THURSDAY/29 
ARTHUR D. LITTLE hosts a panel discussion on 
its international activities at 6:15 p.m. at the 
A.D.L. headquarters, Rt. 2, Cambridge. Ad- 
mission $10, includes reception and social hour 
with finger food; call 482-1740. 
TASK MANAGEMENT is discussed by author 
Robert Gahtan at 10:30 a.m. at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50, $.75 for seniors; 
call 547-6789. 
RODNEY HUDSON talks about the acting 
process in contemporary theater at noon at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Free; call 547-6789. 
“A TECHNICAL APPROACH TO NATURE PHO- 
TOGRAPHY,” talk by Bill Ormerod, at 8 p.m. at 
the Habitat institute for the Environment, 10 
Juniper Rd., Belmont. Admission $3; call 
489-3850. 


FRIDAY/30 
NOON FORUM has a member of the curatorial 
Staff discussing the current exhibitions at noon at 
the Institute of Contemporary Art, 955 Boylston 
St., Boston. Free with gallery admission; call 
266-9152. 


SATURDAY/31 

RARE BOOK COLLECTING is discussed by 
James A. Visbeck at 2 p.m. at the Hyde Park 
Branch Library, 35 Harvard Ave., Hyde Park. 
Free; call 361-2524. 

JAW JOINT DISORDERS are probed by Drs. 
Noshir Mehta, Jeffrey Haynes, and others from 2 
to 6 p.m. at Tufts University Schoo! of Dental 
Medicine, 1 Kneeland St., Boston. Free; call 


FUGEES: A Rabbi's Experience,” is discussed at 
7:30 p.m. at Beth El Temple Center, 2 Concord 
Ave., Belmont. Free; call 277-1450. 

“WOMEN IN HOUSING: A Feminist Housing 
Analysis,” talk by Joan Sprauge, Joanie Seager, 
and Ellen Feingold, starts at 7 p.m. at the 
Workmen's Circle, 1762 Beacon St., Brookline. 
Free; call 426-9026. 

TERRORISM, talk by Dr. Ernst Halperin, is 
combined with a potluck and social starting at 
noon at the Workshop, 72 Columbus St., Newton 


VISUAL ARTS 


CALIFORNIA i| visit 
$301.50 
Includes R.T. Air & Car for 7 Days sie 
STARTING POINT/UMIVERSITY TRAVEL 
Harvard Sq. — 864-7800 
Kendall Sq. — 354-7500 335A Newbury Street, Boston + 437-0029 , 


2164 Washington St. (Rear). Boston (near Mass. Ave. & S.E. Expressway 


DISCOUNT 
FRAMING & SUPPLIES 


Neilsen Metal Sectional & Custom Hardwood Frames 
Gattery Work Artlet Services Commercial Jobe 
MUSEUM QUALITY 
Less Than Do-it-Y: Prices 


THE INSTITUTE OF 
CONTEMPORARY ART 


drawing by: ROBIN WINTERS 


THINK TANK 
On view through June 15, 1986 


DISSENT: 
The Issue of Modern Art in Boston 
Part 3, ‘“‘As Found’”’ 


Based on The ICA's 1966 exhibition of the same name 
Artists Alan Belcher, Sarah Charlesworth, Jenny Holzer, 
Barbara Kruger, Louise Lawler, Sherrie Levine, Allan 
McCollum. Peter Nagy and Richard Prince. 


THINK TANK by Robin Winters 


A survey of paintings and drawings plus a new 
participatory installation called Playroom by this New York 
artist 


MARCEL ODENBACH: As /f 
Memories Could Deceive Me 
3-Channel Video Installation 

This work attempts to expose psychological.conditions 
through different levels of thought and action using 
classicafmusic and contemporary cultural symbols 
Commissioned by The Contemporary Art Television (CAT) 
Fund and the Goethe Institute Boston 


VIDEO: Five-hour Video Program screened 
daily in The ICA Theater. Free with admission. 


Gallery hours: 
Wednesday through Sunday, 11 am.-5p.m 
Friday free from 5-8 p.m 


Admission: $2.50 general, $1.00 students, seniors, 
children. ICA members free 
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RS Boston. Free, part of the New Writers Collective Bos) 
series; call 742-1538. 
Lecture Hall, Boston Public Library, Copley Sq., 
John's Episcopal Church, Revere St., Jamaica Boston. Free; call 536-5400. res 
; Plain; call 522-5179. TRIDENT BOOKSELLERS AND CAFE is seeking BOSTON PLAYWRIGHT'S LAB meets to read F ena 
. ASIAN AMERICAN RESOURCE WORKSHOP submissions for its Sunday-afternoon poetry ie 
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Repertory 


‘THE 
BALCONY 


mer iean 


OLYMPIAN GAMES 


presents 


THE BOSTON PHOENIX, SECTION THREE, MAY 27, 1986 


based on Ovid's Metamorphoses 
Book and Lyrics by 
Kenneth Comet and Barbara Damashek 
Music’ by Barbara Damashek 


A Musical Journey 
’ Through the Exquisite Groves 
of Classical Mythology 


Genet‘s piércing examination 
of a world dominated by 
rituals of power and martyrdom. 


NOW THROUGH JUNE 19 May 30-June 17 


The Boston Phoenix Guide to Summer. With so much 
information, one issue can’t contain it all. That’s why the Guide 
to Summer is two special issues: June 10.and June 17. Both 
issues feature the most comprehensive information on 
summer movies, theatre, dining, concerts, dance, street fairs, 
vacation ideas, and much more. The: Boston Phoenix Guide to 
Summer. We'll guide you through 


~, the summer of your life. PA, The Boston m 
PART 1 ON SALE JUNE 7 Cenix 
PART 2 ON SALE JUNE 14, wherever newspapers are sold 


_Gerard Alessandrini, 


Play play 


compiled by ea Ascheim 


ABSURD PERSON SINGULAR. Three 
married couples celebrate three successive 
Christmas Eves together, one in each of 
their kitchens, in Alan (The Norman Con- 
quests) Ayckbourn'’s 1972 farce. Unlike 
many another romp by the master British 
tarceur, this one aims at social satire as well 
as breathless laughter: in the scramble for 
status that motivates the action, the 
crassest, ‘most empty-headed couple 
comes out on top. Polly Hogan’s somewhat 
sluggish production slights the cynicism but, 
thanks to the talented cast’s droll portraits 
of English twits, does the humor proud — 
Particularly in the tour de force second act, 
when a mute character tries repeatedly to 
commit suicide while the others, blissfully 
unaware, clean up her kitchen around her. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through May 25. 
Curtain is at 5 and 8:30 p.m. on Saturday 
and at 3 p.m. on Sunday. Tix $8 to $10.50. 
THE BALCONY. JoAnne Akalaitis’s sure- 
to-be-controversial treatment relocates 
Jean Genet's brothel-based drama of fan- 
tasy and revolution to Central America, 
where the Grand Balcony, or Madame 
Irma’s ‘house of illusions,"’ becomes the 
best little whorehouse south of Texas. Using 
a new translation by Jean-Claude van Itallie, 
Akalaitis’s production creates a three-way 
mirror in which whorehouse rites, political 
struggle, and theater reflect one another at 
their, well, trickiest. Here Genet’s revolution, 
with its “holy whore," calls to mind Evita as 
much as Saint Joan; yet for all its deliberate 
Broadway and burlesque echoes, the show 
tends to flog, rather than adorn, itself with 
tinsel. It begins badly, the early scenes 
-turning Genet's solemn rituals of depravity 
into a sexually explicit clown show. But 
thereafter Akalaitis's approach, full of 
travesty and gimmicks and flim-flam, comes 
into its own. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Sireet, Cambridge 
(547-8300) , in repertory through June 17. 
Curtain is at 8 p.m. on Friday and at 2 and 8 
p.m. on Saturday (May 31 only). Tix $11 to 
$24. 

THE BIG APPLE CIRCUS. Obie-winning, 
European-style, one-ring circus affiliated 
with the New York Schooi for Circus Arts 
brings to town its traveling big top, under 
which eavort horses, jugglers, gymnasts, 
trapeze artists, and “Anna May the 
Elephant, pachyderm starlet.” Presented 
by the Boston Children's Museum on. 
Northern Avenue, across from Anthony's 
Pier 4; Boston (350-7757) , May 29 through 
June 14. Curtain is at 7:15 p.m. on Thursday 
and at 7:30 p.m. on Friday and Saturday, 
with matinees at 11 a.m. on Friday, at 2 
p.m. on Saturday, and at 1 and 4 p.m. on 
Sunday? Tix $15 to $25 opening. night 


‘benefit, $5.50 to $14.50 thereafter. 


THE- CHERRY ORCHARD. Chekhov's bit- 
tersweet comedy of impermanence, in a. 
new transiatian by Michael Heim. At the 
Theatre of Newburyport, 75 Water Street, 
Newburyport (462-3332), through June 
22. Curtain is at 8 p.m. Thursday through 


* Saturday and at 7 p.m. on Sunday. Tix $8 to . 


$10. 

THE COUNTRY GIRL. Wavering between 
drama and melodrama, Clifford Odets’s 
1950 play draws an alcoholic actor, his fed- 
up but still loyal wife, and the ~hotshot 
director who's trying to rescue him into a 
triangle of trumped-up tensions. In this 
absorbing revival, Trinity artistic director 
Adrian Hall orchestrates taut performances 
by: Richard Kneeland, Margot Dionne, 
Timothy Crowe, and a fine supporting cast 
into a galvanic production: that doesn’t so 
much redeem the script's faults as overrule 
them. At Trinity Repertory Company, 201- 
Washington Street, Providence, Rhode 
Island (401 -351-4242), through May 25. 


Curtain is at 8 p.m. on Saturday and at 2 . 


and 7 p.m. on Sunday. Tix $18 to $21. 

AN EVENING WITH ERIC BOGOSIAN. 
Performance artist Bogosian is a more lethal 
Lily Tomlin who in the course of an evening 
— this one culled from. his one-man shows 
Funhouse and Drinking. in America — 
transforms himself with lightning alacrity 
into a rogue’s gallery of scabrous yet 
sympathetic citizens. You might cal him the 
lowlife of the party — and it's a festivity not 
to be missed. At the institute of Contem- 
porary Art, 955 Boylston Street, Boston 
(266-5 152) , through May 24. Curtain is at 
8 p.m. on Saturday. Tix $10, $8 for ICA 
members (reservations for ICA members 
only) . 

FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
who created For- 
bidden Broadway in New York five years+ 
ago, has done an admirable job of keeping 
the show's fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot. 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it’s 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
But the show. however spirited and glossy, - 
inspires a few shudders along with its 
guttaws: too often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street, 
Boston (357-8384) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 7 and 
10.p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $15 to $19. 

HELLO AND GOODBYE. Atho! Fugard’s 
early drama, a companion to The Blood 


« Knet and Boesman and Lena, is about the 


“agonized relationship between a_ poor 
Afrikaner brother and sister and their 


crippled father. It's shot through with 
religious imagery and touches on the issues 
of skin color only tangentially. The Stage 
Compaay~of Boston production makes 
good on its billing this as “an explosive 
drama,"’ though there are occasional mo- 
ments of Method acting tun amok. 
Presented by the Stage Company of Boston 
at the Emerson Theatre Center, 69 Brimmer 
Street, Boston (387-4474), through May 
25. Curtain is at 8 p.mi. on Saturday and 
Sunday. Tix $8. 

THE HILL-MATHESON AFFAIR. Boston 
premiere of Robert Clyman’s drama based 
on an actual case of fraud at a cancer- 
research center. Presented by Theatre-in- 
Process at the Cambridge Multicultural Arts 
Center, 41 Second Street, Cambridge 
(577-1400), May 29 through June 14. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 6 p.m. on Sunday. Tix $8 to 
$10. 

LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 


avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 


tartare. Before. her photosynthetic ‘on- 
slaught .all other characters pale — and 
florist’s assistant Seymour Kreiboin pales 
most, since he’s feeding the plant his own 
blood. Eventually, of course, drips are not 
enough, and the suddenly celebrated 
Seymour must live the life of Sweeney Todd 
— except that the music is more a bop-she- 
bop than a Sondheimlich maneuver. For- 
tunately, if Audrey ti has her tongue in the 
plasma, the musicai has its tongue in its 
cheek, and'it tells the carnivorous creeper's 
tale with parody sharp enough to slit a wrist. 
At the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912). indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6 and 9:30 p.m. on Saturday, and at 3 
and 7 p.m. on Sunday. Tix $17.50 to 
$25.50. 

MY SHADE OF THE BLUES. An evening 
with jazz singer Valerie Stephens that fuses 
the music with texts by such black women 
writers as Maya Angelou and Zora Neale 
Hurston. Presented by Theatre in Process 
at Blacksmith House, 56 Brattle Street, 
Cambridge (547-6789). through May 25. 
Curtain is at 8 p.m. on Saturday and at 6 
p.m. on Sunday. Tix $5, $2.50 for students 
and seniors. 

OLYMPIAN GAMES. A reworked 1972 
musical, with book and lyrics by Kenneth 
Cavander and Barbara Damashek and 
music by Damashek, that features the 
exploits of such notorious mythotogic cou- 
ples as Halcyon and Ceyx, Tereus and 
Procne, and Pygmalion and Galatea. Com- 
pared to Ovid's Metamorphoses, on which 
it's based, Olympian Games is small change 
— it jingles and jangies but doesn’t add up 
to much. In fact, the era it most recalls, 
when divinities and mortals gamboled, is 
less that of antiquity than that of Godspeit 
the six vignettes from Ovid's “unbroken 
sequence” of flux amount mostly to mug- 
ging, Martha Graham, and sweet-faced 
swaying to the muzak of the spheres. The 
poet's approach to Olympus was Certainly 
irreverent, but Cavander and Damashek’s 
approach to Ovid is simply banal. The racy 
Roman has been not only updated and 
abbreviated but also eviscerated. Why the 
ART has deigned to revive this ancient 
hambrosial romp defies explanation, but the 
actors should be congratulated just for 
getting through the ordeal, a singing 
Classics Illustrated that proves the labors of 
Hercules have got nothing on the labors of 
Thespis. Presented by the American Re- 
pertory Theatre at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300). 
in repertory through June 19. Curtain is at 8 
p.m. on Tuesday and Wednesday and at 2 
and 8 p.m. on Saturday (May 24 only) and 
Sunday. Tix $11 to $24 

ON THE VERGE. Subdtitied “The Geo- 
graphy of Yearning,’’ Eric Overmyer’s new 
comedy follows three Victorian lady ex- 
plorers who set out in 1888 and stumble into 
1955. Obie-winner Roberta Maxwell is 
featured. At the Huntington Theatre Com- 
pany, 264 Huntington Avenue, Boston 
(266-3913), May 24 through June 15 

Curtain is at 8 p.m. Tuesday through 
Saturday (except Wednesday, press night, 

at 7 p.m.) and at 7 p.m. on Sunday (May 
25 only), with 2 p.m. matinees on Saturday 
(May 31 only) and Sunday (June 1 only). 

Tix $9 to $22.50. 

PARK YOUR CAR IN HARVARD YARD. 
First full-scale production of Israel 
Horovitz’s play (also slated for Broadway) 

about Gloucester High School's toughest 
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teacher. who has graduated to 
year$-and is attended by a former ‘student 
he.once flunked in English, now a live-in 
housekeeper on whose resentment the dust 
has not settled. The production is directed 
by Grey Cattell Johnson and stars local 
favorite Dossy Peabody and Emerson 
theater professor William Sharp. Presented 
by the Gloucester Stage Company at the 
Blackburn Tavern, 2 Main Street, 
Gloucester (281-4099). through June 8. 
Curtain is at 8.p.m. on Thursday. Friday. 
and Sunday and at 6 and 9 p.m. on 
Saturday. Tix $8 to $10. (See review in this 
issue.) 
PLAYWRIGHTS’ PERSPECTIVES. Seven 
one-act plays, by local authors, selected 
from 20 scripts commissioned in the 
“Playwrights as Thinkers’ project. The 
themes include racial prejudice, mental 
illness, work, poverty, and dying. Presented 
by Playwrights’ Platform at the Emerson 
College Theater, 69 Brimmer Street, Boston 
(338-6767). May 29 through June 7. May 
29: Aunty and Adolph, by Eliza Wyatt: 
Goods and Services, by Brandon Toropov: 
and To Bear Witness, by David Mauriello. 
May 30: The Vote, by Rae Edelson, and The 
Hospice Worker, by Susan Dana Lawrence 
May 31: Gefting to the Top, by Elaine 
Cohen, and Dear Edwina, by Karen Vollrath 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5, $12 for the series 
THE RAINMAKER. N. Richard Nash's 
romantic comedy in which a traveling 
peddier brings hope to an old-maid farmer's 
daughter. Judy Braha’s production stars 
Sandra Shipley and Steve Aveson as 
Katharine Hepburn and Burt Lancaster. At 
the Nickerson Theatre. 30 Accord Park 
Drive, Norwell (871-2400). through June 
14. Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday, at 4 and 
8:30 p.m. on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $13 to $16. 
RAPID TRANSITIONS. NETworks, the 
New Ehrlich's resident comedy troupe. 
takes you on a “thrilling ride through the 
highs and lows of the Boston transit 
system." At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316). 
through June 6. Curtain is at 10:30 p.m. on 
Friday and Saturday. Tix $2 to $3 
RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes. and brouhahas of the 
Reagan years and swings away: and if some 
of Swados's eclectic score sounds dashed 
off, most.of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — Is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president's public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn’t 
mean he won't burn us. At the Next Move 
Theatre. 1 Boylston Place. Boston 
(423-5572) . through June 8. Curtain is at 8 
p.m. Tuesday through Thursday. at 7:30 
and 10 p.m. on Friday and Saturday. and at 
3 and 7 p.m. on Sunday. Tix $17.50 to 
$21.50 
REQUEST CONCERT. Daina Robins per- 
forms Franz Xaver Kroetz's wordless piece 
about a woman alone with her unfulfilled 
dreams. At Double Edge Theatre. 5 St 
Luke's Road, Aliston (254-4228). May 29 
through June 7. Curtain is at 8 p.m 
Thursday through Saturday. Tix $8. “pay 
what you can” on Thursday 
SCORPION. Brandon Toropov's play, 
chosen from 65 entrants in the NEWorks 
Series, ‘‘takes a Searing look at present-day 
values, juxtaposing the materialism of the 
‘80s with the idealism of the ‘60s ° At the 
New Ehrlich Theatre, 539 Tremont Street. 
Boston (482-6316). through June 7. Cur- 
tain is at 8 p.m. Wednesday through 
Saturday and at 3p.m. on Sunday. Tix $7 to 
$12. (See review in this issue.) 
SHEAR MADNESS. The dramat's perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run jonger than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
and you get to choose the guilty party if not 
the scene of the crime At the Charles 
Playhouse, Stage 74 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday. at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $15 to $18, $10 
for seniors and student rush 
THIRD AND OAK: THE LAUNDROMAT 
and MAKING TRACKS. In Third and Oak. 
an early one-act trifle by Marsha ['night. 
Mother) Norman, two women, one newly 
widowed and the other newly wed, meet by 
chance in an ali-night laundromat some- 
where in Ohio. The play follows a tired 
formula as the two discover what they have 
in Common; still, it does manage “to say 
something about the potency of loneliness 
Sharing the bill is the premiere of Alley 
artistic director Paul W. Dervis's Making 
Tracks, which brings together a couple of 
temale strangers on a train. They also dig 
beneath surface differences to uncover 
deeper affinities. but en route to a too- 
obvious destination. At the Alley Theatre. 
*253 Cambridge Street. Cambridge 
(491-8166), through May 24. Curtain is at 
8 p.m. on Saturday. Tix $8 to $10, student- 
rush discounts. 
TONGUES. Sam Shepard and Joseph 
Chaikin's experimental one-act for voice 
‘and percussion is given the added 
dimension of movement “to teach us how 
our and its rhythms shape our 
realities.” At Now and Then Theatre. 54 
Queensbury Street, Boston (247-9536). 
ve 
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Boston University Theatre 
264 Huntington Avenue, Boston 


New England Hindu 
Temple is privileged to 
present world 
renowned sttarist 


RAVI 
SHANKAR 


—— May 31 
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Institute of Contemporary Art 


ERIC 
BOGOSIAN 


| AN EVENING WITH ERIC BOGOSIAN 
MAY 22, 23, AND 24 at 8:00PM 


Eric Bogosian returns to The ICA with a performance 
including readings from scripts, sketches from works in- 
progress, popular excerpts from ‘‘Funhouse”’ 
“Drinking in America,’’ and other solo work seldom per- 


“unforgettable ... brilliant” (The Giobe) 
“crazed and joyous” (Vanity Fair) 


Tickets: $10 general, $8 ICA Members. 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston, Boston 266-5151 
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Director 


For Tickets 
and Reservations 
Call 491-7377 


Meredith Monk Meredith Monk 
“Solo Concert for will discuss her 
Voice + Piano” work on Friday, 
The Brattle Theatre May 30, 5 pm at 
40 Brattle Street, 108 Snell Building, 
Cambridge Northeastern 
8:00 pm / $10 University. 
Box Office: 876.6055 Free and open 
Charge-tix: 542.8511 to the public. 


“Music, film + movement 
from Turtle Dreams, 
Quarry and others” 
Northeastern University 
Alumni Auditorium 
360 Huntington Avenue, 
Boston 
8:00 pm / $10 
($5 students + seniors) 
Tickets + info: 437.2247 
Charge-tix: 542-8511 


$16 for both concerts 
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RANK ARTIST TITLE 
4) THE CALL Reconciled 
2). JOE JACKSON Big World 
3) LOU REED Mistrial 
4) CLANNAD Macalla 
5) THE BANGLES In a Different Light 
6) TALK TALK The Colour of Spring 
7) VARIOUS ARTISTS Pretty in Pink (soundtrack) 
8) BLOW MONKEYS Animal Magic 
9) LAURIE ANDERSON Home of the Brave 
10) TOMMY KEENE Songs from the Film 
11) DEPECHE MODE Black Celebration 
12) THE CURE Quadpus 
13) SIOUXSIE & THE 
BANSHEES Tinderbox 
14) THE COSTELLO SHOW King of America 
15) CLASSIC RUINS Lassie Eats Chickens 
16) BOURGEOIS TAGG Bourgeois Tagg 
17) DUMPTRUCK Positively Dumptruck 
18) PRINCE Parade 
19) LEVEL 42 World Machine 
20) LET'S ACTIVE ye 
21) BODEANS bee Sex & Dream 
22) ART OF NOISE Visiblesilence 
23) LATIN QUARTER...“% Modern Times 


24) NEIGHBORHOODS” * The High Hard One 
25) PIL “Album 
TOP 10 SINGLES: 
1) PETER GABRIEL Sledge Hammer 
2) BRYAN FERRY Is Your Love Strong Enough 
3) DAVID BOWIE Absolute Beginners 
4) CACTUS WORLD NEWS Years Later 
5) RYIUCHISAKAMOTO Field Work 
6) BLACK UHURU Great Train Robbery 
7) UNTIL DECEMBER Secrets 
8) THE FIXX Secret Separation 
9) BIG COUNTRY Look Away 
10) ZEITGEIST Atlantic City 
TOP 5 LOCAL SONGS: 
1) GIRLS’ NIGHT OUT Affair of the Heart | 
2) BUDDY SYSTEM Love You Too 
3) THE FLIES Burned 
4) LIFE ON EARTH Love Army 
5) BEAT SURRENDER Love Comes Down 


LABEL 
Elektra 

A&M 

RCA 

RCA 
Columbia 
EMI 

A&M 

RCA 

Warner Bros. 
Geffen 

Sire 

Elektra 


Geffen 

Columbia 

Throbbing 
Lobster 


MCA 

EMI 

MCA 

Virgin 

RAS 
415/Columbia 
MCA 

Mercury 
Rhino 


G.N.O. 
(tape) 
Homestead 
(tape) 
Shake 


compiled by Jimmy Guterman 


THIS WEEK 


& & The Alarm, STRENGTH (1.R.S.).On 
their second album, this idealistic Welsh 
quartet stops crying “Come on down and 
make the stand’’ and begins to delineate 
what's worth making a stand for. Problems 
remain — among them an inability to 
distinguish an original idea from a received 
one — but on Strength's best tracks, the 
pained title track and the wistful but 
agitated “Spirit of '76,"’ the band develops 
a legitimate voice they can call their own. 
Marrying punk intensity with old-wave 
traditional values, Mike Peters and com- 
pany are no longer followers but leaders of 
an intensely devoted young audience. Now 
let's see if they can sustain it. 

* kLaurie Anderson, THE INTERVIEW 
FROM THE FILM SOUNDTRACK “HOME 
OF THE BRAVE” (Warner). More interest- 
ing than Anderson's film score itself, this 
double LP of music and monologue pres- 
ents America’s favorite performance artist 
(ie., the only one mainstream folk have 
ever heard of) rambling on about mixing 
images and sounds and concisely explicat- 
ing her politics, which are more down-to- 
earth than the airy obliqueness of her songs 
might suggest. Her defense of the film's title, 
a naive yet fiercely patriotic statement of 
purpose (she points out that the national 
anthem ends with a question), is the most 
unguarded of her remarks on record — 
unless, of course, you count her Dolly 
Parton imitation in “Walk the Dog.” 

*Clarence Carter, MESSIN’ WITH 
MY MIND (ichiban/Big C). This doesn't 
{Stray far from the formula the wily 
iblues/soul veteran has been polishing for 
20 years and brought to a recent peak on 


1980's Let's Burn: a mix of innuendo-laced 


pieces that laud Carter's sexual prowess 
‘and put down that of his rivals, numbers that 
revel in the beauty of those fortunate 
enough to be familiar with his prowess, and 
greasy piano chords and country-soul 
arrangements that are both down-home 
and free of nostalgia. Just when you're 
about to consign the record to the R&B 
museum, Carter pitches a couple fresh 
curves: “Girl from Soweto,” a brisk and 
insightful examination of the effects of 
apartheid on the psyche of a would-be 
lover, and the Perile-of-machiemo lament 
“Wrong Too Long.”’ 

& & Merle A FRIEND IN 
CALIFORNIA (Epic). These 10 good-to- 
outstanding songs surge on swing, bring 
Merle Haggard’s resourceful horn section to 
the fore, and show the difference between 
pointed musical connections and pointless 
chops. The set also features Haggard, 
whose dignity and heart allow him to 
immerse himself in his material without 
getting lost. At 49, Haggard showcases the 
forthright, _measured vocal savvy that 
should be the goal of all male country 
singers with brains and without eccentric 


compulsions. 

*xkkEmmylou Harris, THIRTEEN 
(Warner). Emmylou Harris avoids heavy 
fantare, drops the strained, hard-drinking, 
one-of-the-boys numbers that have 
cropped up throughout her career, and 
heads into an album about love and loss, 
separation and reconciliation; in rural 
America. This is built around three covers 
that showcase her range: her take on Junior 
Parker's ‘Mystery Train” is plain and 
anguished; she allows her pristine, reedy 
soprano to break for effect on Merle 
Haggard's ‘‘Today | Started Loving You 
Again’’; and her reading of “My Father's 
House," though less effective than Bruce 
Springsteen's gruff original, is spare and 
Stately. The stark instrumentation matches 
Harris's plainspoken mood; its primarily 
acoustic sound makes the Judds sound like 
city slickers. 

*&* kThe Long Ryders, LOOKING FOR 
LEWIS AND CLARK (island). Filtering the 
sound of Buffalo Springfield through the 
politics of the Clash, lead singer Sid Griffin 
and his band’s haunting commitment to 
Americana is as vigorous as a Dorothea 
Lange photo, but their traditionalism never 
lapses into national chauvinism. The title 
track is a watershed, spraying volleys of 
anger and regret at a government gone 


Sleazy and a tradition gone mad. Almost as 


harrowing is guitarist Stephen McCarthy's 
“Lights of Downtown,’ the story of a man 
who kills someone, pays his debt, and tries 
to start over. Flannery O'Connor would have 
been proud. 

Metheny and Ornette Col- 
eman, SONG X (Geffen). This colladora- 
tion is a triumph partly because we have 
learned to expect so little from such grand 
encounters. Despite their apparent dif- 
ferences, the occasionally too-popular-for- 
his-own-good fusion guitarist and the per- 
enially experimental saxophonist have 
proved to be not merely sympathetic, but 
totally in synch. The music the pair create 
(with bassist Charlie Haden and drummers 
Denardo Coleman and Jack DeJohnette) is 
neither an episodic succession of individual 
signatures nor a quick-fix conglomeration of 
Coleman's Prime Time band and the Pat 
Metheny Group. It is different from (and, 
yes, better than) either — a true synthesis, 
rooted in Coleman's innovations but show- 
ing each participant to maximum advan- 
tage. For example, “Mob (a’version of 
Prime Time’s rambunctious “Job Mob’) is 
recast as a medium-tempo blues witb 
Coleman's alto strolling. alongside haif- 
whispered. guitar riffs; the same song 
features Coleman's most restrained violin 
solo on record. 


Performers, LIVE! FOR 
LIFE ( ). Same old story: good-to- 
great cause (cancer research), good-to- 


mediocre recordings. The gimmick here is . 


Off the record 


that all the tracks are recorded live in 
concert; the results are uneven but never 
sink into slop. The ringer is Bob Marley and 
the Wailers’ “Lively Up Yourself,”” recorded 
12 years ago and included in a lame attempt 
to bring this rather bleached-wave entry up 
to the racial mix suggested by the cover 
babies. The Sting/ Jeff Beck collaboration is 
endearingly loose, contributions by the 
Bangles and the Alarm are ragged and 
respectable, and Glenn Tilbrook finally 
rescues Squeeze’s “Tempted” from Paul 
Carrack’s callow sneer. The tracks don’t 
add up, but at least none of this money is 
directly earmarked for the Copelands’s 
already-overfiowing pockets. 


PREVIOUS 


Loco Alexander, 
GREATEST HITS (New Rose). Summari- 
zing the last decade of Willie Loco Alex- 
ander’s Boston career, this compilation 
collects one of the grand old men of punk’s 
triumphant manifestos and suggests an 
organizing subtext to his work: keen ob- 
servations of the neglected and the down- 
and-out. There's a roadhouse-R & B conti- 
nuity to this set, in tributes to local 
personage (‘‘Kerouac’’), place (‘Mass. 
Ave.""), and dreamboat (‘‘Taxi-Stand 
Diane’’) . 

* &'2Culture Club, FROM LUXURY TO 
HEARTACHE (Virgin/Epic). Relying 
heavily on the security of machine-tooled 
dance rhythms, this ostensible comeback 
(but did Boy George really go away?) is 
more confident than 1984's stylistic sam- 
pler, Waking Up with the House on Fire. 
Culture Club's genre experiments are now 
buried deep beneath the glossy surface and 
have to poke through little cracks in the 
synthetic rhythms to be heard. It’s a 
glittering dance music fashioned out of 
spare parts, lacquered over to gleam and 
resist hard knocks. This strategy would be 
fine if deeper problems, like George's 
unwillingness (or inability) to break out of 
the shell of his contradictory sexual signals, 
showed any hint of being resolved. From 
Luxury to Heartache is a holding action the 
band both can and can't afford. 
kkkkJimi Hendrix, PLAYS 
MONTEREY (Reprise). in this remastering 
and first complete issue of the Experience’s 
legendary American live debut, Hendrix is 
stoned, spaced out, desperate to be liked, 
and, frankly, panic-stricken. He is also 
making history. Not by contact-high 
hysteria alone was Hendrix vaulted to 
instant and invincible stardom. His bold 
reworkings of the blues classics ‘‘Killing 
Floor’ and ‘Rock Me Baby” pinpoint how 
much he drew from the post-Beatles wave 
of British Invasion 12-bar rockers and how 
gracefully he outflanked them. And that's 
just the beginning. His “Like a Rolling 
Stone"’ is both as grim as and far more 
compassionate than Dylan's. Finally, a 
posthumous Hendrix disc that matters to 
listeners as well as completists: thanks to 
technology, he comes through clearer than 
ever; and the clearer he comes through, the 
better he sounds. 

kkk kHUsker DU, CANDY APPLE 
GREY (Warner). The Minneapolis-based 
trio’s major-label debut is both this noisy 
band’s bieakest record and possibly its 
best. Like the Replacements, HUsker DU 
have used their move to a major label as a 
way to filter the sludge out of their sound 
and clarify arrangements without getting 
stuffy. Candy Apple Grey begins with a 
particularly gruesome explosion, and the 
music that follows is a valiant attempt by the 
band to match it. Several tracks (especially 
“Don't Want To Know If You Are Lonely”’) 
sport agreeable subhooks, but they grow 
angrier and merge into Bob Mould's fear of 
psychosis or Grant Hart's crippling break- 
up blues. 

*&k‘%Bobby Hutcherson, COLOR 
SCHEMES (Landmark). This is an en- 
joyable album because the vibraharpist is 
such a constantly inspired soloist when he's 
backed by imaginative accompanists. 
Nevertheless, the material stresses tradition 
over new melodies. Hutcherson sounds best 
in the looser confines of his originals, and 
this album's finest number, the title cut, is a 


Smith's and Jimmy lovine's hands, one of 
his more successful covers) is so astound- 
ing that one is forced to question the band’s 
basic comprehension of rock and roll or 
open passion. Guitars stumble, drums miss 
beats and then compensate by speeding up 
on the slow parts, singers forget what key 
the song is in, and bass lines act like 
headiess leads. This monument to _§in- 
competence makes the Shaggs sound like 
session players and Motley CrUle sound like 
the Band. Can | vomit now? 

***kRose Laurens, “American 
Love’’/“Quand tu pars” (WEA, 
France).Parisian thrush Rose Laurens was 
at her sturdiest and most queenly on her 
1984 disco hits ‘‘Zodiacale’’ and 
“Esmeraida."" On these new singles she 
adopts the cool, waltzy tick-tock beat of 
Donna Summer pop, and her voice is all 
breath and quivers. She leans on the 
thythm, and her tempo is loose, undressed, 
and lazy. Laurens has never come across so 
shameless, suggesting that tonight this 
dominatrix will be dominated. 

* ‘4 Prince and the Revolution, PARADE: 
SONGS FROM THE MOTION PICTURE 
“UNDER THE CHERRY MOON” (Paisiey 
Park/Warner Bros.). It shoots straighter 
than Around the World in a Day and it 


includes “the great pop/ 
smash ‘“‘Kiss,” but that’s about 
sycophants. Prince often turns his back on 
the rest of the world, and this insular music 
is so private it's often incomprehensible. 
The lyrics of the best ballad, “‘“Sometimes It 
Snows in April,"" wallow in an unapologetic 
narcissism that belongs on a particularly 
maudlin greeting card. This release is not 
the return to form that ali three major 
national rock papers have claimed it to be: 
though it’s an encouraging attempt after 
last year's psychedelic excesses, it has the 
consistency of Italian dressing. And only 
two years ago we thought he was king. 

* & & ‘Lou Reed, MISTRIAL (RCA). The 
43-year-old Lou Reed has joyously re- 
discovered rock and roll, ‘slimming down his 
band yet beefing up his sound. The line-up, 
for the most part, is Reed on guitars and his 
regular bassist, Fernando Saunders, on 
everything else; it's more immediate, invit- 
ing, and, yes, commercial, than anything 
he’s released in a dog's age. The emphasis 
here is on extroverted riffing, and it's a 
guitar album, with Reed 
augmented by “Rockbox” vet 
Martinez) playing as many as he can get his 
hands on. The word “mistrial means 
inability to reach a verdict, and the album is 
full of Reed’s descriptions of the pitfalls and 
pratfalis of moral judgment, though he 
essays more than a few himself (‘‘Mama’s 
Got a Lover’’). This climaxes with the last 
verse of ‘Video Violence,"’ in which a 
bewildered whore-beater vents moral 
outrage on a TV-evangelist’s call-in show. 
Mistrial is a darkly humorous, humane 
acknowledgement by a middle-aged-ro- 
mantic still in love with rock and roll that life 
is a split decision. 

St-Clair, CE SOIR 
L’AMOUR EST DANS TES YEUX (ADM 
international). 

*&*kkMartine St-Clair, IL Y A DE 
L’AMOUR DANS L’AIR (ADM inter- 
national). 

This 22-year-old montréalaise may be the 
most inspired, albeit unschooled, rock voice 
to surface since before disco. Her songs set 
off her restrained brashness and restless 
but delicate timbre, and her mastery is the 
more remarkable in that her producers hand 
her only uneven lyrics and cowardly ar- 
rangements. In the new “Underestimate”’ 
(with all English lyrics), she’s scarcely 
audible over the beats until she sings “‘love"’ 
in an upsweep of notes that all but 
separates it from the song's flow. Perhaps 
for St-Clair the word ‘‘love’’ can decimate 
any beat and stop any momentum, just as 
she can. These records can be bought only 
in Canada; the closest those of us South of 
the Border can get to her singing is on 
Montreal's late-night hide-and-seek sta- 
tions. Road trip, anyone? 

kkk kHank Williams, LOST HIGH- 
WAY: DECEMBER 1948-MARCH 1949 
(Polygram). This double set, the third in 
Polygram’s Williams reissue campaign, is 
exuberant, chilling stuff (including the title 
track, a piece of blatant autobiography as 
stark as it is enticing), and volume four 
should be out by mid June. But hold those 
cards and letters, folks. Last week. 

gram phoned to inform us that the pians to 
cancel this superb historical restoration 
halfway through have been scrapped. All 
eight double sets are slated for eventual 
release, with the set complete by the end of 
1987. Support this project and buy up the 
sets quickly: they're putting out the whole 
show, but one never knows how long it'll 
stay in print. 


CLASSICS 


*&k kk kLonnie Mack, THE WHAM! OF 
THAT MEMPHIS MAN (Fraternity, 1964.) 
The first of the guitar-hero records is also 
one of the best. Lonnie Mack bent, stroked, 
and modified the sound of six strings in 
ways that baffled his contemporaries and 
served as a guide to future players (Eric 
Clapton's later take on Bobby Bland’s 
“Farther on Down the Road" outright 
swipes this album’s version) . But Mack was 
more than just an axe murderer. His singing 
is sure, full of knowing nuance, and soulful 
— his screams transform “Why” from a 
routine break-up ballad into a run of psychic 
terror — and his brash arrangements 
insured that Wham! remained a showcase 
for songs, not a platiorm for showing off. 
The accent here is on covers. Chuck Berry's 


Hawkins’s “Suzie Q” aren't radically re- 
worked, but Mack imprinted both numbers 


_ with enough spiraling, stuttering guitar to 


distinguish them from the originals. Mack 
envelops himself in the ballads; “Where 
There’s a Will There's a Way” and the 


climactic ‘“‘Why" showcase his measured, 


thoughtful vocal eruptions to best effect. 
Still, it was Mack's guitar playing that made 
his career and remains his enduring legacy 

He played fast and he played lots of notes, 
but he never went on too long or ground his 
gears squeezing too much into a break. 
Mack, who produced this album, has never 
been given enough credit for the under- 
statement he brought to his workouts. 
(Declan MeManus's UK Edsel label has 
recently reissued Wham!, adding ‘‘Chicken 
Pickin’,”’ a superlative jam that did not 
appear on Elektra’s 1970 reissue. Scrounge 
better-stocked shops around town.) 
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BOSTON 


BEACON HILL |, & (723-8110) 

1 Beacon St. 

kt Legend: through Thurs., 1:15, 3:30, 5:30, 7:45, 
10 


k Top Gun: through Thurs., 1, 3:15, 5:30, 7:45, 10 
tt: Where Are the Children: through Thurs., 1:15, 
3:15, 5:40, 8, 10:15 d 

Wt: Wise Guys: through Thurs., 1, 3:15, 5:30, 8, 


10:15 

CHERI |,  & (536-2870) 

50 Dalton Street 

i: Sweet Liberty: through Thurs., 1:15, 3;30, 5:45, 
8, 10 

i: Short Circuit: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

Ut: Abeotute through Thurs., 1, 3:15, 
5:30, 8, 10:15 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 


t: Poltergeiet ff: through Thurs., 12:45, 2:55, 5:10, 
7:45, 10:10; Sat., Sun., 12:15 : 

tt: Cobra: through Thurs., 12:30, 2:45, 5, 7:30, 10; 
Sat., Sun., 12:15 a.m. 


k: Water: through Thurs.,-10:15 a.m., 12:30, 3, 
5:30, 7:45, 10; Sat., Sun., midnight; Sun., Mon.,, 
no 10:15 a.m. show 

tt: Brazil: through Thurs., 10:15 a.m., 12:45, 3:30, 
7, 9:45; Sat., Sun., midnight; Sun., Mon., no 
10:15 a.m. show 

1: 9% Weeks: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:30, 10; Sat., Sun., midnight; Sun., Mon., 
no 10:15 show 

IV: Out of Africa: through Thurs., 10 a.m., 1, 4, 7, 
10; Sun., Mon., no 10 a.m. show 

V: Kaos: Sat., Sun., 11 a.m., 3, 7, 10:20; Mon.- 
Thurs., 10 a.m., 1:30, 5, 8:30; Sun., no 11 a.m. 
show; Mon., no 10 a.m. show 

Vi: Salvador: through Thurs., 7:30, 9:50; Tues.- 


Thurs. mats., 10 a.m., 12:15, 2:30, 5; Sat., Sun., 


midnight 

Beauty: Sat.-Mon., 10 a.m., 11:30 a.m., 
1, 2:45, 4:30, 6; Sun., Mon., no 10 a.m. show 
Vit: Down and Out in Beverly Hills: through 
Thurs., 10:15 a.m., 12:15, 2:30, 5:15, 7:45, 10; 
Sat., Sun., midnight; Sun., Mon., no 10:15 a.m. 
show 

Vill: F/X: through Thurs., 7:30, 9:45; Tues.-Thurs. 
mats., 10:15 am., 12:30, 2:45, 5; Sat., Sun., 


midnight 

Hey There, it's Yogi Bear: Sat.-Mon., 10 a.m., 
11:45 a.m., 1:45, 3:45, 5:45; Sun., Mon., no 10 
a.m. show 

OG Kiss of the Spider Woman: through Thurs., 
7:15, 9:45; Sat., Sun., midnight 

X: Where’s Boston?: Mon.-Sat.. 10 am., 11 
a.m., noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t: 3 Men and a Cradie: through Thurs., 1:20, 3:30, 
5:45, 7:50, 10 

i: A Room with a View: through Thurs., 1:05, 
3:15, 5:25, 7:40, 9:55 

lt; Desert Hearts: through Thurs., 1:15, 3, 4:45, 
6:30, 8:20, 10:15 


V: Smooth Talk: through Thurs., 1, 2:45, 4:30, 
6:15, 8:15, 10:10 

PARIS (267-8181) 

841 Boylston Street 

Hannah and Her Sisters: through Thurs., 1, 3:20, 
5:30, 7:45, 10 

Pl ALLEY | & Wi (227-0676) 

237 Washington Street 

k Critters: through Thurs., 1, 3, 5:15, 7:30, 10 
tt; Jo Jo Dancer: through Thurs., 1, 3:15, 5:30, 
7:45, 10 


Roxbury 
Out of Africa: Sat., 7, 9:40; Mon.-Thurs. 7:30 
Sleeping Beauty: Sat.-Mon., 1:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

k: Cobra: through Thurs., 1:25, 3:25, 5:25, 7:45, 
10 

i: Top Gun: through Thurs., 1, 3:15, 5:15, 7:30, 
10 


UW: Water: through Thurs., 1:20, 3:20, 5:20, 7:45, 
10 

IV: Short Circuit: through Thurs., 1, 3:20, 5:20, 
7:45, 10 

V: Top Gun: through Thurs., 1, 3:15, 5:15, 7:30, 


t: Jo Jo Dancer: through Thurs. Call for times. 
Ut: Poltergeist li: through Thurs. Call for times. 
ll: Absolute Beginners: through Thurs. Call for 
times. 


Vt Wise Guys: through Thurs. Cail for times. 
V: Sweet Liberty: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

& Annie Hall: Sat. the 24th, 1, 4:30, 8 
Manhatten: Sat. the 24th, 2:45, 6:15, 9:45 
Diner: Sun.-Tues., 8; Sun. mat., 4:15 

Chilly Scenes of Winter: Sun.-Tues., 6:15, 10; 
Sun. mat., 2:30 

Crimes of Passion: Wed., Thurs., 8 
Compromising Positions: Wed.,Thurs., 6:15, 
9:55 


A Clockwork Orange: Fri, Sat., 7:25, Sat. mat., 


Sun., 1, 2:45, 4:40, 6:15, 8, 9:45 

tt: Kiss of the Spider Woman: Sat. the 24th, 3:20, 
7:25 

Dona Flor and Her Two Husbands: Sat. the 24th, 
1:25, 5:30, 9:35 

Rebecca: Sun.-Wed., 7:35; Sun. mat., 3:25 
Notorious: Sun.-Wed., 5:45, 9:55; Sun. mat., 1:35 
Sunset Boulevard: Thurs.-Sat., 8; Sat. mat., 4 
Ninotchka: Thurs.-Sat., 6, 10; Sat. mat., 2 

The Man Who Would Be King: starts Sun. the 
‘Ist, 3:25, 7:35 

The Maltese Falcon: starts Sun. the ist, 1:35, 
5:45, 9:55 


CAMBRIDGE 


BRATTLE 

40 Brattle St., near Harvard Square 

Beauty and the Beast: Sat. the 24th, 2:15, 6, 9:50 
Le Strada: Sat. the 24th, 4, 7:45 

The 400 Blows: Sun.-Mon., 2, 6, 10 

Pather Panchali: Sun.-Mon., 3:50, 8 

Viridiana: Tues., Wed., 6, 9:45 

Ashes and Diamonds: Tues., Wed., 7:45 

The 39 Steps: Thurs.-Sat.,5:50, 9:15; Sat. mat., 


2:30 
The Lady Vanishes: Thurs.-Sat., 7:30, 10:30; 


Sat. mat., 4 

Wild Strawberries: starts Sun. the 1st, 1, 4:30, 9 
The Virgin Spring: starts Sun. the 1st, 2:45, 6:15, 
9:45 


i 3 Men and a Cradie: through Thurs., 1, 3:15, 
§:30, 7:40, 9:55 

Caligula: Fri. Sat., midnight 

i: Hanneh and Her Sisters: through Thurs., 
12:30, 2:40, 5, 7:30, 9:55 

Buckaroo Banzai: Fri., Sat., 12:30 a.m. 

lt: Absolute Beginners: through Thurs., 1, 3:15, 
5:30, 7:50, 10:05 

Rocky Horror Picture Show: Fri., Sat., 

IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 
Fri., Sat., 12:30 a.m. 

V: Turtle Diary: through Thurs., noon, 1:50, 3:45, 
5:45, 7:45, 9:45 


57 JFK St. 

Casablanca: Sat. the 24th, noon, 3:50, 7:50 
Play It Again, Sam: Sat. the 24th, 2, 5:50, 10 
Eraserhead: Sat. the 24th, midnight 
Murphy's Romance: Sun. the 25th, 3:10, 7:30 


My Beautiful Laundrette 


Places in the Heart: Sun. the 25th, 1, 5:15, 9:45 
The Color Purple: Mon., 2, 5, 8 
Romancing the Stone: Tues., 1, 5:10, 9:45 
dowel of the Nile: Tues., 3:05, 7:30 
Emmanuelle; Wed., noon, 3:50, 7:45 
Star 80: Wed., 1:50, 5:30, 9:45 

The Brother from Another Planet: Thurs., 3, 7:30 
Return of the Secaucus 7: Thurs., 1, 5:10, 9:50 
Everything You Always Wanted To Know About 
Sex: Fri, 2:45, 6, 9:30 

Bananes: Fri, 1, 4:20, 7:45 

New York Erotic Film Festival: Fri, Sat., 


midnight 

The Gods Must Be Crazy: Sat. the 31st, 2:45, 
57:30 

One Flew Over the Cukckoo’s Nest: Sat., 12:15, 
4:50, 9:40 
Amadeus: Sun. the ist, noon, 3, 6, 9 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Best of Warner Bros. Cartoons: through Thurs., 
6, 10 

More of the Best of Warner Bros. Cartoons: 
through Thurs., 8; Sat., Sun. mats., 4 
Barbarella: starts Fri., 7:30; Sat., Sun. mats., 4 
ORSON WELLES |, li & itt (868-3600) 

1001 Mass. Ave. 

k: Water: through Thurs., 2, 4, 6, 8, 9:50 

li; Always: through Thurs., 1:30, 3:30, 5:30, 7:30, 


- 9:30 


Wt: Dreamechild: through Thurs.. 2:45, 3:45, 5:45, 


7:50, 9:40 
SUBURBS 


ARLINGTON, Capitol (648-4340) 


& Police Academy Mt: through Thurs., 7, 9; Sat.- 
Mon. mats., 2 

i Gung He: through Thurs., 7, 9; Sat.-Mon. 
mats., 2 


kt Fire with Fire: through Thurs., 1, 3:10, 5:10, 
7:35, 9:40 
i: Sweet Liberty: through Thurs. 1, 3:15, 
§:20,7;30, 9:35 
Wt Down and Out in Beverly Hills: through 
Thurs., 1, 3:20, 5:20, 7:30, 9:35 
IV: Short Circuit: through Thurs., 1, 3:10, 5:10, 
7:30, 9:30 
BRAINTREE, Plaza Twin Drive-in (843-9600) 
Rites. 128 and 37 
& Cocoon and Lucas: through Thurs., dusk 
it Police Academy li and Police Academy it: 
through Thurs., dusk 

Mall 


BROCKTON, Westgate (588-5050) 

t Cobra: Sat., Sun., 1, 3, 5, 7, 9, 10:50; Mon.- 
Thurs., 1:30, 3:30, 5:30, 7:30, 9:30 

&: Jo Jo Dancer: through Thurs., 1, 3:10, 5:10, 
7:30, 9:30 

Mt: Sweet Liberty: 1, 3:10, 5:20, 7:35, 9:50 

IV: Moneypit: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

¥: Top Gun: through Thurs., 1, 3:10, 5:15, 7:30, 
9:40 


Vk Fire with Fire: through Thurs., 1, 3:05, 5:10, 
7:30, 9:30; Sat.-Mon., no 1 o'clock show 

Hey There, it's Yogi Bear: Sat.-Mon., 1 

Vit: Trip to Bountiful: through Thurs., 1, 3:05, 
5:10, 7:30, 9:40 


BROCKTON, USA Cinemas /-IV (963-1010) 
Route 27 

kt Poltergeist fi: through Thurs., 1:05, 3:10, 5:15, 
7:10, 9:20 

tt: Torment: through Thurs. 1:15, 3:15, 5:15, 
7:20, 9:30 

Wt: Short Circuit: through Thurs., 1, 3:10, 5:15. 
7:15, 9:25 


IV: Where Are the Children? through Thurs.. 
7:30, 9:30; Tues.-Thurs. mats., 1:30, 3:30, 5:30 
Sleeping Beauty: Sat.-Mon., 1:10, 3:10, 5:10 
BURLINGTON, General Cinema (272-44 10) 
Route 128, exit 42 

t Short Circuit: through Thurs., 1, 3:10, 5:10, 
7:20, 9:30 

lt: Hannah and Her Sisters: through Thurs. 1, 
3:15, 5:20, 7:30, 9:35 

Wt: Moneypit: through Thurs., 1:30, 3:30, 5:20. 
7:30, 9:35 

IV: Torment: through Thurs., 5:20, 7:30, 9:35 
Hey There, it's Yogi Bear: through Thurs., 1:30, 


3:30 
Continued on page 38 


& CINEMA MAGL... 


ORSON 


1001 Massachusetts Avenue 
Cambridge 868-3600 


a transfixing joy from the first to 


the last frame . .. GORGEOUS.” 


—David Brudnoy, TAB NEWSPAPERS 


BEST SUPPORTING ACTOR 
—Jan Holm 


— BOSTON SOCIETY OF FILM CRITICS 


‘WATER’ IS SPARKLING . . 


THE 
MOVIE 
QUIZ 


—Jay Carr, BOSTON GL’ 


“Kk 


SOARS ON THE WINGS OF INSPIRED 
LUNACY .. . with ‘Brazil/ 
Launderette; ‘Bliss; and now ‘ 

is ones up as a great year for social 


—Jomes Verniere, BOSTON HERALD 


SLYLY WITTY!” 


Beautiful 
later | 1986 


A tree weekday pass to the first 15 people who correctly answer the following question 


house, since re-na 
Beatles officially disbanded? 


“Midnight Movies” originated at which now de-funct movie 
the Joyce Theater, in the month the 


Last Week's Answer— “The Devil and Miss Jones” 
(668-3603 on Monday between 5.00 and 5 30 please) 


“UNEXPECTEDLY FUNNY! 


A flaky cross between 
‘My Dinner With Andre’ and 


Smiles of a Summer Night: 
SEE THIS MOVIE!” 


—Joyce Kulhawik, WBZ-TV 


“AN EXCEPTIONAL, UNIQUE, 
VERY FUNNY 
MOVIE. IT’S WONDERFUL!” 


—Steve Edwards, ABC-TV LOS ANGELES 


MICHAEL CAINE in 


2:00, 4:00, 6:00, 8:00, 9:50 


The True Story of the Real 


é€in ' FROM ATLANTIC RELEASING CORP 


Coming June 11th 
The Third New England 


Gay and Lesbian 
Film Festival 


THORN SCREEN ENTERTAINMENT PRESENTS 
CORAL BROWNE PLTTRGALLAGHER IAN HOLM 


“DREAMCHILD 
ATILM WRITTENGY DENNISPOTTIR STARRING JANE ASHER NK OLACOWPER (ARIS (ORTMAN 
WITH AME LIA SHANKITY AS YOUNG ALICE ALICE IN WONDERLAND CHARACTERS Dt SILNED AND 
PERFORMED BY HENSON SC REATURE SHOP DIRE ( TOR Of PHOTOGRAPHY Wit LAMS 
MUSIC BY STANLEY MYERS EXECUTIVE PRODUCERS Dt POTTE VERITY LAMBERT 
PRODUCT DBY RICK MAC ALTIUM TRODD DIRECTED BY CAVINMELAR 


1:45, 3:45, 5:45, 7:50,9:40 


1:30, 3:30, 5:30, 7:30, 9:30 


9861 AVW NOILOSS ‘XINZOHd NOLSOS 


a 204 Mass. Ave 
Police Academy through Thurs. 7. 9 
ARLINGTON, Regent (643-1197) 
. Medtord St. 
These listings are compiled almost wook Lucas: through Thurs. 7, 9 ‘ 
before theater bookings are final. New shows Sens ” ATTLEBORO, Union (222-1888) Par 
are often scheduled with little edvance 
notification, and films may run longer than 
out, and be advised that snesk previews ere 
common Friday and Saturday nights. 
Sleeping Beautyt: Sat.-Mon. mats., 2 
These listings run from Saturday, May 24 to Murphy's Law: through Thurs.. 7:10, 9:10 
Sunday, June 1. 2:30 BELMONT, Studio Cinama (484-1706) 
Performance: Fri., Sat., 5:30, 9:55 376 Trapelo Rd. 
Krishnamurti: The Challenge of Change: starts pee ee Out of Africa: through Thurs., 8:30 ‘ 
j Sleeping Beauty: Sat.-Mon., 2, 7 
i: Torment: through Thurs., 1, 3, 5, 7:30, 9:45 Rese a A 
Pretty in Pink: through Thurs., 1:10, 3:15, AW 
5:10,7:40, 9:50 
CHARLES |, li & (227-1390) 
195 Cambridge Street 
Where Are the Children?: through Thurs. Call VILLAGE CINEMA (325-0303) 
for times. Westbrook Shopping Center, Rte. 1, West Stats 
it: Hannah and Her Sisters: through Thurs. Call i 
tor times. 
CINEMA 57 | & (482-1222) 
200 Stuart Street HARVARD SQUARE THEATRE (864-4580) aera 
COPLEY PLACE (286-1300) snag 
100 Huntington Avenue ia 
10 Stop Making Sense: Fri., Sat., midnight | ah 
CIRCLE CINEMA (566-4040) JANUS CINEMA (661-3737) ee mre 
Cleveland Circle ee 
VA 
1 


wet diapers. 


1:00 3:15 5:30 7:40 9:55 


GLENDA JACKSON 
BEN KINGSLEY 


TURTLE 
DIARY 


A REMARKABLE 
CCOMPLISHMENT 
— Janet Mastin | 
New York Times | 


Allen, Michael 
Farrow, Fisher, 
Barbara Hershey 
Written & Directed by 

Alten 


12:30, 2:40, 5:00, 7:35, 9:55 
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The Late Shows (Fri. & Sat. at or 
Rocky Horror Picture Show live revue) 

Stop. Making Sense (Dolby) 

(Dolby 


The Adventures of Buckaroo Banzai 


10 Church Street + Corner of Church & Mass. Ave. 
Cambridge, MA 02238 « 864-4580 


%eBRATTLE THEATRE 
40 Brattle Street, Cambridge 876-4226 


AMERICA—UNDER-BUDGET & IN A SHOE BOX! 


DIRECTED BY JEAN-PIERRE GORIN 
WRITTEN BY GORIN & PATRICK AMOS + CINEMATOGRAPHY: BABETTE MANGOLTE 


2 Weeks Only! 


May 28 - June 1 

June 4 - June 8 
Wednesday through Sunday — 

7:30 p.m. nightly 


Tickets: $4.00 General’ 
$3.00 ICA Members 


The ICA Theater 

The Institute of Contemporary Art 

955 Boylston Street 266-5151 


at 8:00, Sun. mat. 4:00 


May 27 & 28/Tue. & Wed. 
Bunuel’s 
at 6:00, 9:45 
Wajda’s 
ASHES & DIAMONDS 
at 7:45 


May 29/Thur. 


DITH MONK 
SOLO CONCERT FOR 
VOICE & PIANO 8:00 P.M. 


30 & 31/Fri. & Sat. 
Hitchcock’s 


THE 39 STEPS 
at 5:50, 9:15, Sat. Mat. 2:30 
Hitchcock’s 


THE LADY VANISHES 
at 7:30, 10:30, Sat. Mat. 4:00 


TIMES & BOOKINGS SUBJECT TO 


CHANGE — CALL THEATRE FOR INFO. 


If you need a gig 
or someone for 
a gig or 
audition, studio, 
instrument, or 
any music- 
related service, 
turn to our new 


MUSIC AND 
THE ARTS 
CLASSIFIED 
SECTION 


to place 

your ad, 

Call 267-1234 
(and ask 
about our 
guarantee!) 


BUOSIUN 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


Continued from page 37 
DANVERS, USA Cinemas |-V! (593-2100) 
Route 128, exit 24 
4: Cobra: through Thurs., 1, 3:10, 5:20, 7:30, 9:45; 
Sat., Sun. midnight 
lt; Cobra: through Thurs., 1, 3:10, 5:20, 7:30, 
9:45; Sat., Sun., midnight 


11:35 

Hey There, it’s Yogi Bear: Sat.-Mon., 1:05, 3:10, 
§:15 

V: Wise Guys: through Thurs., 1:15, 3:20, 5:25, 
7:40, 9:50; Sat., Sun., 11:50 
Vi Hannah and Her Sisters: through Thurs., 
7:40, 9:45; Tues.-Thurs. mats., 1:25, 3:30, 5:35; 
Sat., Sun., 11:45 

Sleeping Beauty: Sat.-Mon., 1:20, 3:25, 5:30 


DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
Poltergeist Ht: Thurs., 1:15, 3:15, 


5:15,7:20, 9:30; Sat., Sun., 11:45 

tt Top Gun: through Thurs., 1, 3:10, 5:20, 7:40, 
10; Sat., Sun., midnight 

DEDHAM, Community (326-1463) 
578 High St. 
k: Police Academy Ill: through Thurs., 7, 9; Sat.- 


Poltergeist lt: through Thurs. Call for times. 
tt: Cobra: through Thurs. Call for times. 

iit: Jo Jo Dancer: through Thurs. Call for times. 
IV: Torment: through Thurs. Cail for times. 

V: Hannah and Her Sisters: through Thurs. Call 


for times. 
Hey There, it’s Yogi Bear: Sat.-Mon. Call for 
times. 


Vk Top Gun: through Thurs. Call fortimes. 

Vil: Moneypit: through Thurs. Cail for times. 
Vill: Wise Guys: through Thurs. Call for times. 
1X: Police Academy lil: through Thurs. Call for 


times. 
X: Where Are the Children?: through Thurs. Call 


Route 9, Shopper's World 

& Wise Guys: through Thurs., 1:30, 3:30, 5:20, 
7:20, 9:30 

it: Fire with Fire: through Thurs., 5:20, 7:30, 9:35 
Hey There, it’s Yogi Bear: through Thurs., 1,3 
Wt: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:15, 7:25, 9:30 

IV: Poltergeist I: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:40 

V: Cobra: through Thurs., 1:15, 3:25, 5:10, 7:30, 
9:30 


Vt: Top Gun: through Thurs., 12:45, 3, 5:05, 7:30, 
9:40 
LEXINGTON, USA Cinemas |-li (862-3260) 
1794 Mass. Ave. 
k: Turtle Diary: through Thurs., 7, 9; Sat.-Mon. 
mats., 1,3, 5 
tt Trip to Bountiful: through Thurs., 7:10, 9:15; 
Sat.-Mon. mats., 1, 3:05, 5:05 
NATICK, USA Cinemas I-VI (237-5840) 
Route 9, opposite Shopper's World 
t: Torment: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30; Sat., Sun., 11:30 
tt: Sweet Liberty: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50; Sat., Sun. 11:45 
Wi: Short Circuit: through Thurs., 1, 3:10, 5:15, 
7:25, 9:30; Sat., Sun., 11:30 
IV: Money Pit: through Thurs., 1:20, 3:20, 5:20, 
7:30, 9:30; Sat., Sun., 11:30 
V: Water: through Thurs., 1:30, 3:30, 5:25, 7:45, 
9:45; Sat., 11:30 
Vi: Hannah and Her Sisters: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45; Sat., 11:40 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 
Kiss of the Spider Woman: Sat., the 24th, 7, 
9:15; Sun., Mon., 8 
Romeo and Juliet: Tues.-Thurs., 8 
Picnic at Hanging Rock: Fri., Sat., 7, 9 
The Mystery of Picasso: starts Sun. the ist, 8 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 
k The Color Purple: through Thurs., Sat., Sun., 
7:05, 9:45; Mon.-Thurs., 7:45; Sat.-Mon., 1, 4 
tt: Hannah and Her Sisters: through Thurs., 7:15, 
9:35; Sat.-Mon. mats., 2, 4:20 
li: Out of Africa: through Thurs., 8 

Beauty: Sat.-Mon., 1:30, 3;30, 5 
IV: Trip to Bountiful: through Thurs., 7:20, 9:35; 
Sat.-Mon. mats., 1:50, 4:30 


Police Academy Thurs. 7, 9; Sat.- 
Mon. mats., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

k Moneypit: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

& Torment: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

WH: Sweet Liberty: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

k: Where Are the Children?: through Thurs. Call 
for times. 

it Down and Out in Beverly Hills: through Thurs. 
Call for times. 

Hey There, it's Yogi Bear: Sat.-Mon. Call for 
times. 


Wk Moneypit: through Thurs. Cali for times. 

IV: Cobra: through Thurs. Call for times. 

V: Poltergeist tt: through Thurs. Call for times. 
Vk Torment: through Thurs. Cail for times. 

Vit: Cobra: through Thurs. Cail for times. 

Vill: Top Gun: through Thurs. Cail for times. 
IX: Jo Jo Dancer: through Thurs. Cail for times. 
X Fire with Fire: through Thurs. Call for times. 
Xt Police Academy Wi: through Thurs. Call for 
times. 

Xi: Sudden Death: through Thurs. Call for times. 
Xt: Wise Guys: through Thurs. Cail for times. 
XIV: Dangerously Close: through Thurs. Call for 
times. 

SALEM, USA Cinemas |-lii (595-4700) 

East India Mall 

k Legend: through Thurs., 7:10, 9:20; Sat.-Mon. 
mats., 1:10, 3:10, 5 

i Police Academy iit: through Thurs., 7, 9; Sat.- 
Mon. mats., 1:15, 3, 5 

Wt Down and Out in Beverly Hille: through 
Thurs., 7:15, 9:25; Sat.-Mon. mats., 1, 3:05, 5:10 
SOMERVILLE, USA Cinemas Assembly Sq. 


(628-7000) 

35 Middlesex Ave. 

Cobra: through Thurs., 12:15, 2:15, 4:10, 6:10, 
8:10, 10:15; Sat., Sun., 12:15 a.m. 

tt: Cobra: Thurs., 12:15, 2:15, 4:10, 6:10, 
8:10, 10:15; Sat., Sun., 12:15 a.m. 

Wt: Poltergeist li: through Thurs., 12:30, 2:25, 
4:20, 6:20, 8:20, 10:20; Sat., Sun., 12:15 a.m. 
IV: Poltergeist i: through Thurs., 12:30, 2:20, 
4:20, 6:20, 8:20, 10:20; Sat., Sun., 12:15 a.m. 
V: Torment: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., Sun., 11:30 

Vi: Top Gun: through Thurs., 1, 3:10, 5:30, 7:45, 
10; Sat., Sun., 12:10 a.m. 

Vit: Sweet Liberty: through Thurs., 1:15, 3:30, 
5:45, 8, 10; Sat., Sun., midnight 

Vill: Short Circuit: through Thurs., 12:30, 2:45, 5, 
7:30, 9:45; Sat., Sun., 11:45 

1X: Fire with Fire: through, Thurs. Cail for times. 
X: Jo Jo Dancer: through Thurs. Call for times. 
Xk Wiese Guys: through Thurs. Call for times. 
Sleeping Beauty: Sat.-Mon. Cail for times. 

Mit Down and Out in Beverly Hills: trough 
Thurs. Cail for times. 

on’ There, it’s Yogi Bear: Sat.-Mon. Cail for 


SOMERVILLE, Somervite (025-1081) 
55 Davis Sq. 
The Gods Must Be Crasy: Set. the 24th, 4, 8, 


Kies of the Spider Woman: Sun.-Tues., 3:30, 
7:45 

Body Heat: Sun.-Tues., 5:45, 10; Sun. mat., 1:30 
Back to the Future: Wed., Thurs., 3:50,7:50 
The Breakfast Club: Wed.,, Thurs., 6, 10 
Annie Hall: Fri, Sat., 4, 7:30, 11 

Chilly Scenes of Winter: Fri., Sat., 5:45, 9:45; 
Sat. mat., 2:10 

Cal: starts Sun. the ist, 4, 7:50 

Cutter’s Way: starts Sun. the ist, 2:10, 5:50, 9:45 
WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

kt Where Are the Children?: through Thurs. Call 
for times. 

tt; Cobra: through Thurs. Call for times. 

it: Top Gun: through Thurs. Cail for times. 

IV: Poltergeist through Thurs. Call for times. 
V: Down and Out in Beverly Hills: through Thurs. 
Call for times. 

Vit Wise Guys: through Thurs. Cail for times. 
Vit: Cobra: through Thurs. Cail for times. 

Vilt: Sweet Liberty: through Thurs. Call for times. 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
contemporary film at 8 p.m. Admission $4. May 
24: Transformations — Magic and the Marvelous 
In Early Film and Precinema May 
25: Passing Fancy, Twilight in Tokyo. May 31- 
June 1: Screening of winners and honorable 
mentions of the New England Film Festival. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents “New England: An 
Independence of Spirit” and “Legacy for a Loon” 
May 29 at 2 p.m. 

BOSTON UNIVERSITY DEPARTMENT OF CON- 
TINUING EDUCATION (353-2240) presents a 
film festival of Fred Astaire and Ginger Rogers 
movies Thurs. at 7 p.m. in the Curtis Auditorium, 
635 Comm. Ave., Boston. Admission $3. May 29: 
The Gay Divorcee. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle St., Cambridge, 
presents a Latin American Focus Series. Ad- 
mission $3. May 30: Bye Bye Brazil. 

CENTRAL SQ. LIBRARY (498-9081), 45 Pear! 
St., Cambridge, presents fiims Tues. at 7 p.m. 
Free. May 27: Kim. 

COMMUNITY CHURCH OF BOSTON 
(266-67 10), 565 Boylston St., Bjoston, presents 
Helifire: A Journey from Hiroshima May 28 at 8 
p.m. Free. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents suspense 
films at 8 p.m. Admission $2.50. May 30-June 1: 
Rififi Spelis Trouble. 


GOETHE INSTITUTE (262-6050), 170 Beacon 


St., Boston, presents German films of the '80s at 
7 p.m. Donation $2. May 30: A Woman in Flames. 


and Thurs. at 8 p.m.; donation $2. May 29: Gun 


Crazy. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedies Wed 
at 2 and 7:30 p.m. Free. May 28: A Guide for the 
Married Man. 

NEW ENGLAND FILM FESTIVAL screens win- 
ners May 30 at 7 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $5. 
Winners and honorable mentions are screened 
May 31 and June 1 at Boston Film/Video 
Foundation; see above. 

NEWTON FREE LIBRARY (552-7145), 414 


Wednesdays at 8 p.m. at Now & Then, 54 
Queensberry Street, Boston. Admission $3. May 
25 at 7 p.m. at Brookline Arts Center: The 
Asphalt Jungle. May 26 at TT's: The Tenant. May 
30 at Brookline Arts Center: ‘Fantasies and 
Dreams.” June 1 at 7 p.m. at Brookline Arts 
Center: 3 Women. June 1 at Chet's: Psycho. 
SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville, presents fiims Thurs. 
at 6:30 p.m. Free. May 29: The King and 1. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Thurs. at 6 p.m. May 29: Rose 
Marie. 


WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. May is Henry Fonda Month. May 29: The — 
Best Man. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents movies at 3 
p.m. May 20: Our Town. 

WOMEN’S INTERNATIONAL LEAGUE FOR 
PEACE AND FREEDOM (364-3013) prsents 
Witness to War May 31 at.11 a.m. at Emmanuel 
Church, 15 Newbury St., Boston. Free. - 


HARVARD SQUARE THEATRE Ar 
eee | Through June 27 
ee IV: Fire with Fire: through Thurs., 7:20, 9:25; 
tecreay : ; Tues.-Thurs. mats., 1:05, 3:10, 5:15; Sat., Sun., 
a JANUS FILMS’ 
30TH ANNIV 
Bey THE MUSICAL ‘Bergman's 
SMILES OF A SUMMER NIGHT 
1:00 3:15 5:30 7:50 10:05 SEVENTH 
~ at 4:10, 
| HANNAH { May 25 & 26/Sun. & Mon. 
Truftaut’s 
AND HER Mon. mats., 2 
SISTERS it: Sleeping Beauty: Sat.-Mon., 2 The Adventures of Buckaroo Banzai: Sat. the 
: 4 PATHER PANCHAL! Lucas: through Thurs., 7, 9 24th, 2, 6, 10 
DEDHAM, Showcase 10 (326-4955) 
12:00 2:30 5:00 7:30 10:00 
Fri, & Sat. at midnight i 
| (Dolby stereo) 
| 
FRAMINGHAM, Goer Cinema (236-802) 
THE INSTITUTE OF CONTEMPORARY ART. BOSTON. 
SMALL SCALE < ge 
JEAN-PIERRE 
GORIN’S Ou ine HARVARD-EPWORTH CHURCH (354-0837), 
aN NORWOOD, Cinema (762-8320) 
’ 109 Central St. 
t: Sleeping Beauty: Sat.-Mon., 2, 7 
is Centre St., Newton, presents films Wed. at 7 
au p.m.; free. May 28: “Herman Melville: Consider 
oa the Sea,” “Nathaniel Hawthorne: Light in the 
a Shadows,” “One Word of Truth.” 
THE REAR WINDOW (277-4618) presents films 
ae Fridays at 8 p.m. and some Sundays at Brookline 
ee, Arts Center, 86 Monmouth St., Brookline; 
Se 4 Sundays at 9 p.m. at Chet’s Last Call, Causeway 
: : St., Boston; Mondays at 8:30 p.m. at TT the 
x Bear's, 10 Brookline Ave., Cambridge; and 
: 
NER 


A: LACE 266-1300, 


300 HUNTINGTON AVENUE, BOSTON, ON PREMISES | PARIKING | FOR 700 CARS PASSPORT TICKETS NOT VALID AT On PLACE 
ORNING 


H's ¥ NICK NOLTE 
“has plenty of BETTE MIDLER 

MICHAEL CAINE DOWN AND 
_SALVAD SCOUT IN 


7 WINNER 
ACADEMY AWARDS 


WSS oF | STRE 


WILLIAM 


Aman. A woman. And an 
attraction that became 
an obsession. 


WY BEAUTIFUL 
LAUNDRENSTE 


x* ASTUNNER! “EXHILARATING AND 

ARTISTIC GOLD” tak off L % 

BOSTON GLOBE AN INSTANT CLASSIC” — Serria, The Voice 


“* * * * Care BOSTONGLOBE NEW 


— James Verniere, sui A of 
BOSTON HERALD — Goodman, N.Y. Times 


1 BEACON AT TREMONT 723-8110 S. 7 RTE. 93 AT ASSEMBLY SQ. 628-7000 < By DALTON ST. OPP. SHERATON BOS. 536-2870 
TAYLOR GILBERT EVE BRENNER ff SYLVESTER STALLONE : CRAIG SHEFFER (PG-13) fe DAVID BOWIE SADE (PG-13 


TORMENT COBRA’ FIRE WITH FIRE 
TOM CRUISE MIA SARA : JO BETH WILLIAMS No Passes [im RICHARD PRYOR 
LEGEND (pc) POLTERGEIST rcs) JO JO DANCER 
MOLLY RINGWALD (PG-13 GILBERT EVE BRENNER DANNY DeVITO JOE PISCOPO 


TORMENT © WISEGUYS 
TOM CRUISE MIA SARA DOWN & OUT 


CAMB. ST. NEAR GOVT. CTR. 227-1330 : 5 
DANNY DeVITO JOE PISCOPO | SAT-SUN-MON ONLY 

TOM CRUISE KELLY McGILLIS._ SAT-SUN-MON ONLY JO BETH WILLIAMS No passes 


i FOR USA CINEMAS IN NATICK, DANVERS, BROCKTON, fim NEAR GOVT CTR. 227 6676 
SALEM, AND LEXINGTON AND ALL SHOWTIMES “e DEE WALLACE STONE 
ST. GPR: CONSULT YOUR DAILY NEWSPAPER OR CALL: CRITTERS. 


RES 
| 
HURT OVIVEK TYUMAI] it soston ciose Ri 
‘ 4 
le its a state of mind. 
Nickelodeon Cinemas 424-1500 Ai 
— MAJESTICALLY FUNNY One of the most erotic love scenes in Va » 
ADEPT COMEDY..° —Jay Carr, BOSTON GLOBE Astonishingly Fresh, ¢ 
| 3 Men oF Richly comic” 
| 
; | €Cradie | 
é : hn ‘thes 
ALANALDA oh 
SWEET LIBERTY : 
STEVE GUTTENBURG 
SHORT CIRCUIT; 
a 
| 
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Nickelodeon. 


compiled by Charles Taylor 


MOVIE OF THE WEEK: Letter to Brezhnev (1986). In this romantic comedy set in 
Liverpool, two working-class girls (Margi Clarke and Alexandra Pigg) go out for a night 
on the town and_run into two Russian sailors (Peter Firth and Alfred Molina) on leave, 
who become infatuated with them. After the young men return home, one of the girls 
writes a letter to Brezhnev begging to be reunited with her sailor, and she receives a plane 
ticket to the USSR in return. Directed by Chris Bernard. Opens Friday, May 30, at the 


a 


ABSOLUTE BEGINNERS (1986). Colin 
Macinnes’s cult novel of teenagers in late- 
"50s London comes to the screen as a 
musical featuring appearances by David 
‘Bowie, Sade, and Ray Davies. Directed by 
Julien Temple. Cheri, Harvard Square, 
Circle, suburbs. 

*&KALWAYS (1985). Another one of 
Henry Jaglom’s semi-improvisatory com- 
edies about neurotic intellectuals who spill 
out their hopes and gripes as though life 
were an ongoing shrink session. This one is 
all about Jagiom’s divorce, and it foatures 
him and his ex-wife, Patrice Townsend, as 
barely modified versions of their real-life 
selves. The two meet to sign their divorce 
Papers over a July 4 weekend and are 
joined by two other couples; the six mixed- 
up characters then sit around hugging, 
engaging in a little hanky-panky, and trying 
to figure out what it’s going to take to make 
their relationships work. Jagiom is an 
actors’ director, and his films are jerry-built 
actors’ comedies — arch’ and scruffy, 
without much storyline or rhythm but with 
lots of room for spontaneous play. Orson 
Welles. 

KASHES AND DIAMONDS (1958). 
The third and most satisfying film in Polish 
director Andrzej Wajda's war trilogy fea- 
tures the handsome, charismatic Zbigniew 
Cybuiski, a romantic, “existential’’ actor in 
the James Dean moid; he plays a small- 
town resistance fighter ordered to murder a 
newly arrived Communist district secretary 
amid the celebration marking the first day of 
peace after World War Il. The film has a 


baroque, moody atmosphere and a striking 
performance by Cybulski. Brattle. 
kkk KTHE ASPHALT JUNGLE (1950). 
One of the best heist films (and one of John 
Huston’s finest achievements) , this story of 
a “pertect”’ million-dollar jewel robbery and 
its catastrophic outcome is splendidly cast: 
Sam Jaffe as the mastermind who conducts 
his business with Old World courtliness, 
Sterling Hayden as “the hooligan,’’ James 
Whitmore as the hunchbacked driver, Louis 
Calhern as the smooth, crooked lawyer, 
Jean Hagen as Hayden's desperate moll, 
and, in a small but lustrous performance as 
Calhern’s mistress, the young Marilyn 
Monroe. Huston leads you through the 
robbery’s planning and execution with 
maximum finesse and endows the outcome 
with a tragic inevitability. @ Rear Window at 
the Brookline Arts Center. 


TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a California teenager, Marty 
McFly (Michael J. Fox), who gets flung 


back three decades in a time machine, only, 


to meet his parents as they were at his age. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) sets up the pop culture of two 
generations like dueling pinwheels; _ they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that link the '80s and the '50s in ways which 
seem unexpected at first and inevitable 
afterward. With Lea Thompson and Crispin 
Glover. 2 Somerville Theatre. 


*& & BANANAS (1971). A scattershot 
masterpiece that captures the — early, 
anarchic Woody Allen at his most inspired. 
Famous bits include Woody buying a porno 
magazine, the opening assassination se- 
quence (with play-by-play by Howard 
Cosell), and a television commercial for 
New Testament cigarettes. With Louise 
Lasser. 2 Orson Welles. 
* XBARBARELLA (1968). Jane Fonda 
plays the heroine of the famous French sci- 
fi comic strip in Roger Vadim's very silly 
plunge into the kinky 4 1st century. The sets, 
“special effects,"’ and song lyrics 
(“Barbarella psychedelia’) are vintage 
‘60s trash, but there are occasionally witty 
bits, such as Fonda's space-suit striptease 
behind the opening credits. With David 
Hemmings, Ugo Tognazzi, and Anita 
Pallenberg. & Off the Wail. 
THE BEST OF WARNER BROS. CAR- 
TOONS. Bugs, Daffy, and the gang are 
featured in this collection of Looney Tunes 
and Merrie Melodies cartoons. Off the Wall. 
*& & XBODY HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan’'s 
directorial debut, a shrewd and seductive (if 
rather derivative) update of the classic film 
noirs of the '40s. William Hurt is tense and 
fascinating as Ned Racine, a feckless 
Florida lawyer who falls for a femme fatale 
(Kathleen Turner) and agrees to kill her 
rich, weasly husband (Richard Crenna). 
Mickey Rourke is terrific as a seedy arsonist. 
& Somerville Theatre. 
XBRAZIL (1985). Terry Gilliam's 
manic absurdist fantasy may be the first 
visionary epic that’s also a no-holds-barred 
black comedy. Set in a vast, looming, 
Orwellian metropolis ‘somewhere in the 
20th century,”’ it’s about a humble every- 
man (Jonathan Pryce), an anonymous 
drone in the vast totalitarian machinery, 
who catches a glimpse of the girl of his 
dreams and accepts a post in the sinister 
Information Retrieval department to find out 
who she is. Gilliam’s demented Orwell- 
meets-Monty-Python visuals are at once 
funny and spectacular, and though the 
picture doesn’t have much emotional grip, it 
offers a bitingly hilarious view of modern 
bureaucratic man clutching at the last 
fragments of his identity. Copley Place, 
Harvard Square. 
XTHE BREAKFAST CLUB (1985). 
The set-up is contrived and the wrap-up is 
pat, but in between writer/director John 
Hughes cuts to the bone of high-school! life 
in this dramatic comedy about five socially 
diverse kids who share a Saturday-morning 
detention at the school library, strip them- 
selves of pretense, and get down to the core 
insecurities they all share. Hughes has been 
accused of having no perspective outside 
that of his teen characters, but here his 
insularity becomes a reflection of the 
imposing hugeness of adolescent angst: 
this account of a time when the most trivial 
problems can seem insurmountable has an 
emotional honesty that transcends the 
problem-play structure. The ensemble act- 
ing is impeccable — Molly Ringwald as the 
mildly petulant rich girl and Anthony 
Michael Hall as a straight-A student eating 
himself up with the pressure to perform are 
especially good. Also starring Emilio 
Estevez, Ally Sheedy, and Judd Nelson. 4 
Somerville Theatre. 
**XTHE BROTHER FROM ANOTHER 
PLANET (1984). John Sayles’s thin, well- 
intentioned feature about a black extrater- 
restrial who splashes down in New York 
Harbor and takes up a4 shaky residence in 
Harlem. Tall, mute, and peaceful, the 
Brother (played by Joe Morton) fits into the 
crumbling ghetto community about as 
easily as a stray puppy — he's an outcast in 
a world of outcasts. Sayles creates a few 
intimate moments, but for too much of The 
Brother his characters speak with the sort of 
jazzy glibness that’s become this 


spooky comedy of 
directed by Joan Micklin Silver. John Heard 
gives a thoughtful performance as Charles, 
an aimless young man obsessed with a 
former love (Mary Beth Hurt) who left him 
to return to her husband. The movie is too 
winsome at times, but its addled, tenderly 
sarcastic tone is more than a matter of style. 
It's a way of getting at the truth about a 
milieu — that of the last weary stragglers 
from the ‘60s generation. i 
Corner, Somerville Theatre. 

kA CLOCKWORK ORANGE (1971). 
Stanley Kubrick's hypnotic future-shock 
parable has grown less outrageous and 
more prophetic with the years, though it still 
packs a punch. At the center of this tale of a 
not-too-distant future overrun by teenage 
hoodiums is Malcolm McDowell, whose Alex 
is such a buoyant, winning character that he 
lends Kubrick’s usual pyrotechnics an 
emotional focus. Kubrick creates a jazzy 
visual and aural texture that makes even the 
most brutal acts thrilling to watch. WY 
Coolidge Corner. 

COBRA (1986). Syivester Stallone reteams 
with Rambo director George P. Cosmatos in 
this thriller about a big-city cop on the trail 
of a vicious serial killer. With Brigitte Nielsen, 
Andrew Robinson, and Reni Santoni. 
Cinema 57, Chestnut Hill, suburbs. 

THE COLOR PURPLE (1985). Steven 
Spielberg was probably drawn to Alice 
Walker's novel because of its uplifting core. 
The story {3 about the spiritual education of 
Celie (Whoopi Goldberg), a young black 
woman growing up in Georgia during the 
first decades of this century, and the 20 
years she spends as essentially a domestic 
and sexual slave to the domineering brute 
(Danny Glover) she's married off to. There 
are a few tender, moving moments, but 
instead of giving us room to respond to the 
characters and relationships, Spielberg's 
imperial-cornball sensibility turns a story of 
black grit and hardship into a Norman 
Rockwell idyll. Janus, West Newton. 
*XCOMPROMISING POSITIONS 
(1985). Burlesque attempt to graft a roguish 
satire of Long Island suburban life onto an 
Agatha Christie whodunit. Susan Sarandon, 
doing her usual small wonders with a 
nothing role, plays an ex-reporter who picks 
up her notebook again to figure out why a 
philandering dentist has been murdered. 
Director Frank Perry's film is moderately 
amusing, but it’s also a little crass — a 
slightly cleverer version of Hollywood's 
Standard, poison-pen view of suburbia; 
whatever happens, the kinky-campy tone 
tells you nothing's at stake. With Raul Julia, 
Edward Herrmann, and Mary Beth Hurt. 2 
Coolidge Corner. 

* *'ACRIMES OF PASSION (1984). Ken 
Russell's careening mess of a movie is at 
once lurid and corny, and there isn’t a dull 
moment in it. Kathleen Turner is sexy and 
extravagant as China Blue, a platinum- 
blonde hooker who works as a fashion 
designer by day and, at night, specializes in 
enacting her customers’ kinkiest fantasies. 
The movie is almost ludicrously implausible, 
but Russell has made one of the rare 
passionate films about repression in a 
“‘iberated’’ society — the repression of 2 
woman who surrenders to her erotic whims 
only to flatten out her emotional life. Johr 
Laughlin gives an eloquent, wounded per- 
formance as the jock in shining armor who 
comes to Turner's rescue. Anthony Perkins 
is amusingly frenzied as the horny, de- 
mented Reverend Shayne. With Annie 


Potts. & Coolidge Corner. 

KCRITTERS (1986). A quickie Gremlins 
ripoff about a bunch of small, furry, 
cannibalistic aliens who terrorize a farm 
family (headed by Dee Wallace Stone and 
Billy Green Bush) . Director Stephen Herek 
mixes up Spielbergian family fare, irreverent 
-humor, and some fairly gruesome horror to 
scattershot effect. The nasty little furbalis 


time, though, the humor and horror just 
cancel each other out. With M. Emmet 
Walsh. Pi Alley. 


%&*& KDAY FOR NIGHT (1973). Francois 
Truftaut’s lyric tragicomedy about the world 
of moviemaking features Truffaut himself as 
an addled film director desperately trying to 
work around the eccentricities of his cast 
and cfew. The picture is basically a series of 
slice-of-life vignettes, but the assorted 
subplots seem richer for being wound into 
the filmmaking process. For Truffaut, mov- 
ies are where art and life mingle, and this 
one glows with his love for the medium. With 
Jacqueline Bisset, Jean-Pierre Léaud, and 
Jean-Pierre Aumont; the majestic score is 
by Georges Delerue. Rear Window at Now 
& Then. 

DEMONS (1986). Set in Berlin, this shocker 
is about an advance screening of a new 
horror film that turns into a nightmare when 
the audience finds itself trapped in the 
theater with creatures out of the movie. 
Produced by Italian schiockmeister Dario 
Argento and directed by Lamberto Bava. Pi 


could have been another cliché-ridden 
picture about a woman ‘“‘finding herself’ 
turns out to be a loose, funky romance full of 
unfettered friendliness. Vivian Bell (Helen 
Shaver) is a prim Columbia English 
professor who, after 12 years of stifling 
marriage, heads to Reno to obtain a quick 
divorce. There she meets the feisty, free- 
spirited (and openly gay) Cay Rivers 
(Patricia Charbonneau) , who spends most 
of the movie pursuing -her. Director Donna 
Deitch and screenwriter Natalie Cooper 
create a warm, expansive atmosphere full of 
folksy banter and sensual relish. The picture 
loses a bit of its humor in the second haif, 
when the lovers continue hashing over what 
appears to have been settled. But the 
performers are intensely appealing. Shaver 
humanizes Vivian's starchiness, and 
Charbonneau, with some of the horsy 
beauty of the young Katharine Hepburn, 
has a smile that's the sensual equivalent of a 
slow burn. With Audra Lindley. Nickel- 


Odeon. 

XDINER (1962). Set in Baltimore 
during the last week of the ‘50s, Barry 
Levinson’s wonderful comedy abdut six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play just to keep from growing up. The 
film doesn’t just show us what men and 
women were like back in the Eisenhower 
era; it shows us why they had to change. 
Mickey Rourke, Daniel Stern, Ellen Barkin, 
and Steve Guttenberg head up a great cast. 
Coolidge Corner. 

&%2DONA FLOR AND HER TWO HUS- 
BANDS (1977). In this pleasant Brazilian 
comedy, Sonia Braga plays a woman 
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married to a sexy high-roller who dies at 33, 
leaving her to wed the boring, respectable 
town pharmacist. But then her first husband 
reappears — naked and visible only to her. 
The husbands never come to life as 
characters, but Braga’s effortless sensuality 
is ravishing. Directed by Bruno Barreto. Z 
Coolidge Corner. 

**k*XDOWN AND OUT IN BEVERLY 
HILLS (1986). Pau! Mazursky’s ticklish new 
comedy (loosely based on Jean Renoir's 
1932 Boudu Saved from Drowning) tea- 
tures a wonderful performance by Richard 
Dreyfuss. He plays a Jewish tycoon who 
lives with his wife (Bette Midler) and 
children in an opulent Beverly Hillis mansion. 
When a bum (Nick Nolte) tries to drown 
himself in their swimming pool, Dreyfuss 
saves his life and invites him to move in; he 
does, taking over the household and 
revitalizing its overinduiged inhabitants. 
Compared with the director's best work, the 
picture is little more than a gagfest, but 
Mazursky remains one of the few directors 
who can satirize the rich with genuine 
affection. Copley Place. 

&ADREAMCHILD (1985). This bio- 
graphical fantasia is about Alice Liddell (the 
little girl Lewis Carroll wrote his Alice books 
for) and Alice Hargreaves (the starchy 
Victorian lady she became). The story 
follows the elderly Alice (Coral Browne) to 
New York in 1932, where she is to receive 
an honorary degree on Carroll's centenary. 
A touch of Alice's old playfulness emerges 
as she perceives she can make money from 
America's hunger for hoopla. But as the film 
flashes back to her idyllic childhood, she 
realizes she must come td terms with her 
buried recollections of Carroll's unrequited 
love for her. Browne is very moving as Mrs. 
Hargreaves, and lan Holm (in a splendid 
performance) manages to make the 
repressed, romantic Carroll sad and touch- 
ing without ever seeming pathetic; he's as 
much the dreamchild as Alice. Written by 
Dennis Potter (Pennies from Heaven) and 
directed by Gavin Millar. Orson Welles. 


EMMANUELLE (1975). Just Jaeckin’s 
Original softcore, soft-focus guide to heavy 
breathing takes our hedonistic heroine 
(Sylvia Kristel, naturellement) into the wilds 
of Thailand, where everything ees so — how 
you say — sopheesticated, no? YZ Janus 
*&*X*XEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts. @ Janus. 


FANTASIES AND DREAMS. A collection 
of experimental shorts that includes Maya 
Deren’s “Meshes of the Afternoon’ and 
Rufus Seder's “Star Crazy.'' Rear Window 
at the Brookline Arts Center. 

& THE 400 BLOWS (1959). Francois 
Truffaut’s autobiographical first feature 
brought its director immediate international 
fame, and it remains one of the cinema's 
most penetrating portraits of early 
adolescence. A very young Jean-Pierre 
Léaud turns in a superb performance as 
Antoine Doinel, a misguided teenager who 
runs away from his indifferent, bickering 
family, plays hooky (at the movies, of 
course) , steals a typewriter, and is sent to a 
camp for juvenile delinquents. Lyrical, 
bleak, and very moving. Z Brattle. 

*& KF/X (1986). A top-notch special-ef- 
fects man (Bryan Brown) is hired by 


members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks on his former 
employers. This thriller is clever and easy to 
take, and it doesn't rely exclusively on its 
own gimmickry. But, though director Robert 
Mandel tries to put some meat on the bones 
of his concept, his hero doesn't go through 
any existential crisis; he just gears up for 
revenge. We end up transferring our sym- 
pathies to Brian Dennehy, who gives a 
terrific performance as the tough cop on 
Brown's tail. Copley Place. 


*& KX THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
Civilization. Veteran director Jamie Uys is 
adept at broad siapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them ail into nobie 
savages or buffoonish bandits. Janus, 
Somerville Theatre. 

*&**XGUN CRAZY (1949). Classic B- 
movie about a sideshow sharpshooter 
(John Dall) whose assistant (Peggy Cum- 
mins) leads him on a crime spree in smail- 
town America. The robberies, photo- 
graphed entirely from the couple's point of 
view, are among the most exciting ever put 
on film — you may feel you're committing 
them yourself. With Morris Carnovsky. 
Joseph H. Lewis directed. Harvard-Epworth 
Church. 


*&**X*XHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen's comic and serious impulses 
have finally coalesced into a single embrac- 
ing vision; for the first time, he views the 
other characters with the same love and 
understanding he's always lavished on his 
own obsessions. The film is about Hannah 
(Mia Farrow) and her two sisters, Lee 
(Barbara Hershey) and Holly (Dianne 
Wiest), and also about their husbands, 
lovers, children, parents. Hannah's husband 
(Michael Caine) has become fatally in- 
fatuated with Lee; Holly, a frazzled wreck, is 
desperately trying to find direction in life. On 
the fringes of the movie wanders Woody 
himself as Hannah's ex-husband, a comedy 
writer whose brush with death sends him on 
a crazed spiritual search. Hannah is tull of 
delicate portents of aging, death, com- 
promise, yet they don't weigh the movie 
down. Indeed, Allen does better than 
answer all his old meaning-of-lite questions 
— he says goodbye to anhedonia. Paris, 
Harvard Square, Allston, West Newton, 
suburbs. 

HEY THERE, IT’S YOGI BEAR (1964). Re- 
release of an animated feature starring 
Jellystone Park's most famous resident. 
Copley Place, suburbs. 


J 


*& XTHE JEWEL OF THE NILE (1985). In 
this sequel to Romancing the Stone. 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis's original. The story has 
something to do with Joan Wilder (Kathieen 
Turner) and Jack Colton (Michael 


Douglas) thwarting an evil magnate who 
plans to conquer Northern Africa’ The 
picture begins by promising tc deal with 
some of the pitfalls of romance, but Teague 
is Out to clobber us with set pieces and 
explosions that wind up dwarfing the 
characters and the story. The movie's only 
real asset is Turner, who has so much 
natural exuberance that she’s a pure 
pleasure to watch — she outciasses the 
picture at every turn. Janus. 

*%JO JO DANCER, YOUR LIFE IS 
CALLING (1986). In this autobiographical 
saga, which Richard Pryor produced. 
directed, cowrote, and starred in, the comic 
has become a victim of the personality — 
that of the cowardly con artist/clown — he 
forged in more than a dozen mediocre 
movies. As legendary comic Jo Jo Dancer 
lies swathed in bandages in the burn ward, 
his “alter ego" rises from his body and 
proceeds to skip through the turning points 
of his life. in his brilliant concert films, Pryor 
the confessional, taboo-shattering satirist 
brims with tales of his insensitive behavior. 
but now he’s here to tell us that the big bad 
world is to blame for his mishaps, his 
cocaine addiction, his accident. He's a 
victim, a mere pawn. Of what? Of a 
childhood spent in his grandmother's 
brothel; of tat, racist nightclub owners; of 
wives who get bored when he's on the road 
and take to wild partying; of drugs and 
sleaze and fate. The movie is desperately 
lacking in texture, atmosphere, drama. All 
that holds it together is the soggy sanc- 
timony of the new. born-again Pryor, who 
comes on as a timid, blubberingly sincere 
man, without a trace of anger or ex- 
uberance. Pi Alley, Circle, suburbs. 


*&XKAOS (1986). Directors Paolo and 
Vittorio Taviani want to touch viewers on a 
level that transcends words, logic, expecta- 
tion. But the result is that it's often easier to 
react to the effects, the bits, the epiphanies 
in their films than to be swept up by the 
accumulated force of a character's passion 
Kaos is an anthology of four Pirandello short 
stories set in turn-of-the-century Sicily, plus 
a prologue and an epilogue. The tales share 
the mythos of peasant folkiore as well as the 
fabulously desolate Sicilian landscape. But 
after the first (and best) story, ‘‘The Other 
Son,"’ about a peasant madjwoman who 
recalls the terrible event that drove her into 
herself, the sequences come close to being 
metaphysical brain teasers on the order of a 
highbrow Twilight Zone; that the Tavianis 
are adapting Pirandello — and not Ray 
Bradbury — comes to seem a mixed 
blessing. Copley Place. 

*&*k”KISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual, Molina 
(William Hurt) , and a volatile revolutionary, 
Valentin (Raul Julia), share a small prison 
cell in contemporary Latin America; they 
begin by finding each other insufferable, but 
gradually discover they're not so different 
under the skin. Hurt manages to sidestep 
the pitfalls of homosexual caricature, but 
he’s such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga; directed by Hector Babenco 
(Pixote) , from the novel by Manuel Puig. 2 
Copley Place, Coolidge Corner, Somerville 
Theatre. 
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KTHE LADY VANISHES (1938). 
Alfred Hitchcock's wickedly clever amuse- 
ment about a little old lady (Dame May 
Whitty) who disappears from a moving 
train, the friendly young couple who set out 
to find her, and the dastardly spies who 


chase after all of them. The movie is full of 
wonderful tricks, and it boasts one of the 
Master's most appealing romantic pairings: 
Michael Redgrave and Margaret Lockwood 
@ Brattle. 

*%& ® LEGEND (1986). As long as it lingers in 
the arena of evil, where Tim Curry (playing a 
satanic colossus known as the Lord of 
Darkness) 


barely coherent 
fantasy has an ever- 
the-top. pop-Wagnerian zap. Tom Cruise. 
romping around in a Jackson Browne 
haircut and ragamuttin duds, plays Jack o' 
the Green, a noble young sprite out to 
rescue Princess Lili (the gorgeous Mia 
Sara) and save the world from a wintry 
curse. The script is full of godawtul biather 
about the forces of light and darkness, and 
though Scott creates some atmospheric 
shots, he seems to have lifted most of his 
images trom old storybooks. With its billowy 
visions of fairies, elves, and unicorns, 
Legend should have hypnotized us with its 
wondrous strangeness; instead, it plays like 
the ultimate Clairol Herbal Essence com- 
mercial. Beacon Hill, suburbs. 


extravagantly _ silly, 
dungeons-and-goblins 


& & MANHATTAN (1979). Woody Al- 
len’'s comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Alien’s isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton) 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 


THE NEW ENGLAND FILM FESTIVAL. A 
screening of this year's winners, including 
Joe Gibbons's “Living in the World’ and 
Ross McElwee's “Backyard.”’ Boston 
Film/ Video Foundation 

©9% WEEKS (1986). A fiasco of jaw- 
dropping proportions. in Adnan Lyne’s 
glazed, torpid movie about a 
sadomasochistic affair, Mickey Rourke is a 
rich commodities broker who picks up the 
sultry yet vague Kim Basinger and leads her. 
circle by circle, into the exquisite hell of 
psychological domination in the worid 
according to director Lyne (Flashdance) . 
sex is just another image. and life is an 
empty, softcore daydream. He portrays 
bent sex as a replacement for consumerism 
— as the thing bored folks do when there's 
nothing left to buy. There's no force to the 
obsession, because Basinger's 
heroine/ victim is such a cipher she barely 
has a soul to lose. And Rourke just smirks 
his way through the movie; he’s passed 
beyond narcissism into a kind of death- 
detying smugness. Copley Place. 

®& & KNINOTCHKA (1939). Known at the 
time as the movie in which “Garbo laughs!"’. 
this Ernst Lubitsch comedy is tar from his 
best, but it remains engaging nevertheless. 
Garbo portrays a dedicated Soviet com- 
missar who, on a mission to Paris, has the 
mistortune of falling in love with aristocrat 
Melvyn Douglas and arousing the jealousy 
of duchess ina Ciaire. The funny, Witerate, 
rather sentimental script is by Charlies 
Brackett, Billy Wilder, and Walter Reisch; 


‘Hall apg,.tinally, not as good, Manhattan costars inciug@e,Bela Lugosi, as an 


more probing, more controlled. Coolidge 
Corner 

MODESTY BLAISE (1966). Joseph 
Losey's pop-art spoof is based on the spy 
novels of Peter O'Donnell. Monica Vitti is the 
James Bondian agent; the movie also stars 
Dirk Bogarde and Terence Stamp. Off the 
Wall 

MORE OF THE BEST OF WARNER 
BROS. CARTOONS. If the first evening 
hasn't left you laughed out and exhausted 

here's another collection to prove th-th-th- 
that's not all, folks! Off the Wal! 

‘AMURPHY’'S ROMANCE (1985). Sally 
Field plays a divorced woman trying to start 
over in a small Western town and falling in 
love with oider man James Garner. Director 
Martin Ritt makes everyone and everything 
as nice as possibile, and the result is that his 
characters have ali the moral complexity of 


the Care Bears. Field, who's always de- 


pended on strong opposition from her fellow 
actors for her trademark feisty determina- 
tion to be effective, is stranded here; Garner 
has to play an upright old curmudgeon, and 
although he does a decent job, his usual 
spicy amiability is rendered bland. Janus 
BEAUTIFUL 

(1986). This sly comedy is about a wily clan 
of Pakistanis who've made their home in 
London and are climbing the capitalist 
ladder. The young hero, Omar (Gordon 
Warnecke), is poised between his father 
(Roshan Seth) , a former left-wing journalist 
who's dissolved into a bed-ridden wreck, 
and his uncle (Saeed Jaffrey). a busi- 
nessman and devoted sensualist who sets 
the boy up as manager of a seedy laundry in 
a South London neighborhood overrun with 
racist thugs. With the help of his English 
punker friend Johnny (Daniel Day Lewis) . 
who's also his lover, he turns it into a healthy 
little business. Director Stephen Frears lays 
out the Pakistani situation with admirable 
skill, but the screenplay (by playwright 
Hanif Kureishi) is so full of symmetrical 
“observations” that the film never ignites, 
it's pleasant, provocative, and emotionally 
minuscule, though the cast (with the 


unlikely commissar. BCoolidge Corner 

kK KNOTORIOUS (1946). In Alfred 
Hitchcock's splendid romantic thriller, In 
grid Bergman plays a spoiled, wayward gir! 
whom Cary Grant talks into entering an 
espionage scheme that requires her to 
marry a middle-aged Nazi collaborator 
(Claude Rains). The picture is visually 
transfiing, but its emotional Complexity is 
what sets Nolorious apart, the 
spy/marnage plot becomes a rapturous 
metaphor for the characters misplaced 
passions. Coolidge Corner 


FLEW OVER THE 
CUCKOO'S NEST (1975). Jack Nicholson 
gives a classic performance as RP 
McMurphy, the fun-loving free spirit who 
engages in psychological wartare with the 
Sadistic nurse (Louise Fletcher) of a 
retrograde mental ward. MiloS Forman's 


. adaptation of the Ken Kesey novel retains a 


residue of counterculture  self-right- 
eousness, but it's funny and powerful all the 
same. Janus. 

*® *XOUT OF AFRICA (1985). Director 
Sydney Pollack and screenwriter Kurt 
Luedtke have turned Isak Dinesen's book of 
her lite on a Kenyan coffee plantation into a 
rather stiff romantic melodrama, reducing 
Dinesen’s beloved Africa to an exotic 
backdrop in the process. As the hunter 
Dinesen falis in love with, Robert Redtord 
seems frozen; Meryl Streep, in an im- 
pressive performance as Dinesen, runs the 
gamut from frenzied abandon to steely 
resignation; and Klaus Maria Brandauer is 
wonderful as her unfaithful husband. a lout 
with a magnanimous soul. Copley Place. 
West Newton, suburbs. 


PASSING FANCY (1933). A son is frus- 
Continued on page 42 
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trated by his illiterate father, who is drifting 
into an infatuation with a young waitress, in 
Yasujiro Ozu's portrait of a motherless 
tenement family. Boston Film/Video Foun- 


dation. 

*& & XPATHER PANCHAL! (1955). The 
first film in Satyajit Ray's Apu trilogy 
immerses you in the dusty, day-to-day 
texture of life in a tiny Bengali village. Subir 
Bannerjee is Apu, a young boy whose family 
must cope with poverty, the father's 
absence, and — in one of the most 
wrenching moments in all of cinema — 
death. Brattle. 

PERFORMANCE (1968). A difficult 
but intriguing film by Nicolas Roeg and 
Donald Cammell. The latter provides the 
obfuscating metaphysics (exchange of 
identities, performance as identity, etc.); 
the former mounts a bewildering cinematic 
barrage (dazzling compositions, time-warp 
editing). Beneath it all lurks a sizzling 
psychodrama about a washed-up gangster 
(James Fox) who “knows who he is” and a 


washed-up rock star 
Mick Jagger) who proves him wrong. 
Coolidge Corner. 

PLACES IN THE HEART (1964). 
Heartfelt formula moviemaking. 
Writer/director Robert Benton grew up in 
Waxahachie, Texas, the small farm town 
where this Depression-era tale of a young 
widow (Sally Field) and her two children is 
set. His love for the place (and the time) is 
there in visual terms, but the conflicts have 
already been through the Hollywood mill, 
with a scenario that echoes every uplifting 
farmland saga from Way Down East to The 
Grapes of Wrath. Ed Harris and Amy 
Madigan have some passionate moments 
as an adulterous couple, and John 
Malkovich is extraordinary as a blind 
boarder with an unexpected streak of 
nobility. Field, on the other hand, gives her 
standard inspirational performance. @ 


Janus. 

k‘APLAY IT AGAIN, SAM (1972). 
Woody Allen gets romantic tips from fairy 
godfather Humphrey Bogart (Jerry Lacy) 


TART-TONGUED COMEDY 
as it is funny! 


...as moving 
—Michael Blowen, BOSTON GLOBE 
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— James Verniere, 
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richly intelligent as it 


A Room : 
with a View 


‘N ICKELODEON 


in this mostly hilarious adaptation of Allen's 
Broadway play about a hopeless neurotic 
who learns the meaning of true love. The 


scenes of Allen's date with Jennifer Salt are ° 


among the most masochistic — and 
uproarious — in the early Allen canon. With 
Diane Keaton and Tony Roberts; directed 
by Herbert Ross. % Janus. 

KXPRETTY IN PINK (1986). Although 
John Hughes obviously knows the clothes, 
slang, and music of today’s teens, this 
picture (which he wrote and oversaw) isn't 
about much more than clothes and slang 
and music. Molly Ringwald plays a not-so- 
well-to-do high-school senior pursued by 
rich kid Andrew McCarthy. As the 
wisecracking hipster nerd Duckie, Jon Cryer 


does a less scintillating (though still en- 


joyable) version of Anthony Michael Hall's 
hyperactive geek character. And though 
Andrew McCarthy needs to relax, Ringwaid 
remains an astonishingly unmannered ac- 
tress. But the movie is really just a 
weightlessly predictable boy-meets-girl tri- 
fle. Hughes ends up turning the stratification 
ot American high-school life into more of a 
Straitjacket than it is; if he isn't careful, he'll 
be the one caught in it. Directed by Howard 
Deutch. Beacon Hill, suburbs. 


*&*XKXREBECCA (1940). One of Alfred . 


Hitchcock's most popular films (it won the 
Oscar for Best Picture) , and also one of his 
least characteristic, though he keeps the 
gothic material (from Daphne du Maurier’s 
novel) suspenseful. Joan Fontaine plays a 
self-effacing lamb whose marriage to a 
handsome baron (Laurence Olivier) is 
haunted by the specter of his first wife, 
Rebecca, who died mysteriously. Judith 
Anderson is entertaining as a_ sinister 
housekeeper whose devotion to her late 
mistress borders on fetishism. Z Brattle. 

*&XRETURN OF THE SECAUCUS 7 
(1980). The first feature written and directed 
by John Sayles is a comedy of modern 
manners that bristles with verbal and 
narrative invention. Sayles skillfully inter- 
weaves the stories of seven old friends — 
activists and semiactivists who have known 
each other since the '60s — who meet for a 
weekend reunion on a New Hampshire 
farm. The acting isn’t always equal to the 
layered, ironic dialogue, but the movie deftly 
captures the tragicomedy and confusion of 
life in the post-'60s era. Janus. 

RIFIFI SPELLS TROUBLE (1956). Legend- 
ary tale of a brutal ex-con (Jean Servais) 
who stages an elaborate jewel heist and 
then finds himself up against a rival gang. 
Directed by Jules Dassin, who appears 
(under the pseudonym Perlo Vita) as one 
of the robbers. French Library. 

%& & KROMANCING THE STONE (1984). 
Kathleen Turner injects roustabout charm 
into this story of a Manhattan-based 


romance novelist who travels to Colombia 
to save her sister and ends up going on a 
hair-raising treasure hunt. The zippy. 
Raiders of the Lost Ark scenario is breath- 
lessly paced, but what anchors it is the fun 
of seeing a mousy writer of fantasy caught 
up in her own swashbuckling saga. Michael 
Douglas is the daredevil adventurer hero, 
and Danny DeVito a lowlife crook. Directed 
by Robert Zemeckis. 2 Janus. 

2A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners — a 
vision of the evolution of mores received at 
great comic remove. Lucy (Helena Bonham 
Carter) is a conventional English girl who 
visits fin de siécle Florence with her 
punctilious chaperone (Maggie Smith) and 
becomes involved with the unconventional 
George Emerson (Julian Sands); some- 
what panicked, she returns to England and 
the sniffy aesthete (Daniel Day Lewis) to 
whom she has become engaged. Set at the 
beginning of the Edwardian era, director 
James lvory’s adaptation finds its targets in 
the upholders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. And its sophisti- 
cation lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Elliott. 
Nickelodeon 


(1986). Oliver Stone's 
film is set during the epochal period of 
1980-'81, when Roberto D'Aubuisson, 
head of the Salvadoran death squads, 
began to seek assistance from the upcom- 
ing Reagan administration. James Woods 
(in an inspired performance) stars as the 
real-life photojournalist Richard Boyle, an 
opportunistic hipster who drives down to El 
Salvador with his slobby DJ buddy (James 
Belushi) to make a fast buck and finds that 
the country is something more than the ‘'pig 
heaven" he imagined. In the movie's 
amoral, nightmarish world, it's easy to take 
the nihilistic Boyle as a kind of updated 
version of the Bogart cynical loner. Stone 
gives this vision of a Third World war zone a 
unique, feverish look; unfortunately, be- 
neath Salvador's hipsterish clothing beats 
the faint, cautious heart of yet another 
Hollywood message movie. Copley Place. 
BEAUTIES (1975). Gian- 
carlo Giannini is a macho Italian faced with 
the horrors of life in a concentration camp 
and forced to consider whether mere 
survival isn't enough. This is Lina WertmUller 
at her flashiest and most outrageous, and if 
the movie is sometimes gross, it's also 
vivacious. Janus. 

SHORT CIRCUIT (1986). Steven 
Spielberg didn't have a thing to do with this 
movie, but it's impossible to imagine it 
without him. in fact, the whole thing verges 
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on self-parody; it's as if director John 
Badham had tried to come up with a 
scabrously cynical send-up of the whole 
Spielbergization of Hollywood. Quite sim- 
ply, Short Circuit is E.T. with a robot. A 
young genius (Steve “Shit-Eating Grin” 
Guttenberg) has invented a series of four- 
foot-high mechanical men designed for 
military use. When one of them (known as 
Number Five) is hit by lightning, he comes 
to life. It's impossible to take Number Five 
as anything but the nuts-and-bolts cousin of 
E.T. And though undeniably eye-catching, 
he never does come alive as a character: 
he's just a collection of spare parts banged 
together from Spielberg movies (with a few 
George Lucas diodes thrown in) , a shame- 
lessly cute contraption designed to make us 
laugh and cry and be charmed on cue. With 
Ally Sheedy. Cheri, Chestnut Hill, suburbs. 

XSLEEPING BEAUTY (1959). This 
Disney animated feature was the only one to 
lose money when it was released. Although 
not in a league with the best Disneys (too 
Often it’s irritatingly icky) , it has some lovely 
sequences as well as some spooky, terrify- 
ing moments, such as the Prince's battle 
against the dragon and Beauty's pricking 
her finger on the spinning wheel, the act that 
sends her into perpetual slumber. Copley 
Place, West Newton. 

*&** XSMILES OF A SUMMER NIGHT 
(1955). Ingmar Bergman's bittersweet 
roundelay uses boudoir-farce conventions, 
@ magical country estate, and a beautifully 
realized turn-of-the-century feeling to forge 
a universal tribute to man’s helplessness in 
the face of love and desire. Magnificent 
performances by Eva Dahibeck, Gunnar 
Bjdrnstrand, and the young, entrancing 
Harriet Andersson. Brattle. 

SMOOTH TALK (1986). Laura Dern 
gives a terrific performance as Connie, a 15- 
year-old who has grown up in the permissive 
atmosphere of the shopping-mall culture 
and discovers that it takes her farther than 
she wants to go. Director Joyce Chopra and 
screenwriter Tom Cole offer pungently 
convincing details of contemporary teen 
courtship. Unfortunately, in the second haif, 
Connie meets up with an aging greaser- 
hipster named Arnoid Friend (Treat 
Williams). This section, which is taken 
directly from the Joyce Carol Oates story 
“Where Are You Going, Where Have You 
Been?"’, is suffused with Oates’s paranoid 
Bronté-meets-Harlequin-romance notion of 
sex as a dark force that sweeps up young 
girls in the night. So what starts as a movie 
about the giddy, frightening lure of sex ends 
up as just a grandiose fantasy about the 
threat of sex. Nickelodeon. 

STAR 80 (1983). Bob Fosse turns the 
tragic success story of Dorothy Stratten — 
the Playboy Playmate who was murdered 
by her jealous husband/promoter — into a 


_ “hard-hitting’’ show-biz exposé that packs 


only a sucker punch. Eric Roberts gives a 
slimy, fascinating performance as Paul 
Snider, but Fosse only touches on the 
sexual spell that this Vancouver hustler cast 
over the virginal Stratten (played by an 
ingratiating but miscast Mariel Heming- 
way); in the end, we're left with the same 
old Hollywood saga of a wife soaring to the 
top while the husband who discovered her 
slides downhill. Janus. 

BOULEVARD (1950). 
The Hollywood classic about a washed-up 
silent-screen star (Gloria Swanson), her 
faithful servant (Erich von Stroheim), and 
the disillusioned writer (William Holden) 
she employs and then traps in the web of 
her dreams. Director Billy Wilder supplies 
plenty of baroque, sleazy atmosphere, and 
the performances are uniformly splendid. Z 
Coolidge Corner. 

*& 2 SWEET LIBERTY (1986). By now it's 
obvious that Alan Alda fears being thought 
of as less than a concerned, lovable 
mensch. In this new comedy, which he 
wrote and directed, he presents himself as 
the one man who won't knuckle under to 
what Hollywood tells him will sell. Alda plays 
a small-town college historian whose ac- 
claimed book on the American Revolution is 
being turned into a Hollywood movie in his 
North Carolina home town; when he dis- 
covers his tome has been turned into a 
raucous, youth-market bash, he wages war 
against the Hollywood hucksters. The mov- 
ie’s farce logic doesn't even make any 
sense: a Revolutionary costume epic would 


be treated reverentially, as a “‘prestige’’ 


picture, and not a period-piece Porky's. The 
supporting cast, including Bob Hoskins, 
Michelle Pfeiffer, and Liilian Gish, is mostly 
wasted, but Michael Caine brings incom- 
parable relish to the role of the womanizing, 
full-of-himself leading man. He shows up 


‘Alda’s exasperated, meant-to-be-ir- 


resistible flailing for the earnest celebrity 
pose it is. Cheri, Circle, suburbs. 


T 


TENANT (1976). Once 
again, Roman Polanski proves himself a 
worthy successor to Hitchcock. In this 
fascinating, unjustly maligned chiller, 
Polanski himself plays the title character, a 


‘gnomish file clerk who imagines (or does 


he?) that his new neighbors are trying to 
make him “become” the former tenant — a 
suicidal woman who vacated by leaping out 
a third-floor window. The comically sinister 
neighbors are an obvious gloss on the ones 
in Rosemary's Baby and Repulsion, but 
Polanski’s performance is such a master- 
piece of masochism that it gives the movie a 
Startling aura of self-revelation. 2 Rear 
Window at T.T. the Bear's. 

& & & KTHE 39 STEPS (1935). One of the 
great Hitchcock films, and an early dem- 
onstration of the finesse and virtuosity that 
would characterize his later work. Robert 
Donat plays a young Canadian searching 
through Scotland for a spy ring whose 
machinations have led to the stabbing of a 
woman in his apartment. To complicate 
matters, he's handcuffed to lovely 
Madeleine Carroll. With the young Peggy 
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Ashcroft, who makes a memorable appear- 
ance as a Scots farm woman married to a 
suspicious brute. @ Brattle. 

TOP GUN (19868). A slickly retro Navy- 
recruitment commercial done in the mind- 
less, rock-drenched, post-Flashdance style 
that is threatening to turn American movies 
into adolescent pacifiers. Tom Cruise plays 
a daredevil pilot who is sent to the 
prestigious Fighter Weapons School 
(nickname: Top Gun) . There, he confronts 
his arch-rival, iceman (the magnetic Val 
Kilmer), and falis for his beautiful flight 
instructor (Kelly McGillis). Trying to turn 
the earnest Cruise into a fantasy icon of 
young-jock fearlessness, the filmmakers 
have exploited the vanity of a young star, 
encouraging him to strut and preen, to 
assume the sort of absurdly macho, Brut- 
commercial poses no actor could get away 
with in a movie that ever touched ground. 
The flight scenes have a sensory impact 
that can leave you dazed for haif an hour 
after you leave the theater. But that comes 
as much from the incoherently quick editing 
as it does from the rush and roar of F-14 
Tomcats whooshing through the air. Did the 
people who edited this movie keep a 
container of uppers handy, or did they just 
mainline caffeine? With Anthony Edwards; 
Charles, Chestnut 


unaware that a killer has followed them. 
Directed by Samson Asianian and John 
Hopkins. Beacon Hill, suburbs. 
TRANSFORMATIONS — MAGIC AND 
THE MARVELOUS IN EARLY FILM AND 
PRECINEMA PROJECTIONS. A program 
of magic films, most of them from the first 
15 years of film production, presented by 
film scholar Tom Gunning. The selections 
include “The Red Spectre," “Tit for Tat," 
and “Slippery Jim."’ Boston Film/Video 
Foundation. 

*XTHE TRIP TO BOUNTIFUL (1985). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page) who longs to see 
the small town where she grew up gives off 
the whiff of virtuousness. Tired of living in 
Houston with her son and domineering 
daughter-in-law (John Heard and Carlin 
Glynn), Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca De 
Mornay) along the way. Horton Foote’s 
screenplay, taken from his ‘50s teleplay, is 
stagebound in the extreme, and director 
Peter Masterson is straitjacketed by it. But 


complacency 

Foote's screenplay, if she does end up 
sinking too easily into sentimentality. West 
Newton. 
*&XTURTLE DIARY (1986). A drab dis- 
course on the shells into which middle-aged 
people — particularly middle-aged English 
people — withdraw. A bookstore clerk 
(Ben Kingsley) and a popular children’s 
author (Glenda Jackson) , both dissatisfied 
with their lives, conspire to free two sea 
turtles from the London aquarium where 
they're kept and return them to the sea. in 
the stale logic of films: like this, the 
metaphorical act of liberation incites a 
Parallel rejuvenation in the protagonists. 
Director John Irvin provides suffocatingly 
theatrical images of isolation and an overly 
literal identification of the loners with the 
turtles. And Kingsley and Jackson give 
tremblingly downtrodden performances 
that are unintentional parodies of their own 
best work. Harvard Square. 


&VIRIDIANA (1961). Luis Bufvel's 


Spanish estate, tries to open it to beggars 
and lepers, and winds up a victim of their 


panies, English 


void. Most of the film's humor is a matter of 
oe big guys grabbing little guys by the 

then more yelling. And Brian De 
Pome directing like a hired hand for the 
first time in his career, practically watiows in 
playing the good whore. There isn't a frame 
in the entire overlit, sitcom-obvious movie 
that looks like his. This isn't just bad De 
Paima,; it’s bad Arthur Hiller. Charles, Circle, 
suburbs. 
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spiffy and entertaining...two hours of pure pow!” 
—Peter Travers, PEOPLE MAGAZINE 


INCREDIBLE 


: GUN’ is top drawer, top dog, tops!” 
—Joel Siege!, ABC-TV 


THUMBS UP 


“I give it thumbs up...masterful...spectacular...exciting! 


—Gene Siskel, AT THE MOVIES 


SUPERSONIC 


“ *TOP GUN’ is top notch feature film fun.... 


A supersonic, sky-high visual trip...surefire "0 screen 


entertainment 
—David Sheehan, KNBC-TV 


TOM CRUISE : KELLY McGILLIS 


PARAMOUNT PICTURES PRESENTS 
A DON SIMPSON /JERRY BRUCKHEIMER PRODUCTION 
ATDNY SCOTT FILM TOM CRUISE TOP GUN 

KELLY McGILLIS VAL KILMIER ANTHONY EDWARGS 

TOM SKERRITT MUSIC SCORE BY HAROLD FALTERMEYER 
WRITTEN BY JIM CASH & JACK EPPS, JA 

PRODUCED BY DON SIMPSON ANO JERRY BRUCKHEIMER 

DIRECTED GY TONY SCOTT A PARAMOUNT PICTURE 


933-5330 


General Cinema 
CHESTNUT HILL 
RTE. 9 ot HAMMOND ST. 


277-2500 


USA CINE USA Cinemas 
uiBERTY VERS SOMERVILLE 


777-1818 / $99-3122 


ot ASSEMBLY SQ. RTE 93 


628-7 


RTE. Cl & SQUIRE RD. 
286-1660 
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SLEEPING 
BEAUTY 
1296 Wash. St, Route 16 
¢ 
whe 
24 tt Again, Sam 
| 
j 25 Piaces in The Heart 
= 
Thursday Brother From Another Planet 
29 Return of The Secaucus 7 te 
599-6800 May 30 Everything . . . About Sex 
| | 
Saturday 2:45-7:30 
Page's animated performance manages to 
PURE POW 
savagery. There are scenes of Goyaesque ‘ 
grotesquerie, as well as a beggars’ orgy 
that’s at once horrific and funny. With 
Francisco Rabal and Fernando Rey. Brattle. 
island, an abandoned well spews forth a 
geyser of high-quality mineral water that — 
attracts the attention of Texas oil com- 
mercenaries, and Cuban guerrillas; eventu- — 
ally the island's doped-out English governor 
(Michael Caine) joins forces with the 
scruffy pair who make up the island's rebel 
movement to drive out the white op- — 
Pressors. This is meant to be a heart- oi Be 
warming, politically correct satire of im- 
in too much of everything, in the style of bad a | ad 
British sitcoms. Brenda Vaccaro (as a 
heavy-accented Latino slut) and Valerie 
Perrine (as a spacy environmentalist heir- —- — 
ess) vie for the most embarrassing per- = 
the honors; as her character might put it, 
“Jou want to throw op."’ Copley Place, 
comedy starring Danny De Vito and Joe 
Piscopo as a couple of Mafia hangers-on 
who try to swindle their boss. Piscopo is just ithe 
i bland, handsome, smiling Joe, and though 2 le 
De Vito can be amusing when he breaks into 
a sweat of desperation, essentially the two 
stars aren't personalities here; they're (iC) stereo} stereo) 
plasticene sketch comics doing shtick in a 
SHOWCASE CINEMAS 
38 
KINTEK STEREO KINTEK STEREO 
FRAMINGHAM | 
ATE. 9 at SHOPPERS WORLD : 
235-8020/872-4400 


LIBERTY’ ISA 
SWEETHEART OF A MOVIE.” 


— Gene Shalit, THE TODAY SHOW 


“THE PERFECT STAR-SPANGLED 


SUMMER ENTERTAINMENT. 
Alan Alda’s ‘Sweet Liberty’ is a Yankee Doodle dandy.” 
—Rex Reed, NEW YORK POST 


“A SHARP AND SASSY COMEDY... 
‘Sweet Liberty’ is packed with laughs and good performances.” 
— Peter Travers, PEOPLE a 


surigALAN ALDA CANE MCHELLE PFEFFER BOB HOSKINS 
FRANK TIDY OUIS ASTROLLER MARTIN BREGMAN 


CINEMAS SHOWCASE CINEMAS SA CINEMA s | ENE RAL CINEMA USA CINEMAS SHOWCASE CINEMAS USA CINEMAS SHOWCASE CINEMAS 


CINEMA 57 
STUART ST. NEAR PARK 50 
482-1222 


+ CLEVELAND CIRCLE 


SOMERVILLE 


ot ASSEMBLY SQ. ATE 93 


628-7000 


CIRCLE 


$66-4040 


FRAMINGHAM 


RTE. 9 ot SHOPPERS WORLD 


235. 8020 / 872-4400 


por 001.81 EREO STERE 
SHOWCASE CINEMAS SHOWCASE CINEMAS CINEMAS] 1 


USA CINEMAS 
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536-2870 


CLEVELAND CIRCLE 
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566-404 
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it ASSEMBLY SQ. RTE 92 


628-7000 


RTE. Cl & SQUIRE RD. 
286-1660 


SHOWCASE CINEMAS 


USA CINEMAS 
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GENERAL CINEMA 


D WOB LIBERTY TREE MALL 


_PEABODY || BRAINTREE 


SOUTH SHORE PLAZA a: 
599-1310 848-1070 


RTE. Cl & SQUIRE RD. RTE. 128 EXIT ATE. 38 


286-1660 933-5330 
NO PASSES ACCEPTED AT USA’ GINEMAS 


QTL. 128 EXIT 99 BRIE. 38 RTE 9 OPP. SHOPPERS WORLD 


RTE. & 128 60 DANVERS 
777-1818 / $99-3122 933-5330 | [653-5005 /237-5840 


326-4955 


“i te He An immensely 
entertaining, funny, funny 
movie like ‘Ghostbusters. 
No.5—youreal0” | 
—Jack Curry, USA TODAY 

“A positively electric 
movie that brings 
ah up on your 
feet cheering, 


first blockbuster, 
a movie to delight 


all’ — Richard Freedman, 
NEWHOUSE NEWSPAPERS 


|| “...will steal your 


comedy adventure 
the director of WarGames” 


TRI-STAR PICTURES AND PSO PRESENT : 
ATURMAN-FOSTER COMPANY PRODUCTION A JOHN BADHAM FILM all 
aaa “SHORT CIRCUIT” ALLY SHEEDY STEVE GUTTENBERG - 

N : : ro 4 FISHER STEVENS AUSTIN PENDLETON GM. BAILEY Music by DAVID SHIRE 
VECTED CTL RAS ~ Supervising Producer GREGG CHAMPION Co-Producer DENNIS JONES 
Executive Producers MARK-DAMON and JOHN HYDE 
Film Edited by FRANK MORRISS. Written by S.S. WILSON & BRENT MADDOCK 
Produced by DAVID FOSTER and LAWRENCE TURMAN 
Directed by JOHN BADHAM 
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The Alpine 7163 AM/FM cassette 
deck combines engineering ex- 
cellence and unique styling. Pack- 
ed with features like auto reverse, 
bi-level capability, fader, auto seek 
and more, this deck has it all! 


reg. 220. 3 1 98°° 


Alpine 7263 AM/FM _ in-dash 


cassette deck with auto reverse, | 


12 station preset, 16 watts per 
channel and much, much more. 


reg. 270. 249°° 


With Dolby" noise reduction, 
selectable fader, 16 watts per 
channel and more the Alpine 7272 
brings you that much closer to the 
original recording. Easily and 
quickly fits into most import and 


domestic cars. 
reg. 390. 35995 


When it comes to car audio 
features the Alpine 7165 gives you 
a lot to talk about. Features like 
Dolby” B & C noise reduction, 
pre-amp fader, bi-level capability, 
to add more power later and much 
more. x 


reg. 370. 349° 


‘ 


Combining auto reverse, 12 sta- 
tion preset, and selectable fader, 
the new Alpine 7171 AM/FM 
cassette deck offers traditional 
Alpine features with easy installa- 
tion. Equipped with extended life 
tape head and elegant Alpine styl- 
ing. 


reg. 270. 249° 


FINANCING AND PROFESSIONAL INSTALLATION AVAILABLE. 


The new Alpine. 7374 AM/FM 
cassette deck lifts high-end car 
audio standards even higher. With 
Dolby” B & C, and dbx noise 
reduction, extended life head, 
auto reverse, 24 station preset and 
more make listening to your 
favorite music that much easier. 


reg. 800. 749° 


To get the most from your car 
audio system, you need speakers 
designed solely for auto applica- 
tions. The Alpine 6209 6"’x9" 2 way 
coaxial system handles a max- 
imum of 80 watts of power and in- 
corporates a high efficiency dome 
tweeter and glass coated voice 
coils. 


reg. 100. 85°° 


Purchase. any ALPINE separate 
and receive a FREE 
LAMBORGHINI POSTER 


Purchase any ALPINE system 
and receive the 4 POSTER SET 
FREE. A 14 value! 


HOME CAR PORTABLE STEREO VIDEO 


You'll find Nantucket Sound at these jocations: 
736 Commonwealth Ave., Boston 


South Shore Plaza, Braintree _ 
Northshore Shopping Center,Peabody _. | 
Augustine's Plaza, Rte. 1, Saugus 
Hanover Mall, Hanover oe 
Airport Rotary, Hyannis 


for superior bass and treble and 


For installations that call for addi- 
tional power, the Alpine 3505 18 
watt per channel power amplifier 
offers it all. With remote on-off, 
and full protection circuitry. 


reg. 80. 67°° 


The Alpine 3519 provides 30 watts 
of clean, pure power per channel 


high power fidelity. Features 
pulse regulated power supply, soft 
start circuitry and more. 


With the Alpine 3516 you get 18 
watts of clean, undistorted power 
per channel. It also features lower 
power supply noise and improved 
bass and treble response, even at | 
lower power settings. 


reg. 70. 56° 
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4 ADDED ATTRACTION 
by Peter W. Mitchell 
If you‘ve just bought new audio equipment, then chances are 
the various components can be operated by the system’s own 
remote control. But for the rest of us, Acoustic Research has 
invented a wireless remote add-on for our old single-room 
stereo systems. And installation doesn't even require any 


4 COMPLETE CONTROL 
by E. Brad Meyer 
Now that there’s no problem hooking up remote control to 
your living-room stereo system, what about the extension 
speakers in the bedroom? The Studer Revox IR Transceiver is 
designed to extend the range of an existing remote-control 
system, making everything from FM-station selection to tape 
recording possible from another room. But does it work? ' 


8 CALLING ALL CARS 
by Alan Radding 
Even though they've been around for a while, mobile 
telephones have typically been few and far between. The 
Cellular Mobile Telephone System. a new design introduced 
last year, may change ail that. If we'd had this a little earlier. 
maybe ET could have phoned home without having to invent 
his own technique. 


12 SOUND ADVICE 
by Peter W. Mitchell 
At long last, a readable, accurate, comprehensive guide to 
stereo consumerism — by two of the most knowledgeable 


writers in the field. 


16 CIRCUITSHORTS 
by Peter W. Mitchell 
High-definition TV, WBUR’‘s signal, Amiga’s electronic music, 


Zan 


24 MUSIC IN THE SUMMER AIR 
by Alan Radding 


Our quarterly radio-concert guide to live and live-on-tape 
20 COMPACT DISC REVIEWS — including the Boston Symphony’s Tanglewood 


by E. Brad Meyer and Paul D. Lehrman’ 


Springsteen’s E Street Shuffle, Elvis‘s pearls, Windham Hill's 


ascent, and sundry clanaieal releases. any means whatsoever. is 


Copyright 1986 by the Boston Phoenix Inc. All rights reserved. Reproduction without permission. by 


sale compact disc players 


save on Toshiba, Sony, Panasonic & Technics 


AM/FM stereo system with Disc Player (not shown.) Compact Disc Player (not 
built-in compact disc player With 8 program random shown). 


and dual cassette recorder. memory function. Quick Features 16-bit linear digital- 


_ CD features include program selector (up/down) analog conversion and fine 
programming up to 15 key. Automatic repeat focus 1 beam pick up. Plus 
selections, cassette features Capability and auto 15 track memory. 
include auto reverse, two horizontal front loading disc Reg. $269.95 
cassette decks for tape mechanism. SALE 
duplications, Dolby TM Noise | Comp. $299.95 . $219.95 
Reduction and two-way SALE 

' detachable speakers for $199.85 
excellent sound. 


Reg. $599.95 


Sony's smallest compact 
disc player is portable with 
supplied rechargeable 
battery. Can be used with AC 
adapter (included). Features 
random music selector to 
program up to 16 selections. 
Reg. $329.95 


SALE $269.95 


Available at: MIT Student Cr. Qne Federal St. Coop at Longwood 
Herverd Square 84 Mass. Ave. Downtown Boston 333 Longwood Ave. 
1400 Mass. Ave. Mon. ri 9:18-6:30 p.m Boston 
Mon. - Fri. 9:15 - 7 p.m., Thurs. ti! 8:30 


Cambridge 
ran Sat. 9:20 - 5:46 p.m., Thurs. tii 8:30 


Cambridge 
Mon. - Sat. 9:15 - 6:30 p.m. 


Sat. 9:15 - 5:45 p.m. 


' Park tree tn Hierverd Square: 1 hour at Church Street lot or 2 hours at University Place Garage or Cherise Square Garage with $5 minimum purchse at the Coop. Present sales receipt 


at Coop cashier's desk, third floor, main store for validation. 


Park for $1 at Longwood: Weekdays after 5 p.m. and all day in parking garage behind the building with $5 minimum purchase. Present sales receipt at Coop cashier's desk, lower level, for validation. 
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sumer Electronics Show, one of 
the most popular new-product 
categories will be remote control. Now 
that the majority of new TV sets and 
VCRs are equipped with wireless remote 
control, similar circuitry is about to 
become a popular feature in hi-fi audio 
gear. Compact-disc players and audio- 
video receivers will lead the remote- 
control parade, but we will also start 
seeing remote control applied to many 
other products — and under many more 
brand names. Audio manufacturers who 
have focused exclusively on performance 
specifications will now start paying 
attention to convenience features as well. 
- .Yamaha, for example, is introducing an 
audio-video integrated amplifier and a 
range of audio components — two tape 
decks, a turntable, two tuners, and two 
CD players — all of which can be 
operated via the amplifier’s remote con- 
troller. 
That's a useful development for people 


P rediction: at next month’s Con- 


planning to invest in\new audio systems, © 


but what about the rest of us who have 
equipment we aren't ready to discard? A 
practical way to add remote-control 


Added attraction 
Remote volume control 


by Peter W. Mitchell 


4 


convenience to our hi-fi equipment is 
needed. Unfortunately, some products 
are not adaptable, and ex post facto 
upgrading is out of the question. There is 
no easy way, for example, to add remote 
station-tuning to an old FM receiver, 
especially if it employs analog knob- 
turning rather than push-button presets. 

Volume control, the most sought-after 
remote function, can easily be added to 
virtually any audio component system. A 
hobbyist with a modest knowledge of 
electronics and minimal soldering skill 
can devise a “wired’’ remote volume 
control, using a long cable and parts 
available at Radio Shack. 

Other consumers may prefer a-wireless 
remote unit that doesn’t require special 
knowledge to install. One product that 


fits this description, the Acoustic Re- 
search Stereo Remote Control (AR SRC), 
has been available for more than a year, 
and it’s very likely that others will appear 
on the market soon. The SRC, list-priced 
at $160, can be connected to audio 
systems in three different ways. 

1) In an audio system based on an 
integrated amplifier or a single-chassis 
receiver, the SRC is connected to the 
TAPE monitor switch to accommodate 
the recorder. It also has EPL (external 
processor loop) input/output connec- 
tions that can be used for a graphic 
equalizer or a second tape deck. The 
TAPE selector is a manual push button on 
the SRC unit, but the EPL is switched in 
and out by remote control. 

2) In an audiophile system the SRC is 


Acoustic Research Stereo Remote Control: wireless installation without cost to sound quality 


installed in the signal between the output 
of the pre-amp and the input of the 
power amplifier. 

3) In a no-frills system the SRC can 
itself serve as the system pre amp. It 
doesn’t contain a phone preamplifier to 
process the signal from a turntable, but 
its three line-level inputs (MAIN, EPL, 
TAPE) can be used with a tuner, a CD 
player, and a tape recorder or, in a video- 


‘based system, the audio line outputs 


from an MTS stereo TV tuner, a video- 
disc player, and a VCR. 

The dynamic range of the SRC is 
optimally suited to the second and third 
arrangements — with the output of che 
SRC fed directly to the power amplifier. 
Its residual noise level is not as low as 
that of some amplifiers, but it is low 
enough to be inaudible with most 
practical combinations of power- 
amplifier gain and loudspeaker sensitivi- 


If you're going to use the SRC as 
described in the first example (in the tape 
loop of an integrated amplifier or re- 
ceiver), you should begin by setting it to 
maximum volume. Adjust your 
amplifiers main volume control to 
produce the loudest peak sound levels 
you'll want to hear, then use the SRC 
only to reduce the volume from that 
reference level. This procedure is 
necessary because higher volume set- 
tings on your main amplifier will in- 
crease the SRC’s internal hum and noise. 
If you turn down the SRC’s volume 
halfway, and then turn up your main 
amplifier’s volume control to com- 
pensate, you could raise the residual hum 
and noise of the SRC to an audible level. 

With this proviso, the SRC is an 
admirably. clean addition to a stereo 
system. It provides remote volume con- 
trol and switching, without altering the 
sound quality in any detectable way. Its 
frequency response is dead-flat, and, 
when correctly used, its residual levels of 
noise and distortion are well below the 
threshold of audibility. 

The third method, which employs the 
SRC as the system’‘s only pre-amp, stems 
from the simple fact that the SRC isn’t 
really a preamplifier. At its maximum 
volume level, the signal level coming out 
of the SRC is identical to that going in; 

Continued on page 6 
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he increasing availability of re- 

mote control in hi-fi equipment 

won't mean much to you unless 
you're shopping for new.gear-— your old 
receiver won't magically ‘sprout new 
appendages. Add-ons like the AR remote 
control (see Peter Mitchell's article, 
above) can increase the convenience of 
single-room systems, but what if 
have, say, extension speakers? Unless 
you use them only for background 
music, you'll want to add some kind of 
volume control, which until recently was 
about all you could do from the second 
listening room. Now two companies, 
Luxman and Studer Revox, are extending 
the. capabilities of their remotely con- 
trollabe systems to allow FM station 
selection, tape recorder operation, and so 
on from another room — a sort of 
double-remote control. 

Both companies serve their respective 
home markets (Luxman is Japanese, 
Studer Revox is Swiss) with attractive, 
solidly built, and rather expensive com- 
ponents. The Luxman remote-control 
system works only with that company’s 
own equipment. The Studer Revox B206 
IR Transceiver ($95), on the other hand, 
is supposed to be able to extend the range 
of any remote-control system. It is 
designed to relay the signals from the 
remote control back to the room where 
the equipment is. 

The nomenclature of a system like this 
is a bit tricky. Any VCR, CD player, TV, 
or other component equipped with wire- 
less-remote control has an infrared re- 
ceiver behind a little window somewhere 
on its front panel. The transmitter is the 
little box with the buttons on it — the one 
you're always losing between the soft 
pillows or forgetting in the kitchen. The 
B206 consists of a substitute infrared 
receiver that sits in your remote location 
and picks up the signal from the original 
transmitter. The signal is then relayed by 
wire to another transmitter (really a re- 
transmitter) mounted within line of 
sight of the stereo system. We'll refer to 
the B206 as a “remote relay” and call its 
parts the “relay receiver” and the 
“retransmitter.” 

Even if your system is confined to one 
room, you might find a remote relay 
useful. The mechanical noise from many 
early CD players is so loud that serious 


Complete control 
Extending remote capabilities 


by Brad Meyer 


persuaded the company’s publicity firm 
to lend me one. 

The relay receiver is a lightweight 
plastic box about five and a half inches 
deep by three inches wide and one inch 
high, with a semiopaque plastic window 
on the front. There are no controls or 
switches. Behind the front window is a 
rectangular red light-emitting diode 
(LED) that lights up when the receiver 
detects a control signal. 

On the back are a six-pin DIN socket 
for connection to the remote transmitter 
and a receptacle for a six-volt DC power 
supply. But no power supply was in- 
cluded — an unpleasant surprise from a 
company known for its Swiss precision 
and thoroughness. The instructions insist 


listening to classical or wide-range 
popular music is impossible unless the 
machinery is in either a separate room or 
a reasonably soundproof box. Even 
worse is the nasty whine that emanates 
from the video recorder used for Beta and 
VHS HiFi or with a PCM digital adapter. 
I have a cabinet that does a pretty good 
job of attenuating this kind of noise, but I 
wanted to know whether the B206 would 
let me operate CD players and video 
recorders inside it without my having to 
raise the heavy wooden lid to get at the 
controls. To serve in this capacity, the 
B206 would have to be able to pass 
infrared signals from all brands and 

of wireless-remote equipment, as 
early publicity suggested it would. Sol 


that supplies are “commercially avail- 

able,” as though that made everything all 
right. A warning: when you re-emerge . 
cursing from your listening room and go 
looking for a power supply, take the unit 
with you; of the several supplies I tried, 
only two would fit the B206’s deeply 
recessed socket. 

The transmitter, about the size of a 
pack of chewing gum, can be mounted to 
a wall or other vertical surface with 
double-sided sticky tape (included) or a 
single screw (not included). The slim 
two-conductor connecting wire is nine 
feet long, but extensions of up to 60 feet 
are possible. 

I tried the B206 with several kinds of 
equipment and discovered that, un- 
fortunately, it doesn’t work as a general- 
purpose remote-control relay. In some 
cases it works well — meaning that the 
relay receiver can pick up transmissions 
from about 10 feet away, and the 
retransmitter can perform effectively four 
to six feet from the component you 
want to control. Yet the retransmitter is 
restrictively directional: aim it 20 degrees 

Continued on page 6 
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Revox IR Transceiver and Remote Control: falling short of its billing 


Great Ste 
Giveaw 


Between May 27th and June 15th, 
Every Purchase You Make At Tweeter 
Earns You Free Bonus Merchandise. 


Well, once again Tweeter is giving away some of the best stereo and video components 
you can buy. Between May 27th and June 15th, every audio purchase you make at 
Tweeter’s regular, individual* prices earns you 20% in additional FREE 
merchandise. Every video purchase earns you 10% in addi- 
tional FREE merchandise. So if you'd like to get free 


stereo and video components from ; 
ADS, Bang & Olufsen, Yamaha, 
Kenwood, Nakamichi, Alpine and me 
NEC—don’'t miss Tweeter's Fifth 
Annual Great Stereo-Video 
Giveaway! 
*Offer does not apply to sale or 
“system” pricing. Bonus merchandise 
must be taken at time of sale. 
Buy a wedding, birthday or Fathers’ Day present at Tweeter’s Great Stereo-Video Giveaway and earn a free gift for yourself. sil 
Here's How It Works: 
401649 
ony, 
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| | RO% Bows EVEAWAY ! 


Mall of New Hampshire (603) 627-4600 520 Amherst St. 
(60) 90-7300 Fox Run Mal, Newington (603) 431-9700 


269 Thayer St,, Providence (401) Pawtucket Ave, times g. 
East Providence (401) 434-6900 Warwick Mall (401) 739-1900 The ; 
Crystal Mall, Waterford, CT (203) 447-8355 he 


At participating Tweeter stores. Not responsibie for typographic errors. 
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Added 


Continued from page 4 
there’s no extra.gain to raise the volume 
level of soft passages. In all conventional 


preamplifiers,'and in the control section 


of an integrated amplifier or receiver, 
there are about 20 decibels of amplifier 
gain after the volume control, so that 
even soft signals can be turned up to a 
loud level. In a typical pre-amp, unity 
gain (output equals input) is obtained at 
the 12 o'clock setting of the volume 
control. When used by itself, the SRC is 
like a pre-amp whose volume control 
stops at 12 o'clock. 

Normally this would not be a serious 
limitation. Most tuners, tape decks, and 
CD players produce more than enough 
output signal in loud passages to drive a 
power amplifier to its maximum usable 
level. The SRC’s lack of extra gain 
becomes a problem only when you want 
to amplify a soft signal to a high volume 
level. Because the SRC is rarely used as a 
stand-alone pre-amp, most people never 


encounter this limitation. When the SRC 


gain you need. 


is used for its main mission — adding the 


convenience of remote control to an 


existing system — the pre-amp or 
integrated amp will already nae all the 


What exactly is the SRC? It is an 
electronic volume control, operated by a 


small microprocessor that gets its com- 


mands from a wireless remote-control 
transmitter. The SRC includes an elec- 
tronic input switch (to select the MAIN or 
EPL input), a push-button switch to select 
the TAPE input, and a relay to turn its 
power on and off. Since it has a switched 
AC outlet, the SRC can turn the entire 
‘stereo system on and off at the same 
time. It even includes a delayed turn-off, 


- or “sleep timer,” for people who like to 


fall asleep to music and want the system 
to turn itself off. 

Remote commands from a hand-held 
transmitter turn the power on, select the 
MAIN or EPL input, and increase or 
decrease the volume level, either rapidly 
or in small steps. A mute button provides 
an instant reduction in volume, either by 
20dB or to total silence. The 20dB cut 
comes in handy when you're answering 


the phone or recuing the record. And, 
since the controls the 


volume in two stereo channels, it can be | 


made to act on only one channel at a 
time, serving as an electronic balance 
control. The SRC adjusts the balance in 
1.5dB increments and has a two-button — 
command to precisely recenter the 
balance for equal gain in the two 
channels. 

For some listeners this may be the 
SRC’s most valuable attribute. Small 
adjustments in stereo balance can dra- 
matically improve the left-right spread of 
the stereo image as well a its “depth” and 


- ambiance. In any stereo system, the 


perceived soundstage is influenced by 
the relative loudness of the two channels 
and also by the timing of the signals 
arriving at your ears from the left and 
right speakers. The latter depends on the 
distance that the sound has to travel from 
each speaker to you (which is why, for 
the best stereo imaging, you should use a 
tape measure to set the two speakers 
exactly the same distance from your 
chair). If you have to get up from your 
chair to adjust the amplifier controls, the 
speakers are no longer equidistant from 


you, and you can’t easily hear how your 
balance adjustments may be affecting the 
image. The remote control is valuable 
because it lets you stay in your chair and 
listen to the stereo soundstage while 
_ fine-tuning the balance. You could, of 
course, achieve the same result by 
installing your equipment within arm’s 
reach of your chair, but few people 
choose to do this. 

With its tapered edges and glowing 
lights, the SRC looks like a rather boxy . 
model of a flying saucer. The scaled- 
down, hand-held transmitter is similarly 
shaped but is not quite small enough to 
feel really comfortable in the hand. Its 
push-buttons are flat panels, flush with 
the surface, making them difficult to 


identify by touch. 


What the SRC lacks in glamor and 
tactile feedback, however, it makes up 
for in performance. The basic design of 


your next audio system will probably 


have a comprehensive system of remote 
control. But the SRC is available now, 
and it works. Unlike many add-on audio 
products, it doesn’t extract a penalty in 
degraded sound quality as payment for 
its benefits. 


Radio Shack’s (Archer) Video Remote Control Extender: puzzling experiments 


Control 


Continued from page 4 
away from the component's IR receiving 
window and it won't work. 


After running’ into problems with. 


some components, I spoke toa Studer 
Revox engineer, who said there are two 
different types of IR 
schemes, one based on pulses of infrared 
light and the other on a modulated 
continuous carrier beam. The company’s 
stereo equipment uses pulsed signals, he 
said, so the B206 wasn’t designed to 
handle the continuous kind. 

My experiments, however, paint a 
more complicated picture. Used with the 
AR remote-control box, a JVC HR-7650U 
VCR, and a Pioneer LV-1100 video-disc 


player, the B206 worked just fine. With 


the Technics SL-P8 and -P2 CD players, a 


- Sony KV25-XBR TV set, and an Akai GX- 


R99 cassette deck, the B206 was extreme- 
ly fussy about both regeption and 
retransmission distance. Jf my trans- 


mitters got too close to the relay receiver,. 


they appeared to overload it; in some 
cases it was even necessary to back off 
until the relay receiver no longer gave 


any indication of receiving a signal, and 


at that point the system unexpectedly 
began to work. With the Technics CD 
player, the retransmitter had to be put 
within a per yt of feet of the player's IR 
receiver and aimed with the greatest 
precision. 

With Sony’s SL-HF900 VCR and 
CDP-101 CD player, the remote relay 
simply wouldn't work at all, even though 
the LED signaled the reception of signals. 


As I mentioned, I had hoped to be able to 
use the relay for several components 
inside one cabinet, perhaps by lining part 
of it with aluminum foil to bounce the 
infrared light around, but the B206 is far 
too fussy for that. 

During these experiments, I heard of a 
similar product from Radio Shack that is 
supposed to work with any VCR: the 
Video Remote Control Extender (catalog 
number 15-1289, $49.95) — with power 
supply. I bought one at my local outlet 
and compared it to the Studer Revox. The 
Radio Shack’s hook-up is more com- 
plicated, as the unit is designed for 
installations in which there is already a 
75-ohm cable carrying video signals from 
a VCR located in another room. The 
Radio Shack’s relay receiver works by 
sending its signals down this coaxial 


cable to an extra splitter box (included) 
which is situated in the same room as the 


* VCR. The retransmitter is a tiny IR bulb, - 


whose wire plugs into a one-eighth-inch 
minijack on the extra splitter. For those 
who don’t have a 75-ohm cable, a short 
one comes with the unit. 

The Radio Shack worked better than 
the Studer Revox did with the Technics 
CD. player, but less reliably with the 
Pioneer Laserdisc machine. Its per- 
formance with the AR remote box was 
good. It wouldn’t operate the JVC 
recorder or the Sony TV at all, both of 
which worked acceptably well with the 
Studer Revox; nor would it run the Sony 
VCR or CD player. 

The results of these experiments are 
puzzling, especially because only some 
Sony components failed to operate with 
the two remote extenders. It may be very 
difficult to design a system that works 
with all remote controls. On the other 
hand, GE supposedly has a universal 
remote control that can memorize and 
reproduce signals from any component, 
eliminating the need for individual units, 
which are beginning to pile up on coffee 
tables of gadget freaks everywhere. 

If the GE works as claimed, it should 
also be possible to build a universal 
relay, but neither the Studer Revox nor 
the Radio Shack is it. Unless the real 
thing comes along, I might have to buy a 
glass-doored cabinet and modify it to 
improve the acoustic isolation. In the 
meantime, the Studer Revox works well 
enough with the Pioneer video-disc 
player and with some VCRs to be worth 
considering if you have a high-end video 
installation for which low background 
noise is important. 
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Killer Needles 

Ruin Records 

A worn phono needle can ruin 
your valuable records. Treat 
your audio system to a new 
phone needle and enjoy a dra- 
matic improvement in the 
sound of your records! A new 
phono needle will make better 
quality cassette tapes, too! So 
stop in for one of our free 
microscopic needle ‘‘check- 
up"! We stock over 1,000 
needles and over 45 models of 


Boston’s best selection of merchandise at 
great prices can be found simply and easily: just 


Entertain your b brain. 


head for the Phoenix Classifieds. You'll find phono cartridges and the 
everything from automobiles to home that let you do every: greal place to have Pipi ae 
furnishings. Stereo components, televisions, thing from converse some fun. er 
VCR's. Clothing, sporting goods — even ap- with a talking com- Open Tues. - Sun. 10 - 6; cartridge and we'll give your 
pliances. Save time, energy and gas. The Phoenix youl tied The a Thurs. & Fri. 10-9 
Classifieds. One of the best places to shop in Computer Museum The Museum || [valve)/Free 
BOSTON 300 Congress Sheet Boston, MA 0220 a Haystack 
nix 


Cambridge 576-1980 


: 
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j 
\ 
b JFK St., Harvard Square : Call 
OIGITAL AUDIO 


PWS 


amcorder 


The ultimate in portability 
and convenience. 
It's here! A portable VHS video 
recorder and a video camera in one 
self-contained unit that weighs a 
mere 5% Ibs. (without cassette 
or battery). It's all at your finger- 
tips, in a compact, shoulder- 
held unit no larger and 
actually lighter than many 
video cameras alone. 

Rechargeable battery 
(included) provides up to 
one hour of operation before 
recharging. Eligible rebate 
models: CLR200, CMR200. 


1199 


AFTER MANUF. REBATE 


LectraCit 


LectraCrty 
BROCKTON BOSTON/BROOKLINE NASHUA, NH SALEM, NH 
Rte. 27 at Pleasant St 870 Commonwealth Ave. es Nashua Mall Extension - 314 So. Broadway 


Exit 18A off Route 24 * Across from Boston U. (603) 883-7552 Route 28 
588-9020 232-2202 : (603) 893-6220 
BURLINGTON CAMBRIDGE DEDHAM/W.ROXBURY OPENING SOON: HANOVER HYANNIS NO. DARTMOUTH MANCHESTER, NH 
By Burtington Mall 95 First Street 1675 VFW Parkway FRAMINGHAM Hanover Mall Plaza _ Capetown Plaza ™ 345 State Rd, Rte 6 ‘ K-Mart Plaza/So. Willow St 
Across from Sears Auto. ° Next to Lechmere ° Route 1 ° Route 9 m Route 53 * Route 132 Across from the Mall ® Across from Mall of NH 
273-4301 491-6362 Just south of Rte. 109 Across from Shopper's Worid 826-4546 771-7280 992-4651 (603) 669-1744 


Not responsible for typographical errors. Some quantities limited. Monthly payments estimated based on no money down and 18% annual interest rate. 
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years ago, there hasn’t been much 

to cheer about when it comes to 
telephone service. Quality has de- 
teriorated, service is disorganized, and 
consumers are not enjoying any ap- 
preciable savings. The US still boasts the 
world’s finest telephone system, but that 
is more a criticism of telephone service in 
the rest of the world than praise for what, 


ince the breakup ot two 


from the typical consumer's standpoint, 


has happened to the phone system here. 
But there has been one definite 


technological advance in the past few - 


years — the development of the cellular 
mobile-telephone system. 

Cellular mobile telephone is a radio- 
telephone system that allows many users 
to have access to mobile, or even 
portable, telephone service. Chicago was 
the first city to have access to this service; 
in late 1983, and Boston tapped in at the 
beginning of 1985. For many years, 
mobile telephone service was restricted 
to about 1200 users within a major 
metropolitan area, and only a dozen 
callers could be on the phones at any 
given moment. Cellular systems can now 
handle tens° of thousands of calls 
simultaneously and, eventually, every. 
metropolitan area will be*served by 
cellular telephone. 

The old system, called (ironically) 
improved mobile telephone service 
(IMTS), was a VHF-based radio-tele- 
phone system that utilized a com- 
paratively high-powered transmitter — 
approximately 25 watts — and covered 
an area 50 miles in diameter. Under this 
system a single call would monopolize 
one of only a few dozen frequencies 
available for the entire area. Waiting lists 
for mobile telephones were long, with 
waits of several years, and when a user 
finally did receive one, he might en- 
counter a delay of half an hour or more 
before he could place a call, That delay, 
called blocking, was the result of all 
available frequencies being in use, and 
resulted in a busy signal. By comparison, 
Boston’s current system reports less than 
two percent blocking during peak hours. 

A cellular telephone system divides 
the full-service area — for example, the 
area with Route 495 — into many smaller 
areas called cells. Each cell is served by a 
very low-powered transmitter (between 
0.6 and 3 watts), which transmits at 800 
MHz. In each full-service area there are 
666 frequencies available and these are 
always divided equally between two 
authorized cellular-telephone-service 
providers, one of which is the local 
telephone company. In ¢hat's 
NYNEX; the second provider is Cellular 
One. There are some technical dif- 
ferences between the two systems, but 
basically all cellular phone systems work 
the same way. 

All cells are connected through a 
central switching station, the mobile 
telephone switch office (MTSO). A caller 
can monopolize his frequency only 
within the small cell from which he is 
calling; thus that frequency can be used 
simultaneously by another caller in a 
non-adjacent cell. By alternating usable 
frequencies in this fashion, a cellular 
system is able to handle a much greater 
volume of calls than the IMTS system. 
Theoretically, a cellular system can 
handle an infinite number of calls — by 
subdividing cells to create new ones as 
needed. For example, Cellular One cur- 


rently has 13 cells within the Boston area, | 


with 50 channels each. As demand 
increases, the company adds to each cell 
new channels in increments of 10. 

As a caller travels from -one cell to 
another, his call is automatically 
switched by a computer at the MTSO to 
another frequency in the next cell. Or, a 
call may be switched to an adjacent cell, 
if all usable frequencies in a particular 
cell are busy. The switching, or hand-off, 
takes a mere two-tenths of a second — an 
interruption that is imperceptible to the 
human ear. 

* * 

The three major components of a 
cellular telephone system are: the MTSO, 
the cell site, and the mobile unit itself. 

The MTSO is the heart of a cellular 
phone system, and the heart of the 
MTSO is the switching computer. The 
computer monitors the activity in all 
cells. It tracks the location of every 
operating mobile phone, using a direc- 
tion-finding algorithm, and measures the 
signal strength of each call in progress. 
When a signal begins to drop below an 
acceptable level, as the vehicle travels to 
the farthest limits of a cell, the computer 
selects an available frequency in the next 
cell and supervises the hand-off between 


ERIC ORNER 


Cellular telephone technology 


by Alan Radding 


cells. (The lowest acceptable operating’ 
level is 17dB, the carrier to interference- 
noise level.) If a mobile unit's signal 
appears to be too strong, the computer 
may also instruct it to reduce power. And 
when someone places a call to a mobile 
phone, dialing the number just as he 


~ would a conventional phone number, the 


computer receives the signal and pages 
each cell to locate thé mobile unit and 
complete the connection. If the mobile 
unit is switched on, and in the area, it is 
found within seconds, 

The information and instructions re- 
ceived and transmitted by the MTSO 
travel via microwave transmissions or 
dedicated land lines. Each cell site 
contains a microwave tower, which. is. 
connected to the MTSO computer ‘by a 
fiber-optic link; the MTSO then connects — 
mobile callers with the conventional 


_ land-line system that we all use. Thus, 


Cellular mobile tele 


-battery. Cellular phones may also be 


installed in boats; these can effectively 
transmit as far as 15 or 20 miles out to sea. 
There are also battery-operated portable 
models, which combine all components 
into one unit, not much larger than a 
book, weighing two pounds. Even 
smaller handheld units, weighing 15 
ounces, are e: to be available by 
June. The portable and handheld models 
only have one-fifth the power of the car- 
mounted units and lose their signals 
more quickly in fringe coverage areas. 
Although a phone weighing 15 ounces is 
not quite the Dick Tracy wristwatch 
telephone of comic-book fiction, that 
may not be far behind. 
* 


Making a call from a mobile phone is 


slightly different from using a conven-~ 


tional phone. As you press the buttons, a 


touch-tone mobile unit stores the 


phone system 


capabilities. Roaming refers to the 
agreements that cellular-phone-service 
providers make with their counterparts 
in other markets, allowing callers to use 
their phones in other areas. Both Boston 
providers have roaming agreements 
that provide virtually uninterrupted 
telephone service between Boston and 
Washington, DC. (To call a mobile 
phone that is outside its home area, you 
have to know which cellular system it is 
traveling in and then dial a special 
roaming number for that system before 
dialing the mobile unit’s own phone 
number.) 

Once you've got your phone, you will 
have to choose between service 


. providers. Omni Communications and . 


Tactel Systems are two companies mar- 
keting mobile communications in the 
Boston area. Unlike NYNEX and Cellular 
One, these systems are variations of the 
older IMTS operations rather than 
cellular phone systems, but they may 
adequately serve your needs. 
* * * 

Unlike conventional phones, mobile 
phone communications are not com- 
pletely private — after all, anyone can 
intercept a signal that goes out over the 


public airwaves. With IMTS systems it is _ 


easy for anybody with a decent radio 


company office 
¢ 


mobile calls are directed into New 
England Telephone’s (NET) local lines 
and, when required, onto the AT&T 
long-distance network. Because the fre- 
quency response of the cellular system is 
identical with that of NET’s land-line 
system, it is good enough for computer 
data transmission, such as from a mod- 
em-equipped lap-top computer. 

The microwave. tower is usually 200 
feet high, housing at its base a receiver, 
transmitter, back-up power supply, and 


the microelectronic circuitry and _ soft- 


ware that enable it to communicate with 
the MTSO and with each mobile unit. 
Information and instructions are broad- 
cast over a dedicated channel, and 
conversations are transmitted over the 
remaining channels. The 666 voice chan- 
nels are full-duplex, meaning that both 
the caller and the person called can speak 
and listen at the same time, just as we can 
with a conventional telephone. (A ham- 
radio operator who sets up a telephone 
patch, however, does not use a full- 
duplex channel, which restricts the per- 
son at each end of the conversation either 
to talking or listening, in tury.) To 
achieve full-duplex transmission, each 
cellular channel is actually made up of 
two frequencies with 45 MHz separation, 
and 30 KHz channel spacing. 

The tower may be an independent 
structure or may be placed atop.a tall 
building. (For example, one cell-site 
tower is mounted on top of the Howard 
Johnson 57 Hotel at Park Square. Six 60- 
degree directional receiving antennas, 
each with a 17dB gain, are mounted on 
the tower, creating a diversity 


_ system. Communication with the MTSO 


is maintained through a microwave disk, 
also located on the tower. 

Finally, the mobile unit itself com- 
prises three main components: the con- © 
trol head or phone set, the control-and- 
communications electronics mounted in 
a small box in the trunk, and the antenna. 
An automobile unit is powered by the car 


numbers and then sends them in a single 
burst, along with automatic identification 
and control data, when you hit a send 
button. You need not lift a receiver from 
a hook to dial or to do anything else. A 
speaker mounted in the unit allows you 
to hear, and a microphone mounted on 
the sun visor allows you to speak without. 
holding the handset to your ear. Tra- 
ditional handset models are also avail- 
able, as many people prefer the style and 
feel of holding the handset in view while 
driving through traffic. There is some 
hollowness to the sound, but it is not 
distracting and not nearly as poor as the 
sound of the inexpensive wireless 
— currently being bought for use at 
e 


Antennas are usually mounted on the 
roof or the trunk lid, which requires 
drilling a hole in the car — something 
many people prefer not to do. An 
inductively coupled antenna is now 
available to mount on glass — the rear 
window, for example. Adhesives are 
used to mount-facing plates on each side 


. of the glass, which transmits the current 


from one plate to another. 

You should shop around for your 
mobile phone: the technology is 
elaborate and it is easy to add bells and 
whistles for almost any purpose. Popular 
features include digital readouts, last- 
number recail, multiple-number mem- 
ory, meters to time conversations, and a 
variety of other indicators, including one 
that tells you whether calls came in while 

were away from your car. 

About two dozen manufacturers, in- 
cluding in-car audio companies like. 
Blaupunkt and Alpine, manufacture 
mobile telephone sets. One very popular 
feature is an A-B switch, which allows 
you to use either of the cellular-phone-. 
service providers in a market, providing 
you are properly subscribed with each. 
The A-B switch is particularly handy 
when you are traveling outside your 
home market and are utilizing “ 4 


Calls travel (in both directions) from the mobile telephone to the cell-site tower to the MTSO computer and then 
onto land lines. INSET: As a car crosses a cell boundary, the call is switched to another frequency. 


’ scanner to lock in on a mobile-telephone 


conversation and hear it clearly. With 
cellular systems, it is possible to pick up 
conversations, but it is difficult to follow 
any conversation for very long, because 
it changes frequency as it is handed off 
between cells. And it is virtually im- 
possible for someone to intercept a 
particular conversation intentionally, be- 
cause there is no way to predict the cell 
and the frequency that will be selected by 
the MTSO to handle a particular call. 

Theft of the mobile units has not been 
a problem. Every phone is registered and 
programmed at the time of the purchase 
with an electronic serial number, as well 
as a telephone number. When the phone 
is used, the electronic serial number is 
transmitted along with the number 
dialed. If a unit were stolen, its electronic 
serial number would be flagged in the 
computer; the cellular phone companies 
around the country share this infor- 
mation on a regular basis, so that a stolen 
phone would be identified even if used in 
another market. 

Mobile units do not come cheaply; 
three-year leases average $40 per month, 
and purchase and installation will cost 


about $1300. For this reason cellular - 
‘phones are being used primarily for 


business . Business owners, pro- 
fessionals, and high-level sales people — 
who can take the cost as a tax deduction or 
have their companies absorb it — make 
up the. majority of cellular telephone 
users. It’s not yet an ideal medium for 
casual conversation, to while away the 
time in traffic jams. 

And then there are some people who 
truly enjoy the privacy of their cars. They 
can play their music the way they like it or 
let their thoughts wander as they please. 
The last thing they want is to have 
someone “reach out and touch” them. For 
a few minutes, they are beyond the 
demands and intrusions of work and 
family. A mobile phone changes that, for 
better or worse. oO 
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:MOVIE RENTAL PREE PLUS KEEP THEM 


the Blanks with 


THE FUTURE 


HERE 


Now available on Videocassette 
STEVEN SPIELBERG presen 


a ROBERT ZEMECKIS Fim 


Sunday: 99¢ MOVIE RENTALS 


AN EXTRA DAY ON US! 


Rentals available at 
Memorial Drive, Cambridge 


RECORDS, TAPES & VIDEOS WS all 


BOSTON Kenmore Square, Downtown Crossi ng CAMBRIDGE Harvard Square. 
Memorial Drive > MEDFORD Wellington Circle Pkwy. * WATERTOWN 
Watertown Mall «SAUGUS Rte. 1 e« BURLINGTON Crossroads Plaza. Middlesex 
Mall * NASHUA, NH Nashua Malll e MANCHESTER, NH 1525 So. Willow St. « 
PORTSMOUTH, NH 1981 Wood Ave. * CHELMSFORD Drum Hill Rd. « 
LEOMINSTER Searstown Malle AUBURN 390 Southbridge St.» WORCESTER 
10 Front St.e SHREWSBURY White City Shopping Center * SUDBURY Sudbury 
Crossing FRAMINGHAM Rite. 9* PRO IDENCE, RI Union Mall WARWICK. 
RI Bald Hill Rd. e DEDHAM Dedham Plaza» PEMBROKE North River Plaza« 
RANDOLPH Randoiph ee Center * QUINCY Presidents Plaza» HYANNIS 

irport Shopping Center 
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NEW RCA COLORTRAK 


New square screén 
Gives you 7 square 
inches more viewi 
area than a 19” set. 


Built-in stereo 
Thrill to high-fidel 
sound from stereo 
broadcasts. Includes 


alternate audio channel 

(SAP) for bilingual 

Cable tuning 
Receives broadcast 
channels or up to 94 

Digital Command cable channels.t 

remote tCheck your cable company's 

con a 

compatible RCA VCR Auto-Programming 

into a single hand unit. A single touch of the 

Channels can be Auto Program button 

changed by scanning, presets tuner’s scanner 

direct push-button or memory for active 

previous channel channels in your area. 

recall. 


Monitor jacks 
Simple, direct 
connections for VCRs, 
video games, etc. 
Stereo audio outputs 


high-tech styling 


RCA’s new 20” diagonal ColorTrak Stereo Monitor-Receiver lets 


let you connect TV you enjoy television more than ever. You can connect two VCRs 

directly to your home and switch between them by remote control! And, thanks to RCA’s 

hi-fi system. ' new Hi-Con picture tube, you'll see a more vivid, higher contrast 
picture. 


There’s a revelation for your ears as well: Built-in broadcast 
stereo! With dbx" noise reduction that turns TV sound into a new 
listening experience. 

Seeing (and hearing) is believing. Come in now, and we'll show 
you how much more fun TV can be! 

“dbx is ‘a trademark of dbx, inc. 


See your local RCA dealer for details 
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The world’s finest 
cartridges 
just been 
made betier! 


They’re called Optimum Match cartridges 
(OM for short). That’s because their mass 
can be adjusted to match any tonearm 


system. But that’s not why 
they perform superbly. 


Ortofon OM sheesh models 10, 20 and 30. They perform superbly 
_ because Ortofon engineers tweaked the 
award-winning variable magnetic shunt 
(VMS) design until every critical 
bie was even better. 
Whether you have a conventional or 
P-mount tonearm system, there’s no 
quicker, easier or more inexpensive way 
of improving music per- 
formance in your home. 
You really should ask Ortofon OM P-mount models 10, 20 and 30. 
your Ortofon dealer for a demonstration. 


You really should. 
ortofon 


122 Dupont Strect, Plainview. NY 11803 


Available at these fine dealers 


Tweeter, etc. Audio Studio Natural Sound Soundsmith Taylord Sound 
All Locations Brookline, Mass. Framingham, Mass. _ Portsmouth, NH Pittsfield, Mass. 
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Great Music — News — or Sounds 
for your Car, Truck, or Van. 
From Ellis Inc. and ———— 


SPARKOMATIC 
COMPLETE CAR STEREO SYSTEM 


C-45 


(AM FM Stereo Camette Player 


SPARKOMATIC 
COMPLETE CAR STEREO SYSTEM 


SPARKOMATIC 
COMPLETE CAR STEREO SYSTEM 


Reg. $159% Spec. 


SPARKOMATIC 
+ Motorola C-Quam AM Stereo System ELECTRONICALLY TUNED 
+ Phase-Lock Loop (PLL) Precision Electronic 
* Full Night Lighting Helps Locate Controls in AUTO REVERSE CASSETTE 
179" 
Reg. 219° Spec. * LED indicators for AM, FM, Stereo Reception, SR-420 


Tape 
* Power Output: 8 Watts @ 1% (RMS) THD 


WITH THIS AD AND THE PURCHASE OF A $n-420, 
“S28 OFF ANY REG. PRICED PAIR OF SPEAKERS 


1001 items for your car 


1001 AVE 


1 BLOCK FROM THE ARMORY 


These radios will fit most cars, 
vans or trucks. See Ellis Inc. 


for all your auto needs “ELLIS THE RIM MAN” 


Prices good thru 6/15/86 


ON 
VIDEO 
CASSETTE 


Only at the 
NEWER, 


BIGGER, 
BETTER 


557 Tremont St. 
at St. Cloud 


ODYSSEY 


eve 
buying your first system or 
upgrading ust justone component 
the he whole | range >of 
mooie from the simplest to 
the high-tech super systems _ 
¥ you need to 
Ss hing 
latest 
dis¢ players 


IVAN BERGER. 


Sound advice 
A new stereo buying guide 


by Peter W. Mitchell 


hat is a “satellite” 
speaker? A_ “leaf” 
tweeter? A “head” 


amp? Why should amplifier 
be rated in dBW rather 
than watts? What is the 
significance of the “capture ratio” 
of an FM tuner? Why do tape 
recordings have to be “biased” to 
sound good, and how can you tell 
when the bias is right for the tape 
you're using? 
_ Buying and using hi-fi equip- 
ment can be confusing and in- 
timidating, largely because of the 
technical jargon used in manufac- 
turers’ brochures, in sales presen- 
tations, and on. the products 
themselves. The problem is com- 
pounded when six manufacturers 
invent six different names for 
essentially the same product or 
process. Consider tweeters, for 
example:. the EMIT, DvR, 
DynaFlat, Isodynamic, planar- 
magnetic, and leaf are all varia- 
tions of the same basic design. 

If you're shopping for stereo, or 
still trying to figure out the 
system you bought two years 
ago, you need a guidebook. A 
really good general book about 
hi-fi hasn’t been written for 
several years, so it’s a pleasure to 
welcome The New Sound of 
Stereo (NAL/Plume, $12.95 
paper), by Ivan Berger and Hans 
Fantel. The authors are two of the 
most experienced audio writers 
around. Berger, technical editor 
of Audio magazine, also writes 
about video equipment and per- 
sonal computers for several 
publications. Fantel, the well- 
known audio columnist for the 
New York Times, is the author of 
two very good previous books on 
hi-fi (now out of print). 

The New Sound of Stereo 
begins by defining the basic 
elements of an audio system and 
how they interact. A chapter on 
listening — how to judge sound 
quality in the dealer showroom 
— is followed by introductory 
chapters on the numerical speci- 
fications of hi-fi: frequency 
response, distortion, wow and 
flutter, S/N ratio, stereo sepa- 
ration, and so on. Here you'll get 
an idea of the relationships be- 
tween numerical values and 
sound quality, and what the 
imperfections in these areas actu- 
ally sound like; “flutter, for ex- 
ample, gives sound a gargly, 
underwater quality.” 

The bulk of the book explores 
in detail each category of audio 


components: loudspeaker (the 
most important link in the sonic 
chain), amplifier, CD player, re- 
cord player, tuner, and tape 
recorder. The section on 
loudspeaker selection not only 
expands the introductory dis- 
cussion about judging sound 
quality by ear, but dispenses 
practical advice as well. (If, say, 
you have cats that might use a 
speaker as a scratching post, the 
authors suggest you choose 
speakers with grilles made of 
metal or plastic, rather than 
cloth.) 

Each chapter explains the tech- 
nical jargon peculiar to each 
product category, reviews the 
meaning of the principal speci- 
fications, and describes how 
product controls affect the sound. 
The concluding section discusses 
tape-recording methods, installa- 
tion of the audio system, system 
‘maintenance, and how to shop 
for a car stereo. 

In general the treatment of 
each topic is introductory, not 
exhaustive. A great deal more 
could be said, for instance, about 
room acoustics, FM antennas, 
tape recording, and diagnosing 
problems. Although the book is 
aimed primarily at first-time 
‘stereo shoppers, in every chapter 
it also addresses such advanced 
options as subwoofers, equal- 
izers, surround-sound, and some 
of the new technologies now 
being developed. These dis- 
cussions distinguish between 
what's basic and what's optional, 
while providing valuable insights 
into how a modest audio system 
can be progressively upgraded as 
your budget — or your level of 
interest — permits. 

Ivan Berger is one of the most 
reliable writers on audio and 
video technology, and this book 
is much more accurate than most 
popular publications on technical 
subjects. Though figure 12-2 
shows a “low-cut,” rather than a 
“low-pass,” filter, and though the 
authors follow the industry habit 
of saying “subsonic”. (slower 
than the speed of sound) when 
they really mean “infrasonic” 
(below the lowest audible fre- 
quency) these flaws are excep- 


 Techelcally reliable, The New 
Sound of Stereo is chock-full of 
wise, practical suggestions. The 
next time someone asks you for 
advice on hi-fi equipment, rec- 
ommend this book. I do. 0 
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+ Rotary Controls for Volume, Tone, Tuning and Balance 
Reg. *99°*Spec. *B9° — = 
Stereo with Cansetie layer THE COMPLETE GUIDE 
a | USING THE | 
d AC 
LED indicators for Tape Play and Stereo Reception C-46 > ST HE 1 EQUIPMENT 
+ Rotary Controls for Volume, Tone, Tuning and Balance LATE 
Reg. 379% Spec. Acoustically Transparent Metal Mesh Grilles : a 
High Comphance Air Suspension Woclers 
+1" Mounting Depth for installation Virtually any Car 
Concert Performance in Cat Sound™ 
. . AFM Stereo Auto Reverve Cassette Player 
Programmable Recall (SAM, SFM) most 
C-48 © Automatic SEEK Tuning. Mono/Stereo Switch and . Shows you how to get the t Vo eae 
_ FM Mating ini tment 
© Locking Fast Forward and Pushbutton Eyect out of your investmenms 
© Auto Stop at End of Tape Play 
@ Rotary Controls for Volume, Tone, Tuning and Balance Written by two top experts In 
© High Compliance Aur Suspentson Wooters clear tang 
ie High Frequency Whizzer Cones ‘ —| 
© Acoustically Wansparent Metal Mesh Grilles q 
14" Mounting Depth Aliows installation in Virtually 
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EDDIE ADAMS FOR PARADE TAMRON 


The assignment was to capture both sides of this very 
talented man—the clown and the humanitarian. 
| think we succeeded. So does Jerry. Which is 
particularly gratifying because he himself happens to be an 
excellent photographer. 

We used three umbrella strobes, ASA 64 reversal film 
and, of course, a Tamron lens. In this case the new 80-200mm 
F/2.8LD-—arguably the sharpest zoom made. 

You could use Tamrons for the same reason | do. Al- 
most no other lenses come close in terms of optical and 


Only at authorized U.S. Tamron dealers 


We design excitement™ 


mechanical quality and the few that do cost twice as much. Use 
the money you save to buy film and make better pictures—which 
is what photography is all about. 

Incidentally, if you shoot sports, news, or wildlife —or 
do any low-light photography requiring a longer lens —try 
to get your hands on the new Tamron 300mm F/2.8LD (IF). 
It's by far the smallest, lightest, sharpest 300 made. 

Let me put it this way—whether I'm on assign- 
ment in Peking or Peoria, there are always Tamron lenses 5 , | 
in my bag. | guess you Could say we work well together. 


SOMETIMES. 
 HECRIES 


300mm F/2.8 LD (IF) 


180mm F/2.5 LD (IF) 


90mm F/2.5 


80-200mm F/2.8 LD 


Tamron industries, inc. * P.O. Box 388, Port Washington, NY 11050 « (516) 883-8800 + (212) 219-1775 + in Canada: Amplis Photo, Markham, Ontario L3R1E5* ©1985 Tamron Industries, Inc 


. 
- 
Gros 
| 
} 
j 
| 
| 
| 
| 
/ 
- 
4 


GOODWINS 


Most audio equipment is sold on features, cosmetics, and price. At Goodwins 

/ we feel the performance, how the music sounds, is of paramount importance. 
We offer music systems with the highest attainable sound quality to match 
your budget. Our combination of high performance products, useful 
demonstrations, and attentive service will best serve your needs. That offers 
you the best value per dollar invested. 


Goodwins is pleased to announce that we have double the size of our store. 
We now have a dedicated high end music room equipped with the finest video 


projector. 
If you are interested in a customer installation at an optimum of quality please 
calffor an appointment. HARVARD 
NAD -cever: Rotel Qheceiver. NAD i NAD 
Regularly $450 3120 20 watt/RMS ee Regularly $672 RX830 20 watt/RMS Regularly $934 7125 featuring 25 watt/. | _ Regularly $1475. 7130 30 watt/RMS per 
channel integrated amplifier. Ideal for | per channel receiver, British engineered, | RMS channel, digital read-out tuning, |. channel with great performance and 
the music lover on a budget. Straight —_| utilizing Rotel’s balanced design con- bass open, preset station tuning | unusual flexibility. AM/FM stereo- 
line design, main-in, pre-out connec- J] cept. This fine sounding and attractive | and a 3-year warranty. receiver designed with “high value 
tions, discrete amplification circuitry, | looking unit offers analogue tuning, TURNTABLE: Dual 505 MK2 engineering” —delivering audibly supe- 
moving coil cartridge stage, and three | tone controls, loudness compensation, | Widely acknowledged as the highest rior performance at a modest cost. 
year warranty. ae dual speaker switching, FM muting, | performance budget turntable avail- _ ‘TURNTABLE: Rotel RP850 
TURNTABLE: Dual 514 and mode selection. able, this belt drive semi-automatic Belt drive, two-speed turntable utilizes 
Belt drive semi-automatic turntable TURNTABLE: Dual 515 turntable achieves its exceptional musi- | a medium-mass, low bearing friction, 
featuring dampened cueing, hinged, Belt drive semi-automatic turntable cal quality through refinement of sus- | high rigidity tonearm. This arm is one 
dustcover, dynamic arm balance, non- ] with illuminated strobe, variable speed } pension and tonearm design. Available | of the very few suitable for use with 
detachable headshell and including a __| control, dampened cueing, and hinged} in walnut or black ash. moving coil cartridges at an afford- 
high compliance moving magnet dust cover. Utilizing Dual’s gyroscopic CARTRIDGE: Astatic MF300 able price. 
phono cartridge. bel bearing and exclusive ULM This unique “moving flux” design offers CARTRIDGE: Adcom HCE Il 
SPEAKERS: Wharfedale W302 Ultra-Low Mass) tonearm this table sonic benefits once in. ps available High output, medium compliance 
Hand-made, two-way British acoustic | Offers an unusually high level of per- only through moving coil transduction, | moving coil cartridge with elliptical 
suspension loudspeakers offering formance at an affordable price. in a high compliance cartridge suitable | stylus. 
pleasing tonal b:iance, wide off-axis CARTRIDGE: Nagatronics I400ER | for use in today’s low mass tonearms. SPEAKERS: Magnepan SMG/A 
dispersion and high efficiency. High compliance induced magnet SPEAKERS: B&W DMII0 Unique loudspeaker offering outstand- 


phono cartridge with excellent track- 
ability. Ideally suited for use in the 
ULM tonearm. 


SPEAKERS: Rega/Camber 1.5 
Canadian built 2-way loudspeaker 
combining high efficiency, accurate 
tonal balance, and superb imagi B. A 
loudspeaker that competes mm e 


Highly acclaimed British bookshelf 
model from the world’s acknowledged 
leader in studio monitor design. “The 
B&W DM110 surpasses in sheer musi- 
cality speakers costing many times as 
much” (New York Times 9/4/83) 


ng arity & stereo image at an 
affordable price. The 4-foot high 
loudspeaker projects sound from top 
to bottom, gving the sound height as 
well as depth. The SMG/A will allow 
you to “see” the original performance 


or ype in space. The full height, 
width, and depth of the concert hall 
best available at a fraction of the price. can be heard. 
UNDER $5,000 UNDER $50,000 
. Goldmund Studio turntable. Mark Levinson No. 20 
ADUO OF SOTA Sapphire turntable. Goldmund T-3F tonearm. power amps. 
Alphason Opal tonearm. Goldmund Clearaudio cartridge. Magneplanar T-IVa speakers. 
HIGH END SYSTEMS Audioquest 404 cartridge. Cello Audio Suite preamp. Entec SW-1 subwoofer. 
Tandberg 3008A preamp. Cello Audio Pallette control Tandberg 3001 A tuner. 
Tandberg 3006A power amp. center. Meridian MCD Pro CD player. 
Celestion SL-600 speakers. Cello Master Power Supply Nakamichi Dragon cassette deck. 
power supply. 
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SYSTEMS 


DAY SALE 


HAFLER COMPONENTS 
ONSALE NAD COMPACT DISC 
Power 
ALE PLAYERS ON SALE 
DH120A........ $320 $289 25 
DH 220A. $500 $449 INTEGR Pen GCD 200 
DH S00K......°.. $675 $599 GCD300 «$500 $469 5355 $500 $469 
DH SOOA........ $825 $739 QUAL NAKAMICHI 
DH100K........ $175 $159 CD120 $900 $529 OMSS $995 $795 
$225 $199 CELESTION SPEAKERS 
DH110K........ $360 $319 Celestion SL6 S: Factory sealed, electro-acoustically perfect, ACCESSORIES 
$399 fully warranted units with minor cosmetic blemishes. Monster Cable 
DH 330k $385 $49 If Perfect: $898 SALE $699 Quantities Limited any premade in-stock 
(Interlink 4, Interlink Special, Inter- 
TURNTAB TAPE DECKS ON SALE 
ON SALE mopeL DS250 Record Clamp $35.00 
Sumiko t 
316 $240.00 $199.00 wie Teck 
318 $350.00 $299.00 RD 850 $200 $I79 
320 $500.00 $399.00 WHARFDALE Counterfeet $5.00 each 
Dual 505-2 LOUDSPEAKERS Goldmund ‘ 
Perhaps the best re turn- W302 acoustic suspension lou Record Clamp $75.00 
table ever built featuring arm, REG. $180/pair SALES! 9/pair Record Mat $99.00 
uality mat and great sound. Sold with Audioquest 
Astatic design, elliptical sy high com ADCOM TUNERS Carbon fiber record cleaner, $14.95; 
an ON SALE Stylus cleaner, $4.95. 
GFT1A REG. $375 SALE $299 Sorbothane Isolation Feet, $9.95 ea. 
Rote! RP-850 HEADPHONES Intraclean Tape Care 
designed belt iser: Cleaning swabs, $2.95; Head 
bearing tonearm Spake uae HD 40 or HD 40W, $37.95; $6.95; Cassette cleaner, $9.95; 
1 iW high output moving coil car- HD 414SL, $74.95; HD 425, Cassette head demagnetizer, $19.95. 
. Stax ntec oldmun om, 
‘on, A AR, udioquest, 
Acoustic Research “new” ES-I SR 34 electret system, $99.95; Celestion SL. DCM. Decl, 
Belt drive, three point : SR 84 electret system, $149.95. Grace, Hafler, Harman Kardon, Janis, Riséesu, 
Magnepan, Maxell, Monster Cable, NAD, 
fins. Profile tonearm. Rigi Camber, Ror Rowman Recordi 
mass, low-friction K135, $49.95; 69.95; Sonex, Soundlab, Stax, Symdex, Tandbe ‘ 


REG. $785 SALE $599 


K240M, $89.95; K240DF New 
Studio Monitor, $119.95. 


Thorens, Van den Hul, Walker, and Whartedale. 


MAXELL TAPE ON SALE 
UDS4.or il, $1.99; or Il, $2.19; 


Ultra rmance belt drive Scot- XLAS or IIS, $2.99; MX-90, $4.99; 
tish turntable. Alphason Opal single UD35-90, $7.95; XLI35-90B, $9.95; a Te 
unit tubular tonearm, UD35-180, $22.95; XLI35-180B, $27.95 16 ELIOT STREET. MA 02138 
and manufacture, ideal for low com ° | 
Van den Hul stylus. - 10% off our regular selling prices with * 
REG.$935 SALES799 this ad. MONDAY-FRIDAY 11-9, SATURDAY 10-6 
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ILLUSTRATIONS BY EVE ASPINWALL 


PCM recording system that is included in some 

8mm VCRs is so good that many people who 
want a digital audio recorder for home use might want to 
choose a dual-purpose 8mm VCR over a system that 
works only for audio. Nevertheless, major Japanese and 
European companies are proceeding with plans for the 
rotary-head digital audio tape recorder, (R-DAT). The 
mechanical and electronic specifications for the R-DAT 
were agreed on at an international R-DAT conference in 
March, and two or three companies could start 
producing R-DAT machines for sale next fall. 


HDTV delayed 

For about two years there has existed in laboratories, 
mainly in Japan, a system for producing, recording, 
broadcasting, and receiving high-definition television 
(HDTV) — wide-screen TV pictures with the sharp detail 
of professional movies. But HDTV is incompatible with 
today’s TV sets. To make it a practical reality, the 
industry would have not only to sell millions of new 
wide-screen sets but to establish new broadcasting sta- 
tions (or direct-to-home satellite signals) as well. 

To make this a reasonably economical proposition, 
the industry had hoped to establish a single world-wide 
standard for HDTV. But at an international HDTV con- 
ference in March, several European nations refused to 
accede to the proposed standard. Consequently, 
HDTV won't be launched on a broad scale until after 
1990. In the meantime we're going to see a parade of 
enhancements for and refinements of existing television 
technology, leading’ toward a standard for EDTV 
(enhanced-definition TV). The sharpness and clarity of 
EDTV may carry us well into the ‘90s, and HDTV may be 
used mainly to reduce the cost of making Hollywood 
movies. 


A s we have reported in these pages, the digital 


FMX update 


The FMX (extended-range stereo FM) system that was: 


described in these pages last fall is gradually becoming a 
reality. In case you haven't heard, FMX is a noise- 
reduction system that provides essentially the same 
benefit for stereo FM that Dolby and dbx noise- 
reduction provide for tape — that is, abolishing 
background noise. FMX, which promises to make stereo 
reception as noise-free as mono, requires the addition of 
a new subcarrier in the broadcast and complementary 
decoding circuitry in the tuner. The first FM tuners with 
FMX decoding will be on the market this summer. 
Meanwhile, at the National Association of Broadcasters 
convention in Dallas in April, several hundred FM 
stations signed up to buy FMX encoders. 

Locally, one major FM station is conducting tests of 
FMX to determine whether the addition of the new 
subcarrier might produce any unwanted side effects, 
especially for listeners hearing the broadcast in conven- 
tional (non-FMX) stereo. If no problems arise, several 
Boston-area stations plan to begin broadcasting with 
FMxX this year. 


Circuit 
Shorts 


WBUR, Amiga music, 
and CD carriers 


by Peter W. Mitchell 


Bye bye birdie 


Speaking of noise in FM stereo, have you been 
bothered by low-level birdies (whistles or burbling 
noises) in WBUR’s sound? You probably won’t be 
hearing them much longer. The birdies come from an 
ultrasonic subcarrier that is piggybacked on WBUR’s 
signal and is used to transmit encoded computer data. 
Ideally the data signal shouldn't be a problem, but when 
it is combined with multipath interference, the data and 
stereo subcarriers interact, producing tweets and 
burbles. 

The multipath interference is related to the Com- 
monwealth Avenue location of WBUR’s transmitter, no 
higher than the skyscrapers of Boston and below the 
level of the hilly terrain that surrounds Boston just inside 
Route 128. This summer WBUR is moving its broadcast 
operation to one of the giant transmitter towers on Route 
128 in Needham,:1000 feet above sea level. That will 
provide direct line-of-sight reception for most listeners 


— equalization, reverberation, dynamic compression or 
expansion, and psychoacoustic tricks to stabilize or 
enhance the stereo image. Some CD players already 
have digital-code output connectors that will be used 
when such digital processors begin to appear on the 
market, which should be about two years from now. 


A new use for the personal computer 

The key to the success of a personal computer is its 
genuine usefulness — its ability to perform a task that 
can’t readily be done without it. In the case of the 
Commodore Amiga, it wasn’t clear at first what that task 
might be. Although it’s a great machine and popular 
with programmers, it’s too expensive for home computer 
use, and many of its capabilities have been matched by 
the Atari ST at half the Amiga’s price. The Amiga now 
seems to be finding its niche: it is beco a best-seller 
in music stores. Its MIDI interface works efficiently with 
electronic synthesizers to play complex arrangements 
under m control, and the Amiga has a rare.ability 
to work with a “Gen-lock” interface and a VCR to create, 
process, and edit color video images. 

This adds up to an affordable and surprisingly 
powerful system for creating music videos. Since the 
music video is now at the heart of the pop music 
industry, the Amiga computer is fast becoming a favorite 
tool at the Berklee School and other centers of music 
training. 

The evolving multimedia CD 

First there was the compact disc — a digital record for 
wide-range musical sound. Then the system’s inventor, 
Philips, let it be known that space had been reserved in 
the digital code for text, so that the music could be 
accompanied by a running display of such things as 
titles, song lyrics, program notes, or translated opera 
librettos. 


Nobody has made any recordings or players to exploit 


' this capacity, but several Japanese manufacturers have 


figured out a way to use the same code space for still- 
frame video, so the music can be accompanied by a 
slowly changing display on a TV screen (either text or an 
appropriate sequence of still pictures). The formatting of 
the picture signal was standardized last year, and some 
of this year’s CD players are equipped with a “graphics 
subcode” socket to feed the picture signal to an external 
decoder. 

Meanwhile there is the CD-ROM. Computer manu- 
facturers, having discovered the information capacity of 
the CD, devised a standard way to use it, not for sound 
but for pure, concentrated text and computer-program 
code. One CD-ROM disc contains the entire text of an 
encyclopedia, Other discs contain data bases useful to 
various trades: the complete inventory of replacement 
parts for every General Motors car on the road; 
descriptions of all the known side effects and inter- 
actions of every pill available to doctors; thousands of 
pages of the IRS tax code, cross-indexed on one disc; 
hundreds of public-domain Programs for the IBM PC. 

Even before the first CD-ROMs wefe sold to computer 


The CD cartridge 

Thinking of getting an in-dash compact disc player for 
your car’s stereo system? One of the practical problems 
of playing CDs on the road is the plastic “jewel box” 
carrier that each CD comes in. That carrier was designed 
to keep the disc clean and to protect it from any pressure 
that might cause it to warp (an important consideration, 
since even a slight warp of the thin acrylic CD makes it 
unplayable). But the jewel box is annoyingly difficult to 
open, even with two hands. Extracting the CD with just 
one hand, while keeping your other hand on the steering 
wheel and both eyes on the road, is akin to 
prestidigitation. 

Last year Yamaha, Matsushita (Technics/Panasonic), 
and Marantz proposed to solve that problem with a CD 
carrier that the disc can remain in permanently. New in- 
dash CD players will be designed to receive the entire 
CD “cartridge,” which is 7mm thick and just large. 
enough to let the disc spin freely within it. Inside the 
player, a metal finger opens a shutter in the bottom of 
the cartridge, so the laser has unobstructed access to the 
disc. When the player ejects the cartridge at the end of 


play, the shutter springs shut to protect the disc from’ 


dust and: fingerprints. Initially the proposed cartridge 
designs were mutually incompatible, but Yamaha, 
Matsushita, Marantz, and JVC have all adopted the 
Yamaha case as a standard. 

No one has yet announced a portable or home CD 
player that would accept this cartridge, but that is the 
logical next step. If the idea catches on, CDs could be 
loaded in their new protective cartridges at the pressing 
plant, and we could dispense with the jewel box forever. 


in eastern Massachusetts, which promises to eliminate 
most of the multipath interference and banish the 
birdies. 


The digital preamp 

For years, engineers have been eagerly looking 
forward to the arrival of the all-digital age, when sound 
will be digitized right at the microphone and will remain 
in digital form all the way to your loudspeakers at home. 


This hypothetical system would use new microphones 


that could convert sound waves directly into digital 
code. The resulting signals would then be mixed in an 
all-digital console, recorded on digital tape, pressed on a 
digital record, processed at home by an all-digital 
preamp, boosted by a digital power amp, and finally 
converted to analog form in (or just before they get to) 
the loudspeakers. 

The first element of this chain became a reality a 
decade ago when digital tape recorders came into 
general use. The next step, the digital record (known as 
the compact disc) arrived three years ago. It now appears 
that the third step will be the digital preamp, though. 
“preamp” is the wrong word in this context, since the 
digital signal doesn’t need amplifying. The new device 
will be a control center, as a preamp is today. 

Sony (in Japan) and Philips (in the Netherlands), the 
codevelopers of the CD, have independently announced 
their development of audio microprocessor chips that 
will be the basis of a digital signal processor for home 
use. It will accept the undecoded digital signal from a CD 
player of DAT (digital audio tape recorder) and will be 
able to perform several kinds of sophisticated processing 


users, the standard was broadened to include drawings 
and pictures for display on the computer screen, along 
with the text. Microsoft, a leading computer software 
company, hosted a CD-ROM conference in March to 
promote the production of CD-ROM players, discs, and 
software to work with them. It looked as if 1985 was 
going to be a big year for the CD-ROM, but then Philips 
and Sony came up with yet another standard: the CD-I. 

So far we have many CDs of music, plus elaborate 
plans for CDs containing music plus text, CDs with 
music plus pictures, CDs with computer text and 
programs but no music, and CDs with computer text and 
pictures but no music. The CD-I (CD-Interactive) disc 
will be a true multimedia CD, combining the speed and 
information capacity of the CD-ROM with both video 
and music. With a CD-I encyclopedia connected to your 
home computer, when you type “Greece,” for example, 
it will display an article describing the history and 
geography of the country, show a video travelogue, play 
recordings of Greek music and language, and run a 
Greek/English translation program. The CD-I can also 
be a powerful entertainment medium, combining video- 
game speed with live-action video, theatrical sound, and 
the complexity of a mystery novel in a game in which the 
characters react to your playing decisions. 

Conventional music-only CD players will continue to 
play music CDs (and the soundtracks of multimedia CD- 
I discs). CD-ROM players will continue to work with 
CD-ROM data base discs (and the text portion of CD-I 
discs). CD-I players, when they become available some- 
time in 1987, will handle CDs of all types. 


What's next? A CD with smell-o-vision? =O 
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By Special Arrangement with Fender 


Music’ 


Professional Audio & Musical instruments 


"1116 Boylston Street, Boston, MA 02115 (617) 536-0066 
Days only®*First Come basis*Boston store only 
7 Guitars Amplifiers Keyboards *°Sound Equipment 


May 23rd and 24th 


Drawings on the hour 
Including a Grand Prize 


Chroma Polaris Keyboard 
4 p.m. Sat. May 24th 
(winners must be present) 


Squire Bullet SST... .$119 Fender 4 x 10 Cab.. $170 


3 Pickup w/tremolo Fender 2 x 12 Cab.. oe 


Squire contemporary Bullet Sidekick 15’ 
...$139 Flame Elite wcase.. 

_ 1 Humbucker, 2 single coil Flame Standard.... .$29 
Squire Katama Guitar.$99 Sidekick 50 Bass Amp 


Fender Katama Guitar ~.......... $175 


$349 Fender ary’ Ja 
Squire strat......... $199 Ss 
: Squire contemporary Strat. 


humbucker, 2 single coil 
Chroma Polaris Keyboards 
$599 


This is only a sample of the | 
incredible savings on all SAVE UP TO 70% 


NO DEALERS! 
equipment 
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Tomorrow’s Electron 


- O'Sullivan .. . the world’s leader in electronics furniture offers over 90 different | 
and exciting models including entertainment centers, TV/VGR and audio 


cabinets, microwave oven and television carts, computer furniture and lifestyle | 
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FRANK CONNELL 


DISC 


REVIEWS 


The Wild, The Innocent and the 
E Street Shuffle, Bruce Spring- 
steen. Columbia CK 32432. Play- 
ing time: unlisted. 

As far as Columbia Records 
was concerned, this 1973 album 
was Bruce Springsteen’s low 
point and apparently it was very 
nearly his swan song. The story 
goes that the company had abso- 
iutely no idea what to do with 
this record — none of the seven 


cuts were at all suitable for, it~ 


play, and Columbia was’ 
ready to cancel the Boss’s con- 
tract. Luckily for all of us, he 
went on to Born to Run, which 
got him on the covers of both 
Time and Newsweek (in the 
same week — to their editors’ 
embarrassment), and thence to 
immortality. 

You could tell that, even after 
Born to Run, the label still didn’t 
like this album very much; for 
years it was almost impossible to 
find, and the copies that did exist 
— at least the ones I found in 
New York — were all badly 
warped. In disgust, 1 finally 
copied one of those discs onto 
tape (setting my tonearm to about 
six grams so it wouldn’t jump out 
of the grooves) and brought it 
back to the store. 

So, for a lot of reasons, this 
release on CD makes me very 
happy. The album is brilliant, 
both lyrically and musically. 
Springsteen was still working in 
abstract imagery, a form he has 
pretty much abandoned, and 
although he was only 24 years 
old, his lyrics displayed a mature 
grasp of language and emotion, 
which in many ways he hasn’t 
equaled since. A major advantage 
of the CD is that you can actually 
hear the words. Given that this is 
the only Springsteen album to be 
released without a lyric sheet, 
this is a real blessing. 

The original E Street Band, 
with David Sancious on key- 
boards and Vini Lopez on drums, 
could kick ass with the best, and 
its combination of urban blues, 
postDylan folk, and Memphis 
soul has not been matched by 
any later incarnations. Spring- 
steen himself handled all of the 
guitar work, and although you'd 
hardly know it from his work 
since then, he’s a hell of a player. 
The mixes are much more com- 
plex than on subsequent albums, 
and although some spots are a 


little messy, others are breath- 
taking. But you really don’t mind 
the messes, and the digital press- 
ing makes everything sparkle. 

I could probably go on forever 
about how wonderful this record 
is, but suffice it to say that, now 
that I can hear what's going on, 
it's become my favorite Spring- 
steen album. Columbia released 
all of Springsteen's stuff on CD at 
the same time. (By the way, guys, 
do we really need a digital 
remastering of Nebraska, which, 


, after all, was originally recorded 


i cassette?) Given the lack of 
promotion of this item, I get the 
feeling that E Street Shuffle was 
just something hanging around 
that Columbia wanted to get rid 
of — but the corporate dandruff 
is our gain. 

— Paul D. Lehrman 


50,000,000 Elvis Fans Can’t Be 
Wrong (Elvis’ Gold Records — 
Volume 2), Elvis Presley. RCA 
PCD1-5197. Playing time: 22 
minutes, 37 seconds. 

Elvis Presley, Elvis Presley. RCA 
PCD1-5198. Playing time: 28 
minutes, 3 seconds. 

Elvis, Elvis Presley. RCA 
PCD1-5199. Playing time: 29 
minutes, 47 seconds. 

“Restored to original mono, 
digitally remastered.” That's the 
only indication on these discs of 
the monumental effort that was 
involved in turning these classic 
albums into a form that a CD 
listener can tolerate. Apparently, 
just finding usable master tapes 
was a major task, and then RCA’s 
engineers had to deal with worn 
and shed oxide coatings, print- 
through, preecho, and the vari- 
ous other ills that affect acetate- 
based tapes some three decades 
old. 

The effort was worth it, as 
these discs sound astonishingly 
good. Every strain and stress of 
the King’s vocal chords, every 
movement of fingers on guitar 
strings, every tremulous warble 
of the back-up singers, and every 
bit of the tape echo that served 
for ambiance in those days is 
clearly audible. There’s almost no 
tape noise — the silence between 
the cuts is more than a little 
disconcerting — and the dynamic 
range is surprisingly wide. Un- 
doubtedly, a certain amount of 
equalization was added to bring 
out the bass fiddle and the drum 
transients, but it sounds com- 
pletely natural — very much the 
way one would imagine, as 


RCA’s on Geller has said, “the 
guys in the control room original- 
ly heard it.” 

The clarity of the sound makes 
plain the wide, and widely un- 
even, variety of recording situ- 
ations in which Elvis worked 
during his early years. Some of 
the cuts exude a raw, garage- 
band energy, and these, without 
rhyme or reason, are juxtaposed 
against slick, high-gloss studio 
productions. Some of the mixes 
still work (and, in fact, could 
serve as a valuable lesson for 
today’s low-tech bands), while 
others are laughable by modern 
standards. 

What RCA could not improve, 
unfortunately, is the wildly 
variable musical content of these 
albums. The rockers, like “Blue 
Suede Shoes,” “Rip It Up,” and “I 
Got a Woman” are roaring re- 
minders that Elvis deserved his 
fame, but some of the slower 


-- ballads, like “I Love -You Be- 


cause” or “First in Line,” are 
simply embarrassing, cruel testa- 
ments to how the star-making 
machinery can undermine the 
finest of talents. Another com- 


. plaint is that these albums are too 


short. Before these discs came 
out, RCA was already bragging 
that it was producing CDs with 
playing times as long as 73 
minutes, so for the price it's 
charging, there’s no apparent 
reason that at least two of the 
original LPs couldn’t have been 
combined into one CD. 

Of course, if you're a true Elvis 
fan, you can tolerate both the 
dross and the cost. (If you're not 
that loyal, any one of these discs 
will prove worthwhile, and a pro- 
grammable CD player will help a 
lot.) These CDs provide a brilliant 
document of the roots of white 
rock and roll, and they prove that 
with a lot of loving care, there is 
still plenty of life to be found in 
them ol’ records. 

— P.D.L. 


Amazonia, Ananda. Sonic At- 
mospheres 311. Playing ‘time; 41 
minutes, 35 seconds. 

Ananda is the first local jazz 
band to make it onto CD (if you 
don’t count Metheny’s or 
Burton's groups), and it’s nice to 
see them here. Sonic At- 
mospheres is a small, eclectic 
West-Coast label, and, consider- 
ing the long waiting lines for CD 
pressing plants that even major 
record companies are enduring 
these days, it’s remarkable that 


‘fusion is a 


this disc is out at all The band. 
comes ‘under the heading 
“fusion,” but lest that turn you 
off, there’s no sign of the sort of 
self-indulgence that is usually 
found under that banner. This 

i mixture of 
straight-ahead jazz, mellow lyri- 
cism, and Argentinean dance 
rhythms, using oboe and flute 
above drums, bass, guitar, and 
keyboards in a “world jazz” 
sound that wouldn’t be out of 
place in either the ECM or 
Windham Hill catalogues. 

The album, which was re- 


corded entirely digitally sounds. 


very good. I had the pleasure, 
along with local audio whiz 
Richard Burwen, of helping these 
guys produce their first digital 
demo a couple of years back, so 
I've got my own niggling pre- 
judices against this production. 
To my ears, producer Craig Hux- 
ley’s keyboards don’t quite fit in, 


-and some of the mixes place 


different ambiances around the 
different instruments, which de- 
tracts from the band’s own well- 
crafted homogeneity. 

But these are minor points. The 
recordings of the individual in- 
struments are excellent, and most 
of the mixes feel very smooth. 
The performances are topnotch, 
and the tuneful compositions by 
Claudio Ragazzi and Joel Good- 
man. remain thoroughly en- 
joyable. 

When Amazonia was released 
on LP it got terrific airplay in 
many parts of the country; but 
the distribution was dismal, and 
sales, particularly outside of Bos- 
ton, were not high. This CD is a 
somewhat limited pressing, so go 
out and get it while you can. The 
band plans to go back to the 
studio this summer for a second 
album, this time with their own 
keyboard player and a new 
drummer (their original per- 
cussionist, Martin Richards, 
having received an offer he 
couldn’t refuse, from Gary 
Burton). I’m looking forward to 
hearing it, and_let’s hope more 
people in more places get the 
chance, too. 

— P.D.L. 


Passage, Will Ackerman. Wind- 
ham Hill WD-1014. Playing time: 
33 minutes, 52 seconds. 
Vapor Drawings, Mark Isham. 
Windham Hill WD-1027. Playing 
time: 43 minutes, 30 seconds. 

As good as Windham Hill's 
records sound on “black disc,” 


Tee 
label has always taken great 
pains in all espects of production 
— from microphone 
to the vinyl that’s pressed on — 
to make the sound of its products 
as good as possible, and putting 
company is so 4 
Noise by Billy Oskay and 
Micheal O’Domnhail, an album I 
always thought sounded just fine 
— will not be put on CD because 
the master tape is too noisy.) 
Passage, the 1981 album by 


‘Windham Hill Will 


music anywhere. It is tranquil 
without being boring, the perfect 
backdrop for just about any 
activity, or for just spacing out. 
Ackerman, as he himself admits, 
is no virtuoso, but he creates a 
satisfying variety of moods with 
his open-tuned acoustic guitar, 
accompanied on various pi 

by violin, cello, English horn, and 
Winston’s piano. 

Mark Isham. also does some- 
what meditative music, but with 
much more intensity, through the 
use of trumpets, soprano sax, 
percussion, piano, and lots of 
beautifully programmed syn- 
thesizers. Isham is a prolific film 


composer (Never Cry Wolf, Mrs. | 


Soffel, The Life and Times of 
Harvey Milk), and even when he 
isn’t composing for visual media, 
his creations are movies for the 
mind. He is one of the few 
composers working with elec- 
tronics to have developed’ a 
compositional style that is both 
beautiful and communicative be- 
cause of (rather than in spite of) 


_the technology: His music com- 


bines the best of Philip Glass, 
without. the tedium, Tomita, 
without the bombast, and Brian 
Eno, without the pomposity. His 
mix of acoustic and electronic 
sources is seamless and, in a 
word, . This is music 
thatywill take you very, very far 
away and bring you home again 
gently. And now that it’s on CD, 
you don’t even have to get up 
halfway through to turn the 
record over. 

— P.D.L. 
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Reviews 
Continued from page 20 

and Eric Watson, piano soloists. 
Private Music 140150034. Playing 
time: 33 minutes, 30 seconds. 

Trying to release a first record- 
ing is a little like buying a house: 
it’s hard to do unless you've done 
it before. One way to make that 
first step egsier is to let several 
artists share a single record; a 
label can give several artists a 
chance to be heard for only a 
slight increase in production 
costs. On this disc, four pianists 
play two songs each — at least I 
think that’s how they arranged it. 
(The label on the disc gives only 
song titles, and the booklet is 
cryptic on the subject of who’s 
doing what.) 

This is an unusual way to bring 
new artists to our attention, but 
perhaps it doesn’t matter, be- 
cause the music of these four 
players is so similar. Imagine Erik 
Satié done in the repetitious, 
trancelike style of the Windham 
Hill gang and you'll get the idea. 
Except for cut four, which is 
faintly mindful of Chick Corea, 
the pieces sound as though they 
were written as background mu- 
sic for a black-and-white, North- 
ern European film about an 
unhappy love affair. 


Unfortunately, digital tech- 


nology — instead of making it. 


easier to make a good piano 
recording — seems to reveal 
every engineering carelessness. 
The recordings on this disc are 
uneven in timbre and room 
sound; the second cut has what 
sounds like modulation noise, 
quantization distortion, or some- 
thing loose in the piano. The 
third cut sounds more mellow 
than the others; it may have been 
made on a Bosendorfer or some 
other less bright-sounding piano. 


about details on a disc made to 
play behind other activities. The 
homogeneous textures didn’t ex- 
actly leave me aching for more at 
the end, but 33 minutes is short 
for even a vinyl LP and is 
certainly so for a CD. If the label 
is going to issue mood music, it 
shouldn't force the customer to 
break the mood so often. 

— E. Brad Meyer 


Prokofiev: Peter and the Wolf, 
Britten: Young Person’s Guide to 
the Orchestra. The Philadelphia 
Orchestra, Eugene Ormandy 
conducting. Narrated by David 


Bowie. RCA RCD1-2743. Playing 


time: 44 minutes, 22 seconds. 
These often-paired works, 
written for the purpose of il- 
lustrating to beginning listeners 
the sonorities and textures of the 
orchestra, serve just as well as hi- 
fi demonstration pieces. Properly 
captured, they let the recording 
engineer show off his technique 
and give the audiophile a chance 
to demonstrate his playback sys- 
tem. But because the stated 
purpose of the music is instruc- 
tional, producers tend to high- 
light the individual instrumental 
parts with accent microphones, 
so you don’t get a realistic sonic 
picture of an orchestra in a hall. 
This recording follows that pat- 
tern, but thanks, in part, to the 
performances, it is one of the 
more enjoyable examples. 
Bowie's reading of the story of 
Peter is beautiful: vivid, ex- 
pressive, and precisely timed, 
though part of the credit for the 
timing may be due to whoever 
editéd the tape. The script is left 
pretty much in the original Eng- 
lish translation, with a few minor 
exceptions. For instance, Peter's 
grandfather locks the gate and 
then leads him home, rather than 
the other way around — which 
may make a slightly more 


coherent picture in the mind’s 


Eugene Ormandy: master of the episodic piece 


Bowie's slight augmentation of 


* the section in which Peter lassos 


the wolf's tail, on the other hand, 
works perfectly. 

One useful measure of a read- 
ing of this work is the line about 
the duck: “. .. for the wolf, in his 
haste, had swallowed her alive.” 
This is an important moment for 
young listeners; it’s the last line in 
the script, and it tells the fate of a 


been presumed dead. The most 
unusual reading is Boris Karloff's, 
on Vanguard; his voice turns 
suddenly maniacal on the last 
word, evoking an image of the 
duck slowly suffocating within 


the wolf's belly. Bowie conveys’ 


the more conventional message 

of comfort and hope, lightly 

intensifying the last word. 
Ormandy’s ability to maintain 


works may have waned by the 
time this recording was made (in 
1978), but he was still a master at 
this kind of episodic work, giving 
the piece the rich, leisurely ex- 
iveness it deserves. The 
Philadelphia Orchestra is the 
perfect vehicle for what is essen- 
tially a series of solo turns, and 
the sound of the string section, 
and especially of the individual 
woodwinds, is gorgeous. 

The recording is heavily spot- 
lighted, bringing each solo part 
front and center in turn. For- 
tunately for those with good 
systems, the sound is almost 
entirely free of the harsh bright- 
ness that so often accompanies 
this technique. There is a mod- 
erate sense of space in the tuttis, 
but never a very coherent image 
of the ‘orchestra: things are 
bunched up in three places (left, 
center, and right), and the tym- 
pani, which represent the hunt- 
ers’ guns, are struck on one side 
yet somehow reverberate across 
the hall to the other. 

The accompanying per- 
formance of the Britten is nicely 
modulated and displays the 
sonorities of the orchestra to 
good effect, but it shows up the 
heavy multimiking to a more 
painful degree, with instrumental 
placement often fragmented and 
confused. The tendency of 
groups of instruments to bunch 
up is not more pronounced here, 
but it’s more obvious without the 
narration. Perhaps because too 
many microphones were open at 
once, the ending sounds hard and 
unpleasant, and the end re- 
verberation is abruptly cut off, an 
error that the CD's low back- 

ground noise makes glaringly 
obvious. 

I recommend this disc if you 
want the Prokofiev on CD, but | 
wish the producers had added 
another work to extend the play- 
ing time. 


But perhaps I shouldn't quibble eye but doesn’t read as well. sympathetic character who has a sense of structure within longer — E.B.M. 
‘Central servicing — FREE LOANERS AVAILABLE." 
movies area's largest instant financing available. 
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_ DIGITAL COMMAND COMPONENTS-GET UP TO 


MUSIC. 


RCA’s MSR140 stereo 
receiver uses the same 
Digital Command 
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many RCA color TVs 
and VCRs 


4 


Complete 
system! 
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to get a $50 
rebate on an RCA 
Monitor-Receiver 
and a $50 rebate 
on an RCA Stereo 
VCR. 
Eligible TVs: 
FMRS7OR, 
eee 

3, PLRSOO, 600. 
VCRs: VLT395 


RCA’S CASSETTE 
DECK—GET UP TO 


AUDIO/VIDEO SYSTEM 
YOU RUN WITH A SINGLE 
REMOTE CONTROL 

RCA makes it easy ees 
“Based suggested acomplete audio/video system 
must be purchasedon or before remarkable Digital Command 
December 31, 1986. Coupons and proof of purchase must Center. 


be mailed no later than January 15, 1987. 


See your local RCA dealer for details 
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Music the summer air 
A live and live-on-tape radio-concert guide 


Compiled by Frederick Kalil 


Boston radio offers something for 
everyone, be it the sweet strings of 
classical music, the twang of country 
music, or the run-of-the-mill Top 40/com- 
mercial rock that threatens to overwhelm 
all. For those who seek the unusual — 
experimental, ethnic, international — the 

of well-produced and well-thought-out 
Classical music is 
well represented — proof of 


ight ive end taped concerts end apecta 


broadeast from now 


no advance information is available. 


Sunday even 
On the Town. Another show fea 
ibe heard on WMFO on Wednesday 
evenings at 8:30. 

Saturday, May 24 
9:00 a.m. (WRB) 

John Nelson conducts 

Bach's Mass in B minor, with McNair, 
Wallis, Taylor, Humphrey, and 
Willoughby. . 


2:00 (WCRB) Chicago Lyric Opera. 
Bruno Bartoletti conducts Verdi's La 
traviata, with Malfitano, Ariza, and Elvira. 
7:00 (WBUR) Los Angeles 
Philharmonic. Christopher Hogwood 
conducts Per "s Stabat Mater and 
Stravinsky's . There's also a 
concert performance of Bach's Cello 
Suites Nos. 1, 5, and 6 by violist Raphael 


Hillyer. 
8:00 (WCRB) Boston Pops (live). — 
Ellis Dickson conducts Anderson's 


Festival. 
ley, the Small Wonder String Bard, and 
others. 


Sunday, May 25 
5:00 a.m. (WGBH) international Festi- 
val. Luciano Pavarotti sings songs by 
Caldara, Gluck, Durante, Bellini, Verdi, 
Bizet, Schubert, Massenet, and Tosti. 

B 


Orchestra of St. Luke's in a Beethoven 
program: the concert aria “Ah, perfido!’’, 
with Behrens, and Symphony 
No. 4 


Noon (WGBH) 1986 Northwest Foik- 
Life Festival. See the listing for Satur- 
day, May 24, at 8 p.m. 

2:00 Concert Music. The Muir 
String Quartet performs Stravinsky's 
Concertino and Beethoven's Quartet No. 


— Tracy Moore and the Canadian 
tic trio Spirit of the West. 
From a 


(WICN) 
Mechanics Hall concert of April 6, F. 
John Adams conducts the Master Sing- 
ers of Worcester, the Holy Cross College 
Choir, and the indian Hill Orchestra in 


The Unanswered Question, “Let the 
Seraphim," from Handel's 


England, Richard Strauss’s Four Last 
Songs, also with Te Kanawa, and 
Strauss's Till 

7:00 (WBUR) A Musical Offering 1986. 
Harpsichordist Abraham Abreu performs 
works by Bach and Scarlatti. 

7:00 (WGBH) A Small Circle of 
Friends: 10th Tribute to 
Phil Ochs. From Folk City in New York. 
Guests include Eric Anderson, Dave Van 
Ronk, and Melanie. 


Monday, May 26 
3:00 (WICN) . ‘Memorial Day 
Special: US Coast Guard Band."’ An 
hour-long special featuring music by 
Sousa and LoPresti. 
9:00 (WCRB) Philadeiphia Orchestra. 
Riccardo Muti conducts Etler’s Wind 
Quintet Concerto, the Suite from 
Stravinsky's Firebird, and Berlioz's Sym- 
phonie fantastique. 


Tuesday, May 27 
9:00 (WCRB) Chicago Symphony Or- 
chestra. Georg Solti conducts Mozart's 
Symphony No. 35 (Haffner) and Mahler's 
Symphony No. 5. 


Sandy Brad- 


Yoel Levi conducts Berlioz's Roméo et 
Juliette, with Ciesinski, Garrison, and 


The Joint. A concert by 
, May 30 
12:30 Concert Music. Pianist 
Anthony di Bonaventura plays Scariatti 
sonatas i 
2:00 Berlin Festival 1985. 
Colin Davis conducts the Bavarian Radio 
Symphony in Hartmann's Symphony No. 
6 and Beethoven's Symphony No. 3 
(Eroica). 
Boston Symphony Or- 


Wise Virgins 
Respighi's "arrangement of 
Passacaglia and Fugue in C minor. 
12:30 (WCRB) Chicago Lyric Opera. 
Marek Janowski conducts Wagner's Die 
Meistersii von Nurnberg, with Johns, 
John: Kuebler, and Stewart. 
7:00 (WBUR) Los Angeles 
Philharmonic. Herbert Blomstedt con- 


ducts Wuorinen’s Movers and Shakers, 


Berlioz's La mort de Ciéopatre, with 
Jessye Norman, and Brahms's Sym- 
phony No. 3. Also, a concert per- 
formance of Bach's Cello Suites Nos. “2, 
3, and 4 by violist Raphael Hillyer. 

8:00 (WCRB) Boston Pops (live). John 
Williams conducts “Mercury,” “Saturn,” 


and “Mars,"' from Hoist's The Planets, 
Bruch's Scottish Fantasy, with violinist 
Joseph McGauley, and a Kurt Weill 


: 
i 


; 


June 6 

Music. From 
Chamber Festival, the 
Trio Telemann’ s 


for 
en 
dances by Stephen Foster. 
Festival 1985. 
Radio Symphony in Zimmermann's Ec- 
clesiastical Action and Mahler's Sym- 


Or- 
conducts 


progr: 
No. 51, with Sylvia McNair, the Sinfonia 
from Cantata No. 146, and Ouverture No. 


3. 
7:00 Los Angeles 
Philharmonic. Stephen Mosko con- 


w 
z 
2 


Monday, June 9 
Philadelphia 


ymphony: Holidays, 


Bart6k's Village Scenes, 
Schumann's Symphony No. 3 ( 


5. 
9:30 (WBRS) The Joint. A concert by 
Architectural Metaphor. 


F , dune 13 

Music. From 
the Rockport Chamber Music Festival, 
the Trio dell’'Arte performs Mozart's 
Piano Trio K.548, the Ravel Piano Trio, 
and the Tchaikovsky Piano Trio. 

2:00 (WGBH) Berlin Festival 1985. 
GUnter Wand conducts the North Ger- 
man Radio Symphony in Webern's Six 
Pieces for Orchestra, Martin's Petite 
symphonie concertante, and Schubert's 
Symphony No. 9 (Great). 

9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts Richard 
Strauss’s Don Juan, the Marcello 


- Trumpet Concerto and two Mozart arias 


for trumpet, with Maurice 
, and Brahms's Symphony No. 1. 


conducts the 


certante for Two Flutes, with himself and 
Paul Renzi, and Mozart's Symphony No. 


36 (Linz). 
7:00 (WBUR) Los Angeles 
Phitharmonic. Viadimir Ashk 


ducts Fauré's Peliéas et Mélisande 
Suite, Debussy’s La mer, and Richard 
Strauss's Don Quixote. 
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Noon (WCRB) Carnegie Hall Tonight. 
A recital by bass Kurt Moll and pianist 
Cord Garben, featuring works of 
Schubert and Brahms. 
1:00 (WGBH) Eleanor Naylor Dana 
Series. Claudio Abbado conducts the 

Orchestra of Europe in 
Rossini's Silken Ladder Overture, 
Schubert's Symphony No. 2, Ligeti's 


Continued on page 26 
WATD 90.0 FM 
WBUR 90.9FM 
WCRB 102.5 FM 
WERS 88.9 FM 
WGBH 89.7 FM 
WICN = 90.5 FM 


“WCRB Night at the Pops,” with Victor 
9:08 (WBUR) Boston University Early 
Music Series. Richard ‘ 
ne Rephann plays works of Froberger, 
ee Sunday, June 8 
Sule for Pano end Chopin's Sonata No.3 
ith Franikiin 
Pei. Pe Sunday, June 1 bussy’s Clarinet Rhapsody, with Franklin 1:00 (WGBH) Eleanor Naylor Dana 
ute 5:00 a.m. (WGBH) International Festi- Cohen, Bart6k’s Music for Strings, Per- $eries. Hubert Soudant conducts the 
+ Cheek. val. Herbert von Karajan conducts the cussion, and Celesta, and selections Czechoslovak Radio Symphony in 
aF Z 9:30 (WBRS) The Joint. Live per- Berlin Philharmonic in Bach's Mass in B from Mahler's Des Knaben Wunderhorn, Zelesny's Violin Concerto No. 2, with 
formance by Moonfire. minor, with Battle, Baltsa, Winbergh,and with soprano Florence Quivar and ohusiav MatouSek, Beethoven's Eg- 
= van Dam. baritone John Shirley-Quirk. mont Overture, and Schubert's Sym- 
Noon (WCRB) Camegie Hall Tonight. 9:30 (WBRS) The Joint. Live per- phony No. 9 (Great). 
9:00 (WCRB) New York A performance featuring the Canadian formance by E-Knock. 1:30 (WICN) The Art of the Organ. 
; Zubin Mehta conducts the Scherzo from Brass and Peter -Nero and his Trio. The “Pipedreams.” Performances on antique 
: Furtwaingler'sé Symphony No. 2, Saint- program includes Gabrieli’s Canzon No. . Thuroday, June 5 ~ American instruments from the Organ 
Saéns's Cello Concerto No. 1, with Matt 4, Frackenpohi's arrangement of 9:00 (WCRB) New York Phitharmonic. Historical Society. 
the abundance of fine classical shows on. Haimovitz, and Bruckner's Symphony  Vivaldi’s The Four Seasons, a Jerome 2:00 (WBUR) Concert Music. The 
the air. To help you sort thfough No. 4 (Romantic). Kern mediey, Bach's Air on the G String, Vermeer Quartet performs Mozart's 
and Arien's Over the Rainbow. Horn Quintet, Dvo?ék's Quartet No. 9, 
1:00 (WGBH) Eleanor Naylor Dana No. 
y Series. From Prague, pianist Viadimir It 6:00 (WICN) Chicego Symphony 
through August. (Tl Krainev plays Prokofiev's Sonatas Nos. chestra. See the listing for Tuesday, 
2 (23 the end because program information is 2, 7, and 6. May 27, at 9 p.m. 
er not always available months in advance; 2:00 (WBUR) Concert Music. The 7:00 (WBUR) A Musical Offering 1986. 
ne this does not mean there will be fewer Vermeer Quartet performs Beethoven's Harpsichordist Colin Tilney plays works 
s offerings.) For more details, see “Air- Quartet No. 16, Barték’s Quartet No. 2, by Bach, Froberger, Ligeti, Daquin, and 
a waves," the weekly radio-listings column and Schumann's Quartet No. 3. J Andriessen. ; 
: in the Phoenix's Arts section. 3:00 (WICN) Cornucopia. “WP! on 
wae Tour.”” Performances by the Worcester 
Noted below are rams for which Polytechnic Institute Glee Club under 9:00 
; this chestra. Kurt Masur conducts Franck’s 6:00 (WICN) Chicago Symphony Or- manowski’s Concert Overture, Paulus's 
< hour-long program of chamber music Symphony in D minor, Liszt's Piano chestra. Leonard Slatkin conducts Concerto for Orchestra, and Nielsen's 
; from concert halls around the country. Concerto No. 2, with André Watts, and Fine’s Nottumo, Bruch’s Scottish Fan- Symphony No. 5. 
Wednesday nights will be devoted to Liszt's Les préludes. tasy, with violinist Cho-Liang Lin, and 
performances by the Boston Chamber No. 5. phar No. 1. June 10 
. Music Society. Monday through Thurs- Sey (WBUR) A Musical Offering ee sees Se BH) Eric in the Evening. 
; day on WGBH at 6:30 p.m. 9:00 a.m. ) San Francisco ‘War and Peace." Joel Cohen leads the chestra. Seiji Ozawa a the Woody 
ina gear Metrowave. This show, featuring rock Symphony. George Cleve conducts @ Boston Camerata in music of strife and eee eee 
groups from the New England area, is Bech program: conflict by Schutz, Encina, Gabriel, Hildegard Behrens, and Beethoven's Festival in 
Babee ag broadcast through mid September on No. 29, ‘s arrangement of the Byrd, Dowland, Lassus, Goudimel, and Symphony No. 3 (Eroica). 
tokowski's arrangements of zu homas con- 
ar Dir,” “Komm, susser Tod,” and the Monday, June 2 4:00 a.m. (WGBH) Orchestras of the 
a OMe Toccata and Fugue in D minor, Walton's 9:00 (WCRB) Philadelphia Orchestra. Pacific. Featuring the Tokyo Symphony. and 
a William Smith conducts the Preludio Orchesira: Michiyoshi inoue conducts ish). 
from Villa-Lobos's Bachianas brasileiras _\fukube's Eglogue symphonique pour 
a No. 4, Argento's A Ring of Time, and . koto a vingt cordes et orchestre, with Wednesday, June 11 
ee Richard Strauss's ‘Brentano Lieder and Keiko Nosaka; and Ken-ichiro Kobayashi 9:00 (WCRB) Cleveland Orchestra. 
et the Waltz Scene from Intermezzo, with — conducts Chopin's Piano Concerto No. Christoph von Dohndnyi conducts Hen- 
soprano Rita Shane. 1, with Dvofak's 28's 
Pts Symphony No. 9 (From w World). — Heinrich 
ee Tuesday, June 3 9:00 a.m. (WCRB) San Francisco phony Noe 
ae 8:00 (WGBH) Eric in the Evening. A Symphony. ivan Fischer conducts a 9:30 (WBRS) The Joint. Live per- 
ie Dn performance by saxophonist Eddie formance by PCB. 
eat Harris, from the Four Queens Hotel in 
oe Las Vegas. Thursday, June 12 
ie 9:00 (WCRB) Chicago Symphony Or- 9:00 (WCRB) New York Philharmonic. 
et chestra. Daniel Barenboim conducts Zubin Mehta conducts Bach's Branden- 
ee Mozart's Piano Concerto No. 21, with burg Concerto No. 3, Crumb's Haunted b 
himself as soloist, and Tchaikovsky's os Angeles Phiinarmonic andscape, and Mahier's Symphony No. 
oe ae Symphony No. 6 (Pathétique). _ New Music Group in Drozin's Of Skin 
Reynolds's Mistral, Steiger's 
uite, enbacn's Gallé parisienne, a y. Chris yon Dohnanyi conducts (WCRB) Boston Pops 
George M. Cohan mediey, and an “Old 3 
i Timers" singalong. 
8:00 (WGBH) 1986 Northwest FolkLife 
Jd F W 
André 
¢ June 14 
ome & 4:00 a.m. (WGBH) Orchestras of the 
(OG Pacific. Featuring the Hong Kong 
= Mozart Oboe Conc 
5 Bourgue: and Kenneth Schermerhorn 
conducts Sibelius's Symphony No. 2. 
3:00 (WGBH) 1986 Northwest FolkLife 02 $00 a.m. (WCRB)’ Sen 
ae Festival. including performances by = : Symphony. Jean-Pierre Rampal con- 
Mozart's Flute Concerto No. 1, with 
6:00 (WICN) Chicago Symphony Or- 
“Bella mia fiamma,” both with Kiri Te ty Danie! St pre 
Kanawa, lves's Three Places in New ail nina of 
in a. program of music by Biber, 
“4A \ 


500 PLAYS OUR HIGH 
DELIVERS HIGH 


We have the tapes that'll blow your mind. 


WEST WATERTOWN HINGHAM s RAYNHAM 

ROXBURY 75 NORTH BEACON STREET HINGHAM PLAZA RT.1, INFRONT OF SEARS _ SHAWS/AMES PLAZA 

1600 VFW PARKWAY AT. 20. WATERTOWN SQUARE OFF AT 3. EXIT 15 AT 44 
NEXT TO WAREHOUSE LIQUORS ON AT 1 926-3057 749-4460 624-1341 
HOW DO KEN & DAVE DO ITT 

100% SPENDS 
x SAL 

NEW 14 DAWFULL RETURN TO The PUBLIC Toe BALANCE OF 


; 
‘ 
= 
= 
= 
& 
9 e 
> d e 
. 
ote 
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(WBUR) 
Vermeer Quartet performs Schubert's 
Trio No. 1 and Trout Quintet. and 
Rossini's Duetto for Strings. 
6:00 (WICN) Chicago Symphony Or- 
chestra. See the listing for Tuesday, 
June 3, at 9 p.m. 
7:00 (WBUR) A Musical Offering 1986. 
Joel Cohen directs the Boston Camerata 
in ‘Musik Getutscht: Music of the 
German Renaissance." 


Concerts bis 27, with Walter Klien, and 
Mussorgsky's Pictures at an Exhibition 
(orchestrated by Gortschakov). 

9:00 (WGBH) American 


Stephen Sondheim and James Lapine's 
Pulitzer-Prize-and-Tony-Award-winning 


musical Sunday in the Park with George, - 


(WGBH) in the Evening. 
concert recorded on 


(WCRB) Chicago Symphony Or- 
chestra. Kiaus Tennstedt conducts the 
Beethoven Violin Concerto, with Kyung- 


Ligeti's Lontano, Beethoven's Piano 
Concerto No. 4, with Emanuel Ax, and 
Stravinsky's Firebird. 


Thursday, June 19 
9:00 (WCRB) New York 
Zubin Mehta conducts Dvo?&k's Carnival 
Overture, Druckman's Prism, Prokofiev's 
Violin Concerto No. 2, with Glenn 
Dicterow, and Suite No. 2 from Ravel's 


Daphnis et Chloé 


the Rockport Chamber Music Festival, 
the Empire Trio performs Milhaud's Suite 
for Violin, Clarinet, and Piano, Chopin's 


Polonaise-f antaisie, Brahms's Violin 


Sonata No. 3, Martinu’s Sonatina for 
Clarinet and Piano, and Bart6k's Con- 


program: A Musical Joke, the Sinfonia 
Concertante for Oboe, Clarinet, 
Bassoon, Horn, and Strings, and Sym- 
No. 35 

9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts 
Maderna’s Aura, Mozart's Violin Con- 
certo No. 3, with Malcolm Lowe, and 
Elgar's Enigma Variations. 


Pacific. Myer Fredman conducts the 
Melbourne Symphony in MacDowell's 
Piano Concerto No. 2, with James Tocco, 
and Walton's Symphony No. 1. 

9:00 a.m. (WCRB) San Francisco 
Symphony. David Zinman conducts a 
Mozart program: Piano Concerto No. 9, 
with Claude Frank, and Serenade No. 7 


(Haffner). 

7:00 (WBUR) Los Angeles 
Philharmonic. Viadimir Ashkenazy con- 
ducts the Brahms Violin Concerto, with 


Abduction 
.Seragiio; “‘Ombra mai tu," from 
Handel's Xerxes, and ‘Or la trom- 
ba,” from Handel's Ainaido, both 
. ith soprano Marilyn Horne; Ravel's 
Ravane pour une intante défunte; 
Ravel's Shéhérazade, with Horne; 
and Mussorgsky's Pictures at an 
Exhibition (orchestrated by Ravel). 


Frager, and Stravinsky’ Le sacre du 


, June 29 
2:30 (WCRB and WGBH) Charles 
Dutoit conducts a Mozart program: 
Symphony No. 29 and the Mass in C 
minor (C-eat), with Valente, DuBois, 
* dort. 


Friday, 4 
9:00 (WCRB and 
Tilson Thomas.conducts 
Billy the Kid Suite, Gershwin's Rhap- 
sody in Biue {original version com- 
for Paul Whiteman’s jazz 
band), with himself as piano 


soloist, 
Griffes’s Poem for Flute and Or- 


Concert Music. The 


Webern’ 
‘Dorks Plone 


June 10, at 9 p.m 
7:00 (WBUR) A Musical 1986. 
Boston Museum Trio, with Frans 
Baroque 


4:00 a.m. ‘ 
Pacitic. Featuring the Osaka 


Hebrides Overture, pis 
on 


Fleisher, and Richard Sicsuse's En Ein 
Heldenieben.« 
Friday, 11 
and Seiji. 
conducts Tchaikoveky's 
Piano Concerto No. 1, with Andrei 
and excerpts 


Juliet. 
Saturday, July 12 


from 


Violin Concerto, with Viktoria 
Mullova, and Prokofiev's Alexander 
Nevsky, with mezzo-soprano Janice 
Taylor and the Tanglewood Festival 


Nadler, Alexander, Stilwell, 


Foss 
(WICN) Cornucopia.’ Franz Liszt Ehre Gottes, Brahms's Piano Con- 
Celebration. A live concert. certo No. 2, with Jorge Bolet, and 
broadcast from Washington's Ken- Schumann's Symphony No. 2. 
nedy Center. . 7:00 Concert Music. The 
6:00 (WICN) o Symphony Or- Vermeer Quartet performs 
chestra. See the listing for Tuesday, Beethoven's Quartet 5 and 
June 17, at 9 p.m. Fauré’s Piano Quintet No. 1. 
7:00 (WBUR) A Musical 1986. 
Harpsichordist Ton Koopman a Wednesday, July 16 
recital from the Smithsonian's Hall of 9:30 (WBRS) The Joint. Live per- 
Musical instruments. The program. formance by In Case of Jerome. 
For Boch, and Mateo Pérez do Thursday, July 1 
queray, 
9:00 (WCRB) Phila Saturday 
) 
Riccardo Muti conducts a Beethoven 7:00 (WBUR) Los Angeles 
program: the King Stephen Kurt con- 
o No. 8, and Symphony No.6 ducts Haydn’s.Symphony No. 39, the 
Holliger, and Brahms's Symphony No 
Wednesday, July 
9:00 (WCRB) Cleveland Orchestra. 9:00 (WBUR) Concert Music. A per- 
Chailly conducts Gershwin's formance from the Marblehead 
Overture and An American in mer Music Festival. (Program to be 
9:30 (WBRS) The Joint. ‘Live per- Sunday, July 20 
condone Fests Ee 
Thursday, 3 eunt, Rodrigo’s Concierto de 
(WCRB) New York Phermoni Aranjuez, guitarist Nicanor 
Zabaleta, Symphony 
on-a of Heya Haydn, No. 4.(Ri 
Martinu’s Symphony No. 4, his own 7:00 (WBUR) 


arrangement of a_ suite 


Stravinsky's Le baiser de ja fée, and 
Berlioz's Damnation of 
‘aust. 

9:30 (WBRS) The Joint. A concert by 
Kid Stuff. 


Saturday, July 5 
7:00 (WBUR) Los Angeles 
Philharmonic. André Previn conducts 


Prokofiev's Symphony No. 1 
(Classical), Richard . Strauss's 
Burlesk 


Rhine Journey, 
Funeral March, and 


2:30 


Bernstein conducts his own 


No. 14 (Death and the Maiden). 


Saturday, July 26 
Philharmonic. Kurt Sanderling con- 


ducts the Tchaikovsky Violin Con-: 


with Boris Belkin, and 


Gewandhaus Orchestra in 
Beethoven's Symphony No. 6 
(Pastorale). 


7:00 (WBUR 
Phitharmonic. Kurt 


7:00 


Sonata, and "s Quartet 33 

31 
7:00 (WBUR) The 
Vv Quartet performs ‘ 


(WBUR 


Suite from Shostakovich's Bolt. - 

Sunday, 7 
Seiji ..2:30 (WCRB and WGEH) 
conducts 


No. 5. : 
Friday, A 
8 and Gennady tales and Lav; 
Rozhdestvensky conducts 
Tchaikovsky's Piano No. $:30 (WCRB) 
2, with Viktoria Postnikova, and act ade.’ 
Saturday, 18 
2:30 
Ozawa 
Prokofiev's Symphony No. 5, quiem, with Vaness, Moser, 
Shostakovich’s Concerts No. and 
1, with Viktoria i , and the 


‘ 


Laxon, | 
the Tanglewood Festival 


ae Continued from page 24 Itzhak Perlman, and Dvofak’s Symphony Philharmonic. Tadaaki Otaka con- Cellist Yo-Yo Ma and pianist Emanue! 6:00 (WICN) Milwaukee go 
vies, € Ramifications, and Brahms's Serenade __No. 9 (From the New World). ducts Kawanami’s Ondine, with Ax perform Richard Strauss'’s Cello Lucas Foss conducts Bach's . 
aoe No. 1. 9:00 (WBUR) Concert Music. Aconcert soprano Kiyomi Toyoda; and Takashi Sonata and Britten's Cello Sonata. Concerto No. 2, with Shiomo Mintz, 
a from the Marblehead Summer Music Asahina conducts Bruckner's Sym- 6:00 (WICN) Chicago Symphony Or- Barték’s Two Portraits, Adams's The 
ae Festival. (Program to be announced.) rgd No. 5. chestra. See the listing for Tuesday, Chairman Dances, and Richard 
a.m. (WCRB) San Francisco June 24, at 9 p.m. Strauss’s Don Juan. 
Pe Sunday, June 22 by ars amg & Edo de Waart conducts 7:00(WBUR)A Musical Offering 1986. 7:00 (WBUR) Concert Music. The 
| a Noon (WCRB) Carnegie Hall Tonight. "s Symphony No. 8, with Rob-: The Vermeer Quartet performs Vermeer Quartet performs — 
a Pianists Marc André-Hamelin and  inson, Gustafson, Swenson, Taylor, Beethoven's Septet and Spohr’'s Quartet No. 1 and Brahms’s 
Steven Mayer perform inthe Carnegie and Nonet. Quintet. 
Coc Hall American Music Competition. Cheek. 
seta Program includes Martino’s Piano 7:00 (WBUR) Los Angeles. Wednesday, July 9 Wednesday, July 30 
Rs ah Concerto and Kirchner’s Piano Con- Philharmonic. André Previn conducts 9:30 (WBRS) The Joint. Live per- 9:30 (WBRS) The Joint. Live per- 
certo. Berlioz’s Benvenuto formance by the Danny Band. formance by Precious. 
£ isaac, Lassus, Hassler, Praetorius, and Noon (WGBH) Ensemble inter- Sessions's 
Pierre Boulez conducts Varése’s Oc- Jon Kimura Parker. 9:30 (WBRS) The Joint. A concert by 9:30 (WBRS) The Joint. A concert by 
4 , June 16 tandre, Carter's Penthode, Holler’s 9:00 (WBUR) Concert Music. A per- _ the Falcons. the Mark Whitfield Group. 
: 9:00 (WCRB) Orchestra. Aésonance, Donatoni’s Tema, and formance from the Marblehead Sum- : 
Kurt Masur conducts the Overture to Schoenberg’s Chamber Symphony mer Music Festival. (Program.to be | Saturday, July 12. Saturda . 
no. 1. announced.) : 7:00 (WBUR) Los pegeiee 
2:00 (WBUR) Phitharmonic. Krzysztof : 
Vermeer Quartet performs Sunday, June 29 conducts his St. Luke Passion, with ducts Mozart's S 
Beethoven's Quartet Schubert's Symphony No. 9 (Great). 
; Six Bagatelles, and Ransom Wilson conducts the (WBUR) Concert Music. A per- 
Stade, and Stravinsky's Puicinelia announced.) ; Fons 
with the onginal Broadway cast. Suite. program: .Puicinella and Le sacre du 
{Simulcast on Channel 2.) Noon (WGBH) Kronos Quartet. From Sunday, July 13 pramenpe. 
: Paris, a program that includes Carter's Noon (WCRB) Camegie Hall Tonight. 7:00 (WBUR) Concert Music. The 
String Quartet No. 2 and Riley's Kurt Masur conducts the Leipzig Vermeer Quartet performs Mozart's 
: mann's ata unda in Saiomé Dances for Peace. Gewandhaus Orchestra in Adagio and Fugue in C minor, 
minor, Bach's Sonata BWV 1033, and 2:00 (WBUR) Concert Music. The Beethoven's Symphony No. 4. ute peste 
the Cinquiéme concert from Rameau’s. Vermeer Quartet offers a Beethoven 6:00 (WICN) Milwaukee Symphony. 2, and Schumann's Piano 
December 5, 1983 Piéces de clavecin en concert. w 8 
Monday, June 23 9:30 (WBRS) The pm gt per- 
8:00 (WGBH) Eric in the Evening. The formance by Afterbirth. 
's ) ngeles 
Wednesday, June 18 _ “Cleveland. Philharmonic. K rling con- 
9:00 (WCRB) Cleveland Orchestra. 9:00 (WCRB) Philadelphia Orchestra. ducts Mozart's Violin Concerto No. 5, 
Christoph von Dohn4nyi conducts Kurt Masur conducts Mendelssohn's with Young Uck Kim, and Beethoven's 
Blas Overture, Shostakovich's Symphony No. 9 (Choral). 
Pasquale, and 's A 10 
phony No. 3 (Eroica). 6:00 Symphony. 
June 24 Bach's St. Anne 
uesday, lorchestr 
‘ Jablow, Greinke, Hartfield, and 
Soe ee ee. No. 1 and Todtentanz, both with André 7:00 (WBUR) Concert Music. The 
Watts, and the Suite. from Vermeer Quartet performs Britten's 
he Friday, June 20 Tchaikovsky's Nutcracker. String Quartet No. 3 and the Verdi 
es Symphony No. 93 and Bart6k's Con- Z Macal the ase 
pads certo for Orchestra. to Mozart's The Marriage of Figaro, 
(wens) Live per the Brahms Violin Concerto, with 
trasts. formance by Easy Going Guys. Szeryng, and Dvorak's Sym- 
age 2:00 (WGBH) Berlin Festival 1985. phony No. 7. 
Riccardo Chailly conducts a Mozart 7:00 (WBUR) Concert Music. The 
Vermeer Quartet performs Bart6k’'s 
Hogwood Violin Sonata No. 1, Mendelssohn's 
Andante in © for Flute and Orchestra, K 20". 
ba with Jeanne Baxtresser, the Wind rom_ Vermeer Quartet performs Mozart's 
eae: Serenade K.388, the Bassoon Con- Horn Quintet and Schubert's Quartet 
certo, 35 Hal LeClair, and Sym- 24 
be taing phony No. finer). 6:00 (WICN) ee Symphony. 
ae 9:30 (WBRS) The Joint. The World of Lukas Foss conducts Bloch's 
cDistoftion. ; Proclamation for Trumpet and Or- 
oe nA at: chestra, with Richard Metzger, Nigun 
Saturday, June 21 Friday, June 27 from Bioch’s Baal Shem, 
4:00 a.m. (WGBH) Orchestras of the 12:30 (WBUR) Concert Music. The certo, Eee §=§=Schoenberg’s A Survivor from War- 
Vermeer Quartet performs Mozart's Shostakovich’s Symphony No. 5. saw, and Mahler's Symphony No. 4, 
Clarinet Quintet, Bart6k’s Quartet No. 9:00 (WBUR): Concert Music. A per- with soprano Barbara Pearson. 
3, and Verdi's String Quartet. formance from the Cape and Islands 7:00 (WBUR) Concert Music. The 
‘ 2:00 (WGBH) Eleanor Naylor Dana Music Festival. The program includes. Vermeer Quartet performs Schubert's 
Series. Pianist Dezsé Ranki plays and Shostakovich's Symphony No.1. works by Mozart, Loeffler, and Hind- Trout Quintet, Cherubini’'s Horn 
4 Mozart's Sonata No. 16, Beethoven’s 9:00 (WBUR) Concert Music. A per- = emith. 
a Sonata No. 21 (Waldstein), and formance from the Marblehead Sum- Sunday, July 27 
ee Chopin's Opus 28 Préludes. mer Music Festival. (Program to be Noon (WCRB) Carnegie Hall Tonight. 
announced.) Kurt Masur conducts the Leipz 
aa Sunday, July 6 
Le oe Noon (WCRB) Camegie Hall Tonight. intet a rahms's Horn Trio. i 
B d Tanglewood 
Ozawa conducts Weber's | 
summeér, WGBH.~ chestra, Doriot Anthony Dwyer, phony No. 93.  “Exsultate, jabilete,” with soprano. 
and WCRB wilt carry live broadcasts and ‘s Feste romane. Saturday, Sunday, Arleen Augér, and the Requiem, with 
of the BSO periormances at , duly § 6:30: (WCRB. and Trevor 2:30 (WCRB. and Neeme Augér, Watkinson, Aler, Cheek, and 
Tanglewood. Concert dates and 8:30 (WCRB WGBH) Michae! Pinnock conducts Vivaidi’s The Four’ Jarvi conducts Purt's Collage on a Festival Chorus. 
times are given below. Tiison Thomas conducts Bach's Seasons, with violinist Elmar Theme 8.A.C.H., Beethoven's Piano riday, 22 
ina : Ouverture No. 1, Bach's Concerto Oliveira, the Overture to Handel's. . Concerto No. 4, with Emanuel Ax, 9:00 (WCRB end } Christoph 
No. 2 for Two Pianos, with Maicoim Samson;and Handel's Music forthe and Bizet's Symphony in C. Eschenbach conducts a Beethoven 
27 Frager and Gilbert Kalish, Mozart's Fireworks. Friday, August 8 : Piano Concerto No. 1, with 
ee Friday, June Concerto in F for Three Pianos, with Sunday, July 20 9:00 (WCRB snd WasH) Gunther @S soloist, and Symphony - 
8:00 (WCRB and WGBH) Charles frager, Kalish, and himself, and 2:30 @WCRB and WGBH) Edo de Herbig conducts the Overture to Not. 
Mozart's Symphony No. 31. Waart conducts Rachmaninov's Mozart's Cosf fan tutte, Haydn's 
oe ; Sunday, July 6 Piano Concerto No. 2, with Ande «Cello. Concerto in C and 8:30 (WCRB and Christoph 
2:30 (WCRB and WGBH) Seiji Watts, and excerpts from W Tehaikovsky's Variations on a Eschenbach conducts Prokofiev's 
Ozawa conducts - Mendelssohn's Der Ring des Nibelungen, needing Rococa Theme, both with Yo-Yo Ma, ~ No..1 (Classica), Ravel's 
a the Entry of the Gods into Valhalla, and Prokofiev's Scythian Suite. Concerto in G, with Tzimon | 
the Ride of the Vaikyries, Dawn and Saturday, August$ __—_sBarto, Satie's La belle excentrique, 
Sie 8:30 (WCRB and Gunther ant Tehaikoveky's Serenade for 
Siegtried's Herbig conducts: Mozart's Piano Strings. 
Brannhiide's immoiation. Concerto No. 19, with Horacio. Sunday, 
Friday, Gutiérrez, and Bruckner’s Sym- 2:30 (WCRB and Semyon 
Saturday, June 28 9:00 (WCRB and Seiji phony No. 4 (Romantic). Bychkov conducts Beethoven's 
9:00 (WCRB and WGBH) Charies Ozawa conducts Haydn's Sym- Sunday, oe 10 ‘ Creatures of Prometheus Overture, 
Dutoit conducts the Overture to phony No. 60 (i distratto) and 2:30 (WCRB and WGBH} Sergiu. the Sibelius Violin Concerto, with | 
Weber's Der ‘Freischitz, Weber's Gomissiona conducts the Overture. Cho-Liang Lin, and Tchaikovsky's 
to Arriaga’s Los esclavos felices, Symphony No. 5, 
8:30 (WCRB and WGBH) Seij Mozart's Sinfonia Concertante for Friday, August 29 : 
Ozawa conducts the Tchaikovs' Violin and Viola, with Maicoim Lowe 9:00 (WCRE end WGBH) Seiji — 
and Burton Fine, and Schubert's Ozawa conducts the Brahms Violin 
, Serenade, with violinist Mi Dori, and an, and # 
Symphony No. 6 mtimen- | 
us. gen 27 
Friday, 18 2:30  {(WCRB Seiji on 
9:00 (WCRE Trevor Ozawa conducts Knussen’s Music nelude 
Pinnock conducts the Arrival of the for Puppet Court, Beethoven's 
| : Queen of Sheba, from Handel's Piano Concerto No. 3, with Alfred U i 
Solomon, Vivaidi's Flute Concerto Grendel, and Beethoven's Sym- 
Opus 10 No. 6, with Jean-Pierre phony No: 4. 
Rampal, Handel's Concerto-“A due Friday, August 1 
cori,” Telemann's Flute Concerto in. 9:00 {WCRB) Grass Spectacu- 
with Rampal, and Haydn's Sym- with the Canadian Brass and 


SIMPLE REASONS 
WHY LOWER THE COST 
HOME COMFORT 


4 High Efficiency, Energy Saving 
Heating and Cooling Equipment 
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* Install a Bryant deluxe air conditioner and S next winter. Free energy.is a great way to 


we will pay you back for your highest one lower your home utility costs. And only Bryant 
month’s electric bill this summer. Just send dealers have it. | 
Bryant’s redemption center your highest electric For complete details . . . 
bill before December 31, 1986, then pocket the 
savings. You'll save now. And you'll save from 
now on. 
Or ... Install a Bryant Plus 90™ furnace and 
Bryant will pay you back for the highest two 
months’ home heating bills you incur thru June 
1987. Select a Formula™ furnace and we’ll pa 
you back for your highest one month gas bill, 
same dates apply. bryant 
fact st Buy (a new 
- and a gas furnace), save on installation and let COOLING 
Bryant provide free electricity this summer, free nT” J 


If that’s not enough, here’s one more reason: fl 
Easy to use consumer financing plan lets you budget your purchase 
through monthly installments. Act now and purchase a new Bryant 
furnace, and make no payments on it until Labor Day! 


CALL 


"Heat Pump Model 544 or 545 also qualify for one month's free electricity. 
Air conditioner must be purchased and installed before August 15, 1986. 
Furnace or heat pump must be purchased and installed before January 31, 1987. Residential applications only. 
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GOT GREAT RECEPTION 


Speaking of television reception, 
how's yours? So-so? Boring? Fuzzy? 
None atall? 

Sounds just like what Swedish 
television used to be— before we at 
Luxor came up with the very first 
home satellite TV. 

And now there's our new” 
Luxor 9900 Satellite TV System. 

Which, like all Luxor systems, 
is a total 
to bring you brilliant picturesand = - 
full stereo sound. 

Its also the easiest to use Satellite 
TV m in the whole vide vorid. 

Just press a button on the 
remote control. And zap. You've got 
a world of entertainment variety 

ports channels. Learning 
- Channels. Movie, music, news and 
religious channels. Even scrambled 
channels, like HBO® and Cinemax® 
can be easily unscrambled with a 
special decoder that’s available. 

And you can see and hear 

it all right now on your present’ 
TV set. 

Even in the boonies. 

See your Luxor dealer for a 
demonstration. Or call toll free 
1-800-245-9995. | 


Luxor of Scandinavia. 


The birthplace of satellite TV. 


For additional information, circle No. 30 on Reader Service Card. 


Yes, I'd like to receive Luxor’s 16 page booklet, 
everything Se need to know about home satellite : 
Absolutely and without obligation. | 
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| s Luxor, P.O. Box 32, Bellevue, Wash. 98009. H 
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